VOLUMES I AND II IN ONE, UNABRIDGED 
WITH 5000 ILLUSTRATIONS 


WALLACE NUTTING ~ 


Indispensable for the beginning collector, 
the connoisseur, the dealer, the student, 
and the decorator, Furniture Treasury con- 
tains 5,000 examples, illustrated by pho- 
tographs and brief descriptive comments, 
of furniture and utensils, mostly of Amer- 
ican origin. While this classic work is rich 
in rare and elaborate pieces, dating from 
approximately 1650 to the end of the Em- 
pire period, it also includes simpler articles 
desired by, and more accessible to, the 
small collector and dealer. 

The table of contents consists of ninety 
entries, both generic and specific—among 
them chests, highboys, secretaries, side- 
boards, settees, chairs; fireplace utensils, 
lighting fixtures, turnings, and moldings. In 
every instance all periods of any given class 
are illustrated before another class is shown. 
To facilitate comparison and appreciation 
of the development of a structural or orna- 
mental technique, for example, all refer- 
ences in both the table of contents and the 
index are to the number of the photograph 
—there are no page numbers. 

The index is especially valuable as a ref- 
erence tool for two reasons: first, it lists 
each piece of furniture and each utensil and 
the introductory remarks which precede 
each class; and second, each item is cross- 
referenced according to the collection— 
whether public or private—from which it 
comes. 

Mr. Nutting’s compilation is more than 
a picture gallery for antique-lovers. It is 
also a classic record of the growth of an 
early American industry whose history re- 
flects craftsmanship as the mediating force 
between art and the necessities of life. In 
addition, Furniture Treasury is a valuable 
photographic document of the art of living 
in an earlier time. Finally, Mr. Nutting’s 
work is “Indeed, a veritable treasury... . 
Of immense value to professionals and lay 
people alike is this remarkable set culled 
from public and private collections of the 
best in our rich heritage of furniture.” 

—Gordon Smith, Boston Post 
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EXPLANATORY 


woRK showing 5000 examples of furniture and utensils has proved a prodigious 

undertaking, but it is hereby humbly presented. Nor let the reader, more or 

less gentle, suppose that it is only necessary to submit museum examples, 
Nine-tenths of the work is occupied with private collections, except for those subjects 
in the collection bearing the author’s name, and presented the Wadsworth Atheneum 
by Mr. J. P. Morgan. Even excluding them, more than 3000 examples are now shown 
for the first time. 

In very rare instances, for completion’s sake, subjects have been used which are 
in the works of other authors, who indeed have also used subjects in this author’s former 
work. 

While all the pictures shown are of objects now in America, it is recognized that 
many looking-glasses and clocks, some chairs and settees, and a few other objects are 
of foreign origin. Their proportion, however, does not exceed one in twenty of the 
whole. It has been necessary to include them to afford a rounded view. 

The author, in spite of the mass of material presented, does not claim exhaustive 
treatment. In the matter of cupboards, for instance, he estimates that there are 
thousands of variations in Pennsylvania alone. But he has presented all the types 
of furniture which a voluminous work could contain. Particularly, he has thought 
it better to curtail descriptions than pictures. 

Complaint, well warranted, has been made that works on furniture have been 
restricted to the fine and rare examples. Consequently, the small collector or dealer 
found difficulty in fixing the period or estimating the merit or rarity of the simpler 
articles, which, while still available, are by their quaintness and sterling qualities 
desirable to possess. 

This work, while rich in rare and elaborate examples, is designed by its fullness 
to meet also the hitherto unsupplied needs of the ordinary collector. 

About five hundred collectors are represented from twenty-seven states or countries. 
Thanks are extended, most gratefully, to those who have contributed pictures which 
the author did not make, and to all who have supplied information, or have other- 
wise given assistance. 

The limit of styles has been fixed at the end of the Empire period, which indeed 
brings us to the beginning of the degraded styles. 
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The nearest approximate date is given. The actual date may be ten or occasionally 
fifteen years earlier or later. All references are to the number of the picture. There 
are no page numbers to confuse with picture numbers. 

That errors have crept in, there is no doubt. The work is too large to escape them. 
Care has been exercised to exclude the spurious, and the author has personally examined 
ninety-nine per cent of the objects shown. He here enters, however, a disclaimer of 
any guarantee of authenticity in regard to the objects themselves, or the descriptions 
which accompany them. 

That an article is included does not mean that it is, therefore, specially meritorious. 
It may merely register a prevailing taste, and be shown to cover its period fully. 

The author knows that readers will be thankful for the arrangement by which in 
every instance the description of a picture may be read without turning a page. This 
system has sometimes kept a picture smaller than others not so important, and has 
cut the description ruthlessly. But any system has its faults. Brevity is not always 
regrettable. 


WALLACE NUTTING. 
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Only such descriptions of furniture follow as can be supplied without turning a leaf, 
and all periods of any class will be shown before another class is illustrated. 

Chests are known as early as any form of furniture. Connected with worship we 
find the ark of the covenant, and all religions used receptacles for their ceremonies. 
Chests thus early became highly decorated. The coffer of Italy is an article of much 
beauty and importance. Pronounced in the old way, chist, the word is similar in 
ancient tongues, and means an enclosed space for a container, like the human chest. 
So far as this work is concerned, only American chests are shown. They were first of 
oak. Probably they came with the Pilgrims. They had legs formed by extension of 
the sides of frame (stiles). The earliest are like architectural fronts, and are carved, 
three panels in front being usual. The semblance of arches is observed among the 
first. Carving was never highly artistic, being flat in slight relief. ‘The motives were 
borrowed from the Gothic, and from Renaissance forms, and were already decadent 
in our oldest examples. 
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I. Oax, Imrrarive Arcues. Berore 1650. C. Sanrorp Bui, WaTersuRy, WHo Ostainep It 

FROM THE EstaTE oF Dr. Irvine W, Lyon, THE First anp Most Scuorarty Investicator. FounpD 

in Winpsor, Connecticut. Ir Is No. 1 tn His Boox, Wuice Has Nor Been EQuatep In 

Tuoroucuness, BuT Contains Onty A Few Examptes. Acantuus, LUNETTE, AND ImBrRIcATED 
(E1sH-ScaLeE) Motives. 
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2. Oak, True ArcHes, wirH Drawers. Berore 1649. Estate or G. H. Burk, “Home Sweer 
Home,” Easruampton, L. J]. Resrorep By ScHwartz. Lacks ORNAMENTS AT Tops OF STILEs. 
Tuips on ArcHEs, FoLtarep ScroLtts ELSEWHERE, Rope Mop. YeELitow Pine Lip. 


Scare See eet 


3. Enp or THE Apove, ScraTcH 4. Carvine on Cuppoarp Enp, 
CARVED. 


5. Oak. 1640-70. Witi1am B. Goopwin, ro WHom Ir Came rrom DescenDANTS or KENELM 
Winstow, Corrin Maker oF THE Pitcrims, anD PeruAps THE Maker. Tuuips in PANELs, 
Excerr THE CenTRAL Ciover Lear. Orxer Fouiations Dirricutt To DEscrIBE. 


2734 X 473% X 2134. 
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6. Oax, Scattopep Botrom Ratt, Lunetre at Tor, Rope Carvinc BeLtow. 1650-70. INNER 
Srizes PatmaTeD. 2714x 46x20, AuTHor’s CoLLEcTIon. WapswortH ATHENEUM. 
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7. Oak, Four Diamond Panes. SPADE Patrern Lone Stites. Arcn Moxp Top Rai, 
Lip Incorrect. 32x 54X23. WapswortH ATHENEUM. 
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8. Oak, Five-Panet Front. Lip anp Freer Restorep. Borrom SHoutp Be. INDENTATIONS 
Axsove AND Betow, Att Rais anp Stites Norcu Carvep. 1660-70. 
GrorceE DupLey SEYMOUR, 


9. Norman Tootu. Oak. 1670. NAMED From VertTicaL Rows or Square Incisions. 
Drawer Restorep. Feet Precep. Lip Oak. 36x 3344x 18. WapswortH ATHENEUM. 
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Io, Oak. Ruwnic. Lip, PaAneLED Oak. 1660. Ratts OuTLIneD ror Futter Carvine. Founp 1n 
Porrsmouty, N. H. Now in WapswortH ATHENEUM, GEorcE DupLEy SEyMouR, 
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II. Turip Carvep. Oak. 1670. ResemBLes A Hapiey, Bur CArvine Betrer. SimiLrar Two- 
Drawer Cuest In Connecticut Historica Society. 49 x 32x 1844. H. W. Ervine. 
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12, Four-Paim Pane. Oak, Pine Lip. 1660, Turee-Panet Enp. Enpiess Banp Rosetre 
Drawer. Lecs Since Piecep, Now 52x39x21. WapswortH ATHENEUM, 
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13. Oax. Renaissance. Pine Lip. 1670. Arcu Carvep Rai. Auctionep rrom Errects oF 
Josian Herrick, Anrrim, N. H. 45 x 2642 x 2214. Grorce Duprey Seymour. 
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14. Oak, Mrniatrure. Oak-Panetep Lip. 1680. PropaBty 
Mave ror A Cuttp. Onty Miniature or THE Sort. WIDE 
DenTILs on Lower Front AND Botu Enp Ratts. GEorGE DUDLEY 

SEYMOUR. 
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15. Four-Panet Oax, Spape Morive. 1670. SHorr Srites Carvep Like Inser Spiir Batts. 

Borrom Rait Nort CuamrereD. SHUTTLE Patrern Lunetres on Top Rai; Lower Ratt Scratcu 
Carvep. Esrare or Wm. G. Ervine, M.D., WaAsHINGTON. 
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16. Rops-Carvep Oak, 1670. SincLE-PaneL Enps. Pencit anp Peart Motps on Lec STrILEs. 
As Usuat, Motpinc on Insive or Lec Stites Is WorKED FROM THE SOLID, AFTER THE Parts WERE 
ASSEMBLED, 4714 x 2614 x 2044. H. W, Ervine. 


17. Oax. Pine Panes. 1680. Enp Panet Ratsep, CHAMFERED Corner Panets. Pine PANELS 
Are Nor Rare in Earty Work. 4134 x 28144 x 1814. H. W. Ervine. 


| 
| 
j 
| 
/ 
j 
4 


Ta cas a eee eee ane oes 


SS 2 SOARES AS SS Se aS aR Sie ed Sree aoe 


18. Oak. Geometric Panes, 1680. No Ratt Betow Drawer. Unusvuat in Tuls Recarp, LIKE 
THE Precepinc, H, W. Ervine, 


Ig. Oax, Ipenticatty Carvep Panets. 1670. Lip Pins Moupep wits Beap. WoopeEn- 
Pin Creat Hince. 42 x 2744x 18. WapswortH ATHENEUM. 


20. Oak, Greek Cross Sipe Panets, 1670. 43x 31x 20)4. H. W. Ervine. 
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21. Pian Panet Oak. 1680. Lip Pine. Tue Precuriar anp UNDEsIRABLE CHAMFER oF Foor 
SEEMS ORIGINAL. 47 X 29 xX 2044. WapswortH ATHENEUM. 
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22. Motpep Rait. Oak, 1690. Drawer Mo.ps BLEND WITH THE RaiLs ABOVE AND BELow. 
Dwicut Buaney. 


THE CHEST LID 


In the earlier American types the hinges either are staples of iron or are wooden pins 
set in the end of the cleat, enlarged for that purpose. There is never a strap hinge on 
New England oak. Pennsylvania walnut, or tulip, chests have the strap hinge, often 
tastefully scrolled. The oldest lid was probably always oak, but the wide pine in quan- 
tity very soon induced its use as an ideal material for lids. The lids project about three- 
quarters of an inch on fronts and ends, this space being occupied at the end by oak cleats. 
The molding is quite generally that called thumb nail, which is the best and earliest, but 
an occasional bead is found. Lids sometimes project on the back in oak chests and form a 
stop to prevent the lifted lid from dropping back too far. The best lids are in one piece. 
While a paneled oak lid is not a proof of English origin, it is a strong indication of such 
origin. If the lid is oak boards, it is thinner than the pine. 


cee Geant Seana 


23. Batu Foor, Oak, Geomerric PaneL. 1670. THe Two Upper Drawers Are Fase. Back 
Lecs Are ContTINUATIONS OF THE FRAME. Was Brooks REED’s, 
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24. Carvep Oak, Boarp, Datep 1698, on Titi. Tuoucu Nor Framep, Ir Continues an EARLIER 
TRADITION IN THE CArvinc. PEnnsyLtvanta Museum. 


25. Paintep Oak, Decoration Larcety Diwmep, Bur Imrrative oF Encutsu Lacquer. 1690- 
170s. From Branrorp, Conn, Georce DupLey Seymour, At WapswortH ATHENEUM, 


26. Oak, Arcu Paner. 1680. Oax Lip. Founp 1n New Hampsuire. Severat Founp on 
Nort SHore, Mass. American. THE ArcHEes SIMULATE THE ARCHITECTURAL. 48 X 31 X21. 
Mary M. Sampson, Boston. 
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27. Oak, TweELvE Panev. 1680. AppiieD SPINDLES, AND DercoraTeD PaneLs. TRIGLYPHS 
OpposiTE Drawer Enps. Mrs. Francts P. Garvan. 


28. Oax, Diamonp anp ArcH. 1680. Turnep Incisep Decorations. WHEELS In Diamonps 
Succest Gornic INFLUENCE. 4534 x 33144 x 1934. H. W. Ervine. 
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29. Oak, Diamonp Panet, Batt Foor. 1690. Founp in New Jersey. Oak Lip. Srrap 
Hinces. Scare anp Beap Carvine. THoucut to Be sy a Maker WHo Was TRAINED 
ABROAD BEFORE HE ImmicrATeD. Wm. B, Goopwin, Hartrorp, 


30. Oax, Baur Foor, Geometric PaneL. 1690. Turtle Backs Prominent Feature. Propasiy 
SeverAL Lost rrom Top Rait. Mrs. Hutincs CowpertHwairEe Brown. 


31. Oax, One ArcHEep PaneL. 1680. SPINDLE ORNAMENT Forms Turee Crosses. Note 
Four Sets or TrictypHs; cr. CHest Asove. Miss Heiten T. Cooke, WELLESLEY, 
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32. Oax, Batt Foor, SpinpLte Decorated. 1680. One Drawer, DespirE APPEARANCES. 
Centrat Panet Motp Forms an M, Possisty ror Init1au? SpinpLtE Work Puzz.inec, PossiBiy 
Wroncty REsToreD. 
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33. Oak, PainTED AND SPINDLED. 1690. A Gaity Decoratep Front, with Rosgs. Paint 
FINALLY SUPERSEDED SPINDLE ORNAMENT. Karrina Kipper, Accorp, Mass. 


THE PROGRESS OF ORNAMENT 


The Gothic chest of boards without frame is earlier than American settlement and 
not found here. Then came framed chests, carved. Spindle ornament came in strongly 
about 1665. Painted decorations began in 1680, and were common 1690-1700. Plain 
panels on simple chests carried through all these periods. After 1700 chests declined 
rapidly. They appear 1690-1710 in pine with stamped decorations and plain. But the 
highboy, beginning about 1690, drove chests to the attic by 1710. Spindles at first were 
added to carving, then with painting and finally were omitted. The carving is almost 
entirely linear or flat, otherwise called peasant carving. A few very early examples have 
carving slightly rounded, but there is never high relief or modeling. 
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34. Batt Foor, Curvep Mop. 1680. Mosr Unusuat. Srratcut Lines, However Suorr, 
Atmost Untversatty Marx Motpincs. Tue Lone Spinpies Are A Dousiep Motive, ALIKE 
at Boru Enns, G, WintHrop Brown, BRook.ine, 
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35. Oax, SERRATED AND ArcHED PiymMoutH Type. 1670. Att Cuests Hirnerto SHown Hap 


Lone Drawers. THese ALtways Have Two Drawers, Enp to Enp. M. A. Norton, Harrrorp 
as Atso Tuat BEtLow. . 


36. Oax, SerrateD Mutti-AncLep Panet. 1680. Mortves SIMILAR 

To Precepine But Front Feet Turnep. Ir Is Betisvep THESE CHESTS 

Were ALL rrom PiymMoutu or Its NEArBy Towns To THE NorTH, AND 

Tuat KeneLtm Winstow or JoHn ALDEN or Boro WorkKED UPON THEM, 
Etcut or Ten Are Known, 
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37. Oak, SerrareD. Darep on Titi 1691. THe Brass Drop Hanpies Atso Mark Tuts Late 
Date. SEE Ornaments on Feet, Missinc on SPECIMEN BeLow. Stamp DECORATED AROUND 
PANELS AND TILL. 5214 x 34x 2014. WapswortH ATHENEUM, 
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38. Oak, Serratep. 1680. ScratcH Carvep Serrations on Feer. Panet ARRANGEMENT 
REVERSED FROM THAT AzBove. Tuis CLass Has Ping Panes as A Rute. Was B. A. BEHREND’S. 


39. Oak, SerratTeD, Larce Foor Turnincs. 1680. Oak Panets. THe Drawers Are ALways 
Beve.ep, Like Biockine, sy Appitiep Mo.ps. 50 x 3314x2144. H. W. Ervine. 
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40. Oak, SpInDLED, Scrowt Skirt. 1680. Inir1ats A. B. Enps or SHEATHED PaNneLING; SPINDLES 
Parrty REsTORED, 22 x 31x 1914. WapsworTH ATHENEUM. 
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41. Oak, Turee Carvep Tuiip Paners. 1670. Formerty in Capr. Cuas. Courcuitt House, 
NewincTon, Conn. 47X 26x19. Georce DupLEY SEyMourR. 


DROPS OR SPINDLE ORNAMENTS 


The long ones are sometimes called banisters or balusters. The oval ones are called 
turtle backs, eggs, bosses or split balls. These latter are sometimes surrounded by four 
diminutive split balls, or satellites. The eggs on drawers or front panels are often applied 
at an angle. The long spindles at their best are very boldly carved, necking at places 
almost to the vanishing point, and indicating remarkable skill in turning. In some 
otherwise good chests this turning is degraded. There is a variation in application, but 
a large spindle on the outside, or leg stile, and pairs of slight spindles on the inner stiles 
are often found. On drawers or flanking drawer ends delicate spindles appear, ordinarily 
in pairs. These ornaments are sometimes found even in the feet, like half balls, large, 
or in small pairs. In certain restorations these have been in error omitted. While the 
origin of the spindles is not certain, the complete spindles on English livery cupboards 
may have suggested them. One would say they are not so good as the carving which they 
supersede. 

The spindles are painted black, to represent ebony, which wood we never find. They 
were of maple, tulip wood, birch, or even pine, but perhaps tulip (white wood) is most 
common. They are very slightly less than a half section, by thickness of a saw cut. 
Applied by glue alone, they often dropped off, and sometimes were lost. Sometimes 
those that stuck were stripped away. Then the whole chest was painted red! 


42. Oak, Spinpie, THree IpenticaL Panets. 1680. Mo.pincs, SpanisH Cepar. Many 
Trictypus Give Hetcut. 45144 x 30x 20144. H. W. Ervine. 


43. Oax, Pian Panets, Spinpies. 1680. Unrestorep. Were Mo.ps on Drawer. 
Dwicut BLaney, 
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44. Oak, E1icut-PANnELED Front. 1670-1690. Rare In PaneL ARRANGEMENT. OUTSIDE SPINDLES 
Posststy Missine. 52144 x 3044x2814. Freer Cur Down. WapswortH ATHENEUM. 
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45. Oak, SPINDLES on Panets. Darep 1693, on SMALL Cenrrat Panet or Drawer, Wuicu Is 
First GRooveD AND THEN By INSERTION oF Cross Pisces Given Errecr or SMALL PANELS. 
WapswortH ATHENEUM. 


Board chests are much inferior to frame chests, and usually later. Finally, in the 18th 
century all chests were of boards, without frame. It has been held that there are early 17th 
century board chests, but the author is unable to determine. The Gothic chests were often of 
boards, centuries earlier. 
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47. Oak, SPINDLE AND Boss Decoration. 1670-1690. THE TRicLypHs on Top RalIL 
Are SpaceD WIDER THAN THOsE on Drawer Levey. Botu Cursts Mrs. Francis P. 
GARVAN’S. 


48. Oax, Batt Foor, Center Biock Panexs. 1680. Stites Project BEYOND FRAME, AND THEN 
TERMINATE IN Baty Feet. G. WintrHrop Brown. 
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49. Pine, Batt Foot, One Lone anp Two Suorr 50. Oak, Spoot-Turnep Fret, Smart Biockep 
Drawers. 1690. A Deticutruy Lirrte Cuest. Drawer. 1690-1705. 3344 x 32x21. Boru 
20X14 X25. Cuests, Mrs. Francis P. Garvan’s. 
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51. Oax, Four Panets, Att Carvep. 1660. Iniriars P. W. Srrone Ene.isu SuccEstion. 
LavuRELING ON SHorRT STILES. INTERLACED STRAPS SURROUNDING RoseETTES ON Borrom RaiL AnD 
: Lec STILEs. 
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52. Oak, SpinpiEs, GEoMETRIC Panes, 1680. CRupE TRIANGULAR BLocks aBove Lone Drops. 
Heavy Appiiep Motps. Merroporitan Museum. 


53. Oax, Batt Foor, Painrep Decoration. 1690. Drawer Lost. GRacEFUL TREES 
Were UNcovERED BY CLEANING Orr Paint. 43 X 3034 X19. WapsworTtH ATHENEUM. 
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54. Oak, Sunsurst Painrep Decoration. 1690. Back AnD Rep Srripes AROUND 
Drawer, Insreap or MoLpinc. 43 x 22x 204g, WapswortH ATHENEUM. 
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55. OAK, SpinpDLEs, Numerous Rosettes. 1680. Unusuat Enp Paneus. 48 x 3714 x 20. 
James N. H. Campse i, Hartrorp, 


THE TULIP MOTIVE 


It may be presumed, perhaps, that tulip decoration originated in the Low Countries. 
But it was rife in America before the Dutch period of furniture came in. We find the 
tulip on painted work, like loom stools and chests made in Pennsylvania by immigrants 
from the Palatinate. It is also found in the shapes of iron utensils, on fabrics, and as 
cutouts on wood. As seen in elevation, as it were, it appears to have three leaves, and a 
religious motive has been ascribed to it, as to the fleur-de-lis, both being regarded as 
emblems of the Trinity. At any rate, it became the commonest carved or painted decora- 
tion, and appears on the side panels of a large class of Connecticut chests, and as an 
endlessly repeated figure all over the Hadley chests, and in many other connections. 
On American chests it is seen, carved, from about 1665 to 1700, and painted from about 
1690 to 1800, the later appearances being on Pennsylvania chests. For about twenty 
years, therefore, the carving or painting may be seen on the same pieces, or separately. 
There is a great difference in the merit of the carving or painting. 
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56. Oax, Tuur, anp St. AnpREw’s Cross. 1680. Henry Srearns, New Harrrorp. 


TULIP AND ASTER PATTERNS 


A piece loosely called Connecticut chest, which means nothing, as various patterns 
are found there, is that which has aster, often called sunflower, carving on the central 
panel, and tulip carving on the side panels. Occasionally a family will aver, if not 
swear, that their ancestor brought their specimen from England. It is possible. But 
a good many of these chests are traceable to Hartford County, and so far none have 
been traced to any other source. The conclusion is obvious that, though one or two speci- 
mens may have come from England, they are essentially a local product, though no 
certain trace of a maker has been found. They have acquired a vogue like the Hadley 
chests. They are neither better nor older than many other chests, but have become 
important. They are found with no drawer, very rarely; with one drawer, or with two. 
Perhaps fifty are known. As in the case of several other styles, similar patterns are found 
in court cupboards. 


§7. Oax, Tuxip-CarveD AnD Paintep. Darep Aprit 5TH, 1704, oN PAINTED CENTER PANEL. 
Drawers Paintep. M. A. Norton. 
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58. A Pine Srx-Boarp Sea Cuest. Datep 1677. Intriatep Hearts M. S. 53X19 X 2. 
Lunetres Opposep, Star WHEELS (Star Fisu), anD A CrupE FoLiaTepD ScrRoLL. 


44x 31x19l4. H. W. Ervine. 


1670. 


59. Tuxip anp Aster, OnE Drawer. 


60. Oak, One Carvep Panet Initiarep W. B. 1680. An Unusuat Variant. 44 x 2549 x 18. 


H. W. Ervine. 


Fine Specimen. Lip YeELLtow (Harp) Pine, 


Lecs Have Lost azour an Incu, Beinc Now Six IncHEs. 45 x 40 x 20144. WapswortH 


ATHENEUM, 


Tutte and Aster, Two Drawer. 1670-1690. 
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CAMPBELL, 
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. 4444 x2446x18. James N 


1670 


62. Tu.ip anp Aster, No Drawer. 
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63. Oak, Two-Drawer Hapiey. 1690. Inirravep H. A. Heart on Borrom Drawer. 
44 X 4234 x 1834, WapswortH ATHENEUM. 


In the chest above we have the first of a series much alike. They are always carved all over the 
front with the tulip, minor motives being sometimes introduced. First named by H. W. Erving from 
the locality of discovery. Investigations, still incomplete, as to their origin do not make it clear that 
they were all made in one place, but their provenance is certainly between Hartford and Greenfield, on 
the Connecticut. A feature is the bevel of the drawer end to correspond with the chamfer of the long 
leg stile, proving the stile was worked before assembly. They are always initialed as here, or have 
a full name on the top rail. 
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Initrats H. S. Larcery Scratcu-Carvep wiTH Pic 


1690. 
A TASTELESS Decoration. WapswortH ATHENEUM. 
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64. Oak, One-Drawer Hap iey. 
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1700. THE 


Boarp. 
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65. Miniature, Batt Foor 


It 


Poorty ReEpropuceEp. 


Consists or VINES WITH TENDRILS AND BLOossomMs. 


Fiorat Decoration Is 


Merropouiran Museum. 
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66. Oax, One-Drawer Haptey. Iniriats M. M. 1690. Founp 1n Corner or NEw HAmpPsHIRE 
Nearest GREENFIELD, Mass. 42144 x 3544 x19. Wapswortu ATHENEUM. 


67. Pine, Carven, Six Boarp. 1700. Tue Centrat Carvinc May Be a SunFLowER. 
Connecticut Oricin, “SHutTrite” Lunetres. PENNSYLVANIA Museum, 
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68. Oax, One-Drawer Hapiey. 1690-1705. Inrriars M. S. Turee Enp Panexs; tHE Two- 
AND THREE-Drawer Usuatty Have Four. Henry Forp, Waysipe Inn, Supsury. 
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69. Miniature, Batt Foot, Pins. Tue Brass Tear-Drop Hanpvie 
CAME IN ABOUT 1690, BUT Became Common a Decape ArrTer. ESTATE 
or J. Mitton Cosurn, So. Norwa.k. 


70. Oak, Two-Drawer HaDLey, BEFORE 1704. A Fine Specimen. Initiars E. A. BELIEVED TO 
Sranp For ExizasetH Aus. Geo. P. Eastman, Orance, N. J. 


John Allis lived at Hatfield; his daughter Elizabeth married James Bridgman in 1704. In the in- 
ventory of his estate is mentioned a “ Wainscott Chest.’ In the same family many generations. There 
is believed to be connection by marriage between the Allises and the Disbrowes of Hartford. Nich. 
Disbrowe’s name is cut on the interior of a remarkable Hadley, as pointed out by Lockwood. John Allis 
died 1698, six years after Disbrowe. Elizabeth’s brother was in company with a Belden who married 
the widow of Capt. Allis, and they carried on a cabinet business. This chest has such points of similarity 
to the Disbrowe chest as to suggest the same or a related maker. 


The Reverend C. F. Luther of Amherst has interested himself to delve in the lore of the Hadley 
chest, and his investigations are still proceeding. But it will never be possible, one would say, to 
prove that all these chests were made in one town or by one man. The author’s casual attention has 
traced the style as far north on the Connecticut as Hanover. Mr. William B. Goodwin has carefully 
studied the genealogy of the Belden family, and Mr. Luther has also traced the Hawkes family. Amongst 
these families coming together at Hadley and Hatfield the origin probably rests. 
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71. Oak, Two-Drawer Hapiey. Darep Marcu 1701. Iniriars H. B. Wipery Divercent 1N 

Styte. Sipe Paners Partriy in THE Rounp. Tuts Is roe Onty HapLtey Known wirtu InirTiazs 
Tuus Piacep. Jounson’s Book Srore, SPRINGFIELD. 


72. Pine, Carved, SMALL. THE Sunsurst Is Party 73. Pins, Batt Foor, Bam Hanpies. 1710. Fret 
REPEATED IN SEGMENTS IN THE Corners. FUESSENICH Unusuat anp Goop. Marx La Fontaine, SprRING- 
CoLLection, TorrIncTon, Conn. FIELD, VT. 
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. Oax, Two-Drawer Hapiey. Furi Name. 1690. Founp Near DEERFIELD Mass, 
’ 9 5) 
Puitie L. Spau.pine. 


¢ 


REX af 5 
Sieben hen aban S cows a . nn enn nL i li 


75. Oax, Pine Lip. 1670. Ovutsipe Supe Opens to Titz. Founp in MERRIMAC 
VALLEY, 29X 38x16, Mary M. Sampson, 
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Oak, THree-Drawer Haptey. Inirtats T. S. 1700. Onty OraerR Known in DEERFIELD 
Museum. Fiat Bar Instp— Locxs Att Drawers. Mrs. Geo. R. Frearine. 


77. Pine PaneLeD. SpinpDiep. 1690. InitiavepD I. N. E. InTerestinc ATTEMPT To 
Fottow Oak Srytes. Fiutinc SroppeD FoR SPINDLES. FUESSENICH COLLECTION. 


This chest follows no recognized style, and its origin is therefore hard to determine. 
Framed pine chests like this and the one below are rare, following as they do the oak 
tradition, with stile legs. Curious sports are interesting by their very difference. 
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78. Pins. Oak Stites. 1790. Motp Not at Base Succests Buitpinc rrom Memory. 
34.X 52x22, Marx La Fontaine, 
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79-80. Larce anp Smatt Martcuep Pine Cuests. 1710. WapswortH ATHENEUM. 
| Geo, DupLey Seymour, 


81. Pine, Boarp. Inrrratep R. H. 1710. AvurHor’s CoLiection. 
WapswortH ATHENEUM. 


A good example to show construction of the “Six Board” Chest. Edge of ends cut away to allow 
front to set back flush. Very rarely put together with wood pins; ordinarily frankly nailed. The 
“boot jack” end is sometimes scrolled to graceful shape, but more often a simple V. Could not be 
a ship chest, because it has feet. 
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82. Oax, Six Boarp. Gouce Carvep, SHEATHING MoLps. 1710. WaApDsworTH ATHENEUM. 


nti eect eee i ne eit te 


re 


Ss Fo a ecw ra AI SA a A UNL A I AER nce see 


83. Carved Oak Boarp. 1690. One Drawer. Lunetres, WHEELS, SCALES, ETC. 
G. Winturop Brown. 
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84. Pine. Sincte Agcy Moup, Arcuep Base, 1710. G. Winrsrop Brown. 


85. Yettow Pine. Turovcu Morrise. Carvep, PAnetep. 1700. Possisty Unique. No 
Hinces, Lip CarcHes In Groove. WaDsworTH ATHENEUM. 


86. Pine, BrRackETED, SHEATHED. 42% 31x18. ScrotteD Bootyack Enp. 49 X 24 X 17. 
WapswortH ATHENEUM. 


87. Pine, Carvep, Iniriatep. Scro.iep Base. 1700. FUuESSENICH 
Co.Lection, 


The notches, or gouge carvings, on the chest below were a favorite simple motive 
found not only on a number of pine chests, but often on boxes. 


The use of yellow pine, now vanished from our northern forests, and differing 
from southern pine, was common in oak chest lids and pine chests. The later 
material was soft white pine. 


88. Pine, Carven, InirIALED. ScroLLep Bass. 1700, Mo.pep Front. H. H. Armsrronc, 
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Pine, on SHozs, GouceD Corner Carvinc. 1720. Geo, DupLey Seymour. 
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gi. Pine, Batt Foot, MIntaTurRe. 1700. g2. Pine, Marie Sucar Cuest. 
A. W. WettinctTon, Boston. Wo. B. Goopwin, Harrrorp. 


93. Pine, Larrice Carvep, Six Boarp. 1700. FurssenicH CoLLectIon. 
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94. Ping, Carvep, Srampep Decoration. Init1atep H.T. 1673. 2244 x 4814 x 1814. Six 
StyLes or Stamps, UNPRECEDENTED NuMBER, Founp In WETHERSFIELD, Ws, B, Goopwin, 
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95. Tuxrie Woop, Brocxep Panets, Six Boarp, 1700. Mary Mires Lewis Peck, Brisrtot, 
Connecticut. ANOTHER In WapDsworTH ATHENEUM. 
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96. Pine, Nine Panez, Bracket Foor. 1720, E, C. WHEELER, Jr., Boston. 
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98. Cuerry, Miniature, Stained, STENCILED. 1820. Founp in Connecticur. 


1334 x 15x 614. H. W. Ervine. 


pcm ano atee— 


r 


99. THREE SHort Drawers, OcrEE Bracket Foor. Lip wirn Lip Motp. Penn- 
SYLVANIA. Drawers SUGGEST TABLES OF SAME REGION. Howarp REIFSNYDER. 


Drawers with lips came in about 1700. The later simpler New England pine 
chests did not have lipped drawers. A bracket foot as good as this is very rare on 
chests. The plain bracket seen below is usual. The finer specimens when not carved, 
in Pennsylvania, are in walnut. Three end to end drawers are rare. 


The origin and date of a chest may be hinted at in the hinge. Decorative hinges 
are an indicative of the Delaware valley. Pin hinges mean New England. Plain 
strap hinges mean late New England. 
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100. Bracket Foor, Two Enp-ro-Enp Lippep Drawers. PENNSYLVANIA STYLE. 
18TH Century. Mrs. Francis P. Garvan, 


IOI. Turnip Foot, Pine Boarp. 1690. THe Foor Is WeLt Suapep. 35 x 39 x 17/4. 


WapswortH ATHENEUM. 
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102, Late Impricatep Four ArcHITECTURAL Panes. DaTep 1776. A SurRPRISING REVERSION 
To A Type Mucw Oper. Stantey A. SWEET. 
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103. Mrntature, Ross, TutstLe, Fleur DE Lis, Crown. 1700. BRILLIANT Coror. 254 x 16x 164. 
Decoration Was Hippen sy Late Paint. H. W. Ervine. 


104. Pine, Tutte Painrep, Birps on Borrom Drawer. 
1700, Cuauncey C, Nasu. 
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105. PaintrepD Two Drawer. 1700. Feet Lost. Wet Execurep. Larce Tutip on Enps. 


42 40x20. Formerty 1n Ives CoLLection. 
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106. Pine, Six Boarp. SiicHTity CARVED. 1710. 
3215x1244, WapswortH ATHENEUM, 


1710. 


Bau Foor, 


Miniature, 


Ping, 


107A 


1700, 


Enps Atso Patnrep. STATE oF Connecticut. Stone House, GUILFORD. 


108, Pine, Miniature. 


107. Painrep Tutte Woop. 1700. Frame Oax. Some Score Simirar Founp Near GuILrorp. 
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10g. Pennsytvania, Tutip Woop, PainteD. 1770-90. Heart Motive. 30! x 51 x 23. 
Won. B. Goopwin. 


TIO. Pennsytvania, Tutte Woop. Late 18trH Century. Tu ip Decorarions. 
J. SrocpELL STOKEs. 
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I11I. Tuir anp Unicorn. PEnNsyLvANIA. ALL Tuts Type Are Datep LATER THAN THEIR STYLE. 
PENNSYLVANIA Museum. 


These chests usually in tulip wood (vulgarly called poplar, west of the Hudson), and rarely in walnut, 
were popular among the Pennsylvanians of German descent. They are very often dated. The ruling 
colors are red, black, and brown with white ground, on panels. The body of chest is blue with red 
molds. The best show structural arches. Often the arches were merely indicated by paint. The 
designs varied according to the county of origin. The lid is generally decorated; also the ends. Rarely, 
in early chests, the drawers are flush; usually they overlap. They are short, in a single line. A plain 
bracket foot is the rule. 
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112. Hearranp Tuuir. Darep 1788, PENNSYLVANIA. 27 X 49 X 23. Mrs. Francis P. Garvan. 


113. Square Panets, Decoratep. Dartep 1805. Brooks REeEp. 


An unusual chest for the name John Seltzer, the possible painter, scratched through the paint on the 
vase. Other instances are known. It is not yet determined whether the name represents the owner or 
the decorator. Of course, if it was a bride chest, the name must be that of the decorator. Found in 
Dauphin County. 


114. Patnrep Panes, CenTRAL PaneL DousBLe ArcHED. 1796. FoRMERLY CLARENCE W. Brazer’s. 


Esther S. Fraser has pointed out that this chest by Johann Rank, a pupil of Christian Seltzer, 


sometimes Selzer, shows good artistic sense. The man, however, was an innkeeper, and farmer, and did 
not develop new styles. 


115. Unicorn Cuest. 1797. From Lancaster Country. Ciarence W. Brazer. 


The human figures on the drawer are an amusing variant. The multi-pointed stars over the unicorns 
are similar to those found on Pennsylvania barns. The unicorn is presumed to be an emblem of 
maidenly purity. 


116. ArcHITEcTURAL ARCHED Panes witH Dentit Mop. 1792. Formerty C. M. Herrner’s. 


This chest is marked by the absence of the usual base mold, and the resting on shoes rather than feet. 
The base therefore is a mere projecting board. The character of the painting, however, is very much 
above the average. The carved dentil is also remarkable, perhaps unique, decoration on this class of 
chests. 


-117. Two Patntep Panets, anp Paintine To Represent PILiars. 1721. CLARENCE W. BRaAzer. 


The date on this chest is puzzling, as it is so much earlier than others. The drawer instruction, how- 
ever, and the molding about it are a very early type. The pillars or banisters are not very successful, 
but in general the piece is fascinating, particularly the effective drawers and the ornamental human 
figures. 


118, Two Square Paneis, No Drawer. Pots witH Tuuips, 1784, CLarence W. Brazer. 


119. DecoraTeD, BALL Foor. 1690. 120. AncuLaR Roor. 18TH CENTURY. 
Wi1114m B. Goopwin. Brooxs Resp. 


A little white wood chest with pine top. 18x 29x17. The base of the coloring is black. There is a 
central figure of cock pheasant in color, 


This small chest might easily be called a box. The material is pine, and the odd shape may have been 
a convenience for a catchall, Or it may have been for a child. 


CHEST CONSTRUCTION 


The frame furniture is that which is formed with mortise and tenon. The joints are 
held together by white oak pins, driven with a draw bore. That is to say, the hole in the 
tenon is about one-sixteenth of an inch nearer the shoulder than in the mortise. The 
result is to draw the tenon and make a lasting tight joint. Pine chests are distinctly 
inferior, being merely nailed together. Stile legs were about 71% inches long. If they 
have lost more than one inch of this length, the probability is that they have been cut 
off or decayed. The tills were ordinarily of oak, but later of pine. Slots were made to 
slide the bottom and sides into place. The tills are sometimes decorated and dated. 
Locks are very often missing. The ball foot is set on with a dowel, the hole being bored 
with a pod auger, leaving a rounded end, a test for age. 

There is no significance in the common term dower chest unless the initials of a lady 
appear. More chests were acquired after marriage than before. 

Practically all carving on American chests is flat, about one-eighth of an inch deep. 
It is, of course, a declension from the earlier carving in the round. A few examples, very 
early, have portions carved slightly round. The first chests had no drawer. Then came 
in succession one and two drawers, and in a few instances three. It was then obvious to 
the makers that a chest consisting altogether of drawers, without lifting lid, was more 
convenient. Thus the chests of drawers came in. Oak was the prevailing wood, in the 
early period. In Pennsylvania walnut occurs. The painted chests are tulip wood, with 
exceptions. Pine is the latest wood, used in board chests. Rare examples in various other 
woods are known. 
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121, GEOMETRIC AND CONVENTIONALIZED Fourace. 1670. Dwicur Bianey, 
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122. Oak, Two Carvep Panets. 1680. Initia, W. Panets AsyMMeTRIcAL. Gro. W. Seymour. 
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123. Oax, Banpep Imprications. 1670. 26 x 1914 x 18, wirHour OvERHANG. Pine Lip anp Bass. 
WapswortH ATHENEUM, 
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124. Oak, Hapiey, Partty In THE Rounp. 1680, WapswortH ATHENEUM. 


The box is not as old as the initials might suggest. Two other full-depth Hadley boxes are known 
to the writer. Note top and bottom molds on ends. Pine lid and base, similar molds. Found in 
Lyme, New Hampshire, settled from Old Lyme, Connecticut. 


The box bears the same name in England with the piece of luggage we call a trunk. This is in- 
teresting as indicating that these affairs were carried about by travelers of quality. We know that 
kings, and of course queens who had more gear, carried chests when they made progress, and as many 
of them, like Queen Bess, kept going, their property got honest marks of wear. 
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125. Pine, Batt Foor. 1790. A Desk Box. Formerty B, A. BEHREND’s. 
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128, Oak, Arcues anp Lunetres. 1670. 7X 20x14, Oak Titi, Wn. B. Goopwin. 


129. Geometric Paner. 1680. Mrs. Francis P. Garvan. 
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130. Oak, Fouarep VerTICALLy. 1670, FuEssENICH COLLECTION. 
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131. Oak, Fine Roserres, Enpiess Banp. 1680. FuessentcH CoLLecrion, 


132. Oak, HorizonTaL Fo.iaTep Scrotis. 1680. B. A. BEHREND. 
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Tutte Carved. 1680. 27x 10x15. H. W. Ervine. 
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134. Oax, Tuxip Fouiations, 1680, Geo. DuDLEY SEYMouR. 


135. Oax, DousLep Row or ArcuEs, CarrieD AROUND Enps, As IN ENGLAND. 1670. 2314x1114 x 19. 
WavpswortH ATHENEUM. 
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136. Miniature, with Norman SERRATIONS. 1700. 
137. VerticaL Foriace, Oak, 1680. Boru, HoLiis FRENCH. 
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138. Oax, Datstes, Rope Banvep. 1680. 23x 914x16. WapswortH ATHENEUM, 
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139. Oak, SHattow Hapiey. 1690, 25x 5x 14. Mrs, J. Instey Buair. 
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140, Pine, Oax Enps, Geomerric Stars, 1700, 2344x 8144x18. H. W. Ervine, 
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142. Wuirewoop, Pine anp Mapte. Friestan. Azsout 1736. Mave sy Davip Fanninc, 
NorwicuHTown. 2034 x 634 x 1034. Geo. DupLey SEymour. 
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143. Pine, Carvep, 1700, Botrom WHEEL Carvep BerorE Moitp Was ALLOWED For. 
Gro, Dubey Seymour. 


144. SMatu Desk. PANELED. 1690. 145. Batt Foor, Desk. 1690. 
J. SrocpEett Sroxes. Mary M. Sampson. 
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146. Roses anp Lunetres. 1680. Rare Morive. Fuessenicn CoLiecrion. 


é ay 


LITATISISIAVAY . 
TAT WALZ WA ae NY 
TAS WAIST as 


Sg age 


y COC NNAZ PINNING 
W/ TAINAN, / 
DDT AN : 
Mi VINA WANE IIMS OWN vA 


147. Aut Pine, Lattice Carvep. 1710, 21x8/g¢x11, WapswortH ATHENEUM, 


148. Curty Marte Desk Box. 1710. 1744x13x10. WapsworTH ATHENEUM. 
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149. Oak, SpLayeD, PANELED. 1670. Mrs. Francis P. Garvan. 


One other such box known. Repaired front of lid and one mold. Asis, the box is 1214 inches 
high. Built like a chest. Molded within on the back. Channel molds in old red. Posts in- 
teresting because worked out within by rabbets to fit the angles. Portland. 
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150. Friesian Box, Siipine Cover. 1700. H. V. WEIL. 


The term Friesian does not mean necessarily that a piece is carved in the Dutch province 
from which the name comes. These pieces are found from Maine to Pennsylvania, and it is 
known that some, and believed that all, are native, if long in this country. Similar carving is 
found on spoon racks and loom stools. Knickerbocker origin. 


151. Framep Pine. 1710. Rost. P. Burier, Hartrorp. 


Posts project through the base, and are turned in one piece. Lock early. Butterfly clasp, 
partly missing. 1814x1344x12. Connecticut. Base mold unusual. In all respects a 
miniature chest. 

The drop on the lock is same shape as certain applied spindles, of wood, on chests, 


1§2. Daisy Carvep, AND OUTLINED witH Animats. Wm. B. Goopwin. 


A full-size chest, reduced by error. 1844 x 4444x 17. The owner regards the 
date about 1600, since the lock and escutcheon are of fine Spanish design. The 
origin is the Southwest. Dovetailed corner instead of usual nails. Southern 
sugar pine. 


153. Carvep Pine. 1710. 9x 26x17. Marx La Fontaine. 
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1$4. CrupELy Carvep, Birps anp Rosette. 1710. FurssenicH CoLLEctTIon, 
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155. Oak, Lunerre anp Fuure, 1670. 8144x2744 x 1444. H. W. Ervine. 


156. Oak, Inrersectinc Lunerres. 1680. 11 x 2734x 17. Line or Imprications, SERRATIONS 
anD Norcues. H. W. Ervine. 


157. Att Pine, Lunettres. 814 x 244¢x15)4. Late 177TH CENTURY. 


158. Lunerres, Birps iv Spanprers. 1780. Heavy Fiurep Lunetres; Goop Rosettes. 


H. W. Ervine. 
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1$9. Oak, SMatt Panets AND Drops. 1690. 10 x 28 x 1734. THe Pecutiar Panets Are Known 
on Cuests. WapswortH ATHENEUM. 


160. Oak Desk Box. 1690. 934 x 25x19. Fine Burrerriy Hinces, Once Cattep DoveTAIL 
Hinces. WapswortH ATHENEUM, 
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162, Oax, Doustep Lunettes. Base Serin. 1660. 734 x 2414 x 1454. Wapswortu ATHENEUM. 


163. Oax, Fiures anp Banvep Rosettes. 1680, G. WintHRop Brown. 


164. PainteD Ping. 1710. Fine Patnrep Ving, nor Restorep. Mo.pep Bass. 
Geo. DupLtey SEyMour. 
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165. Scratcu Carvep. 1710. 5144x104x7. Connecricur 
Historica Society. 


166, Scratch Carvep, Ping. Datep 1694. B, A. BEHREND. 
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167. Friesian, Carvep From Ong Pisce. 1700. 
14x 2144x444. Geo. DupLey Seymour. 
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168. Watt Box. 18TH CentTurRY. 
FLAYDERMAN & KAUFMAN. 


169. Oak, ScratcH Carve. Datep 1677. 9x 2244x1744. WapswortH ATHENEUM, 
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170. WALNUT, PANELED, LEATHER INSET, 1700. 53% x 9 x 6%. WabDSWORTH ATHENEUM. 
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171. WALNUT, Turnep FEET. 1720. 1442% 194 x 11}4. WabsworTH ATHENEUM. 
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172. Oax, Foutatrep. 1670. Resrorep Freer. W. F. Hussarp, Harrrorp. 
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173. Oak, Candie Box. 1670-90. Hince Pins Formep on Lip. 8 x 1644 x 74. 
Wn. B. Goopwin. 


174. VENEERED PortaBLe Desk, 19TH Century, Anna Curtis, E, Lyme. 
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175. Porraste, Manocany. 1816. TamBour Rott. Has Datep Presentation Piarte. 
1734 x 12. H. W. Ervine. 


176. 177. Jewex Cases. Intam. 19TH Cenrury. Frank A. Rosart. 


THE NATURE OF THE BOX 


A box is ordinarily a mere miniature chest. It has become a fashion to call all such 
Bible boxes. Boxes with tills and locks were certainly not for Bibles; neither were boxes 
with slant tops with pigeonholes. We must disabuse our minds of the notion that any 
container was necessarily made for a specific object. Boxes without locks or inside 
fittings were no doubt convenient for ‘The big ha’ Bible.” Nearly all boxes are nailed 
together, being the only form of ancient cabinet work so treated. Exceptions are noted 
of framed or dovetailed boxes. Usually the lid and base were pine, each projecting about 
seven-eighths of an inch. The earliest sides and ends were oak, then came pine, either 
carved or plain. The finer specimens are much sought after. One in the Lee Mansion, 
Marblehead, was probably brought over by the Pilgrims. American boxes only have 
been shown, as in the case of chests. Strictly, desk boxes belong with desks, but for con- 
venience it has become a custom to place all boxes together. 


178. A Dainty Desk Box. Mippie 18TH Century. Mrs. ALEXANDER ARMSTRONG. 


A beautiful piece, of peculiar interest also owing to the fine contour of the lower and upper parts. 
While it is not properly blocked, it is shaped with grace in a series of curves. 


Jewel cases in large numbers are found and are perhaps generally foreign. Their principal features 
are very elegant veneer and a central inlay of a shell or some other object of ornament, which does not 
come out well in pictures. Their outlines are plain, the ornament being exclusively in the surfaces. 
They formed an adornment for the parlor tables of the early tgth century, and have been retained up 
to the last generation. Portable desks in the same style existed in great numbers. In fact, one sel- 
dom saw any other desk in a dwelling in the Victorian era. 


179. ReMARKABLY CarveD, Pins. 1710. BRrooxs REED, 


180. A Brock Front. Ink Wet, 1761. Wm. B. Goopwin. 


This supreme article of its kind has the marks of a craftsman with a 
strong feeling for beauty. Every part is charming. The base mold is 
contoured as in the finest John Goddard style, and it is a Rhode Island 
piece, probably by that master. On the bottom is a brass plate, con- 
temporaneous, “Presented 1761.” The elegant brasses seem European, 
and possibly are. Brasses were often, if not generally, imported. It 
looks like a jewel case, or tea caddy. Mahogany. 714 x 10384 x 84. 


180A. A Tea Cappy. Mippre 18TH Century. Bomsé Base. VERY 
ELecant Cappies Were in Use anp Were Kept IN THE PARLOR. 
SaMuEL WINECK. 
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181-2-3. Jewet Cases. SHELL or Vase Intay, 19TH Century. Sam WINECK. 
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184-5-6. JeweL Cases or Cappies, Earty 19TH Century. Mrs. Francis P. Garvan. 
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188. A Carvep Spoon Rack. 18TH CenrTury. 
WHEELS SuGGEST THE FRIESIAN. 

187. A Pirz Box. 18TH Century. WavswortH ATHENEUM,. 

Cotonian Dames, WETHERSFIELD. 
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189-192. Pipe Boxes, Watt Box, Sanp Grass, AND CuurcH-WaARDEN Pires. ARTHUR WELLINGTON. 


The pipe box originated from the need of protecting the long, slender-stemmed clay pipes. A drawer 
for tobacco is at the bottom. The length of pipe cooled the smoke. The little carved, and often 
initialed and dated, wall boxes, were before the day of matches. The sand glass, in various sizes was a 
necessity. It seldom ran an hour. 

The sand glass in early patterns was made in two parts, connected by ceiling wax. The collector should 
note this. Common late glasses in one piece are of no account. The earliest types, somewhat crude, are 
quite valuable. 

The pipe box was sometimes in curly maple. Instances of double partitions are found. 
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193, 194. Watt Boxes with Drawers. THey WERE CONVENIENT FOR 
CanpLes or Two Kinps or For Spitis (PAPER CANDLE LIGHTERS). 


x 


195-197. A Scattopep Epc, a Carvep Top, anp A Two-Drawer Pipe Box. 18TH CENTURY. 
: WapswortH ATHENEUM. 
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198-201. A Fisu-Tai (Metropo.iran Museum), AN Ornpinary, AND Motpep-Base (L. W. Ervinc) 
Box. Pipe Tones. 18TH CENTURY, 
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202-3. Knire Boxes. Late 18TH Century. H. W. Ervine. 


American, from Alexandria, Va. Solid mahogany, top and front veneered in crotch grain. Front 
trimmed with sumach wood. 1634 inches high. They are not so good, being solid mahogany, as all 
veneered would have been. 


204-206. Knire Boxes, Open. IntAiD SHELL on InsipE oF Top. 
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207. Arcu AnD Star, Urn Turnep. 1670. Oak AND Pine. Finest Known Specimen. UNRESTORED. 
Turnincs ResemBie A Court Cupsoarp. Baii-Turnep DouBLe-BRAcED STRETCHERS IMPORTANT. 
3514 x 261 x 1734. Marne. Mrs. J. Instey Buarre. 
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208. CarvED AND SPINDLED, Oak. 1670. Was B. A. BEHREND’s. 


These little chests-on-frames are almost the counterpart of the boxes just set forth, except that 
these always have a drawer, and are set on a frame, made as a unit with the box, with rare exceptions. 
They are identical in constructive features with large chests. The square stretchers are sharp edged, 
indicating that they had a shelf, now sometimes lost. The drawers in the older styles have grooved 
side runs, like chests, 


209. Oak, Two Part. 1680, SHELF PropaBLy Repiaces A THINNER OnE, WaDsworTH ATHENEUM. 


210. Oax, SMatt Panet. Tue Inittats Are Saip To STanp FoR Potty BartLett. 


She was married about that time. Larger than usual, and the only one known with prac- 
tically all applied ornaments in place, and these extending around the ends. The date and 
initials are in a crude inlay. Important. Now at Everett, Massachusetts. Henry R. Davis. 


The use of chests-on-frames, often called pilgrim chests, did not differ from that of any 
small chest. They are always flat-topped. One was called a tabernacle table, perhaps from its 
holding a Bible. The same name is known as applied to miniature cabinets. Perhaps thirty 
or forty of these interesting pieces are known. There have been attempts that prove these 
pieces everything from pulpits to washstands. It is useless to make mystery where none 
existed. That so few are found, and all rather decorative, suggests that they were made in a 
limited district, probably the North Shore of Massachusetts, and were used by a few families 
of taste. 


The chests-on-frames must be carefully distinguished from all other classes of furniture. 
They are always small. They always have one drawer, and a lifting lid. They are in no 
respect miniature highboys. They are never in mahogany or walnut. In the rare instances 
when one of them is made in two parts, the top lifting off, one is tempted to say the piece 
is merely a box on a frame. But the box had no drawer, in the conventional form. Whether 
these pieces had any considerable vogue abroad, we doubt. The attachment of the hinge 
is ordinarily by wooden pin through an enlarged end of the cleat under the drawer. Thus 
the cleat served a double purpose. The prices on furniture change so rapidly that we should 
make a grave error in naming the worth of anything. We can only say that a good chest- 
on-frame is not known to be in the market, and that several thousand dollars has more than 
once been exchanged for a good example, and that the rarity of the article almost insures a 
still further advance. 
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211. Smaty PANEL, Spoot-TurNED Base. 1690. Herman F. Ciarke. 


This style of paneling appears in this volume on a chest, a box, and a court cupboard. Channel 
molds were fitted with applied cross sections forming miniature panels. On the small cross pieces 
bosses or initials appeared. This sort of slender drop accompanies the style. The brackets and 
central drop on the frame add grace. New England origin. 


This paneling was evidently a specialty with a single cabinetmaker. In all about a dozen pieces 
have been tallied with this peculiarity. As one is the piece above, which is certainly Massachusetts, 
and as others have been found from Salem to Concord, New Hampshire, the conviction is forced 
on one that somewhere from Salem to Newburyport lived the maker of three court cupboards; 
three, probably four or five, chests; one box; two chests on frame; one court cupboard table, and 
probably other pieces. A little research, taking the Polly Bartlett piece as a point of departure, 
should locate the town and perhaps the workman. 
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212, Oak, Spoot-TuRNED, APPLIED SpinpLES. 1690. Back Lecs Are STILES. 3734 X 25% x 16. 
Founp in Boston. ResToRATIONS. QUESTIONABLE Oricin, WapswortH ATHENEUM. 
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213. Oax, Batt Turnep. 1690. Moip on Drawer Since Resrorep. Enp Panei Mo.pep 
as ON Cuest. Marre, Turnep SrretcHers, Deep Drawer. Mrs. F. G. Parrerson, Boston. 
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The maple examples, like this, carried the spray decoration, usually much dimmed. The oak 
stiles are earlier. The end cleat, wooden-pin hinge is the more common. Engaged staple hinges, 
like those of chests, are next in frequency. 


214. Marve, Spray DecoraTion. 1690. Spray in Brack on Rep Grounp. New ENGLAND. 
Ruope Istanp ScHoo. or Desicn. 


WELLINGTON. 


ArTHUR W 


1690. 


, LuRNED STRETCHERS, 


Spray Decoration 
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216, Deep Drawer, TurNED SrrercHers, 1690, Mrs, F, G, Patrerson, 


Here end the small chests-on-frames, according to the usual nomenclature, though we follow with 
one remarkable sport. After this period the highboy, which occupied little more room, but afforded 
more storage, came into fashion. 
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217. Decoratep, Earty Durcu. 1700. Uniqur. Merroporiran Museum. 
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218. A Curious Litrie Box, Prospasty Foreicn, witrH a Trick Lock. 
J. SrocpELL SToKEs, 
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219. Turee Drawer, Oak, Batt Foor. 1690. Mrs. Francis P. Garvan. 


The chest of drawers in oak was of short duration as to style. Between the going out of the 
chest and the coming in of the highboy there were only about ten years. Hence we do not find 
so great variety in the oak chest of drawers as in the walnut and mahogany which followed. 

There were, however, a number of curious variants which, from the standpoint of the 
collector, are of the highest interest, always. 

The sensible thing would, of course, have been to retain the ordinary four-drawer chest of 
drawers, because it was convenient for height. But in furniture, as in everything else, the still 
small voice of sense is the last thing to be heeded. Hence, people forsook for many years the 
ordinary chest of drawers, and there came in a highboy which required a step ladder. The 
Philadelphia type had the ceiling as the limit! 


220. Oak, Two Parr, Batt Foor. 1690. Geo. DuptEy Szymour, New Haven. 


Said to have been found at Dedham. Restored by Patrick Stevens, the most famous of restorers, 
who worked in Hartford a generation since, and more, when interest in antiques first revived. 

The development from a chest is here evident. The division of the parts should be covered by a 
mold. Small dowels between the sections engage to keep the parts in place. This example is one of 
the earliest with teardrop handles. 


There was no advance made by 18th-century cabinetmakers, when they abandoned the scheme 
of frame and panel universal in the 17th century. Particularly in the great highboys and secretaries 
the wide ends split. How could it have been thought possible, in a glued-up surface twenty-seven 
inches wide, that anything else would happen? The scheme of dovetailing everything was good, 
but the abandoning of panels was very unfortunate. The scheme was really the adoption of the 
board construction scorned in the 17th century. The consequence is today that large mahogany 
surfaces go to pieces, whereas the old oak goes on forever. 
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221. Oax, Geometric Panev. 1680. Hanptes Wronc. Now Cuancep. WapswortH ATHENEUM. 


bez 


222, Oak, Smatt, THreE Drawer. 1680, 223. Pint, Turee Lip Drawers. 1720, 
WapswortH ATHENEUM, WapswortH ATHENEUM, 
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224. Oak, ComPLETELY PANELED. 1690. From Brooxs Reep. 


The paneling of the leg stiles is also found on some walnut chests of drawers. These early examples 
all have grooved drawer ends, which engage with oak strips attached to the end of frame, by rabbet, or 
nail, or both. The paneling on the ends seems to bear no relation to the style of the front. 
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225. Two Part, Oax, Motp over Division. 1680. J. Mitton Copurn Estate. 


The ball mold is an odd feature. It will be noted that the two parts absolutely duplicate one another, 
and that the two base molds follow around the ends, whereas, as usual, the between-drawer molds 
stop on the front. 


The reader’s attention is called to a curious optical delusion. The big ball foot on the 17th century 
pieces always looks tipped inward. The effect is perhaps caused by the way the light strikes the feet. 
Perfect specimens, even when photographed, show this apparent defect. The author has repeatedly 
lined up feet to detect a boring at a wrong angle, but always he has found the error was in the eye. 
We know that the Greeks noting that a straight roof line looks hollow, crested their ridges. It would 
really be well to toe out the feet slightly, when they are heavy. 
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226. Oax, Two Part, Batt Foor, Panetep Stites. 1790. Morris Scuwartz. 
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227. DecoraTeD Oak. 1700. 46x 44x20, New Encranp. Marx La Fontaine. 
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228. Oak, Onion FEET. 1690. 40 x 38 x 20. Botection Motp on Env. Square Secrion STILE. 
Henry STEARNS. 
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229. Geometric Panet, Batt Foor. 1680, A Fu. Size, 
HV. Wert. New Yorx. 


1690. Top, Hatr-Inch Watnur. Enps, Pine. Groovep Runs. 
WavpswortH ATHENEUM. 
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231. Oak AnD Pine, Batt Foor. 1690. Fine Hanpzes, 
No Fvipencre or APPLIED Drops. 
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232. Art Watnut, PANELED STILES. 1690. 
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233. Miniarure, Baty Foor. 1700. Sincie-ArcH Mo.p. 


H. V. WEIL. 


3814 x 3314 x 21. WaDsworTH ATHENEUM. 
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234. Pine, Boarp Enps. 1700. Gotuic Arcues ror Fert. Koopman. 


235. Oax. Inimiats R. B. anp A. P. 1690. TrictypHs Appear to REQUIRE 
Orners. Geo. Dupiey Szymour. 


Env VIEw. 


¥ 
Pee pense : tee ‘ ea pt he ed ai etl ieee chore 
236. Oak AND Turrp-Woop, DrcoraTED. 1690. DESCRIBED UNDER 
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237. SMALL, PINE, 1710. Harry 


Lone, Boston, 
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238. Enp Section or 236. WapswortH ATHENEUM. 


The decoration reaches its apex in this sort. On the end is an 
excellent large tulip, with blossom, bud and leaves. The front 
leaves little to be desired except that the human faces are an un- 
fortunate addition. About a score of these pieces have been found, 
either as chests or chests of drawers, in the vicinity of Madison, 
Connecticut. They are distinct in their construction from the 
Pennsylvania type. The end here shown is pine. It appears that 
whitewood (tulip), owing to its smooth surface, was found a good 
material, superior to oak or pine, for decoration. The fashion, 
however, was ephemeral. 
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239. Stx Drawers, Banpy-Lec FRAME. 1730. 240. Watnut, Nine Drawers, Bracket Foor, 1740. 
N. Cusuine, PRrovipENcE. H. C. Vatentine & Co., RicHmonp. 
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Basswoop, TurnepD Foor. 
G. B, Dyer, GREENFIELD. 


242. InLatp, ScrotieD Base, [nitraep. 243. Watnut, ScroLteD Bracket Foor. 
Howarp REirsnyDER. Howarp REIFsNnyDER. 


244. Miniature, Unusuar Bracxer Foor. 245. Mintature HicHpoy. 1770. 
Mrs, Francis P, Garvan. Mrs, Francis P. Garvan. 
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SERPENTINE, Heavy CHAMFERED Foor. CaRveED CHAMFER. 1770. 39 X41 X 22. HANDLES 
Encusu Tyee. Epwarp Brincnurst, Witmincton, DELAWARE. 


CONSTRUCTION OF CHESTS OF DRAWERS 


The feet of the walnut and early mahogany periods were either the bracket form or 
the ball and claw. There is very little difference in date, but the bracket foot is in as 
good style as the ball and claw and is found on the greater part of the more important 
pieces. In its finer form it is shaped in a double cyma curve, hereafter called ogee. 
The straight or plain bracket foot is found on the somewhat simpler pieces, including 
plain block fronts. There is always a pronounced projecting base mold. The usual 
number of drawers is four. Rarely we find three and not so rarely five. The shapes in- 
clude serpentine, or its reverse, which is called the oxbow. With the former the finer 
pieces are swept out to the corner on the ends as well as the front. There is also found 
the straight front in a greater number of instances. The corners on the oxbow and on 
the serpentine are sometimes chamfered, and the chamfer is usually fluted or carved. 


248. Oak, Batt Feet. 1680. Cuas. P. Coorry, Harrrorp, Conn. 


The drawers of mahogany and later periods are invariably done with small dovetails, and 
ordinarily the backs of the drawers are also finished with the dovetail. The drawers in 
the serpentine and oxbow are shaped within as well as without. The backs are usually 
set in by a rabbet. In early examples the drawers are made with a lip. Later they are 
flush with a very fine half-round molding attached to the frame or the drawer. 

This mold varies from three thirty-seconds to an eighth of an inch with a protection 
of the same dimensions. While it may be better to find this molding on the frame, it 
occurs in a number of fine pieces on the drawer. 


249. SERPENTINE, CARVED CHAMFER, STRAIGHT Bracket Foor. 1780. Ferr ALways VERY 
Larce,. Manocany. Georcia. VENEERED ON Oak. Rosert T. SmirH, HARrrorp. 


250, SERPENTINE, CHAMFERED Corner, SCROLLED Bracket Foor, 1780, CHaMrer FLUTED. 
Barts Cuaracteristic, Dr, anp Mrs, Joun M, Birnie, SPRINGFIELD, 


251. SERPENTINE, OcEE Bracket Foor. 1780. Tue Top Is SHarep to Fottow 
THE FRonT AND THE Corners, AS Usuat. Karrina Kipper, Accorp, Mass. 


252. Smatt Oxpow, Ocee Bracket Foor. 1790. 
E. B. Leste Co., Guitrorp, 


253. OxsBow, QuarTER-CoLumn Corner, Bati-anp-CLaw Foor. 1760. CHERRY. Has 
Four Craw Freer anp Five Drawers. H. W. Ervine. 
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254. Curty, Knee Hove. 1770. Four Insreap or Six Feet anp a DRAWER BEYOND THE KNEE 
Hoe Insteap or A Door. Simpte Prain Bracket. Mrs. Francis P, Garvan. 
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255. SERPENTINE, CHAMFERED Corner, Bracket Foor. 1790. Manocany VENEER. 
37X45 X24. THe Urn Hanpies Are Fine. C. Sanrorp Buti, WaTERBuRY. 


256. Swett Front, Manocany VENEER, FRENCH 257. Mauocany VENEER, SwELL Front, FRENCH 
Foor. 1800. Mabe in Very Great NuMBERS WITH Foot, OcEE Scrottep Skirt. Kwos HAnDLEs. 
SticHT VARIATIONS. 1800. Boru, THE AUTHOR’s. 


268. Very Larce, SHAPED Front, OcEE Bracket Feet. 1790. 45 X 72X21. FirrEEN DRAWERS. 
A Rare Form. Manocany. Epwarp BrinGHurSsT. 
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259. SrraicuT Front, OcEe Bracket Feet, Quarrer-Cotumn Corner. 1780. Mo.pep UNDER 
THE Top, Mrs, Francis P. Garvan, 
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261. Oxsow, FeatureD Manocany, Heavy Baut-anp-Ciaw Feer. 1770-80. 
TenpDENcY TO DEPEND upoN RicHER SuRFACES AS CarvinG Goes Out. 
I. Sack, Boston. 
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262. Manocany, Rounp Brock, Pain Bracket, Knee Hore witn Door. 1780. Intaiw. TuIs 
VaRIANT FROM THE Usuat Brock Is Occasionatty Founp, Very Hicu Feet, I. Sack. 


263. Scrox. Foot, Rare Suarep Front. 1770-80. Possisty Unique. Variant or Biock 
Front. WuHo.te Front May Be Counrep as Brock. Misses A. AnD E. P. Foster. 
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264. Rounp Brock, Knee Horr, Pian Bracker. 1770-80. Turse Stytes OrrEeN 
Cattep Dressine Tases, on Bureaus. Mrs. Francis P. Garvan. 
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265. Prain Brock, Manocany. 1770-80. Deep Sweep or Bracket. SCROLL 
on Enp Dirrers FRoM Front, TuHEse Pisces Are Usuatty SMALL. C. S. Butt. 
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266. Gopparp Scrott Foor, Piain Biock. 1770-80. Supe unpER Lip. Tue Back 1n A SINGLE 
CuEestnuT Boarp, Unusvatty Beautirut Hannes, I. Sack. 
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267. Oxpow Front, SprraveD Quarrer CoLuMN. 
SPIRALED ENGRAILING, BALL anD Ciaw Foor. 1770-80. 
Mrs. Francis P. Garvan. 
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268. Gopparp Scrott Foot, Conventional Biock Front. 1770-80. 
Katrina Kipper, 


THE BLOCK FRONT 


The style is believed to have originated, or at least to have reached its full form, 
in America, and is undoubtedly the most distinctive and characteristic contribution of 
America to furniture forms in mahogany. In the plain block there was of necessity a 
similar contour to the board forming the top of the piece. Where the shell appears the 
top is straight but is marked by a heavy mold to reénforce it and to give it dignity. The 
middle shell is concave, and the side shells are convex. The base mold is shaped to agree 
perfectly with the drawer shape above it. The pieces occur in low and high and double 
chests of drawers and in knee-hole dressing tables and secretaries. The shell is, in good 
examples, of one piece with the drawer front, requiring a mahogany plank nearly three 
inches thick. 
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269. SHELL Biock, Gopparp Foor, Taree Drawer. 1770-80. BeLoncs 1n THE Ricu Crass oF 
Mauocany TraAcED To THE GopparDs or Ruope Istanp, PALMER CoLLEecTION METROPOLITAN 
Museum. 


The position of the escutcheons on the top drawer is characteristic of the shell type. There was a 
lock behind one escutcheon only. The attachment of the bail was difficult without marring the beauty 
of the carving. Sometimes there was a finger hole under the middle block, which dispensed with the 
brass. 
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270. A Brock Front witx Unusuatty Hicu Ba.i-anp-C1iaw FEET AND BRacKET 
Freer Beninp. Unusuart Scroiti Supporrinc THE Foot. 1770-80. 
Matcoim A. Norton. 


271, RounDED, Pian Brock Front, Batt-anp-Ciaw Foor. 1770-80. Courtesy or Penn- 
syLvania Museum or Fine Arts, PHILADELPHIA. 
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272. Knee Hore, Mauocany, Dressine or Writinc TaB_e with FourtH SHELL oN KnEE-HoLe 
Door. 1770-80. Mrs. Francis P. Garvan. 


This piece is marked by the full elaboration of the block-front idea. The entire door in knee hole is 
concave. The lining mold is on the frame in what we believe the better manner. It is unusual, how- 
ever, for the dovetail of the drawer blades, that is, the pieces between the drawers to show. It is usually 
made blind. The shell is elaborate, done with a subordinate shell center, scroll, and cross hatching. 
An intaglio half-round terminates the edge of the central shell and ends in a small scroll. There is a 
slight projection of the bracket foot in the rear, an unusual elaboration. A dovetailed batten is found 
with blind ends running across the top on the under side, some inches in from the ends of the top, and 
was designed to prevent warping. At the same time the top could come and go. This scheme is also 
common on the Pennsylvania library tables, except that they show the end of the dovetail, which always 
protrudes or falls short. It will be noted that the piece is small, and they are so found, as a rule. No 
accurate estimate can perhaps be made of the number of shell-block examples, but there may be three 
score more or less. They are, of course, the supreme pieces of American cabinet work unless, for 
courtesy’s sake, we except the Philadelphia highboy and lowboy. 


273. Buiock Front, Brock Returninc on Top Drawer. Mopiriep Gopparp Foor. 
1770-80. Rozserr T. Butter, Harrrorp, Conn. 
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274. Brock Front, Rounpep or SecmMenTaL Brocxinc. Dare on Back or Borrom 
Drawer, 1765. Watnut. Massacuusetts. H. W. Ervine. 
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275. Manocany, Buock Front, Knee Hore. 1770-80. New Encranp. I. Sack. 


276. A BLock AND SHELL, WITH Turse Drawers. REMARKABLY Quaint. 1760. Wa. B. Goopwin. 
CuEerry. 36x40x20. Two Banps oF Fretwork ABovE AND BeLow, on Frame. AN Out- 
STANDING Connecticut Pisce, INFERENCE Favorinc New Lonpon. 


277. Ricuty InLaip AnD VENEERED SWELL Front, SHAPED FRENCH Foor. 1800. I. Sack. 
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278. Smart Turee Drawer, QuarTeR CoLumn, 
OceEeE Bracket Foor. 1770. S, P. Fay, 
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279. Intai anp Martcuep VENEER, Frenon Foor, 1800. SwELL Front. 
Miss Hexen T. Cooke. 
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280, Late Empire, CARVED, SPIRALED. 1830. 
S. Wour, New Haven. 


281. SHERATON, CoRNERS SHAPED OVER Posts, MAPLE AND SATINWOOD. 1800-10. 
I. Sack. 
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282. Cupsoarp, Cuest or Drawers, 283. Swett Front, Low Frencu Foor, Two 
VENEERED. 1810, WapsworTH ATHENEUM. Drawers AT Top. 1810. Mrs. Francis P. Garvan. 


THE SCHOOL OF SHERATON 


The great English cabinetmakers acquired their vogue not so much through their 
work as through their publications. The genius of Thomas Sheraton is more and more 
recognized as not inferior to that of any other cabinetmaker in any country whatever. 
We may challenge his designs as sometimes too delicate. But in the matter of taste the 
excellence of his line is of the highest order. If we seek for some name subsequent to him, 
we shall find how far short every one falls from his standard. As distinguished from 
Chippendale, Sheraton decorated his pieces in every part, leaving few plain surfaces. 
Chippendale was content with form; Sheraton is notable for both form and color. The 
world was ransacked for woods of beautiful grain. And even so the makers of this time 
were not content until they had stained some of their inlays or veneers in colors even 
richer than nature’s. It is true that he held mostly to straight lines, which Chippendale 
also affected in his frames during the later part of his career. He depended in the legs 
of his pieces on turnings almost exclusively, whereas Hepplewhite ordinarily used square 
taper forms, and Chippendale followed curved lines or fluted square posts which did 
not taper. Sheraton did not work many years in construction, but was always busy as 
a draftsman and writer. He was a person of good education. His mind loved intricate 
detail. The work tables, with their numberless contrivances, which he designed, as well 
as his myriad schemes of ornament, indicate the true artist. 
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284. SHERaTon, Reepep, Carvep, SaTinwoop VENEER. I8I0. 
Watuace Nurtine. 
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285. SERPENTINE, SHERATON, REEDED, VENEERED. 1810. Georce S. Parmer. 
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286. Intaip anD VENEERED SwELL Front. 1800, Frank H. Ropart. 


Sheraton is a term which in America merely indicates a school. The piece below, for 
instance, immediately suggests his name, though of course he never saw it. The novice 
should remember this distinction which holds good for all other furniture names, includ- 
ing Phyfe. Anyone who claims that any piece of furniture made in America was by 
the head of the school, has the burden of proof laid upon him. Pieces by these great 
makers are simply not for sale once in a blue moon, and then the sale is at Christie’s, 
not in America. In fact, Sheraton’s main source of income was, or intended to be, his 
books of designs. He is a public benefactor, since many cabinetmakers have copied 
his lines; and if they had only copied them more perfectly, we should have far more 
beautiful furniture. 
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287. SHeraTon, Swett Front, Ricnty Carvep Posts. 1810. Socrery or CoLoniaL 
Dames, WETHERSFIELD. 


Born in 1751, Sheraton as a boy began his studies when Chippendale was in his 
heyday. It was a period of eager creation and deft adaptation. There seems to have 
been little acknowledgment on the part of anyone of indebtedness to other designers. 
Thus we shall find in the Sheraton book pieces practically identical in some instances 
with those of Hepplewhite, who also borrowed — we use a kind word — right and left. 
There were no copyrights, and art is universal. No moral obliquity attaches to the 
borrowing, but only to the failure of recognizing the source of inspiration. No designer 
can be at his best always, but it would appear that Chippendale made more mistakes 
than Sheraton. If these old makers had devoted all their time to their own proper 
business and less to lambasting one another, their memory would have been sweeter, 
especially as every man is in debt to his neighbor. 


These pieces are good examples of the last period in tasteful furniture. They belong to a generation 
sufficiently late, so that they have never really gone out of style. We do not until the 19th century 
find glasses attached to chests of drawers. By comparison with certain detached shaving glasses in this 
work, it will appear that the thought now first occurred to furniture makers of attaching the shaving 
glasses directly to the chest of drawers. The delicacy of these scrolls, finished, as they often were, with 
little buttons of ivory, is very attractive. 


288 anp 289. A SrraicuT anp A SwELt Front. SHERATON ScHOOL. 1820-30. GLAssEs SUPPORTED 
By GraceruL Brackets. I. Sacks. 


We repeat that fine dovetailing continued through this and even the following period of rapid declension. 
That is, the declension was not in the workmanship, but in the style. 

The shaped rounded corner over the posts of this period is sometimes varied by allowing the post itself 
to run up slightly above the surface and to turn it with concentric rings. 

At the beginning of this period casters came in. A brass foot was cast to receive the posts in its socket and 
the caster on the other end. It is, of course, more frequent on tables and chairs than on chests of drawers. 
A slightly earlier style omitted the caster; the leg finished in a brass ball. 

Happily for the collector, a great many pieces of this type, though simpler, yet exist. It will be seen that 
it is often impossible to distinguish between the Empire and the Sheraton. There was free borrowing of ideas. 
It is now the fashion to use the term Directoire of what used to be denominated early Empire, and the term 
is historically correct. Yet there is no suggestion of Empire, in the French sense, here. With this furniture 
go the round brass knobs, the earlier patterns of which were often dainty. 
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291. Very Rare, CompinaTion DRAWERS AND 
Writinc Tas_e. THe Top FAs over ON SLIDEs. 


1780, Francis D, Brinton, 
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292. Miniature Cazinet, ArcHeD Doors. 
18TH CenTuRY. Francis D, Brinton. 
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293. PainTeD witH Birp Morives. 1830. A. H. Rice, BeTHLEHEM. 


The pieces shown on this and the following page were found in a secluded valley in 
Pennsylvania by that indefatigable searcher, Mr. Rice, who has acquired deserved fame, 
not only for these curious finds, but for his very extensive discoveries of stove plates 
and Strasburg pottery. 

We do not enter in this work into the exploitation of cast iron. That extensive field 
has been exhaustively treated by Dr. Mercer, of Doylestown, Pennsylvania, whose 
museum there to illustrate educative influence of implements is very extensive and 
unique. 

The piece above, with the others following it, retains many features of early con- 
struction, as was the habit in Pennsylvania where no good was seen in forsaking a good 
thing. Thus we have here framed and paneled furniture with turned feet, made well 
after the 19th century had opened. In fact, the structural features differ little 
from the manner of more than a hundred years before. The pieces are shown as interest- 
ing in themselves and as a curious mark of persistence in their type. They differ from 
and yet are connected with the painted Pennsylvania chests. They are a specialized 
development in one neighborhood. 
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294. PaInTED AND PANELED, ANGELS AND Birps. 295. PAINTED wiTH BirDs AND SraRs AND Fans. 


Aw INTERESTING ComBINATION. 1830. A. H. Rice. 1830. A. H. Ricez, BETHLEHEM. 


POVERTY OF INVENTION IN DESIGN 


Probably the most characteristic feature of the 19th century was the trend of man’s 
mind away from art to industry. After Phyfe no mind of the first order seems to have 
considered it worth while to devote himself to interior decoration. A multitude of 
designs sprang up, but they all hinged entirely on their adaptability to machine produc- 
tion. Even so something passable might have been attained had good men given thought 
to the matter. Nearly all these productions can be thought of as nothing less than 
monstrous. Curiously enough the workmanship continued good for three-quarters of 
the century at least. The old traditions died hard. We refer to such work as was done 
by hand. The fever to master the physical world took possession of men, and master 
minds engaged in the vast and unprecedented chemical age which has transformed 
everything. They were perhaps doing a greater thing, if that is possible, than translating 
the universe into terms of beauty. We needed the foundation, which these masters have 
laid for us. It is a fond and perhaps not vain hope to indulge that mentality of the first 
order may now be devoted to beautifying the modern world. 

The only good of collecting and of setting forth fine early forms is the stimulation of 
a proper taste. Only a very limited number of our citizens can decorate their homes 
with early pieces. If the fad for collecting continues, the only material to satisfy it will 
be that left us by the artistically worthless 19th century after 1825. Throughout 
the west a very large number of pieces even later than degraded Empire are being bought 
with great avidity. With only a little more knowledge all those purchases will be cast 
out as junk. Sanity is bound to return sometime. Just now Lincoln’s phrase must be 
modified to run, “You can fool almost all the people all the time.” 


It has been a favorite thesis that the lack of taste in designs for a hundred years was 
confined to America. This lack has been equally marked in Europe. Italy, the mother 
of design, has kept to reproduction very largely. The very gullibility of the English 
and American buyers has fostered the imitation and attempts to deceive with alleged 
antiques. A long contemplation of this subject leads to the deliberate judgment that the 
import of really old pieces from Italy is negligible, that it is almost negligible from 
France, and that much of the English work, like that of the other origins mentioned, is 
a clever manufacture from old wood. Of course, dear reader, there is no reference here 
to your possessions. The fatuous certainty with which the multitude proceed to load 
themselves up with things which even if original are out of place in America, is only 
another instance of wealth and fashion advancing more rapidly than knowledge. 

The superiority in design of foreign furniture is unquestioned. All the good styles we 
have here, except the block front and the Windsor chair, are thoroughly English. They 
are no better in construction than our own work. But the old centers of art and taste 
were still the source of inspiration throughout all good periods of American furniture. 
After those good periods had passed it was useless to go abroad for inspiration, for 
Europe was marked by the same poverty of design as America. 


296. Paintep, Vines anp Birps, 1830. A. H. Rice, BETHLEHEM. 


297. Oxsow Front in Lower Section, Fine Bonnet Top 
In Upper Section. 1770-80. J. Sack. 


A stately series of pieces called chests-on-chests appeared first in the late Queen 
Anne time and continued through the Chippendale period, running through all the 
variations characteristic of the low chests of drawers. The piece above has a breast 
drawer at the top of the lower section and continues in a modified style on the second 
section with pilasters, fluted, with carved capitals. The rosettes terminating in the 
scroll top have a carved spray proceeding from them something in the manner of the 


rich Georgian mirror. The foot is doubled, the inner section following the curve of 
the oxbow. 


298. SrraicuT Front, Ocee Bracket Foot, Scrottep Top, FLUTED QUARTER 
Cotumn,. 1760-80. Very Unusuat 1n Base ConsTRUCTION AND IN THE Two 
Square Drawers. Mrs. Francis P. Garvan. 


299. Broken Pepiment, Fiutep Piasters, 300. SrratcuT Front, Bracket Foot, SprraLep 
Dentits. A SryLe Arrractive put Unusua. 1780. Quarter CoLumn, Open Fret, Scroii. 1780, 
Mrs. Francis P. Garvan. Mrs. Francis P. Garvan. 


The construction of the chests-on-chests differs in no particular from that of the low chests of drawers. The 
pieces are made in two parts, with a retaining mold to receive the upper section. Thus that section is smaller by 
an inch and a half to two inches, the backs ordinarily being flush. Instances, however, are known, in which the 
back projects about an inch to bear against the wall over the dado of the room finish. 

The second piece above is of great interest owing to the unusual quarter columns, which also appear, but in 
full section in two subsequent pieces under this class. The urns terminate with spikes instead of flames and might 
well have been more ornate. There is wide variety in the styles of rosettes, but the present example is quite usual. 
Probably a central urn or carving of some kind is missing. 

The cabinet work on 19th century furniture is every bit as good as that on earlier types. The ten- 
dency is to over-refinement and to great delicacy. Pieces of merit, however, like these, are deservedly much 
sought for. The favorite veneer of rich pieces was satinwood. But any beautifully grained wood found its place 
through the ingenuity and imagination of the cabinetmaker. The student should observe that the fluting of 
the Chippendale time is ordinarily superseded in the Sheraton period by reeding, so called because, if a bunch 
of reeds is tied together, the effect is obtained. It is the reverse process of fluting. 


301. StraicuT Front, Ocrr Bracket, Bonner Top, Tourer IpenticAL Fiames. 1770-80. BEHIND 
THE SCROLL THE Bonnet Is Cuosep, as Is Sometimes THE Fasuion. KatTuEertne Lorinc, WayLanp, 
MassacuuseErrs. 


302. (Right.) Buock Front, Straicut Bracket, Fiurep Pinaster, Bonnet Top. 1770-80. I. Sack. 
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It is not unusual to find the blocking stop on the lower section, in which case it returns on the top drawer. 
We very rarely find a specimen of chests-on-chests with the shell block. 

In the construction the bonnet has in this instance two vertical faces boxed in behind the scroll. As a rule, 
there was no closing of this corridor at the back. It will appear that the pilasters shorten the drawers. We 
notice here an elaboration of the short drawers at the top by which they are contoured to match the top 
scrolled mold. This is a harmonious note lacking in the next two examples. The partitions between the 
top drawers are dovetailed frankly top and bottom. This is a necessary part of good cabinet work. Usually 
the drawers are divided by blades, showing the dovetail frankly, but sometimes there is a blind dovetail. 
The runs for the drawers extend in good construction entirely through the board back. 


303. SrratcuT Front, Pian Bracket, 304. Brock Front, Piain Bracket, Bonnet Top. 
Bonnet Top. 1770-80. Mrs. Francis P. 1770-80. W. W. Smiru, PRrovipence. 
GarRVAN. 


We have here a more elaborate shell than the usual pattern. There is an overlapping drawer in both 
specimens. This overlap ends in a delicate thumb-nail mold, the cabinet makers’ term for a narrow fillet 
followed by a quarter round. When it came to the matter of the shell the style did not call for this ornament 
on the lower section, but by changing the drawer plan completely, opportunity for that shell was found in 
No. 298. 

The overlapping drawer is an advantage in excluding dust. It also forms a handsome drawer front, giving 
the effect of a slight blocking. There seems to be no important difference in the merits of the thumb-nail 
drawer and the drawer edge with a narrow mold. Rare instances are known where the thumb-nail mold is 
worked on the drawer front without any lip. 

In the application of brasses the variation in the width of the drawers gave difficulty. In a convex or con- 
cave drawer the brass was bent to conform to the surface. 
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305. SrraicHtT Front, Pain Bracket, 306. Srraicnt Front, DutcH Foot, QuarTER 
Fiurep PitastTers AND Bonnet Top. 1770-80. Cotumns In Bors Secrions. Unique Scroiu 
LySacK: UNDER THE Bonnet, I. Sack. 


We have the arrangement here of a square top with the bonnet superimposed, and quite different from 
other examples. The maker evidently thought out a quaint and interesting scheme of decoration, appar- 
ently a doubled motive of an apple-shaped fruit with leaves. 

There is a rich doubled dentil fret under the straight top mold and also under the bonnet. The rosettes 
are in the form of daisies. The interesting and peculiar finials are too small to be called urns, and are stilted. 
The foot being a Dutch cabriole with a shoe or cushion base raises the question of the date, which it will be 
safer to name with considerable straddle, 1750-70. The handles, however, may or may not bear out this 
judgment. 

The shells as usually carved are recessed, or cut intaglio. In a few instances their edges are raised. It 
is only by courtesy that they can be called shells. Properly they are the sunrise emblem, called sunburst 
only when the full circle is shown, as in some examples to appear later. It will be seen in the two pieces before 
us that where the shell occupies nearly the whole width of the drawer there is no room for an escutcheon plate. 
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307. Srraicut Front wirh Arcu 1n Lower 308. Serpentine, Lower Section, QuarreR 
Drawer ExtTenpDING InTO FRAME. CHAMFERED Cotumn. Bonnet Top. 1750-70, FLayDERMAN 
Fiurep Corners 1n Upper SEcTIon. AND KaurMman, 


Witu1am B. Goopwin, Harrrorp. 


307. A peculiarity of this piece is the end paneling not found in the American mahogany period. This 
piece also has a slide at the top of the lower section. Oak, red and white. 74144 x 40 x 2034. The owner 
obtained this piece from Massachusetts and gives a very wide spread for the probable date, namely 1680- 
1750. Its provenance has not been traced farther. 


308. The shape of the foot bracket is unusual and the carving on the rosettes is in very low relief. There is 
a curious effect obtained by a double row of half-round molding separated by a flat space around all the 
drawers. The quarter columns appear on both sections. In view of the peculiar finial and the lack of an 
urn below the flame it is difficult to define this variant. 

The difficulty of matching the serpentine front with the straight front top was overcome by recessing the 
top drawer below the top of the lower section. Of course the handles are not original. 


309. Scrott Top wits Larrice, Att Quarter Cotumn, Ocee Fest. 

Manocany. 1750-70. Morris Scuwarrz. Fine Fret and DenrtILs 

AND REMARKABLE SPIRALED ScROLL, PHILADELPHIA, Mrs, FRAnNcIs 
P, Garvan, 


310. Lower Section Biockep, Bonnet Top, 311. Lower Section Biockep, SHELL AT 


Unusvuat Fiames. 1760-80. 8714x3814x20l4. Center or Bast Mo tp, Bonnet Top. 
Oricinat Brasses. Cuerry. Dr. AND 1760-70. G. W. H. Smiru, ProvipENcE. 


Mrs. Joun M. Birnie. 


It will be observed that the left-hand piece has a large bracket foot which is not shaped on the inside to 
conform to the blocking. This is most unusual. The right-hand piece has a foot somewhat small which 
starts with a bracket made to conform to the blocking, but does not carry down and end with a scroll, but 
sweeps in a little in an effort to come to an end. The fluting here ends without a capital below the molding. 
The cornice, however, breaks forward to form a capital. The two Rhode Island pieces shown without the 
scroll foot which has acquired the name of Goddard are, nevertheless, regarded as by him. We recognize in 
those days as at present that some customers called for simplified forms. 


It should be noted that the feet behind are shaped only on the base which shows, but on the back are 
plain. Thus the piece could be set directly against the wall. The construction of the bonnet is clearly shown 
here. The molding returns at the central opening for several inches, more than its own thickness. It then 
comes to an end, the entire broken arch being sustained by a box shaped without, but plain and vertical 
within, and sufficiently back from the face of the return to give good effect to the cornice. 


312. Lower Section Biockep, Upper SEcTION 313. Lower Section Biockep, Knee Hote, 
FLureD wiTH CapiTALs, SPIRAL FLAMEs, Prain Bracket Feet, Carvep, ScROLLED 
1760-70, F, L, Dunne, Boston, PivasTers. 1760-70. Cuerry. I. Sack. 


312. The shaping of the foot bracket, in form of a block, stops about half-way down, and is rounded off 
in a somewhat doubtful manner quite similar to the piece last described. It may very well be that the idea 
of carrying this shaping to the very base of the foot and ending in a scroll was a later device of Goddard. 
Even as he left it at its last estate, it is not absolutely convincing. It was a difficult problem to work out. 
Whether he ever tried to carry this foot to the floor, completely working out the shape without a scroll, as 
in some of the straight bracket feet, the author does not know. 


313. There are rare and interesting elements in the style. One peculiarity is that the knee-hole door is 
flanked with pilasters, fluted. The contour of the block is carried completely down to the floor on the foot. 
The effort to form a capital resulted in a short torus mold returned at both ends, followed by a short plain 
section of pilaster which connects with the cornice mold. The middle finial is peculiar. A most interesting 
piece. 
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314. Lower Section Biocxep, Lone SrraicuT Brackets. ScRoLLED 
Kwee-Hott Door. 1750-70. Warner House, Porrsmoutu, N. H. 
For a Very Lone Time 1n Its Present OwNeERSHIP, 
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315. Lower Section Biockep, Supine Tray. Upper Section, PinastTers 
anp Capirats. Bonnet Top wirH CarvepD Rosettes. 1760-70. IJ. Sack. 


A claw-and-ball foot chest-on-chest is extremely rare. The blocking is continued down into the bracket 
of the foot, and ends harmoniously. Small top drawers shaped to conform to the scroll of the cornice. Center 
flame varies from others, for what reason is uncertain unless it was so made to gain head room. 
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316. Srratcut Front, Ocee Foot, Unusuat Scrott Bracket, 

Four Furi CoLtumns 1n THE Corners. DeEnTILED Bonnet. 

Rosetres To CORRESPOND WITH SUNBURSTS IN Two Top SIDE 

Drawers. Mippie Drawer Is Carvep witH PECULIAR FLUTINGS. 

SHELL UNDER CENTRAL Urn Wuicn Is Cur Orr APPARENTLY FOR 
Heap Room. 1730-70. Gro. L. PALMER. 
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317. Nine SHeiz, Att Biocxep, Gopparp Foor. Corner 
Boxes uNDER Urns. 1760-70. Prosasiy Unique. 
Mrs. Joun R. GLappine. 
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318. Att Brockep, SrratcuT Bracket, SHELL Top. Four Fur1-Corumn Corners. 
1730-70. TripLE Row or DenrTiLs on Cornice. CENTRAL SHELL DIvERGENT IN STYLE FROM 
THE OTHERS. ARTHUR L, SHIPMAN, Hartrorp. 


The remarkable piece opposite resembles in some particulars No. 316. Note the scroll 
of brackets on foot, the spiral columns, the dentils, finials, and top shell. The puzzle 
about No. 318 is the lapse from full style in the inadequate spiraled rosettes terminating 
the bonnet. The piece, however, is of greatest rarity, and importance. This slight 
weakness shown also in the curvature of the scroll is difficult to explain. 
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319. Curty, InrEREsTING VARIANT OF 320. Marte, Durcu Banpy Lecs, THREE 
CLosED ScroLt. CHAMFERED AND FLUTED Parr. 1750-70. Henry V. WEIL. 


Upper Section. 1750-70. I. Sack. 


319. A piece indicating what may result when the maker has either forgotten his model or thinks an innova- 
tion is an improvement. The scroll is completely closed by the meeting of the two sides on the base for the 
urn. A very curious feature is that the cornice is chamfered. The author does not remember to have seen 
anything of the sort previously, with one exception. 


320. Several of these or similar pieces have been found in southern New Hampshire. Two lowboys are 
shown in their section. The curious device of placing two shells in the low frame and three small shells above 
the-large one in the lower middle drawer excite a humorous interest. In another particular the chest is curious 
in being only three drawers deep in the lower section. 
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323. Buock BrLow, Sunrise ABovE, ScaLLopep Base Mo.p. Fiurep PILAsTERS WITH CORINTHIAN 
Capirats. Drawers in Upper Section Are Fawrty BiockeD. THE ScroLi or THE Bonnet Is IN 
A Weak Curve. 1760-70, Merropotiran Museum. 


324. ASatem Cuest-on-Cuesv. 1790. Mixep Mortves. Mrs. Francis P. GARvAN. 


The base leaves little to be desired if one likes the huge feet resulting from the wide chamfer. In- 
evitably the feet could not be made moderate size, and with the wide chamfer this effect is emphasized. 
The top has pillars reminding one somewhat of the Empire period, or Adam design. Supposed to 
have been made by Samuel McIntire. 
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325. Heavy, Five-Lec, Law-Frame Hicusoy. UnrestoreD. 1690-1700. 
Merropo.itan Museum. 


This and Nos. 328 and 329 are the earliest types. Decorated with painted foliage, 


326. Srx Lecs, Botpiy Turnep, Low Frame, Two Drawers Enp To Env. 1690. 
Merropouiran Museum. 


The side runs of the drawers indicate the seventeenth century. Painted in red and black. Unique 
in the vertical back stretcher. It is quite clear that in the absence of pictures the maker was sometimes 
stumped! 
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327. Oak Hicusoy, FLemisu Legs, 1690-1700. WapswortH ATHENEUM. 


The base is a semi-soft wood, perhaps basswood. There are two other highboys known in this 
style. The probable origin is Connecticut. The heavy scrolls suggest the origin of the nineteenth 
century degraded Empire style. Five-legged highboys are rare. The flush drawers and the single 
arch mold about them suggest the date. 48 x 39 x 2134, 
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328. Encuisu, PaneLep. Oak. 1680-90. SHowNn To InpIcATE THAT THE Eartiest HichBpoy Was 
Reatty AN Oak Cuest or Drawers on A TasLe Frame, Wuicw Projects More THAN THE 
American Type, Metropo.iran Museum, 
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329. A Five Leccer. Watnur. 1690-1700. One Lone Drawer IN Frame. 
Form or Pirate Hanpie, Stampep Decoration. Cuauncey C. Nasu. 
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Massacuusetrs Bay. 


330. Herrincsone Watnut VENEER. TEARDROP HANDLES. 1690-1700, 


| 331. Burt anp Herrincpone Watnut. 1700-10. Miss Heren T. Cooxe. 


The turnings are the so-called trumpet variation. They are much more rare than the 
cup or bowl turning. This and many walnut highboys are of New England origin. Walnut 
grew in New England, though it was dark, and there is no reason to suppose it wasn’t 
freely brought here by water from Pennsylvania and Virginia. 
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WHEELER, JR. 


1700-10. Epwarp C 


332. Watnut VeneER. Bowr Turnine. 
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333. SycAMoRE AND AppLE Woop. 1690-1700. Unusuat Turnines, Pian ARCHES. 
THe Harpness AND SMooTHNESS or AppLE Woop Mape Ir DesiraBLE FoR TuRN- 
incs. Horatio H. ArmstTrone, 
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334. Country Maps, Five Lec, Stncre Arco Moip. 1700. Masex Cuoare. 
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Herrincpone Watnut VENEER. 1700. 62x 42!44x23. Upper SEcTION 
3034 x 37 x 20144. WapswortH ATHENEUM, 
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336. Burrernut. Two SeparateD Drawers In Frame. 1700. WapswortH ATHENEUM. 


The varying arrangement of the drawers of highboys distinguishes them and makes them interest- 
ing. Perhaps the more ordinary arrangement in the frame consists of two deep drawers and one 
shallow one between. The piece above is perhaps unique in omitting the middle drawer. The earliest 


design had one long drawer. 


337. Bowi Turnep. Two Suorr anp Two Deep Drawers 1n Frame. Torus DRAWER 
in Top, 1700, Epwarp C. WHEELER, Jr. 


, 


1710-20, 


Four Lecs, Trumper Turnep, Cross STRETCHER. 
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339. Four Licur Lecs, Douste Arco Mo.p, Hicuty FEATURED VENEER. 
1710. Merropouiran Museum. 


The construction of this and the preceding piece, in the frame, is like that of 
the usual lowboy, designed to accompany this piece. That is to say, there is a 
cross stretcher and four legs. The construction is very weak even with six legs, 
since the leg was doweled to the frame. For this reason nearly all the old examples 
were broken beyond repair. 


340. Curry, Country Maps, Four Leccer witn Exrraorpinary Drops anp FINIAL. 
1720. 


In the phrase country made, the meaning is that this was probably constructed away 
from the centers of manufacture, and hence liable to certain crudities or deviations from 


fine types. This deviation may not interfere with the collector’s ardor if the specimen is 
sufficiently quaint. 
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341, Paintep Wuire Woop. 1690-1710. 55x 40x21. From Guitrorp. Fieur pe Las, 
I THISTLE AND Crown. OrHer Fiorat Desicns. Wi tiram B. Goopwin. 
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342. Cuerry, Brock Fronr Hicusoy, Every Parr Oricinar, Inciupine 
Hanpies anp Frames. Sections Fiusu in Front, Top Narrower at Enps. 
1740-60. 


The only example known to be original throughout. It has stood for generations 
where it now is, in New England. It has no Newport connection. A development 
of the block with individual features, as the square corners on the returns at top and 
bottom of the convex parts. 


343. Lacquered. Enerisu. THe Ortenrar Lacquer Was Nor as Wet Done 1n Europe, 
Since a Cerrain Gum Ostainep tn THE East Musr Be Usep Fresu. THe Boston or OTHER 
AMERICAN Atrempts Were Nor Very Successrut. 1710-25. Merroporiran Museum. 
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344. Mapre anp Waxnut, anp Wutte Woop. 1720-30. 6734 x 4134 x 214, 
Wii1am B. Goopwin. 


Drawer in upper molding. The greater part of the brasses are original. Matched 
walnut veneer. Workmanship of the highest quality. Feet pieced, 
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345. HicHpoy witH STeps. 1750-70. C. Sanrorp BuLL, WatEeRBURY, CONNECTICUT. 


The use of a series of receding platforms placed on flat-topped highboys for the display of china or other 
decorative objects is occasionally found. It is a wonder the custom was not general, as the earliest highboys 
were often less than five, and generally less than six feet high. A highboy so crowned is effective decoration, 
and is recommended to those who have old pieces. The steps allow one range of articles on the top of the 
highboy itself, two ranges above, and a final central small step for the major piece of price or beauty. 
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346 anp 347. Two Burt Watnut, Casriore Lec Hicusoys, 1720-30. I. Sack. 


The cornice on No. 346 is seen to be very heavy. That on No. 347 is arranged with a torus molding drawer. 
The arrangement of the drawers in the lower frame, while not the same, occupies the same space. 


THE LINING MOLDING 


On many fine highboys except the richly carved, there is a thin applied strip running 
around the entire contour of the skirt. It was rounded on the face and projected a trifle, 
a sixteenth of an inch, more or less. This strip gave a good finish and avoided the occur- 
rence in the cabinet work of end wood. Of course, the bends required were sharp, but 
the strip was very thin and stayed in place well. 


THE DROPS ON HIGHBOYS 


When the six-legged highboy was abandoned for the four-leg cabriole type, the point 
at which the extra pair of legs would otherwise have been attached, was finished with an 
acorn or other tasteful turning. The absence of this drop, if there is a natural place for it, 
indicates its loss. Sometimes in the course of repairs a small base for this drop is restored 
and the hole for the dowel is not apparent. 


348 anv 349. Fut Sunsursts. 1730-50. Mrs. Francis P. Garvan. 


The maple highboy on the left is curly, and the feet are three toed, sometimes called drake feet, whereas 
a plain Dutch (Queen Anne) foot has been called, without warrant in any resemblance, a duck foot. The 
three-toed foot is a Delaware valley type —a term better than Philadelphia because such types are found 
in Jersey, Pennsylvania, and Delaware, and farther south, to Baltimore. This example has a shell on the 
skirt, tiny scrolls at each side of it, shells and scrolls on knees, and a doubled shell in the short top drawer. 

The sunbursts, matched, in the frame section are made with a central boss, surrounded by small ornaments. 
They are convenient for attaching the small drop handles. 


No. 349 is a quiet piece with little ornament but no little beauty. Under lowboys will be found its com- 
panion. The author confesses to a fondness for the fine sweep of a skirt of this character. There is nothing 
more graceful than this simple Queen Anne foot. If the lady herself had one as good, it must have attracted 
admiration. 
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350. Burt Wainur Veneer, Heavy Cornice, Deticate Lec. 1730-60. Mrs. Francis P, Garvan. 


A singularly graceful base. The two drawers ordinarily found in the top of highboys distinguish these tops 
from ordinary chests of drawers. Not infrequently the author has been called upon to admire a chest of 
drawers which was nothing more than the upper section of a highboy. Another method of detecting this 
delusion, often innocent, is by noticing that chests of drawers had tops finished without a marginal mold. 
Further investigation will show that the feet are additions. The drops are unusually graceful. 
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351. (Right.) Curry, Drawer 1n Cornice, Opp Ourwarp Ramp on Legs. 1730-40. 
Mrs. Francis P. Garvan. 


The conventional acorn drop here appears. 


The curves of skirts on highboys are combinations of many patterns. The more common sort is shown on 
this page. The highest cut-out in the center is a half circle followed by a flat member (fillet) and an ogee. 
This brings us to the second flat member, whereon the drops are fastened. On the left-hand piece the ogee 
repeats as we proceed toward the leg, in the right-hand piece a flat arch carries to the leg bracket. The left- 
hand piece repeats the ogee against the leg and is more graceful. 


Curly maple is the decorative surface peculiarly adapted to American pieces. It always carries a fine 
flavor of simple early days, more appropriate to our region than mahogany. 


353. A Curry Moper, wirn a Heavy Coverep Cor- 
NICE. 1730-50. Frank A, Roparr. 


352. A Unique Recessep Hicuzoy. 
1730-50. O tp Inn, So. Woopsrock, 
CoNnNECTICUT. 


One observes two methods of connecting the upper and 
lower sections. The mold here does not project beyond 
the frame, as it does in 357. 


352. A space was available between the room wall and the chimney, and the scheme carried out (352) 
was the building of the highboy into the wall, and happily using the same cornice as that on the room and 
breaking it over the shallow projection of the front. While the idea is perhaps not one to follow, the effect 
is no end quaint. The wood is cherry, and the piece is contemporaneous with the house. 


This type of cornice, common enough on clocks, is very rare in highboys. A modification of it, however, 
was found the most beautiful possible design for the superb Philadelphia highboy. In the simple form here 
seen, in 353, it is effective. With a clock in the same room the resemblance would please the eye. The drawer 
arrangement in the lower section is unusual. More than a score of drawer schemes are found. Above, on 
the left, there is so nice a graduation of the depths of drawers as at first to escape attention. 


*' 


354. A New Hampsutre Wincep Cornice wITH 355. Very Hicu, Mapre, Turee Tier Lower 
Turee Tier Lower Parr. 1740-70. SECTION. 1730-50. RupoLpH Pauty, Boston. 
Morris ScHwarrz. 


354. Several of these pleasing designs have come to light. Mrs. DeWitt Howe of Manchester had them. 
Above the usual cornice a crowning section is added, pierced with a fret, having a sunrise carving at center 
surmounted by a simple scroll, and repeating the same motive at the corners, but cutting it in two so that one 
half carries around the end. This half also occurs again on the wall side of the end. 


The skirt has paired salamander scrolls, cut through in part at the center, and on either side a shell. 
Small scroll brackets on legs missing. 


355. There is seldom a highboy found more complete with all original parts and fittings. The sunrise 
drawers above and below are virtual duplicates. Curly. Inner scrolls on frame doubles of corner bracket. 


356. Cuest on Frame, No Drawer in Lower Section. 1720-40. Mary M. Sampson. 


Chests on frames are usually very small and are shown in a chapter by themselves, but this specimen 
really belongs with highboys, or is in a class by itself. From Rhode Island. Curly maple. 5314 x 34 x 16. 
It comes about halfway in size between the 17th century “pilgrim” chests and the 18th century high- 
boys. Drawer in cornice. Amusing variant in leg shape. Repeated ogees on skirt. 


357. (Right.) Muniarure Capinet. Six Lec Hicusoy Sryie. Size or Drop Hanpties InpicaTes 
Size. 1700. Mrs, Francis P. Garvan. 


The turnings are rare, having a small section immediately under the large section. A number of minia- 
tures are said to have been samples which the maker took on his travels, and used to assist the imagination 


of the buyer. But this specimen has a cabinet above and was intended as a receptacle for my lady’s jewels 
or was designed for a child. 


Miniatures are much in request because they are both rare and captivating. They are found in almost 


every variety of furniture, but are most desirable in pieces of this type and the more usual design of low 
chests of drawers. 


We are now in the era of the willow pattern brasses which run through the Chippendale styles. The 
name highboy is justified, measurements being 84 x 3814 x 1914. Of seventy highboys shown, No. 355 and 
No. 352 are the only ones six drawers high in the upper section. 


358. Curty, Spanish Foor wirs Brackets. Onty Four Drawers Hicu. Sincre Arc Mop. 
1710-30. Jacop Marcoris, New York. 


Attractive in several particulars. The bracelet on the ankle will appear on other pieces later. It is a strik- 
ing variant of the Spanish foot, and increases the importance of a specimen. The mold on the curly edges is 
almost dazzling, owing to the rich curl. A fishtail under the shallow drawer. 


359. (Right.) Curry. Upper Secrion Four Drawers Hicu. 1740-70. J. Fentmore Cooper, 
Cooperstown, New York. 


With this we enter upon the scrolled, and usually bonnet-topped highboys. They follow after, in date, the 
flat-top style, though for simple pieces the flat tops continued into the scroll-top period. 


It is worth while once to give mold sizes. 


Depth of frame, base 20 inches. 
Width of frame, base 3814 inches. 
Width of frame upper section 3514 inches. 


Thus 234 inches difference in width allows 13¢ inches total projection of mold at top of base. Total 
height 721% inches. 


Later sheets of detail molds will be given. 


The lower section of a highboy appears to have a table top, sometimes with, and again without, a sustaining 
mold under it. The apparent table top is, however, only a narrow strip on which the top rests. 


360. PHILADELPHIA ScHoot. Carvep Quarter CoLumns. SpiraL CARVED 
Scrott, Urns wirh Fiowers, Piercep Fret. 1760-70. CourTEsy 
PennsyLvania Museum, PuizapetpHia, Memoriat Haut, 


361. Puitapetpnia. Manocany. Ricuty Carvep, Inctupinc QuarTER 
CoLtumns. 1760-70. Rosrrres AND Fintats Missinc. 
Merropouiran Museum. 


362. Rich Rosetre Unper Cornice, Kipney AcroTeRIuM, 
Frames Ser Our. Fiurep QuarTer CoLumns. SHELL DRAWER, 
SHELL ON SKIRT. 1760-70. I. Sack. 
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363. Carvep Skirt, SHELL Drawer, Carvep Cornice, Roserres, ACROTERIUM 
(Atso Cattep CartroucHe). 1760-70. Mrs. Francis P. Garvan. 


364. PuirapeLpHia ScHoo., QuarTer CoLumns, Skirt, Drawer, Lxcs 
Carvep. Fine Open Scrott Top. Femare Ficure Restorep. 1760-70. 
Mertropouitan Museum, 


365. Unusvatry Dexicats, Carvep Skirt, Frets on Reraintnc Mo.p anp Cornice. 
Dentits, Open Work, Ricuty Carvep Scroty. 1760-70. Mrs. Francis P. Garvan. 
> > 


367. A Quiver. A. M. Unter, Concorp, Massacuusetts. 


368. Two Carvep Drawers, Evasoratety Carvep Bonnet. Quick Ramp AND 
Unusuat Down Sweep ror Rosetres., 1760-70, Morcan B, Brainarb. 


369. Two Carvep Drawers, Hich Ramp, Smauz Rosettes, IRREGULAR 
SPIRALED FLames. 1760-70. Mrs. Francis P. Garvan. 
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370. Cuapin Hicupoy, Winpsor. Two Drawers Carvep CHaArRac- 
TERISTICALLY. FINE SpiraL Scrott, Open Fret, Open ACROTERIUM. 
1760-80. Rogerr P, Burter, Hartrorp. 


371. PuivapetpHia, Watnut. Founp in VirorniA. 1760-70. H. W. Ervine. 96x 434%x 21. 
An Exvaporate Kipney CenrereD CarroucHe. Two, Srmitar, CarvepD Drawers. 


The carving on the skirt is a light raised line, with restrained ornament. All corners have fluted quarter 
columns, the legs being delicately carved. The effect is graceful. The shell under the base of cartouche 
is good, and unusual. Carving of rosettes comes to sharp points. Irregular spiraling of flames adds to the 
naturalistic effect. 


372. (Right.) Att Curty, SHert Knegs, Aster Rosettes, Carvep Top Drawer ONLY. 1760-70. 
J. Fentmore Cooper. 


The corners instead of quarter columns have fluted chamfers. Curly pieces, carved, are rare in this size, 
but at.least one other is known. It is a task to carve curly maple, owing to the refractory brittle cross-grain 
nature of the wood, and ordinarily the curl is allowed to serve as the only ornament. This piece is the only 
one the author has seen with a carved upper drawer, not matched by a similar drawer below. The unusual 
curves of the skirt are also distinctive. 
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373. Srraicut Foot, Batt anp CLaw. Bonnet 374. Cuapin Make. Wrnpsor, Connecticut. 
Top. Cuerry Base Section, OrHEer SECTIONS 1760-70. Morcan B. Brarnarp. 
Pine. 1760-70. Rosperr P. Butter, Harrrorp. 


373. This is one of those pieces so distinctive as to win instant attention. A lowboy will appear in its 
section with similar feet. They are carefully carved but entirely without the usual hip, gambrel or cabriole 
form. Graceful unusual flames. This class has no molding extending beyond the carcass at the intersec- 
tion of second and third divisions, and the bonnet mold is restored. 


374. In this examplein cherry, his usual medium, we haveslight “urns” hardly true to name; and a remark- 
able central flame also peculiar to this maker. He seems to have been a lone maker of excellent taste, only 
lately sought for. The spiral with which he closes his scroll, thus avoiding a rosette, which indeed never looks 
as if it grew there, is highly successful. Had his urns equalled it, nothing more could be wanted. A dozen of 
his pieces, more or less, are known. On most the light, graceful central ornament was missing, it being high 
and delicate and liable to breakage or to be too aspiring for the ceiling. No good lines are missing. The sim- 
plicity and lightness of the drawer carving is found quite identical on several examples, as also the half-round 
fluted base of the top ornament, and the fret. The skirt made up of simple ogee scrolls is not deeply cut, but in 
good taste. The legs are delicate. 


375. Durex Foot, Unique Aucer Frames anp Corner CoLumns, 
1730-60. I. Sack, Bosron. 


The statement concerning uniqueness will no sooner go out than another 
will be found. The maker had a fine leg pattern, but his finials were a feat of 


memory. The unusual scroll of the skirt and the edges of the shells should 
be noted. 
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376. Unique. Cuerry. Carvinc on Knees and Bonnet Scrott, 
Turee Stars anD A FLEuR DE Lis Intay. 1750-70. Wm. B. Batrtey, 
Harrtrorb, 


377. Manocany, IpenTiIcaL SHELL Drawers, Mippie Urn witn Baty. 1760-70. 
Jacos Marcos, New York. 


Said to have been in original Essex House, Salem, later in Newburyport. The straight effect on inside of 
_ scrolls arises from the vertical backing of the bonnet, and would not be seen at a little greater distance. 
Poor blocking out does not do justice to shape of legs. Odd knob scrolls, carved, on skirt. 
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378. (Right.) QueENn Anne. Wa.nvr. 1720-40. Mr. anp Mrs. GeorcE Suiptey, Battimore. 


The lighter veneer and the very light-line inlay are effective, especially on the rosettes of cornice. The 
tasteful blending of herringbone with other surfaces is very satisfactory. The piece is small, and even more 
narrow in proportion to height, than usual. 73 x 27x17 inches, outside all. Height to top of cornice 
outside, 65 inches. Upper carcass 2514 inches wide. Original chased brasses. Cornice very simple. Baltimore 
is rich in its own special variants. 
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379. Manocany, Unique Hornep Cornice Scrott. 380. Queen Anne, Watnut. VENEERED. 
1760-70. FRomM PHILADELPHIA. 96 x 48 x 24. 1730-40. WincED Finiars. Jacos Marcouits. 
Mrs. Francis P. Garvan. 


379. Two little shells, one on each side of central shell on skirt, appeared on two New Hampshire types. 
The leg is short, as often occurs on plain or lightly carved Pennsylvania walnut highboys. There is an excel- 
lent rosette, bordered, and a narrow ornamental border along the entire length of inside of scroll, Phila- 
delphia pieces having a ruling motive of a low center of the skirt. 


380. New England origin. Original brasses. Unusual shell effects. Inlay of the so-called “tree” type, 
well matched. Very heavy cornice. The position of the outside finials, which we occasionally find so 
placed, is not counted as good as if the outside base of finial lined with the outside of upper carcass, in the usual 
fashion. Nevertheless, the effect is striking and of course accords with ancient classical design. The urns 
lack proper curves. 


381. Cuerry. Sunpurst Top Drawer, Sunrise Lower Drawer. 1740-50. Connecticut 
Desicn. 80146x 38x19. Roserr T. Smiru. 


The author has always liked this pattern of scroll on skirt. Though simple, it is pleasing, especially the 
little doubled ogee, “cupid’s bow” at the center. There were never urns at sides. 

The use of cherry, the New England mahogany, is frequent, and not confined to Connecticut, though 
it may occur there on finer pieces than in Massachusetts. No doubt its color made it a favorite substitute 
for mahogany, though many an old Connecticut craftsman would challenge the word “substitute.” He 
regarded his oak, sycamore, cherry, whitewood, and maple as ample and proper for any demand put on him. 
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382. (Right.) Curty. Two Ipenticar Carvep Drawers. Bonnet Top. 1730-60. 87x 39x20. Mr. 
anD Mrs. GeorGE SHIPLEY, BALTIMORE. 


The upper carcass is 36 inches high by 1834 inches deep. Height to top on cornice at side 73 inches. 
Original brasses. The exigencies to which makers were put in the application of escutcheons appears here. 
If the keyhole was not made well in from face of lock, there was a tight pinch in applying escutcheons as 
here, and the tops required bending to fit the thumb-nail edge. Cornice mold returns, and requires no 
rosettes. 


383. Spanish Foor wirn BraceLets. SHELL 384. Queen Anne. Swastika Carvincs. SMALL 
Drawer Azsove. WALNUT. 71 X41 X 23. FRom SUNBURST BELOW MippLe Urn. 1730-50. 
PHILADELPHIA. 1720-30. Mrs. Francis P. GARVAN. I. Sack. 


383. This is one of the half dozen or so high or low pieces with this style of leg. The bracelet, or “‘wrister,” 
is on the outside of the leg only, and is molded carefully with four elements. This type of base for the 
middle urn is simply sawed out from the face board of the cornice and carries no molded border. The 
cornice mold, however, is the fully contoured elaborate member found on fine Philadelphia furniture. 


384. An excellent illustration of the refinement secured by a very simple ogee skirt, when the curves are 
tightly combined. There is also just a touch of curvature on the upper part of the leg bracket which 
serves as good a purpose as the fulled rolled-down scroll. 
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385. Trumpet TurNeD Lowsoy. New Encianp. 1700-10. Watnur. Drops Lost. 
29 X 33x22. SrampepD Hanpies. Mrs. Francis P. Garvan. 
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386. Bow i Turnep. Peruaps Wuire Woop. 1700-10, From Witmincton, DELAWARE. 
30 x 3084 x Ig. C. Sanrorp BuLt, WATERBURY. 


LOWBOYS 


A comic, possibly satiric name for a lady’s dressing table, made to match the highboy, 
similarly deriving its name and called in England tallboy. These articles are rare because 
somewhat slender. They are eagerly sought and approach in desirability the highboys. 
Their size also wins favor. They came in to supplement the highboy which was ob- 
viously impossible as a dressing table, a service formerly rendered by the low chests of 


drawers. 
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387. Srx-Lec Lowzoy. Rare or Unique. Cuerry. StratrHam, N.H. 1710-20, 3014 x 3414 x 20. 
Frame Is 1744x294. Cuauncey C. Nasu. 


Originally owned by Anna Rush, whose monument, erected by the women of Stratham, is in the ceme- 
tery. Scroll of stretcher follows, as it should, contour of skirt above. 
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388. Lacquerep Cross-StreTcHER Tasie. Map e. 
Laset on Drawer Dates Taste 1700. 28 x 2444x174. 
Turnine Sort, Peruaps Pine. Lacquer Late. 
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389. X-Srrercuer Watnut Lowzoy. 1700-10. Unusuat Turninc. Upper Section Dousiep 
Betow AnD Repucep. Joun H. Hatrorp, Norristown, Pa. 


390. Watnur anp Bircxw. Bow Turnep. Friniau anp Firra Foor. Darep 1724. Intar Top. 
Marquerry AnD Init1ats. Estate or James Curran, PHILADELPHIA. 
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391. Fut, Bowt Turnep, wirH Saucer Fintat. 1700-10. Oppiy Superrivous HANDLES. 
Watnut. Pennsytyania Museum, PHILADELPHIA, 
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392. Watnut X SrrercHer Trumpet Turnep Lowzoy. 1710-20. Unusvat Finiau anp Drops, 
G. Winrurop Brown. 
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393. Licut Turnep Ping. 1700-20. Peruaps Woop Reporrep Is an Error. 
Lacks Drops, Mrs. Francis P, Garvan, 


FEATURES OF LOWBOYS 


In addition to those mentioned previously, there is on fine specimens a lining strip, 
projecting as a minute half-round mold bent about the contour of the bottom of the 
skirt as in highboys. The cross stretcher was usually adopted partly as a pleasing feature 
and partly to allow leg room. But we observe that many of these articles were impos- 
sible of use as dressing tables because of the forms of the skirt, as instance that on this 
page where the skirt and drop deny the opportunity offered by the legs. The drawer 
scheme also varies widely, as in the highboy. The first lowboys came in the walnut age 
and are not found in oak. They continued rife in the Chippendale period, but are only 
sporadic later, and of questionable intent, most likely side tables, a term covering all 
we don’t know. 
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394. Bowt-Turnep Lowsoy wirn Drops anp Friniat. Acorn P&rrern. 1690-1710. 
Epwarp C, WHEELER, Jr. 


Single arch mold occurs, it is believed, as early as 1690 in rare cases. Double arch mold (about drawers), 
1700-25. The feet are always doweled on in this William and Mary type. The construction is not com- 
mendable for durability. 


Legs on lowboys meet through the stretcher with a long dowel. The shape of the stretcher varies widely. 
At times its square end, where the legs pierce it, is set at a diagonal. The drawer bottoms on American 
and some English pieces are soft wood, ordinarily pine; also drawer back and ends. But maple occurs and 
other woods. The finial is a reverse of the drops, but is modified sometimes. 
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395. Cross-STRETCHER, Cup-Turnep Lowgoy or Watnut. 1690-1700. WapsworTH ATHENEUM. 


Veneered, with herringbone border. Massachusetts. Drops missing. Though fitted with stamped 
handles the mold seems to require drops. If these are original, they indicate an extremely early date. If the 
finial is original, it lacks somewhat in grace by comparison with others. 
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396. Lonc Cup Turnep, Motpep Frame. 1690. 27x 28x18. WaLnut. 
Mrs. Francis P. Garvan. 


397. Daintity Turnep, Cup Suapep, Dousie Arcu Motp. Simivar To No. 387 1n STYLE 
or Lec. 1710-20. W. F. Husparp, Harrrorp. 


398. “Srratcut Lec” Queen Anne. Dousie Arcu Motp. 
1740-60. 30 X 33 x 21. Enps anp Lecs Map te; Top WaL- 
nut, Front VENEERED. E. B. Leere Co., Gutirorp. 
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399. CHERRY, QuEEN AnngE. ConNneEcTICUT. 1740-50. 
31 X 35 x 2114. Roserr T. Smiro, Harrrorp. 


400. VENEERED, InLaID QuEEN Anne. 1740-60. I. Sack. 


There is nothing more graceful than a subtly curved cabriole leg. The Queen Anne type was followed 


long after her day, 
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401. ScrottepD Skirt as on One Hicupoy, 402. Scrottep Top. Rare. FIneLy ScroLLeD 
1740-60. Esrate or Harry W. WEEKs, Sxirt Like One HicHsoy SHown. 
FRAMINGHAM, W. A. Hrrcncock, Farmincton. 
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403. Curry. Carvep, Ovuriine or THREE-TOED 404. Gracerut Lecs anp Sxrrr Scrott. 
Foor. CHAMFERED. 1740-60. Morris 1720-50. Dousre Arca Mop. Owner’s 
ScHWARTz. Name Muistaip. 


405. Larce Base, ror Hicupoy. Scrottep Like New Hampsuire Type. SpirRaAteD Fan AND 
Srar Intay. Smati Fans on Sxirr. 1740-60. H. N. Campspeiti, PRoviDENCE. 


406. Seven Drawers. Marie, 1730-50. Henry A. Horrman, Barrinecton. R, I. 
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407. Carvep C on Lec Bracker. Same Founp on Watnut ExampLes. 1740-60. 
Aw Atrractive Styte. Mrs. Francis P. Garvan. 
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408. Suet, Kner, Draxe Foot, Unusuat Scrott on Skirt. From PHILADELPHIA. 
30 x 34 x 2044. Watnur. OricinaL ConpiTion. 1740-60. Mrs. Francis P, Garvan. 
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410. Five Drawer Queen Anne. 1740-60. Frank A. Roparr. 
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II. Cuerry Frame, 2714 Incues Wipe. Goop Lecs. 1740- o. Connecticur Oricin, 
) 72 4 
“Duck” Foor. Unusuat Scroty on Sxirt. H. W. Ervine. 
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412. Lacquerep Lowzoy Marcuine Hicupoy. Encuisu. Earty 18rax Century, 
Mertropo.itan Museum. 
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413. Watnur with Watnut VENEER. 1730-50. 31 x 3144x 18). BrassEes ORIGINAL. 
Top Otp sutsNot Oricinat. Dr. anp Mrs. Joun M. Birnie. 
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414. Cuerry. New Encianp. 1740-60. Sunpurst Marcues a Hicusoy. 
Mrs, Francis P. GARvAN. 


415. Draxe Foor, Frurep Quarrer CoLumn. 1750-70. PLainvitte, Connecticur. 
Tue Drake Foor Is Recarpep as ComiInc FrroM THE DELAWARE VALLEY. 
Mrs. Francis P. Garvan. 
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416. Draxe Foot, Compiicatep Scrott on Skirt. 1750-70. 2814x34. WaLnut. 
PHILADELPHIA, Morris Berry. 


417. CHERRY, From GLastonspury, Conn. 1740-60. 
CarveD Knee anp Foor. Harry L.F. Locke, Harrrorb. 
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418. Herrincpone Intay anD Watnut VENEER, 
PointeD Toe. Lininc Motp asour Drawers. 
1740-60. Morris SCHWARTZ. 
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419. Curry, Spanish Fret, BraceLets. 1720-40. New Jersey. From Ranpo.pu 
Famity; Was 1n RanpotpH Mansion, Farrmounr Park. James Curran Estate. 
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420. SwastikA Drawer. Marcues Hicusoy, 1730-50, 
I. Sack, Boston, 
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421. SpantsH Foor, BraceLeTs. 1720-30. 31x 34x21. Manocany, PHILADELPHIA. 
Mrs. Francis P. Garvan. 


Wrote 


422. SpanisH Foot, Bracerers. New Encranp ORIGIN. 1720-30. Frame 30 Incues Lone. 
Mo.p Cur From THE Soup Manocany, H. W, Ervine, 
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Manocany. 1760-70. Very Ricu. Putapetpaia. Parmer Cor. Mer. Mus. 
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Waunvt. Prercep Scrouis, Cuamrerep, Fiurep, Drake Foor, PHILADELPHIA 
Type. 1760-70. 31x 34x20. Georcr A. Patmer. 
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425. Rare Foot, Mopirtep Drake. Quarter Cotumn, Fiurep. 1750-70. Morris Berry. 


426. Curty, FLuTED QuarTER CoLumn. 1760-70. James Fenimore Cooper. 
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427. Ricniry Carvep. Puitapepuia Type. 1760-70. Mrs. Francis P. Garvan. 


428. Great SHett. Curty. 1760-70. Morris Scuwartz. 


The Philadelphia pieces marked the climax of mahogany carving in America, though 
the radically different Rhode Island block front was perhaps a piece of work as skilful, 
but with less wealth of variety and elaboration. These pieces it is now fashionable to 
attribute to William Savery, but his shop was small, the city was large, wealthy and 
avid for good forms. Pieces that Savery did not make were as good if not better than his. 
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429. Very Ric. Furty Carvep Enps as Wet as Front. Carved QuarTER CoLuMNs. 1760-70. 
PuiLaDELputA Type. Now rn Minneapouis InstiruTion or Arts, rrom H. V. Wert, New York Cry. 


This is the first example with a carved edge on the top, where a dainty twist occurs. The feet on these 
pieces are large. There is a crosshatch on leg in the portion often left smooth. The carving on the end 
is found in a very few highboys and even less on lowboys. 


One of the most remarkable features of decorative art is the narrow limit, geographically, within 
which the style was developed. It would appear that there should have been shell-block pieces 
highly developed in Philadelphia or Baltimore, and similarly it would appear that the fully developed 
carving on lowboys should be found in New Englamd. Artisans, however, are often prejudiced in 
favor of their own particular designs, and they are accustomed to develop one aspect of their art to 
an extreme. Further, nothing is more difficult than to lead the public taste. The consumer is even 
more prejudiced in favor of certain forms than is the producer. 
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430. SHett Knee, SHELL uNDER SHett Drawer. 1760-70. PuitapeLpuia Type. 
NatHan CusHInc, ProvipENcE. 


431. Acanrous Lec, SHELL anD Scrott Drawer, SHELL AND Line on SKIRT. 1760-70. 
H. N. Campsett, Provipence. 
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432. Fine Scroiis, SHety Drawer, FLuTeD QuartTer CoLtumns anD Heavy Mo.p 
UNDER Top. 1760-70. Ruope Istanp Scuoot or Desicn. 


433: 
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Carvep Drawer AnD Legs. 1760-70. Geo. S. PatMER. PHILADELPHIA TyPE. From I. 


SACK. 


The various degrees of elaboration on the Philadelphia highboy and lowboy cover 
these points. 

1. All have carved feet and knees, the drake foot being occasional, but the ball and 
claw is usual. 

2. All have a carved drawer in frame, a shell, or a shell with a small obverse at its hinge 
side. 

3. Most have a series of scrolled stems each side and below the shell. 

4. The richer pieces have carving on the skirt which represents merely lines of beauty 
rather than anything in nature, except for a small shell or shell-like form in the center. 

5. Generally there are fluted quarter columns. 

6. The most elaborate have flower patterns instead of fluted columns. 

7. In extremely rare cases the carving carries around the ends. 

8. The very richest pieces carry a fret or carved band under the top, or on the top 
edge, or both. 


434. Consummatety Ricu; Carvep WHEREVER TASTE ALLoweD, Except on Env, GREEK 
Scrott unDER Top. Carvep Epcr or Top. 1760-70. Mrs. Francis P. Garvan. 


One easily discerns that at least two rival makers sought to outdo one another in the design and execution 
of these supreme pieces. There is a certain conventional perfection of the form, as the leg. After that, it was 
every artisan for himself. 


The lowboy here displayed delicate features in carving which place it in a class alone. 
Here is the bird sometimes seen on mirrors but done with a light spiritual grace — a 
bird better unnamed, but a perfect decoration. At the sides of this exquisite paneled 
drawer appear uprights with handles, which of course are also sheer fine imaginings, and 
from the tops of them proceed scrolls and flowers. 


435. Furry Carvep. Unique. In Custopy or Estate or JAMES Curran, PHILADELPHIA. 1765-75. 
Manocany. 


On the skirt the central scheme is a basket with flowers from which two lines of scrolls meander to 
each side. The leg is daintily done with acanthus motives. A floral scroll decorates the quarter 
columns. A Greek design alternates with a flower to form the frieze below the top. 

The dimensions are the size of a highboy, but no top is known to the author anything like this. That 
signifies nothing, as discoveries are made every day, and there are still many persons who don’t tell 
all they know. 

This piece is unrestored but in excellent condition. There is at present a marble top set within the 
retaining mold. It is invisible from the point of view of this picture. 

Instead of the overlapping drawer there is a thin half-round mold about the drawers. 


Futiy Carvep, 


Unique Skirt. 


1760-70. 


PHILADELPHIA. 


Merropo.iran Museum. 
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438. Quarter Cotumn. Sueiis on Knees. 1760-7o. F. L. Dunne, Boston. 


439. Acantuus Knee. Devicats ScroLt on Skirt. FLuTeD QuarTER CoLuMNs. 
1760-70. F. L. Dunne, Bosron. 
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440. CuamrereD, Carvep Kner. Puarn Skirt. 1760-70. Formerty THE AuTHOR’s. 
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441. Vircrinta Watnut, Drawer Fronts SELECTED. 1760-70. SHELL DRAPERY. ACANTHUS 
Kner. SHert Drawer. Tripte Corner on Top. 3014 x 30x19. H. W. Ervine. 
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In approaching the end of lowboys it should be observed that they were often used as 
side tables for a variety of purposes, the style brushing aside, on the decorative master- 
pieces, the element of pure convenience. They became depositaries of documents or 
valuables of any sort and were found in other rooms than bedrooms, if the fancy of the 
owner dictated. 


442. Swett Drapery, FLurep Cuamrer. Serectep Woop 1n Sipe Drawers. 1760-70. 
Mrs. Francis P. Garvan. 


The lowboy went out with the incoming of the low chest of drawers. From this point 
there is rather a rapid decline in styles of furniture. Hepplewhite provided some very elegant 
chairs, but they did not equal the best of Chippendale. They had a grace of their own. But 
in cabinet furniture he gave us nothing of the carved sort which at all levels up with the great 
Philadelphia cabinetmakers. Gostolow is now reckoned superior, by many good judges, to 
Savery, but there was glory enough for all. Randolph is beginning to gain a great name. 
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443. Encuisu Livery Cupsoarp, SevenTEENTH CENTURY. 32x29x12. OAK. 
Mrs. Francis P, Garvan. 


The cupboard was the largest piece of cabinet furniture, and on it was expended even more decorative 
effort than on the chest. We have not anything of the sort shown above, except a grill or two. There is a 
clear resemblance between the spindles here and those on American cupboards. The important matter to 
notice is that the split spindles were derived from the fully rounded spindles of the grilled door. They are 
arranged here in a bad fashion hardly likely to have been original. It is bad taste to reverse a spindle in 
conjunction with another that is right side up. The split spindle was obviously first thought of as a finish 
at the side of an opening as here seen on the left side of the doors, and as on some cradles and stair rails. 


Having this split spindle in his hand the workman happened to stand it against the front and behold, a 
new decorative motive. 


These cupboards went under various names in England, as almoners, dole, livery (that is, delivery) since 
they were used by the housewife to dole out the provisions of a day. Thus we perceive that the servants 
were on rations. The purpose of the opening was to let air at the food, and prevent mold. This is the only 
English cupboard that is shown, though there may be a little doubt as to one or two others. 


Court cupboard is a term variously explained. It is better to say we don’t know. The explanation from 
the French word for short is now regarded askance. That it was a fine piece of furniture adopted first in the 
court and afterwards by people of wealth and fashion goes without saying, as the same process went on with 
all changes of style. 
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444. A Press Cuppoarp or Remarkaste Eraporation. A Recessep Portion ON THE Lower SEc- 
tion Arrorps Room For THE Fine Butsous Posts. Ir Is Atuin ALL THE Best Piece or OAK KNowNn 
In AMERICA. Size 58 x 48 x 22. Estate or THE Lars Gen. Cuartes J. Paine, Weston, Mass. Lone 
In THE Famity. BELIEvED ro Have Been Mape IN or NEAR Boston. 1660-80. Initrazs I. K. 


/ 
Oak drawer ends and bottom ends under an inch thick. Single dovetail on narrow, two on middle 


drawer. 


445. Press Cuppoarp Basg. 1670-1700. ArrHur W. WELLINGTON. 


This lower section of a press cupboard is shown because it seems likely it was made by the same 
person who made the preceding. It is owned by a Weston resident, the same town as the preceding. 
This may be only a coincidence, but at least both seem to be Boston or North Shore pieces. We thus 
distinguish them from the Plymouth cupboards. The recess between the bottom and top drawers is 
strikingly similar, as also the little panel left for initials on each. The angular mold on drawers, the 
bevel of drawers, and the arches are similar. 


For the sake of variety the maker placed his pillars, like jars, bottom side up here. Two considerable 
differences exist. The Paine cupboard has a carved drawer and a saw tooth, or serrated mold under 
main shelf. 


Except on one or two tables, and that in a subdued way, court cupboards offer the only true bulbous 
turning in American-made furniture. 


The drawer bottoms in American cupboards are nearly all pine. They have the side grooves on 
their oak ends, and the earlier ones are quite often rabbeted rather than dovetailed, an important 
difference in distinguishing the nationality. 


These cupboards are all loosely named court, but it is properly sought to differentiate, and to call 
those press cupboards which are not open below. 


There are two classes of shape of the short cupboard on main shelf, straight front and splayed front. 
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446. Eames —Nortu Anpover. Courr Cuppoarp. Datep 1684. Oax, Groovep Pane 
Drawer. FuessentcH Coniection. Torrincton, ConnecticurT. 
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The great, perhaps supreme importance of this article arises from the fact that the author has 
succeeded in having the four sets of initials or monograms traced to the original owners, through 
Gladys M. Salta, in the probate office, Andover, who has a genius for such work. Franklin T. Wood 
of Rutland, Massachusetts, sold the cupboard to the author. He inherited it from an aunt in North 
Andover, who found it in a back passage where it was suffering from the weather. It was for long in 
the Hubbard mansion under the famous elm of the same name in adjoining Boxford. Judge Rollin 
Harmon (monogram at right), lived there, and apparently had it from his client Hubbard. Robert 
Eames corresponds with the date (on the little panel). His monogram is on the left. Abigail Poor Fos- 
ter was Abigail Eames, descendant of Robert (monogram A E at bottom), and married Ephraim 
Harriman Foster (initials at top). James H. Hubbard must have let Judge Harmon have the piece 
either as a gift, or more probably it was an unsaleable relic of his estate. They were long close friends, 
and Harmon administered. 

It is unrestored except for the substitution of proper handles, from an old chest, for large late knobs. 
It still lacks the drops under each meeting of the arches. The traces are clear. One would say it also 
lacks drops on the top square of the posts. 
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447. SpLayeD Concorp Courr Cupzoarp. Datep 1689. Putte L. Spautpinc, Boston. 


The author believes the same person made this and the three pieces preceding, also the Polly 
Bartlett chest on frame (made 1690), the Samson chest, the Atheneum chest dated 1693, the oak box 
initialed H. 5. (Atheneum), and the court cupboard table shown. 

The dates are spread only nine years, and all that are traced at all trace to the North Shore. The 
Concord cupboard (New Hampshire) once declined at $6, would naturally go up there from eastern 
Massachusetts. Salem would be the natural place to pitch upon as the origin. There are a few other 
pieces which have the same earmarks, or should we say hallmarks? 


448. Oak Press Cuppoarp. 1650-60. Very Furry Carvep. Pitrars Nearty Prat. Ir Is a 

Serious Derecr THAT THE Doors Are Put on Oursipe, Like AN AFTERTHOUGHT, SPOILING THE 

ArcHirecTuRAL Uniry. True Arcues. ScratcH Carvep on Enp Like THE Vircinia Cuppoarp. 
Merropotiran Museum. 


In discriminating between American and English oak, these considerations enter in: first, English oak 
is darker; second, there is a slight difference in the grain which the wise claim to be able to distinguish. 
The author is not one of them; third, rich elaboration in carving is likely to be foreign; fourth, any pine 
on an oak piece, as in the drawers or lids, points almost conclusively to America. Conversely, the same 
is not true, as the sunflower court cupboards and some others have oak interior. Fifth, a wide acquaint- 
ance with types found in America is necessary in order to feel the difference when an English piece in- 
trudes. In the last analysis it is a matter of experience and knack. There is at present a cupboard on 
sale which is obviously English, which the dealer honestly believes to be American. It is a case of lack 
of experiénce. 


449. “SunrlowEr” anp Tuuip Press Cupsoarp, Yate University. 1660-70, 


This corresponds to the chests of the same decoration and with the same provenance, Hartford or 
Hartford’s county. Dentils are cut at an angle and the one at center as a V with a bit of carving. 
Lacks the drop from center of cornice. Heart motive; applied carving above the four long spindles, 
very thin. The narrow shelf under pillars on this type is oak about a half inch thick. Seven tulip 
blocks on cornice. Note the properly long legs. Two doors above, one below. Inside buttons on 
small knobs. Corner and other blocks and channel molds black. Applied molds, soft wood painted 
red, or red cedar. Bosses on center of end panels. Small satellites lost. All turnings on court cup- 
boards always black. 
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450. “SunFLoweR” AnD Tuip Press Cupspoarp. 1660-78. Boucur Because Ir BELoncED 
to THE Rev. Jos. RowLanpson, First Minister or LANcasTER. He Diep 1n WETHERSFIELD, 
Connecticut (Next Town ro Harrrorp) WHere He Dousriess ACQUIRED THE CUPBOARD BEFORE 
1678. Founp Paintep Rep, Att Over. No Restorations Excepr Remoyar or Paint. VERY FINE 
Mopet ror Srupy or Far Turnines, Carvinc AnD Oruer Derairs. ALL Oak FURNITURE Was 
QuarrereD, AS Is Pramnty Seen Here. Pusiic Lisrary, LancasTER, MAssacHUSETTS. 
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451. Parmenter Courr Cupsoarp. 1640-60, Wapswortu ATHENEUM. 


Formerly property of the author, like all other pieces credited to the museum, for which the collec- 
tion was bought by J. P. Morgan, and presented. This beautiful specimen the author pieced, since 
the bottom was cut off about 1835. The widow of the boy who inherited it, Joshua Parmenter, states 
that her husband, then a boy of ten, remembered the mutilation. A brass plate bearing his name is 
kept on the shelf, and is richly deserved. Taken to Sudbury when the Parmenter Tavern was built in 
1683. Unique in style. Pine shelves. Carved on ends; no rail under drawers. Inlaid three-eighths 
of an inch deep. 5314 x 23 x 52. 


While the cupboard opposite is one of the most handsome that below is preferred by 
some persons. The restorations of the Virginia cupboard are one door (can you tell 
which?), the drawer, the shelf below, and the tulip carved blocks. A novelist who used 
this piece in a tale did not know that the drawer was missing, but hinged his plot about 
the missing door. 


452. Vircinia Buzous Courr Cuproarp. 1640-60. Oak, SourHERN Pine SHELVES 
anp Tor. WapswortH ATHENEUM. 


\ 

The full bulbous turning might suggest an English origin were it not for the pine, the top being 
attached with original pins, and pine interiors. Carving on end as in No. 448. Scalloped rails. Feet 
partly gone. They were, of course, balls. Found near the estate of Carroll of Carrollton, a remarkable 
instance of survival. Had probably been given away. Bought a second time by a dealer for a pittance. 


4814 x 19 x 48. 


453. SpLayeD Oak Press Cuppoarp, 1670-90, Gro. DupLtey Seymour. 


On the hood are corbels, often called modillions, which are properly so named only when horizontal 
and which we have noted on other cupboards. In this case, however, the arrangement is somewhat 
different. The panel ornaments, on the beveled sides of the cupboard, instead of being in the form of 


an arch or double arch are here in geometric panel work. On most of the cupboards there is a good deal 
of channel molding, and this is no exception, 
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454. Srratcut Front Press Cuppoarp, 1670-90. Yate University. 


| 


This cupboard also was shown in Lyon. He left in his estate another cupboard varying but slightly from 
this example. 

Oak except the drawer bottoms of pine. The parts are made separable as usual. It is interesting to note 
the statement of Lyon that this cupboard was bought from Durham, Connecticut, the source of No. 465. 
The origin of the cupboard that Dr. Lyon left in his estate was Madison, Connecticut. 57 x 23/4 x 51%. 


455. Prince-Howes Prymouru Press Cupsoarp. 1660-70. WapswortH ATHENEUM. 


The piece that has become celebrated in a suit in which the author was charged with fraud because he 
bought it for $3000. A two-day trial. The judge, without leaving the bench, gave an opinion destined 
to be widely used as precedent to the effect that the plaintiff had no case, since the author appeared as 
a buyer when first asked for advice; since he was taking a chance. It was bought from a small, poor 
photograph, and the sum paid at the time was in excess of any paid for a piece of American oak. Ser- 
rated pattern, traced to Plymouth. Probably made by Kenelm Winslow with the help or knowl- 
edge of John Alden. Five or six others exist and several chests. 
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456. Prymourn Court Cupzoarp. 1660-70. ResroreD aT Base, Oak. 
MerropouiraAn Museum. 


Probably same maker as preceding. As to that we add: 


Plymouth in 1660 had but sixty families and the lands were poor. Thomas Prence (spelled 
also Prince) was Governor when, in 1665, he was called to come to Plymouth to live and con- 
tinued there in a house, “Plain Dealing,” supplied by the colony, till his death in 1673. In his 
will he devises this cupboard “in my new parlour” to his wife Mary (Howes). She departed 
for the Cape, and the article was in an old house in Dennis. Pillars interchangeable end for 
end. Top separates. A number of renewals, including all the ornaments on lower section. Pine 
drawer bottoms, fronts, and backs. Some believe these parts are spruce in all the series. 
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457. Oak Press Cupsoarp. 1680-90. Pittars Are Stratcut. James N. H. Campsect, Harrrorp. 


These cupboards were the sideboards of their time, and were in the parlor, before that room was 
differentiated from a dining room. They formed the richer pieces in furniture, and were in many 
Colonial families of means. Between fifty or sixty are now known, of which the major part are shown. 
They are now largely in museums. There are a half dozen types, and several unique examples. 
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458. SptayeD Oak Court Cuppoarp. 1660-90. Was in Waters COLLECTION. 


Posts repeated above and below. Resembles in several regards the Eames cupboard, and may have 
been by the same maker. Somewhat restored. Have never elsewhere seen a horizontal triglyph in 
this position. 


459. Sprayep Oax Courr Cuppoarp. 1670-80. Same Stantep Dentits as Are Founp ow THE 
HartrorpD Cupgoarp. Prosasty SHoutp Have Triciypus on Borrom Square oF Posts. 
Drawer without Rai: Betow, as Orren Occurs. James N. H. Campse.t, 


460. Oax Press Cupspoarp. 1670-90. DwicuT BLaney. 


Same dentils as on Campbell and Connecticut, aster and tulip pattern. The true arch is not 
found in American examples, with the exception of a Metropolitan Museum specimen. An amazing 
number of vertical triglyphs here, twenty-seven. 


461. Sranron-Curnron Courr Cupsoarp. 1660-80. Sranron Hisroricat Houss, Curnron, 
Connecticut, 


Restored as to its ornaments. One of several in this style found near Clinton, one being in the 
Brooklyn Museum. Severely plain below. Pillars lack grace. Molding very fully carved and carried 
around ends. Arched panel on the splay shows indistinctly. 
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462. SERRATED PiyMouTH CupBoarD. 1660-70. Howarp C. Tracy, Piainrierp, NEw JERSEY. 


Patience Brewster, daughter of the elder, was aboard the ship “Ann” in 1662. She married Thomas 
Prence. Their daughter married Stephen Tracy’s son John. Stephen came in the “Ann.” The cupboard 
came down in the Tracy family. It varies but little from the Prince-Howes, but has less restoration. 
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463. Essex Institute Press Cuppoarp. 1670-90. Oak. 
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464. Sunrtower anp Tutip Press Cupsoarp. 1680-1700. Epwarps Dwicur WrinTHRop. 


Heirloom in Wheeler family, Fairfield County, Connecticut. Many resemblances to Hartford type, 
but with the later paneled stiles. Rosettes very attractive feature. 
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465. Durnam Oak anp Watnur Press Cupsoarp. 1690-1700. Harrrorp ATHENEUM. 


Drawer is beveled like a mold at end, resembling in this the Hadley chest. Restorations in interior 
and back. Ornaments all walnut, including posts and doweled feet. Large handles new, and wrong. 
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466. Spoot-furNED Court Cuppoarp. 1690-1700. Mrs. J. Instey Brarr, 


A light type. Formerly in Historical Society Rooms, New Haven. 


467. Oax Carvep Cupzoarp. 1650-70. 468. Arcuep Panet Cupsoarp. 1660-80. 
Merroporiran Museum. Merropouiran Museum. 
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469. Intarp Cupsoarp. 1680-1700. 470. Wuire Woop Cupsoard. 1690-1710. 
Rev. Epwarp C. Srarr, Cornwat1, Conn. (Front View on next page.) 
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Drawer witH Rait BeLtow. 


1690-1710 
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. Decoratep Wuitt Woop Press CupBoarpD 


471 
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HaveERHILL, 


The finest cupboard, not oak, that has come to the author’s attention. Pillars are better than the pine 
press cupboards. An obvious attempt in maple to follow the oak court cupboard. The board construction 
and all applied molds are the same as in the pine pieces. Eastern New England. 
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473. Pine Press Cupsoarp, Appiiep Moxpines. 1690-1710. Norrs 
SHORE oR SouTHERN New Hampsuire. WabdswortH ATHENEUM. 


No rail below drawer, which would be better made flush with doors. The little posts are probably cherry. 
There is a wide overhang of top. Simple bootjack ends. Slight traces of decoration, but doubtful. Old 
butterfly hinges. This is not so good as the other pine and the maple piece. Molds are applied. Section of 
posts 114 inches. 51 x 35 x17. Top is 4344x2014. The cupboard lid is molded at the front to match the 
applied molds. 

Of course, the pine court cupboard is a poor relation of its aristocratic oak neighbor. There are those 
who are very keen for pine. The author never was. It has its place in those sorts of furniture which are 
naturally made of it, as the ordinary corner or fine shell-top cupboard. But it always suffers when it in- 
trudes on the oak field. A person who prefers it to oak where oak is found indicates a partial taste. The 
game remarks may apply to maple. An oak’ chair is not so desirable as one of maple, because maple is the 
fine American material from which the best chairs of the period 1660-1720 were made. 


474. Att Oak Cupsoarp, 1650-90. Ownep By THE GLAzIERs or GLASTONBURY. 
F. D, W. Grazter Is THE Son. 


A truly “fetching” feature in this cupboard is that the lid rises like a chest disclosing a shallow till, the 
depth of the cornice. The author has never seen another cupboard like this. It stands about shoulder 
high and is some four feet wide. Evidently a type that has vanished except for this lone example. 

This article is in the same house with a Connecticut Sunflower Chest, having the unique feature of an 
applied mold on the foot, returned on its upper edge. 

Regarding the chest just mentioned, it is another case of a traditional importation. Some minor differ- 
ences from the well-known types are apparent. Philip Doddridge, of theological and musical fame, was an 
intimate friend of the family and used to write them from England. An inquiry is in progress to learn 
whether in the quarter whence he wrote there was anything of the kind. It would be notable if the English 
inspiration of the Hartford chest, certainly made there, should come to light. Perhaps this is the specimen! 
As we leave court cupboards, a summary may state that they were the great colonial pieces, only rivaled 
in interest and value by the Goddard secretaries and the Philadelphia highboys. 

The construction was largely hewn. The backs and interior of frames and under sides of drawer bottom 
were left in the rough. 

The hinge was a pin into the edge, Egyptian temple door plan! The first were all carved; the next had 
carving and spindles, and at length there was little, or merely painted ornament. 
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475. Court Casinet. 1670-90. Mrs. Francis P. Garvan, New York. 


' This piece has been somewhat repaired but is regarded as substantially original. It is believed to be 
American. It was good enough for the author, at least, to try to obtain. It was long in Albany in the 
hands of a dealer who is worthy to be written up by the author of Quinneys’. 

In the determination of the difference between English and American oak the color is not a sufficient 
guide. Again, the grain of chestnut is almost precisely like that of some oak. Again, red oak is sometimes 
used in American furniture; as also bog oak. Live oak has been esteemed in the South for this purpose. 
There is as much difference in oaks as in men. Some are soft, others hard; some light, others dark; some 
close, others open. The king of oaks is the white oak for furniture; but when one claims ability to distin- 
guish between American and English white oak, one must prove a good man. A stout insistence is hard 
to deny. The author is afraid of experts because they are often mistaken. The reputation for knowledge 
is capital to him who possesses it. One of the keenest judges always claims to know, for why should a 
judge not be able to render an opinion? 


476. Farrsanxs House Dresser. DepHam. 1720-50. 


This date is named though the house was built in 1636. Built against the wooden partition with no 
other backing. This wonderful house, our earliest, is public. 
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477. Front or Livery Cupgoarps. 1630-50. GrorcEe Francis Dow. 


Found in the Capen House, Topsfield. Unique American example. Mr. Dow supposes the cupboard 
was hanging. 
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478. PaneLep Casiner. 1680-1700. Apparently Mave To Br Ser on Tass oR FRAME, 
WapswortH ATHENEUM. 
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479. Pins Cuppoarp. 1700-30. To Hane on Watt, 
Hinces Not Oricinat. ForMERLY THE AUTHOR’S. 
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480, Decoratep Kas, 1690-1740. KnicKERBOCKER Oricin, L. G. Myers, 
New York Ciry. 


A very elaborate example. These pieces existed in large numbers up and down the Hudson, but seldom 
as richly painted. They are marked by immense cornices and feet, and they reach close to the ceiling. 
Decoration here extends around the ends. 
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481. Kas. Pine. Sarp ro Have Come From Pennsyivanta. ExTRAORDINARILY SMALL Feet. 
CurvepD Cornice. 1710-40. Mrs. Francis P. Garvan. 


Handsomely paneled in the period of 1720. Top fine with break and return in the cornice over the stiles, 
which are paneled with small corner blocks. Oddly enough the base shows four beginnings of pillars and, 
of course, fails entirely to correspond with the top. This failure to carry through, as the golfers say, is 
quite a common occurrence in cupboards. 

The kas has never been popular as an article to collect. This might not be the case if collectors had 
great rooms and much bare space. As it is, collectors are jealous of their rooms, which are usually over- 
crowded anyway. 

The hinges were named by the author in a moment of aberration “rat tail,’ and the name seems to have 
stuck. It is an unfortunate term in one respect, as there is a spear head at the end of the tail, and I pro- 
pose here and now to re-christen these “devil tail.” It is extremely fashionable to use the devil’s name in 
natural scenery, to which I have always objected. In this case, however, the name seems thoroughly appro- 
priate, and may possibly afford a new element in furniture nomenclature! 

This piece is put together entirely with wooden pins. Not only so, but it is arranged as the kas usually 
is with taper pins to hold the sections together, so that these large pins, or wedges, more properly, may be 
knocked out and the whole affair disassembled. 
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482. A Watnur Kas. Dramonp Squares Frankinc THE Enps or tHE Drawers. THE SHortT 

CenrraL Mo.p over THE Key-Hote Is Sometimes Desicnep To Sipe, REVEALING A SECRET 

Key-Hote. Turis Exampte SHows tHe Extreme to Wuicw THE WiptH AND WEIGHT OF THE 
Cornice Was CarrieD. 1710-40. KwnicKERBOCKER. WapDsworTH ATHENEUM. 


The houses in Pennsylvania being mostly of stone in the early times did not adapt themselves for closets 
as well as the light interior partition work, common in New England. Hence instead of closets we find 
large cupboards or wardrobes, and thus their great numbers are explained. 

The hinges in the present example are concealed in something the same manner as we find in the court 
cupboard. The panel work of Pennsylvania is far more elaborate than that of New England. It was quite 
the thing to cut away from the edge of the face of the panel either a small rabbet-shaped mold, as here 
shown, or to form scrolls and rounded corners. The same decoration was on occasion applied to the door 
panels of the dwelling, as may be seen at the Pennsylvania Museum. It is quite frequent to find in Penn- 
sylvania long ranges of cupboard space in the hall, with a series of doors. This was in many ways better 
than the New England style of plastered partitions for cupboards, and it may even have been more econom- 
ical, Certainly the results were very satisfactory, 
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483. Cupgpoarp Bult INTO A Corner. 1745. Benninc WENTWORTH 
Mansion, Newcaste, N. H. 


The corner post of the house is chamfered and decorated with a finial. The panels are arched at top in 
Connecticut fashion, and the cupboard is recessed nearly through the thickness of the wall. Unique, so 
far as known. 

The Benning Wentworth house has various features not found elsewhere, since the builder was evidently 
called upon to do himself proud, and to supply the great Wentworth, a leading political and financial power, 
with a dwelling that was fit for any governor. There was a huge parlor, the mantel of which we shall show. 
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484. Hancinc Corner Cupzoarp. PeEnn- 485. Corner Cupsoard with Livery 
SYLVANIA. 18TH CENTURY. J. SrocDELL Door. 17TH or Earty 18TH Century. 
STOKES. FuessenicH CoLLecrion. 


(Left.) Hinges are mortised into the door and secured with headed bolts, as is frequent in Pennsylvania, 
instead of nails. The door panel is formed by grooving out the mold lengthwise and filling in the rails. 
The door is plain on the inside. The little outside shelf below has a rim about it. The cornice, somewhat 


heavy, is effective. Owing to its resemblance to cathedral pulpits on pillars, I have named it Pulpit Cup- 
board. 38 inches long. Pine. 


(Right.) A solitary instance, up to the present date, of a door pierced as a reminiscence of the English livery 
cupboard. Instead, however, of using separated turned spindles, the maker has cut the door into the sem- 
blance of series of spindles touching each other. The author considers this a rare and important piece on 


account of the door. The scheme was carefully thought out so as to allow for half spindles at the sides. 
Ogee base and the usual small cap-mold. 
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486. Corner Cuppoarp. REGULARLY ARCHITECTURAL. CARVED SCROLL IN 
SPANDRELS. Brass H Hinces. Scro_itep Bracket AT Base. 18TH CENTURY. 
Howarp ReirsnyDeEr. 


487. Cuppoarp on Tape Frame. 18TH Century. 61/2 x24 x12. Pine, Painrep Biue. A Very 
Rare Instance OF A STAND MaDe For A CABINET. 


The heavy coved mold of the top is similar to that found on clocks. Somewhat crude cabriole leg may 
indicate country made. Scrolled frame. The return mold above the drawer affords a proper division. 
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488. (Right.) New Encranp Corner Cupsoarp or Pine, 1730-50. Rosetres ABovE Pirasters. THE 
Seconp Pair or PILAsTERS INSIDE THE CupBoarD Fo.ttow A FasHion QuirE FREQUENT ON PINE 
Pieces. Ir Is Usuat, However, To Finp THEM Narrower. Mrs. Francis P. Garvan. 


It was usual to build the corner cupboard into the room in New England, especially when the back of 
the piece was rounded. Whether or not this was done, there is found often, as here, a plain flat member 
back of the pilasters which could meet and continue sheathed paneling in the room. 


In the dating of cupboards, the hinges assist, but are not an absolute check. The butt hinge was used 
from about 1800. Sometimes the H hinge might have been carried over into the 19th century. In 
this instance the H hinge is scrolled at the ends with a familiar Queen Anne half-round, flanked by hori- 
zontals. Door missing on the left. 


Another indication of date, of course, is the style of mold. Where, as here, the panel stiles and rail are 
finished on the inside next the bevel of the panel itself with a quarter-round, either worked on the piece 
or set in, but preferably the former, we have a type which did not persist after about 1790. A more elabo- 
rate mold then came in, but it is not so satisfactory as the earlier type. The base was often arranged to 
harmonize with the base board around the room. The effect of the built-in cupboard is much more satis- 
factory. A cupboard built without reference to the room finish never seems quite in place, because cupboards 
being large must necessarily follow architectural lines. In this respect they differ from all other classes of 
furniture. 


489. Corner Cupsoarp wits Ancuiar Front, Prorrupinc. Ocrs Bracker Frer. QuEeEn ANNE 
ArcH In Sas. 18TH Century. H. B. Kevrer, Line Lexineton, Pa. 


The feet of this cupboard would indicate an early date. The cornice could be found at a later date. All 
in all, the date is somewhat of a puzzle, as the muntins are not the earlier pattern. The piece is peculiar in 
its obtuse angle front — not a bad idea for gaining depth. It suggests the round fronts, a few instances of 
which are known. Advantage was taken of this angle by applying a key-stone at the top, although there 
is no arch. The hinges, apparently original, indicate the close of the 18th century, and therefore the 
persistence of an earlier style in the foot. Unrestored condition. 


490. (Right.) Cuppoarp wit SpLayep Corners. 18TH CenTury. Mrs. Franots P, Garvan. 


A very complete example. Features of interest are the narrow side panels on the chamfer, which are 
scrolled at top and bottom. The panels in the doors are similarly scrolled, though the effect is different. 
The single drawer with doubled panel carries out the scheme. Good ball feet and cornice. The mold 
covering the meeting of the doors excludes dust as well'as the lipped or rabbeted edge of the doors. The 
devil-tail hinges are so designed to afford an additional brace. It will be seen by the shape of the cornice 
mold that an endless variety of such molds existed. The bails on the drawers attach directly to wires. 
The hasp and chain seem old. The feet have been somewhat cut away in the blocking of the plate. They 
are really a Jittle larger. 


491. Haneinc. Open. Scrott Tor. Rare 
or Unique. 18TH Century. J. Sroeprein 
STOKES. 


493. St. Anprews-Cross Doors. 
Cornice Cur Orr. 18TH CENTURY. 
Lucy A. Royce. 
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492. CuppoarD. THREE DRAWERS 
BeELow. PINE. 18TH CENTURY. 
Wapswortn ATHENEUM. 


494. Spoon Rack anp Knire Box. ScRoLLeD 


AND Mo.tpep. 234 x134x 514. 
18TH CENTURY. 


. CARVED AND SCROLLED PANEL, 


ALL Pine, 


Rare. 


1710-40. Epwarp C. WHEELER, JR. 


18TH CENTURY. 


PaneELeED PILAsTERs. 


SCROLLED 
PENNSYLVANIA 


KEYSTONE. 


Watnut. Goop 


496 


497. OceEr Scrort Openinc. Now Paintep Licur. A Simpie sur Errective Decoration. Cornice 
Like Tuosz on Dressers, Ocrr Base. 18TH Century. Cuester E. Dimick, Gates Ferry, Conn. 
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498. (Right.) Covep Cuppoarp. Pine. 18TH Century. Epwarp C. WHEELER, Jr. 


Several pieces with this-interesting but simple coving of the endboard have been found. It will be 
noticed that in this instance the coving appears also in the reverse just above the shelf, thus forming an 
elongated C. The light molding at cornice and base is frequent on New England pieces. The same scroll 
is sometimes found on a settle. Rhode Island origin. 

This peculiar cove is found in a cut of a bed of European 16th century period. It is somewhat surprising 
that it was,/not used to greater extent. A practical difficulty has always existed in bringing design and 
workmanship together in the same person. The 18th century carpenter-architects knew both style and 
construction and worked with their own hands as foremen of their own crews, but ordinarily dwellings 


and furniture are built by men who have no access to designs or who are too indolent or conceited to give 
themselves the trouble to find designs. 


1720-50. 


Parer® AnD InracLio Urns, 


SHERWOOD RoLLIns 
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499. Beautirut Desic 


500. Larce, Scroit Top. Burron Rosetres. Dentits. FLursp PILasTers. 
18TH Century. THE Opp Carirats Are FoRMED By A SERIES OF SMALL 
Hoes over THE Fiurep Pirasrers. A. H. Rice, BeTHirenem, Pa. 


501. Cockep-Har Cupsoarp with Drawers. 502. Hancinc Cupspoarp. CruDE SCROLLs. 
18TH CENTURY. 18tH CENTURY. 
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503. Hancinc. Hearr-Scrottep Top. 504. HancInG, wiTH ScroLi-SHELF BELow. 
18TH CENTURY, 18TH CENTURY, 


i 


505. Larce. Corner. Ocee Scrou. 506. Warpross, wirs Drawer. Bracket 
18taH Century. Nore Morpep Epcs. Freer. i18Tra CEenrTurRY. 
= Morris SCHWARTZ. Howarp RerrsnyDeER. 
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507. Smaty Watt Cuppoarp. Very Rare. 508. Rare. Smart. Hancinc or For PLacine 
1720-50. J. STOGDELL STOKES. on Sipe Tasie. Oricin Unknown. 
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50g. Fireprace Watt. Ropinson House, WETHERSFIELD. 1737. 
ManTeL PeruHaps AN ADDITION. 


510. Panet Work IN MerropoLiran MuseEuM. From Connecticut. 1730-55. 


The cupboard opposite has a beautifully scrolled fanlight at the top of the door. The piece was evidently 
made by a person with a good deal of feeling for style. 48 x67x2014. Semicircular back. In spite of 
width the sides returning to the wall and the front broken as it is with details, it does not seem broad, but 
graceful. The four shelves are indented in curve lines in reverse. 
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BeautTiruL AnD Perrecr Desicn. 


S11.' Stipe Licuts. 


512. Prive. Unique. Earty 18ra Century. From Massacuusetts. 78 x 52x18. OPENING 19 x 52. 
Witi1am B. Goopwin. 


Top has a curious double cornice. The shell top is carved from a single block over a foot thick. A 
feature hitherto unknown to the author. Great apparent height is given by the unbroken pilasters. The 
owner places the date in the late 17th century. 
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513. (Right.) Intay on Lower Doors (Very Unvusuat), on Base Scrott, anp Upper SEcTION. 
De.icaTE ScroLteD Top. 1790-1810. Morcan B. Brainarp, Harrrorp. 


We used to see a large number of these cupboards, mahogany, with inlay, in Pennsylvania. They have 
now been acquired for private collections. But the inlaid scroll at the sides of the door in this specimen 
is unusually good. 
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514. Back Corners Cuamrerep. Wave-Line Openinc. OrtcinaL Hinces. Door RestTorep. Mrp- 
18ta Century. 7744x3714. WapswortH ATHENEUM. 


The name pewter cupboard is getting to be the designation for these narrow, unpainted, open-top cup- 
boards. The probable explanation is that they were not rich enough for china and were in general use 
before the day when rich china came into use. 


515. (Right.) Serpentine Open Top. Queen Anne Panet Betow. Spirat Roserre at Top. 
1730-70. E. C. WHEELER, JR. 


Architecturally speaking, of course, the stopping of the pilaster is a kind of abortion which might have 
been overcome by two or three inches more space on each side. There are three ways of finishing the backs 
of these cupboards — one is to let them run at right angles into the corner, which is unusual; one is to cut 
off the corners with long chamfers. This is the more usual. One is to make the back a semicircle. This is the 
stvle of the fine later pieces, especially of those that are built in. 
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516 anp $17. Pennsytvanta Cupspoarps ARRANGED ONE ABOVE THE OTHER. 18TH CENTURY. 
Tue Lower One May Have Servep as a Wasustanp. It Is Very Quaint. THe Upper 
One Has CHAMFERED AND MoLpEp Corners, WapswortH ATHENEUM, 


rps. ARRANGED To Corresponp. Hince Apove Morrisep. 


st 8 anp 519. PENNSYLVANIA CupPBoA 
18TH CENTURY. 


Fine Hinces Betow. Tus Decoration wirh Two Cuppoarps Is ErrecrTive. 
WapswortH ATHENEUM. 


520. (Right.) Corner FRAME WITH Cuppoarp Over. 1720-30. Merropotiran Museum. 


The author is not aware whether this combination was original. If so, it would seem that this beautiful 
corner table does not perfectly match the chamfered cupboard. Furthermore, the small shelves above are 
usually below. Is it possible that the doors have been reversed, and that the pieces did not go together? 


The cupboard itself is one of the best of its kind, and so is the table. 
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523. Fuity Carvep arounp Casinc as WeLt as aBouT THE Frame. Same Desitcn REPEATED ON 
Bors. Pirasters wirHoutT Locicat Termination. 1730-50. Karrina Kipper. 


_ The heart between the upper and lower cupboards is an applied decoration of questionable desirability 
in this connection, since it is a mere outline not corresponding with any other feature. The break of the 
inner casing at the top of the lower door, and the widening of the upper over the lower cupboard is an 
interesting detail. The break in the pilaster is evidently designed to match in spacing the top of the lower 
door. It is the only example known to the author in which the edges of the shelves are carved. Of course, 


the hinges below are not original. Four panels in so small a door show careful attention to complete 
decoration. 


524. (Right.) Watnur. 1740-50. OnE or THE Most Beautirut SMatt Exampies. METROPOLITAN 
Museum. 


Very unusual arrangement in placing the pilasters on the chamfered corner. A nice piece of work in 
arranging the details as a complete architectural unit. The doors above and below correspond in their 
tops with the Queen Anne arch, one in wood, one in glass. 


525. SHEtL Carvep, Carvep PILAsTeRs, 
Finest Specimen Known. 


Now Desrroyep. Unusu 


Scroit-Top Panets in Door 
1720-40. Jarrrey House, Porrsmoutu. House 
AL Hetcut. Boston Museum or Fine Arts, 


1752. CoLontaL Dames, WETHERSFIELD. 


526. Suet Top, OUTSIDE Door Connecticut Cross. 


Absolutely original condition. Webb House is public. Door. on opposite side of fireplace into passage 
matches this. Small pilasters within nearly hidden. 


527. Pine. 1740-50. 92x 53x15. WituamB, Goopwin. 


The carved tree of life capitals and the twin flowers on stem are extraordinary features. The interior is 
a frame with hickory laths, plastered, and originally painted a deep blue. The over-board is a restoration. 
Unique, so far as known. 


528. (Right.) Unresrorep. Pine. Turee Rows or Seven Panes Eacu Cur rrom THE Soup. 1730-50. 


The author bought this of Wineck in Hartford about 1915. It is a very rare specimen with a crude 
shell and large rosette. It is now in the Wentworth-Gardner House, Portsmouth, New Hampshire. 

Since the cupboard was apparently built in originally and had been removed carelessly, a simple cornice 
was restored. 
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529. Wipe, wiTH SHELL AND Connecticut-TyPe Scrottep Pane Doors. 1730-50. METROPOLITAN 
MuseEuM. 


The extraordinary width of this piece exceeds that of any shell top that has come to the author’s atten- 
tion. It is probable that the width accounts for the two doors, since one is the rule with shell-top cupboards. 

The remarkable panel of the lower doors is found in some other instances. As it seems to suggest a broken 
arch, it might be challenged by a purist since there is no call for an arch. Yet the effect is pleasing if we 
forget to ask the origin. 

We notice a great many instances in which the pilaster capital gave difficulty with the cornice as here. 
In some cases the capital stood in mid air supporting nothing. This was evidently a construction for which 
the makers often lacked a model. In this cupboard the returned or chamfered end, which is built on an 
angle to strike the wall squarely, is fluted as well as the front pilaster. 

The simple rosette on the keystone is effective, and better in this connection than one more elaborate. 


530. (Right.) A SHett-Tor, Carvep Cuppoarp. Wits Pivasters AND THREE Lone Upricur PANELS ON 
Lower Door. 1740-55. I. Sack, Boston. 


The student will note that the greater part of the shell cupboards are set behind paneling with a long 
door. The consequence is a mixture of elements and a hiding of very good features. For instance, in 
No. §29 a little pilaster each side of the shell is clearly evident. When, however, there is panel work set 
in front of the cupboards, and a long door, as in No. 526, the effect of this pilaster is lost. It would appear 
that the fashion of paneling the whole room came in just after the cupboards. The long door covering the 
whole cupboard is never so good as the arrangement seen on this page. The shell on its face in No. 529 is 
finished with a raised edge, whereas in No. 530 there is no projection. At the hub or hinge of the shell 
there was rarely a floral scroll, but more often a smaller applied shell or sunburst above a half-round knob. 


531. Dininc Room or Quincy Homesteap. 1730-50. OPEN To THE Pusiic. Fine SHELL-Top 
Cupsoarp Nor Ser Cornerwise. Turis Is More FREQUENT THAN THE CORNER Cupzoarp. 


532. Over-Manret Cupzoarp, 1717. THe Drawinc In oF THE CHIMNEY OVER FrrePLACcE 
AFFORDED Space ror Cupspoarp. WILLIAMS House, Sour Easton, MassacuuseEtts, 


533. SHELL Tor Formep By ATTACHING Rips over Prarn Surrace. Excertent Mopitiion Keystone. 

Tus Cornice Anove Has Turee Breaks AnD Returns, Tue DenTILs Are CompounD AND Are Nar- 

ROWER ON THE PROJECTIONS THAN ON THE Matn Cornice. Tue Pirasters Have SroppeD Fiutes. THE 
Construction SuccEsTs THE PossisiLiry or aN OricinaL Lone Door. 1735-55. I, Sack. 


534. (Right.) Pinz. Douste Dentit Arcu AND Denti: Cornice. 1740-70. Mrs. Francis P. Garvan, 


It is an excellent feature to arrange the pilaster to follow through to the floor by a break in the base mold 
as here. There is a misty effort to recollect the compound ogee foot found on some chests of drawers. 


The so-called cathedral top door, formed by intersecting arch of the muntin gives some difficulty in dating. 
The motive was very popular in Sheraton glass-top secretaries. We feel little hesitancy, however, in de- 
ciding that the same type of door must have been used for a considerable period before the Sheraton time. 


Where the H hinge was used on fine woods it was made of brass. On pine it was of iron and was painted 
over white. There was no effort to call attention to it, but rather to render it inconspicuous. 


535. Partor or SparHawk Houss, Kirrery, Marne. 1740-50. SHELL Top Eacu Sipe or FirepLace. 
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536. Cupsoarp on Cuppoarp, To Vale $37. Scrottep Back anp Enps, 18TH CENTURY. 
Hatrorp, I Sack, 


538. Pins. Two Lone Doors ArcuEeD. 1735. From Eastern SHore, MaryLanb. THE 
Martertiat, or Course, Is SourHern Pine. 99 x60x18. Wm. B. Goopwin. 


From the General French Tilghman House. He was on Washington’s staff, and inherited the house from 
his grandmother. 


The rare construction is found here of using a wedge-shaped block similar to the keystone to spring the 
arch from the pillars. 


539. (Right.) CupBoarD on Cupsoarp. 18TH Century. Pennsyivania. J. H. Harrorp. 


Interesting checker work below the main door and especially three rows on door above. Each checker is 
reeded, and every other one is horizontal. The same reeding occurs in the cornice above dentils and also 
flanking the drawers. Whether these cupboards have been nsed separately we do not know. The drawing 
in of the molding at the bottom of the top section suggests that it might have been raised in the corner 
above the other part. It would thus be very effective. There would otherwise seem to be no significance 
in this base mold, nor in the separation of the two pieces in construction. 
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540. Pins. Oricin Unknown. 181u Century. Queen Anne Mo ps, Hearr Motive. 
Frank A, Rosarr. 


The shape of this mold about the panel is somewhat like that of a piece found in Brattleboro. We are 
not prepared to name any probable origin. The elaborateness of the work on pine, and especially the key- 
Stones, suggest a different center of influence from those with which we are acquainted. 


541. (Right.) Hepprewnire. Manocany Intay, wirH Larce Oyats. Frencu Foor, 


1800, 
Mrs. Francis P, Garvan. 


The foot suggests a period later than a Hepplewhite. In the piece belonging to the author, with a foot of 
this description, the date 1803 was found on a drawer. The knee hole in the form of an arch and with a 
recessed shelf carries out, with the arch against the floor line behind, the suggestion of the ovals of the inlay. 
The cornices on mahogany pieces of this date were very much restrained. 
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On previous page the base of No. 542 is restored. A fine specimen. The piece following it is made in 
two parts. The blown glass is inserted with a mold having a narrow line of inlay through the center. Line 
inlay about the entire piece and inlaid medallions or shells and fans. 


544. SunBuRsT or Simpte SHett Dome Formep py a Series or Licut Grooves. 


1735-50. From 
EasTERN SHore, Maryann. SouTHERN Pircu Pine. Witi1am B. Goopwin. 


Unusual height for width as frequent in the South. Restored lower section. I1I1 x 50x21. The dome is 


formed by strips of wood radiating from the center. This is a fashion which the author has not seen in the 
North, 


545. (Right.) Watnur. Scrott Top. 1750-70. Tuts Piece, Sarp To Come rrom New Enctanp, Is 
Very Beautirut. Mrs. Francis P. Garvan, 


The lines of the scroll are excellent, and the inner curve coming down from the rosette and meeting its 
opposite on the base of the central flame is an excellent device, which requires to be small owing to the nar- 
rowness of the piece. The rosette has the kidney center such as is often found on the cartouche. In this posi- 
tion we have not thitherto noticed this. The construction of the top is quite like that of a highboy. 
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$46, AppLieD SPINDLES wiTH CRrossHATCHED CENTRAL Secrion. ScRoLLED Top wiTH TURNED 
RosEtrEs, 1790-1800. Guy Brarpstey, Harrrorp, 


The central ornament is carried down with a spindle section on the face of the cupboard. Three incised 
turned blocks at the bases and the apex of the arch. In the late cupboards we see a reducing in size and a 
simplifying of the urns. In the crosshatching there is the suggestion of the same molding seen on bed posts. 


547. (Right.) Scrott Tor. Fuit Sprrat Cotumns BELow AND AxBove. 1790-1810. H. W. Ervine. 


The columns are exceedingly rare. They end with a little scroll reminiscent of the Tonic capital. The 
middle finial support is made on the same plan. An incised turned block below this ornament is like that 
on the previous number. The spiraling comes down from each side on the center ornament ending in V’s. 
The rosettes are carved. It is unusual to find with this late foot so many carved features. 


548. Demt-Dome Prasrerep. 1730. Marsu Houses, 


549. Pewrer Cuproarp; OcEr Scrott. 1720-50. 
Weruersrietp. Now in Wess House, 


WapswortH ATHENEUM, 


550. Spinninc Attic. 1760. $51. 17TH Cenrury Partor, 


gore 


if 
Rs 
I 
if 


552. Manocany, Eacre InLay unDER FLame. 553. Pive, Heavy Cuamrer, Datep 1770. 
1780-1800. Mrs. Francis P. Garvan. Brooks Reep. 


Of course the demand for a mahogany corner cupboard was influenced by the coming in of fine china. 
Most of these importations occurred after the Revolution. Numerous small cupboards were built pur- 
posely to agree with the delicacy of the china. That is to say, we can tell when we look at the cupboard 
what its purpose was. If it was pine and unpainted, it was for the kitchen, and to hold pewter or ordinary 
ware. If it was rich or ornate, it belonged in the parlor and was correspondingly used for rare pieces. Old 
homes would look very much better if owners would bear these facts in mind. The placing of an unpainted 
pine piece in a richly finished room is obviously inappropriate. 
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560. Intarp, Decoratep Top. 1790. Tuts Piece Is INTERESTING BECAUSE THE Top Looxs LikE A 

CrENELLATED CasTLE wiTH Emprasures. StyLtes Someruinc Like Tuts ARE Common 1n ENGLAND. 

Tue Cuter Cuaracreristic Is a Very Larce Geometricat Scrott or OvaL OUTLINE OF InLay, AND 
Fittep on Eacu Sipe witu Parri-Cotorep VENEERS. PALMER Cottecrion. I. Sack. 
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561. (Right.) Intarp anp VENEERED, FrencH Foor. 1790-1800. HELEN T. Cooke. 


This piece and its compeers depend mostly upon the figure in the inlay and veneer. The piece is very 
gay in appearance and makes its presence felt. In this instance the contrasts are very strong and effective. 
It is necessary in pieces of this sort, even though they be antique, to keep the surface in perfect condition, 
since the beauty depends on surface rather than line. Of course, the advantage in early pieces was, since 
the work was all done by hand, it was never necessary to make two pieces alike. In fact, it was part of 
che pride of the cabinetmaker to vary his work for the sake of individuality. 


$62. Pine. 18TH CEnrury. 
New Enctanp. 33x 214x112. 
Mrs. Francis P. Garvan. 


564. Batt Foor, Arcw Top. 18TH CeEnrTury. 
W. F. Hussarp, Harrrorp. 


563. 18TH Century. Scrotts ResEM- 
BLE Notuinc Famitiar. FLAYDERMAN 
AND KAUFMAN, 


565. Strver Capivet. ALexanpria, Va. 
CHERRY. 26x22. Secret Drawer. 


H. W. Ervine. 
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572. Dresser. 1730-90. A Fine Pennsytvanta Type. ScALLoPEp Cornice. Guarp 


ts. Proper Larce Knozs BeLow. ScroLteD on CorNICE SeEcTION. CHARACTERISTIC. 
ArtHur W. WELLINGTON. 
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573. Dresser. Scrottep Cornice AND Enp Boarps. Rests on Suors. Tuts Type Is ry Two 
Parts Orpinarity. Spoon Rack on Lower SHELF, 1740-80, SHREVE, Crump AND Low. 


pasta 
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574. Norry Suore Dresser. Cornice with Pian Epce as Usuat in New Encianp. Knopss 

Atways Smatt 1n Tuat Recion. 1740-90. Orren Burtt in. THEesE Dressers WERE SOMETIMES 

Movaste. In Tuat Case Tory Were Sati, as A Rute. Hinces SHoutp Be H or in Very EARLY 
Examptes Extremety Rare, Burrerrty. WapswortH ATHENEUM., 


575. Pine. Larce. 1740-90. Hinces Mopern snp, Presumasity, Putts Atso. SHELVES 

witH Mo.tpep Epcr. Spoon Racks Scarcety Founp in New Encianp. Cornice Enp Nor 

ORIGINAL OR Proper. Marn Cornice Goop Examp.ie or Fuitt DevELopmMENT. Boarps or Back 
Usuatiy Suip Lappep, Sometimes Toncuep AND Groovep. Brooxs REED. 


576. Nortu Snore Dresser. 1730-70. Drawers witn Lips, Sipe over Ricut Door. Top 
Saip To Have Been Founp 1n Artic. Tor Scrott Boarp SomewnHatT Suspicious. Pooriy 
DEsIGNED aT CENTER. WapswortTH ATHENEUM, 


577. Pine Warprope. Mippie Panet CarveD FROM THE Sop. Rare. 1720-40. 
SHAPE OF Narrow Pane ts at Top or Door SucceEst THE Date, WHicH May Be NamMep 
Too Earty. Epwarp C. WHEELER, Jr. 
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578. Comsinep WarpRoseE AND Cuest or Drawers. WALNUT. 
1730-80. THe Two Arcuep Doors, One Lone, One Suort, 
SuccEsT, In THEIR QueeN Anne Type, THE Eartier Dare. 
A Very Larce Specimen anp Peruaprs Unique. IF THE 
Hanp es Are Oricinat, or Course THE Piece Cannot BELONG 
To THE Earuier Dare. J. H. Hartrorp, At Frep ALLEN’s 
JEFFERSONVILLE Hotet, Norristown, PENNSYLVANIA. 


579. WarDROBE FROM PENNSYLVANIA. 1730-70, THE StytE Woutp Atmost WARRANT THE 
Desicnation or A Kas, Bur THe Lines Are a Lirrte Licurer, anp THE Dentits, ADD 
Grace. C, C. Lirrierictp, Newrietps, New Hampsuire. 
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587. Pine Desx. Marre Frame. 1680-1700. OricinaL Burrerriy Hinces. Heavy 

Earty Type. Tue Piece Is Smatt. Propasty REVERSED ON Base, As WEAR ON STRETCHER 

Comes on Wronc Sipe Stretcuers Moupep. Doveraits Very Osvious. Very Rare. 
RuopeE Istanp ScHoor or DeEsicn, 
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$88. Pine wit Marre Mippie Srrercuer. 1710-30. Book Rest on Tus AND Previous 

Piece. Openine 1n Book Rest Was ror THE Hasp, Now Lost, Wutcny ConnecTeD WITH THE 

Lock. Oricinat Burrerrry Hinces. Tue Mippie Srrercuer Mucu More Convenient 
Brcause It Gives Lec Room. 3814 x 2914 x 2234. WapswortH ATHENEUM. 
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589. Watnut Mippte SrrercHer Desk. TuRNING, BETWEEN THE SPOOL AND THE BALL STYLES. 
Top RemovasBLe, Hanpies Too Lares. 1710-30. I. Sack. 


A lid opening upward does not give leg room. These pieces are too high to use with an ordinary chair. 
The turning suggests Pennsylvania style, but the same turnings have been found in New England. They 
resemble those on the next piece, except that the latter required longer legs and another element was added. 
The rests for the lid are molded to correspond with the mold of the drawer. The interiors of pieces of this 
era show very simple cabinets, scarcely worth detailing. 
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590. Watnut, STRETCHER FRAME, rroM Pennsytvania. Excerrent Locat Turnines, 1700-30, 
Prain Inrertor. Lip Rest Has Lip Att Arounp Wutcn Wovutp Scar Lip Untess Putirp Our 
Fuit Lencru. 
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592. Pine. Mapie Frame. 1700, 


$91. Watnut, Queen Anne, Batt Feet. 
1700. 
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593. Turnep Outsme Srretcuers. Srampep Brasses. BurTerrly Hincr. Dovuste ArcH 
Mo.p asour Drawer. 1710-20. CHauncey C. Nasu. 


Some desks are built with table frame, as this on which the desk box is set. In other desks the frame runs 
through the top. There is perhaps no choice. The box here is nailed together, and the piece is precisely 
like the so-called Bible box type. Where the frame is one with the desk a heavy dovetail is usual. It will 
be seen that the turning of the stretchers is a precise duplication of that of the legs. 


594. A Cross STRETCHER WITH ONION, or, 4s THEY Are Cattep in Encianp, Bun Turnines. 

1690-1700. OricinaL Hinces. Pine. Srncte Arcu azsour DRAWER AND FRamE. THE TURNING 

Watcu ResemBies THE Next Numser AND THart OF A 17TH CENTURY TABLE Known To Be or NEw 

Eneianp Oricin, Atso Crosety Resempies A Cuair Tasie wir Cross SrretcHEers WHICH, 

However, Is or Jersry Orton. Frame 2934x1944. THe Wuoie Piece 3314 x 3134 x 1934. 
Epwarp C. WHEELER, Jr., Boston. 


Attention is called in Lyon to the ancient spelling of box backward, scob, the c standing for x, to 
denote a desk. The French scriptoire is a name having the advantage of defining itself, like our more 
awkward writing desk. Our word bureau is a direct borrowing from the French, and with an erroneous 
application to a chest of drawers. A bureau is properly a writing desk, and originated the use of the 
word in connection with an office in charge of important work. 

The use of the quill pen was universal during the period of all our desks, and it is shown on some of 
them. Of course the pen knife got its name from its use in “mending” the pen, that is, cutting back the 
nib to form a new point. 


595. Watnut, Cross Srretcwer. StnctE ArcH Motp azour Drawer. 1690-1700. Dove- 

TAILED Frame. Burrerriy Hinces. Tuts Piece Is so Like THE PreceDING IN TURNING AS TO 

Inpicate Tuat One Is a Copy or THE OTHER, AttHouGH Tuts Piece Is THE Lancer. WADSWORTH 
ATHENEUM. 


There was often but not always a finial attached at the intersection of the cross stretchers. A large dowel 
sawed off can often be detected at this point, and indicates the loss of a finial, since it was not required to 
bind the cross together. In the previous piece the stretcher end is rounded as we have not elsewhere seen it 
where it is pierced by a dowel for the feet. A large dowel runs from the foot through the stretcher and 
up into the leg. The shape of the stretcher end on the piece above is observed to be angular, as usual. 
The resemblance between these pieces and the highboy bases is striking especially in one instance, the con- 
struction is strong enough when the corner post is in one piece, but here as always in this type the leg ap- 
pears to be attached with a dowel, and the pieces become shaky in time. 

It is probable that the small number of these pieces is accounted for from the desire for greater drawer 
space. We therefore find the William and Mary and Queen Anne types with frames running close to the 
floor and filled entirely with drawers. The lid opening outward, a thought which apparently did not occur 
to builder until about seventeen hundred, there was abundant leg room. From this time on we find more 
elaborate examples, but in every case the heavy turned foot persists, until we have passed the Queen Anne 
period. 


596. Queen Anne Desk on Frame. 1730-40. FRAME SCROLLED 
IN THE StyLe or a Hicupoy Bass. S. Prescotr Fay, Boston. 
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597. STANDARD Desk, J.S, Sroxkes. 598. Intaip. 1790. Cuirrorp S. Drake. 


$99. Batt Foor, Stanr Top, TEarprop HAnDLe. CaBINET wiTH ScroLt Fronts 1n Part, 
1700-10. Horatio H. Armsrronc, Hartrorp, CoNnNECTICUT. 


It will be noted that there is a kind of shoe or cushion under the ball foot with an enlarging taper as the 
floor is approached. Apparently this was a device to secure greater height, though it may be that the 
maker thought the turning added to the grace of the piece. 


These pieces mostly have a blind drawer at the top just under the slant lid writing section. In this case 
access is had by a sliding lid which is part of the floor of the cabinet. The characteristic of the ball-foot 
pieces is a heavy base mold returning on the ends to the back. The cabinet, while straight in the central 
portion, has a scrolled division at each end slanting backward to agree with the general slant of the lid. 
The drawers outside these divisions are scrolled. But the scroll is never in the form of a block in this period. 


600. Bast Turnep Lixe Lowsoy. 1700, I. Sack. 601. Marre. 1700-30. Mary M. Sampson. 


602. Pennsyivanta, Watnut, Witttam anp Mary, 1710-20. J. StocpELt 
STOKES, 
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603. Burron Feet. 1700-30. W. F. Hupparp. 604. Dutcu Feet. 1700-30. J. Srocpert SToKEs, 


4 


scald t ‘ er Ze Se 


pple Se 


605. SrraicuT Batt FEE. 1730-60. 606. Burron Fert. ScaLLopeD, 1700-30. 
Morris Scuwarrz. Geo. S, PALMER, 


i 


608. Unique. Five Sueiis. Craw Foor. Carvep Basr. 609. Banpy Lec. Low Frame.* Scro.tiep SKIRT, 
1750-70. Sam WINECK. 1730-60. Mrs. Harry L. F. Locke. 


610. Five Batt Feer. Unique. Watnur. 1710-20. Howarp 
REIFSNYDER. 
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611. Ocee Foor, Brock ReTurninc on Top DRAWER. 1760-70. 
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612. Kwez Hore. Srraicut Bracket. 1760-70. Manocany. 44x23x2134. Finety 
ParTITIONED. SECRET ComparTMENT. ALL OricinaL. James Davison. 
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613. Knee Hore. Ocee Freer. Fiurep Quarter CoLumns. 1760-70. Rare, Owine 
TO INTERIOR QuaRTER CoLtumn, J, W, Berry & Son, Battimore, 


614. Brock, Rerurninc on Top Drawer. Ocer Feet. Manocany. 1765-75. 42X41 x22. 
H. W. Ervine. 


615. Curry. Ocre Foor. 1760-70. Mape sy DanieL Sitmore. New Hampsuire. 
Cuester E. Dimick. 
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616. Mippie StreTcHeR Desk. 1720-40. Brooxs Reep. 617. Smatt Pinr. 1720-50. 


618. Desk on Frame. 1720. Prain STRETCHER. 619. Watnur. Drake Foor. FINE ScroLt. 1740-70. 
FuEsSsENICH COLLECTION, Howarp ReEirsnyDER. 


620. Oxsow. Breast Drawer. Craw Foot. Manocany. 1740-60. Rupoipx Pauty. 
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621. Taste Desk. Att Oricinat. Manocany. FLiurep, 1770-80. 
Watiace Nuttine. 


622. Oxsow. 1760-70. Manocany. 44x 4134 x 2014. From Nortu Carorina. 
Rosert T. Smiru. 


623. Oxsow. Ocesr Foor. Turee SHELLS. 1750-70. Mrs. ALEx. ArmstRone, BaLtimore. 


625. Mintarure, Curry. 26 x24 x12. 1750-70. Rupo.pH Pavty. 


626. Open Form or No. 628. THe Drawer PuLis our AND Swincs Down. PERuHAps Unique 1n THis 

PERIOD AND Type. Pratn Biockxs BsoTH OBvERSE AND ReEveRSE APPEAR ON THE CABINET. ON THE 

Finest Preces tHE CasineT Partitions Are SLotrep into Enps oF THE Pisce. Tuar Is To Say, 
THERE Is not THE THIN Frame Runninc ALL AROUND THE CABINET, 


There are five drawers in a row in the cabinet, three of them are concave and two convex, carrying out 
the spirit of the exterior. There are, however, no shells on the interior, as one would expect. The prob- 
able reason is that the space was limited vertically. 


The shape of the mold on the base is quite generally the same, being an ogee terminated at the top by a 
horizontal, and at the base by a vertical. 

One notes in most secretaries a shallowness of the bookcase, so that only books of small size could be 
accommodated. In the patterns, however, of the oxbow type, bookcases have been noted ten inches deep, 
which is ample. ; 

One wonders at the “secret”? drawers, because a person of moderate intelligence can open them at once, 
especially since a great number were made in the same pattern. But logic is, of course, the last thing to be 
looked for. We may be glad that structural beauty was uppermost in the minds of the makers. We can 
get on without hidden treasure, but beauty we must have. 

Early mahogany is hard and very heavy. The sources of this wood in San Domingo were exhausted by the 
t9th century. The wood was drawn by oxen to the shore. Beyond four or five miles the oxen would, as the 
saying goes, “eat their heads off.” 


627. Brock, Four SHetis, Knee Hore. 1770. Manocany. Joun C, Toranp, Bartimore. 


Attributed to John Goddard of Newport. 25x41x21. The fretwork is a rare enrichment. It is the 
only desk that has come under the writer’s observation, with knee hole and four quarter columns with stop 
flute. Further, it should be noted in addition to the usual detail of the foot attributed to Goddard there is 
also a leaf carving on the corners of the feet, and a series of raised reeds across the front. 


It should be noted that the scroll on the foot is shown on the front only, as is customary. Also that the 
top is finished with an under-mold where the top drawer is shell carved. 


In relation to the bases and capitals of the quarter columns these were imitated at a later date in brass 
on clock construction. In the usual New England clocks, especially the Willard, collectors would hardly 
know what to make of wood in this connection. Nevertheless, wood is better and earlier, and as proof of 
this it is found in the richest of the Goddard and Philadelphia clocks. There can be no doubt that clocks 
were made to harmonize with the larger cabinet pieces of the period. 


628. SHELL and Brock. Joun Gopparp Foor, 1750-70. Freperick W. Mercer, New Lonpon, 
ConNnECTICUT. 


Said to have been given to Mrs. John Deshon, New London, Connecticut, about 1753, a date which seems 
early. 


The color of the wood is as light as maple, but is not maple. The wood is supposed to have come from 
South America. The middle shell is finished at the edge with a slight half-round scroll incised, and stop- 
ping on the mold about the drawer, or seeming to. The molds about the drawer made on a frame. The 
novice would suppose these feet somewhat large, but the knee-hole style was a somewhat small piece. The 
opening requires four feet, and these are invariably of good size, the brackets nearly meeting, and in some 
cases actually meeting. The dovetail of the drawer blades shows on the front. The door in the cupboard 
under the knee hole is paneled with the usual feather edge. 


629. Brock Front. Brock Rerurninc on Top Drawer. SHELL SLant Top. 1775. MaAnocany. 
From Parmer Cotiection. Merropoiiran Museum. 


We make the date thus late because the piece is understood to have been made for Brigadier General 
Ebenezer Huntington, of Norwich, Connecticut. As he was born in 1754 and died in 1834, he would have 
been only twenty-one years old in 1775. 


The foot is very large, the secondary portion of bracket under the block, being carried through to the 
floor. On this block bracket there is a raised border scroll running to the base and carried round on the 
base of the foot to the end of the front portion. Whether or not this was a Goddard production it was at 
least made under the inspiration of that master. 


The spandrels on the lid are somewhat reduced in size by carrying the shells so high. Hence, instead 
of the usual escutcheon matching those below, there are small oval escutcheons with covers. 


Lining of drawers is on frame and the blades between the drawers. The lid rest has the proper small 
brass knob. 


It is quite unusual to block the lid rather than the top drawer. It will be observed that in the block 
fronts there is not only the usual graduation of drawers with the deepest at the bottom, but that the top 
drawer is always quite shallow. 
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630. Brock Front with SHEL, on Top Drawer. Onty Turee Drawers Deep, 
1760-70. Picrure Suppiiep By Morris ScHWaRtTz. 


The cabinet shows an unusual feature in the central bottom drawer by grooving resembling the outside 
of the shell work, but with the lines horizontal and fading away, on the flat portion of the drawer. These 
richer cabinets had a scrolled contour carrying out the block idea, and with a general concave effect. The 
pillar drawers are delicately reeded. Some secret compartment is usual in the fine desks. Generally the 
central portion has a spring release with miniature drawers behind. 

Next page shows a secretary with the same drawer enrichment. 


631. A Parnrep Winpow Cornice. One or Severat, Late 18TH Century. JAMEs Davipson. 


632. Desk on CuippenpaLe Frame. Ricuty Carvep Lec. Bait anp 
CLaw. 1760-70. BeautiruL anp Rare. Mertropo.itan Museum. 


633. Heavy Craw Foor, Brock Front. 1760-70, Mrs. ALEXANDER ARMSTRONG, 
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634. Queen Anne. AppteE Woop. 1710-20. Mer. Mus. 
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635. Craw Four. Brock, SHett Betow. Turee Casinet SHELis. 1770. Mer. Mus, 


636. Brock Rerurninc on Top Drawer. Craw Foor. Sunrise Carvinc. 1760-70. 
Howarp REIFrsNyDER. 


The unusual and perhaps unique feature is the carving of the slant lid, which resembles sunrise carving, but 
is in a square section, so that the diagonal lines are longer than the right lines. It is observed that, when 
as in this case the small half-round mold surrounds the drawers, the bottom drawer may or may not show 
this mold on its underside. The base mold consists of a cove over a shape like a reverse cove. There is a 
decorative drapery or apron under the middle block. 


It will of course be understood by the novice that the brackets are separate pieces from the foot block, 
and are ordinarily of horizontal grain while the foot block is of vertical grain. The block in all good con- 
struction carries through the mold of the base and the bracket. 


The end board of desk frames has a slight triangular piece either cut upon it or attached, to harmonize 
it with the raised slant lid. Where a secretary top is to be set above the desk portion there is a blind 
dovetail on top. In the earlier pieces before mahogany the dovetail is not blind, but shows on the end as 


well as the top, 


Some of the features of the block front, not already enumerated are: the central block is usually lower 
than the outside edges of the drawer, but it is sometimes flush with it. A block is sometimes round but 
usually flat. The overlap of the drawers is less frequent than the small half-round mold about them. It 
is curious that on some of the finest desks and secretaries the cabinet was simple. The material is usually 
mahogany and occasionally maple or cherry. The most regretful fact concerning them is that their vogue 
was so brief, it being, probably, confined to thirty years. 
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637. Srraicut Front, Ocee Bracket. Turet Drawers Hicu. 1760-70. SHELLS ON 
Turee Top Drawers. Lip Supports Are Pockets, Bernc Mape Wiper Tuan Usvat, 
ror Document Drawers. A. D. Barney, Farmincton, CoNNECTICUT. 


This interesting piece is perhaps unique in having three drawers in place of the one usual under the slant 
lid. Further, these drawers were made deeper than usual, being the same as the bottom drawer, so that 
the middle drawer is less than either. The outside shells resemble sunrise carving, whereas the simpler 
shell resembles the carving on block fronts except that there are less convolutions. 

In the bracket foot the maker forgot the rule by which the inside scroll follows the outside scroll. In- 
stead of turning the interior of the foot outward, he turned it inward. The base mold is simpler than usual. 
It is probable that the piece was made away from the centers of manufacture. 


John Goddard of Newport has the distinction of having popularized and developed the block front, if 
he did not invent it. He also developed the ogee foot more specially than any who preceded him. On his 
low chests of drawers he seems to have taken the initiative in using thin lids or tops, which he reinforced 
by a supporting mold. He was succeeded by his son Thomas. He was preceded in the cabinet business 
by his father-in-law, Townsend. Goddard’s great grandson thinks that he came from England and re- 
turned there at the outbreak of the Revolution. He died there also in the neighborhood of the year 1785. 
Lockwood states that he was born in Newport 1724, son of David and Mary Goddard, and that he married 
August 6th, 1746, Hannah Townsend, daughter of Job, from whom he was supposed to have learned his 
trade. He died insolvent, one of his sons named for his father-in-law, being his executor. It would appear, 
therefore, that he worked nearly thirty years in Newport before the outbreak of the Revolution. As 
somebody must have invented the block front with shell, there is no reason to doubt that this great de- 
signer was the man. Among his numerous children, others besides Thomas became cabinetmakers. One 
of them was found in Providence. A John Townsend, a generation later than Job, appears by a label in a 
chest-on-chest owned by George D. Pratt. 


7 ‘ sabes ee ERT SE Pie ee eR es eR _— 


638. SrraicuT Front. Lip Supportep sy Square Drawers, 1760-70. Francis D. 
Brinton, West CuesTer, PENNSYLVANIA. 


Rare drawer construction. Fine Interior. Five concave shells surrounded by a line of dot decoration. 
Stop fluted pillar drawers, sometimes called document drawers. 43 x 401% x 20, 


While the block fronts have also been traced to Hartford, where cherry is the usual base, John Goddard 
used the supreme examples. On the lids of some of his secretaries the convex block was finished with a 
depressed curved cove, which gave the block greater relief, and simplified the difficulty of stopping a shell 
on a perfectly plain surface. It is believed that none of his pieces fails to show distinguished workmanship. 
To state, as has been done, that none of them had quarter columns is at once refuted by the most distin- 
guished piece of all, namely, the nine-shell secretary with three raised panels in the cornice. His great 
grandson believes that he learned his trade in England, possibly from Thomas Chippendale. His son at 
least had Chippendale’s book, and as the edition was that of 1762, of course Goddard was familiar with it. 
The block front seems to have died as it started, with John. The carving was a highly technical matter, 
which only the finest workman could undertake. For some of these effects we are indebted to Lockwood, 
for some to Dyer, in Antiques. 
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639. Srraicut Front. Srraicut Bracker witx Unusuat Scro.i. Beavutirut AND Rare 
InTERIOR. 1760-70. Cotiection or Epwarp SanpErson, NANTUCKET. 


The cabinet is unique. The third shell is in a short bottom drawer. There is the unprecedented number 
of four document drawers, each fronted by a fluted half column in excellent taste. The lower drawer sec- 
tion is straight, the upper section is blocked. 


640. STraIcuT. Prain Bracket. Iniarp. VircrntiA Watnur. Propasty PEennsyt- 
VANIA. 1750-70. 45x28x2114, Casinet. Buock Fronr. Roserr P. Burter, 
Harrrornp. 
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641. Miniature. Pine. 1700. 29x 2214x115. 642. Lirrinc Top. 1800, N. Cusnina, 
Mrs. F. P. Garvan. 


a 


643. Marre Desk on Low Separate Frame. 1730-60. 4214x36x1614. Tue Curious 
Sma. Batu Feer Are FINISHED WiTHouT Any ATracHED Bracket. Freer BEHIND ARE 
Duck. Mary M. Sampson. 


644-48. “Joun ApEn House” Partor, Duxpury. Pane, Work 1720-40. 


649. Watnut, Intaip wits AsH. 1730. Founp1n Lancaster County, PENNSYLVANIA. 41 x 3674 x 20. 
Francis D. Brinton. 


Interior has the well, that is, a shallow receptacle reached by a slide in the table. The molding about 
the frame is a rare feature, known to the writer in one other instance. It is doubtless the survival of the 
separate desk box on frame. Mold on the lid as a book rest with return. The brasses are restored. 
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The date is set early, because of the style of mold. This is not the true herringbone, but one-half of it. 

The desks three drawers deep are, like this, more usually terminated with two narrow drawers at the top. 

In investigations concerning the block front dogmatism is out of place. While John Goddard was the 
master, a few sporadic instances are known of the block work being continued as late as 1783. It is thought 
that some of the shell blocks or arc blocks were made on the north shore of Massachusetts. 
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I, Wasuincton’s TaBLe. City Harr, New York. Sroppep Fiures, Fats— Drawers ALL 
Stipes Except FRonr. 
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tece TampBour SECRETARY. Bircu, SaTinwoop. Wane 1790. 
Harry W. WEEKS, 
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655. Tamzour. 1790. 4114 x 3744x1914. Fine Bracket ann Intay. I. Sack. 


656-60. Bryce House Partor, Annapouis. Rare CarveD CHIPPENDALE TaBLE, PEMBROKE, 
AnD InLaip HEpPLEWHITE CHAIRs, 
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661. Tamsour, Manocany. Peruaps Unique. 662. Tampour, Rico Intay. 1790. RareLy 
1790. Henry W. Wet, New York. Beavtirut, I. Sack, Boston. 


663-68. Artic or Wess House, WETHERSFIELD, 1752, wiTtH Carr, BARREL TRuNK, Two Lan- 
> s) / > > > 
TERNS, AND TACKLE. 
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a Sack. 


1790. 


Very Ricu. 


INLay. 


SpapvE FEET. 


669. Tamsour. 


1690. WapswortH ATHENEUM, 


-STRETCHER Room, 


670-72. Cross 
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673. Tampour. Spape Foor. 1790. Deticatety Ficurep Front. Carvep 
Brackets. Line or Carvinc on Base or Frame. Foupine Lip Is Iniaip on 
Epce. Tue Sections oF THE TAMBOUR ARE IN BEeauTIFULLY MarkKED CurLY 


Woop. 


This piece and several others preceding of similar type are among the most delicate and dainty examples 
of the last years of the 18th century. The taper leg and spade foot would class them in the Hepplewhite 
period. The inlay is of the richest and most tastefully selected character. 

One feature is the slender pilasters at the center and at each side of the tambour opening. Nothing was 
neglected that could add elegance. 

Owned by Mr. and Mrs. George A. Cluett. 


674-77. OricinaL Panets. 1690. Cuest or Drawers, Mirror, Cast Anpirons. 
Leonarp P. Goutpinc, SupBURY. 


678-80. Winpsor Tasce, Pratn Dresser. Srveral or THESE Tastes ArE Known. 


681. Waxnut, Batt-Foor SrcreTary. 1690-1700. Lip Pine. SincLe-Arcu 
Moup. Access To Space UNDER Lip By Supe. Heavy Batt Freer. Waps- 
WORTH ATHENEUM, 


682. Wanut, Queen Anne. Dovusie-Arcu Top. 1720-40. J. SrocpELL Sroxkgs, PHILADELPHIA. 


The door in the cabinet has also a panel of the earliest 18th century sort. Cabinet round blocked. Side 
drawers advanced. Candle slides in base of top and large door panels in ogee scrolls. This and the follow- 
ing are the rarest type of secretaries, except the preceding. The cabinet is extraordinary for the date. 


683. (Right.) Watnur, Queen Anne. Dovusre-Arcu Mo.p. 1720-40. Epwarp BrincHurst, 
WitminctTon, DELAWARE. 


This shows slight variations from the preceding, it having ogee bracket feet, and a cornice mold much 
more condensed in the heavy coved member. Owing to shallowness the lids on these pieces stand at a 
sharp angle to give room for the top section. Panels on both pieces are identical. Suggestion is that 
both are work of the same maker. Handles can hardly be correct, or a later date should be named. Thumb- 
nail drawer, 


684. Secretary Cazinet. Supine Trays wirnin Lower Doors. Propasiy ror GENTLEMEN’s WaRD- 
ROBE. SKELETON Denrtits on Cornice. Unusuat Dentits on ScroLi Top, wHicH Enps wiry SprraL 
Rosettes. True Panes put Corners oF STYLE Apoptep LATER IN THE Form oF OuTLInEs. 1770-80. 


685. (Right.) Durcu. Banpy Lec. Sunsurst Rosettes. 1740-60, Picture rrom Morris Scuwartz. 


686. (Opposite.) Doors Berow: Supine Trays Wituin. Ocrr ScroLis wiTH Fourace. Top, Ricu 
Fret. Two Desicns Carriep arounp Enps. Sprrat Rosettes. 1760-70. MertTROPOLITAN 
Museum. Patmer Cotrecrion. 


This is the fullest rosette development with incipient wings. The ogee bracket feet are carved, and a 
raised band runs down the inside of their brackets. 

Comparison with the comparatively humble No. 684 shows the same skeleton dentils under cornice 
and same plain dentils under the scroll. Disconnected frets on the four upper stiles. Pine finish within. 
Mold will be shown also elsewhere. 
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687. Broken Pepiment, Kerrie Base, Carvep Ocrr Foor. Doors 
PaNELED, OcEE Curves, Carvep Epnces. Priraster Swincs Mapr as Pent 
oF Door. CapiraL Carvep witH Lear Like a Mopriiion. Carvep Epces 
or Lower Parr Run Atso Up tHe Face or THE SLANT. 1760-70. 
Merropouiran Museum. 


There are three narrow lines of carving, in addition to the original ornaments on members of the cornice 
mold. The bust was not on the piece some years since. The question who were the persons represented 
is a curious study. This one looks a little like Shakespeare. Classical characters representing ideal figures, 
or poets, or an owl, for wisdom, were also used. 


688. InrerRupTeD Pepiment. SuHarp Pircu. Batt Foor, OcEE ScroLtep Panets, FLureD Pivasters. 
Larce SHELL on CentER oF Lip, anp Hair SHety 1n Every Corner. Curious Knog on Craws. 
1760-70. Susan WentwortH, Porrsmoutu, N. H. 


689. (Right.) Craw Foot, Oxnow, Ocre Scrott Panets, Bonnet Top, Rerurn Motp witHout 
RosetTe. 1760-70. 96x42x25. Prain Openinc. No Restorations, New Encranp. 
Mrs. Francis P, Garvan. 


690. Curry, Oxsow, Breast Drawer. Craw Feet, Lone, Siete Ocrr Scroiy Panets. Prercep 
Scrott Top. Smarty Curvep Rosetres. 1760-80. E, B, Leere Co., Guitrorp. 


All original, including handles. Secret slot in the left pull that supports the lid. 90x42 x22; top 12 
inches deep. Dentil compound, Connecticut origin. This type of skeletonized scroll is dainty, but 
probably a little later development than the heavy type. 
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691. (Right.) Puan Bracket Foor. Pane, Conrormep To Bonnet, wHIcu 1s A LirrLe Too Rampant. 

Rosetrres with Four Leaves. Frames Unusuat. Curious INDENTATIONS ON INSIDE OF SCROLL WHICH 

Is BorpEreD By A Carvep Ratsep Line, nor Appiiep, BuT Formep By Currinc AWAY THE SURFACE 

Betow Ir, Canpie Suipes. Evipentiy Mape wira Care sur AWAY FROM THE CENTERS OF CABINET 3 
Work. 1760-80, Morris Berry, ‘ 


692. Biockep, Craw Foor, OcEE Scrot Panets. 
1760-70. ScroLL Top woULD SEEM TO BE CALLED 
FOR, BUT THis Form 1s not Unique. N. Cusuine. 


694. Laser in Merropoitan Museo Piece. 


693. Ocex Foor, Rounp-Panet Top, Biockep INTERIOR. 
1740-60. Foor nor DeveLopeD To Gopparp PEriop. 
James Davipson, NEw Lonpon. 
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695. Lazer 1n Piece ABove. 


696. Brockep, Pirasters Parr or Door. SHELLS BEHIND Doors. 
1760-70. Tuis Secretary SHown CLosep on THE Ricut, Next Pace. 
Mrs. Francis P. Garvan. 
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697. Biockep Mo p, Runnine THROUGH Foor, Piraster Carvep 1n Scrott, Rounp-Toprep Panes, 
Bonnet Motp Returns Insteap or Rosette. 1760-70. Matcoim A. Norton. 


A similar scrolled pilaster is known on another piece. At first thought the bonnet scroll being worked 
back on the apex of its rise did not seem to be so rich as a rosette, yet familiarity with these pieces gives 
the sense that this is a very chaste and handsome arrangement. The rosettes often made difficulty in 
harmonizing them with the molding. Probably this example is more classical than the rosette. 


698. (Right.) Piarn Biocks on THE Lip. Rounp-Top Panet Doors. Bonnet Tor wITH Rosette. MIppLe 
Finrat wirh Unique Sprravep Batt. 1760-70. Tue Batt Fer anp THE Simpuicity oF THE Lip 
May Invicate a Date Sticutty SusseQueNT To THE Bracket Foor. Mrs. Francis P. Garvan. 
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The offset hinges in the finer examples were made with a right-angled turn on the door or jamb when 
a pilaster was used. No such hinges are now commercially made. They were finished with a daintily 
turned ball at top and bottom. 
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7OI. Fuity Biockep witH SHeE.is, Lines Carriep THRouGH 

THE Top Panets Asove Doors. Onty Known Instance. Top 

Corner Boxes Seen Rarety Except on Ctocks. 1760-70. 
Hicuest Importance. Brown & Ives. 


702. Biockep, Batt Freer, Unique Piercep Scrotz 1n THE Hoop, Fan 
ON SPANDREL. 1760-70. Uniqut Drapery on FRAME. 
Mrs. C. F, Rice, WorcesTER. 
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703. Burocxep, THroucu Base Motp. Craw Feet, Casiner Biockep, THREE 
|SHELLS. RatsED Panet Doors, Large Concave SHELLS Back or Doors. 
Fine Lines. 1765-75. Manocany. New Encianp. 94x42. H. W. Ervine. 


T, FRETS AND 


PEDIMEN 


Broken 
TuREE Biocxs 1n CaBinet. 1760-70, Essex 


InsTITUTE, 


SaLemM, Massacuuserrs. 


Lip, 


Bo) 


PANELED 


704. 
DeEnNTILs 


70§. Biockep, Document Drawers witH Fiames. CarveD SHELLS Beninp Lone 
Doors. Carvep Urns, SHELL In SPANDREL. 1760-70. 9614 Incues Hicu. Lower 
Secrion 43 IncHes Hicu. Herren T. Cooke. 
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708. TripLe Doors, QUARTER Co.tumns, Gopparp Foor, Carvep Urns. Compare WITH No. 701. 

1760-70. QuarTeR Co.umn 1n Base Nor Founp 1n Tuis Tyee. Escurcneon Benr to Fir Motp 

on Door. Square Supports ror Urns FLurep As Usuat. Appiiep Motp ArounD ARCHED OPENING. 
Mrs. Francis P. Garvan. 
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70g. (Right.) Cuerry, FuLt Sprrat Cotumn Betow, Furi Frurep Cotumn Asove, Wuicu Acts As 

A Hince, A Cotumn Bernc ATTACHED TO THE Door AnD witH a Swincinc DoweEL ABOVE AND BELOow. 

1760-75. InsTEAD oF GLASS THE Panes Are Fittep witu BeveLep Panets. Peruaps ORIGINALLY SO 
Burtt. Rare Scattopep Base. C. Sanrorp BuLt. 


In the richer pieces raised panels appear under the scroll top, and the last member of the cornice mold 
is carried around the opening, which sweeps from the rosette to the base of the middle finial. 
i 


710. Broxen Pepiment. Quarter Circe Corners on Door Panets. 1760-70. 95% 42x23. Soxip 

Manocany, Finery Marken. Inrerior Has Fourteen Drawers, Six PicEONHOLES, AND CoMPART- 

MENT Back or Mippte Door. Secret Sprine on Born Document Doors. Founp 1n GREENVILLE, 
SoutH Carona. H. C. Varentine & Company. 


711. (Right.) Puarn Brock Exrenpine over Lip, Craw Foot, Bonnet wits Mo psp. Return. 
Rounp Top Panets on Door. Carvep Fremate Ficures. 1760-70. Boiies CoLLecTIoN. 
Merroporiran Museum. 


Interior blocked. The attractive shell at top is of unusual form. Small shell in base, candle slides. The 
inner arch of the bonnet ends with a small knob like an embryonic rosette. 

Many of these two-part secretaries had great brass handles on the ends of each part. They were so 
made with a heel on the bail as to stop the bail from rising above the horizontal. Their absence on many 
of the pieces apparently indicated a reluctance to mar the broad plain surface. 

The distinction between this piece and the Rhode Island pattern is marked. 

It is a questionable device to make the pilaster a part of the door, but we find it so here and frequently. 
The pilaster is also doubled on the inner side so that each door is complete with its flanking supports. 
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712. Arc Brock. Manocany, Att Turnep Urws, 1770. 95x 4534x2314. ConnecticuT ORIGIN. 
Wo. B. Goopwin. 


Secret drawer in shell carved drawer above door. Contour of blocking resembles the Spanish cabinet 
in cathedral at Havana, except that that is incomplete. Made for Saltonstall family in New London. 
In fine condition. Original patina, as well as all hardware. Good sunflower rosettes. Carved detail on 
support of middle urn. Round-top doors do not conform to the cornice shape. 


713. SHELLS Bentnp Doors, Unusuat Urns, ALL TurneD. 1760-70. H. V. Weit, New York Ciry. 


In these pieces having shells on the inside of the top section, the pigeonholes, of course, require to be 
shaped to agree with the demi-dome. This was achieved by cutting away the upper part of the scrolled 
partition more or less until it met the dome. 


So far as the author has noted, the inner shell, in this case not fully carved, takes the place of a block 
shell without. This to say, we do not find a block shell without and a shell on the interior. 
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714. Broken Pspiment. Arcuep Gass. HINGES 715. Oxpow, Breast Drawer. Broken PeEpti- 


SHoutp Be Remoyep. 1760-70. CHERRY. STANTON MENT, Brass Urns. 1760-70. W. W. Smirx, 
House, Ciinron, Connecticut. PROVIDENCE. 
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716. Detatt Drawer Catcu. Jos Townsend, SECRETARY. 
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717. Kerrte Base, Batt anp Craw Feet, Carvep Knees anp Drapery. 
THREE-SHELL CaBINET. FReT ABoveE AND BeLow, Scrott Doors, RicHLy 
CarvepD, Broken Arcu Cornice. 1760-70. I. Sack. 


718. Oxpow, Breast Drawer, Heavy Craw Foot, Carueprat Grass Top, SHEraTon Cornice. 
1770-90. F. L. Dunne. 


This specimen has a base which seems to keep to earlier lines than the top. The cornice is a series of 
miniature arches ending in acorns, which is characteristic of the McIntire time. Attention is called to 
the difference between this breast drawer and that on No. 715, here the stop in the curve occurs on a heavy 
line, and there it is softened. 


719. (Right.) Oxsow Front, Prominent Breast Drawer, Craw Foor, Frurep Harr-Rounp Pitiars 
SurMouNnTED By A Hanpsome Fret, anD Cornick BREAKING OVER PILASTERS. 1760-70. 
Cuirrorp S. Drake, Norra Hampton. 


The fret is light and dark wood, half of the point being dark. The columns taper. Matched grain doors 
resemble a flame or plume. Eighteen drawers in cabinet. 


720. SMart Ocee Brackxer Foor. Panets witH QuarTer-CrrctE Corners. 
Broken Arcu, Dentits anp Sprrat Roserres. Frvety Piercep Larrice. Ex- 
cELLENT Unusuat AcroTerium. 1760-70, Morcan B, Brarnarp, Harrrorp, 


721. Srratcut Front, Ocre Foor, Casinet wirn Biocxs anp Ture SHELLS. INTERIOR or Top Re- 

MARKABLY Finey Praty Demt-Domes. Tier oF Brockep DRAWERS SURMOUNTED BY SHELL, AND FLANKED 

sy Secret Document Drawers. BeLrow THEM Are Two Drawers witH HorizontaLty Moipep OGEE 

Contours. StmpLe Bonnet Top. Canpie Stipe Shown 1n Use. THese Are So Osvious THar Mention 

Has Orren Been Omitrep. ALL TuRNED SimpLe Urns. 1760-70. G. W.H. Situ, PRovipence, RHODE 
IsLANnD. 


722. (Right.) Ocez Foor. Quarter Corumns BeLow AND ABOVE. Dentit Cornice UNDER Wuicu Is 
A Fret. Prain Panet Doors. 1760-70. Newark, DeLtaware. J. R. Ernest. 


The so-called Philadelphia type which is a better and truer word than Savery type, extended to Wilming- 
ton and Baltimore. At Baltimore was made some of the finest furniture, especially chairs. While we do not 
find the highboy developed to the supreme point reached at Philadelphia, we do find many of the rich 
features on some that are peculiar to Baltimore. 
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728. CarHeprat Top. Late Frencu Foor. Siimine Front. 1800. FLaypERMan & KaurMan. 


The writing table slides outward, and the main portion of it then swings upward, the whole device remind- 
ing us strongly of Sheraton’s ingenious contrivances. The lid or cover is a quarter circle built solid and 
rolling in its groove. The very long French feet are connected by an ogee scroll. 


729. (Right.) Tamsour. 1790-1800, SaME OWNERS. 


This example resembles one other shown in that it has the double set of tambour doors, one below the 
writing drawer of the table and one above the table. The lower set is decorated at each side by a quarter 
round resembling the tambour slats. This tambour section is scrolled. The upper section is straight, but 
both are flanked by handsome stiles with inlay. The glass is plain diamond pattern. The handles on this 
piece are correct, while those on the preceding are apparently Victorian substitutes, probably for brass knobs. 
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On the previous page No. 730 has delicate intersecting arch scrolls in the lower section of the glass. No. 
731 has drawer fronts of curly maple. Three drawers below, as often in this period. One long drawer below 
the bookshelves is made to appear as three. Reeded pilasters. 94 x 4244 x22. {No. 732 has inlaid corn- 
flower legs and the finial bases are surrounded by beautiful checker inlay, which also appears above the 
doors. 71 x 36 x 1814 (does not include finials). 


733. Sueraron. Brass Fintats. WeEtu-Scroxriep Base. Drawers Borperep as Usuat witn 342 Incu 
Hazr-Rounp Mo tp. 1800. Karuerine N. Lorinc, Waytanp, MassacuuseEtts. 


734. (Right.) Hepprewuire. 1790. Manocany anp Satinwoop Map ie. Cuirrorp S. Drake. 
/ 


Small drawers have maple fronts with cross-band veneer mahogany, light and dark, with hair-line inlay 
divisions. Legs finely inlaid, at top to resemble a small pillar. Sash, satinwood inlay. Small drawers are 
simulated to cover pigeonholes. Origin, Boston. 
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735. Manocany. Birp’s-Eye Marie. 1800. 97% 45x22. Top 1334 Incues Deep. Oricrnat Brasses 
witH SHootine Scene. S. Prescorr Fay. 


This graceful French foot was a prime favorite in the period. The cabinet is especially rich in the beauty 
of its veneer. From Hingham, Massachusetts. 


736. (Right.) Frencu Foor. Motpep Epce Drawers. Ricuty Matcuep Brancy Grain VENEER OF 
Great Beauty. Tue Fatt Front unDER THE Giass Doors SHows an ExaquisiTE FEATURED PANEL. 
1800. I. Sack. 


Confusion and even discord often arise from the attempt to name this style in furniture. It is far better 
to name a date. There was a confluence, an overlapping, and even an interlacing of styles. Empire ele- 
ments appeared very early, and it would often be as correct to name a piece early Empire as Sheraton. It 
would be far better to keep the name Sheraton for those chairs and dainty stands which are the special ex- 
ponents of his genius. There is positively no limit to the variety of the design of this period. Whatever the 
experience of others, the author has never seen two pieces precisely alike. 
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737. Maunocany wiry Intay. SHERATON Type, Bap Hanp es Like THEse SHoutp Be RemMovep 
FoR Proper Restorations. 1800. Merrropotiran Museum. 


The inlay on the small drawers is beautiful as also on the spandrels. Reeded legs under reeded pilasters. 


738. (Right.) HeppLewuire wirn ArcueD Kner Hote. Rott Top wits Siipinc Writinc TaBLe. 1790. 
Howarp REIFSNYDER, PHILADELPHIA. 


Exquisite paterae, on legs, and equally good foliage inlay on spandrels of knee-hole arch and around all 
drawers. Shuttle-shape inlays under the finials. Cross-section inlay about doors. 
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739. HeppLewHiTe ScHoot, 1790. Manocany. Invaip with CornrLoweR Decoration oN 
THE SpaDE-Foot Lecs. ATTENUATED OvAL Linge InLAay on Drawers AND Upper SEcTions oF LEGs, 
Curvep SrretcHers. Merrropotiran Museum. 
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740. HeppLewniTe. 1790. Manocany witH Featurep Grain. ALL Corners wiTH Fan 

Intay. Recessep Scroty Center. THE Particutar Feature Is THE DIAGONAL SETTING 
oF THE CEenTRAL Parr or Leos. H. V. Wert, New York. 


741. SHERATON ScHOOL. 1800. Posts ABovE FLUTED AND SroppeD; REEDED BEeLow. CaRvED 
Daintity. THE Top SHAPED Over Posts. SERPENTINE Front. Frank A, Ropart. 


This sideboard refutes the view that.the later boards had rounded ends. That might have been general, 
but by no means a rule. 


742. SHERATON ScHooL. 1790-1800. Manocany. Oxsow Front. Lecs Turnep anp REEDED. 
Upper Section Fiat. 72x 40144x24. Ropert T. Smiru, Hartrorp. 


The usual distinction made between the Hepplewhite and the Sheraton sideboard is that the Sheraton 
legs are turned. Whereas the Hepplewhite are taper square. But, as previously stated, the name often 
counts for little. 
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743. An Exquisire Exampte or THE HeppLeWHITE ScHoot, 1790. Parr or Lecs Near CENTER 

Set ANGULARLY TO THE BoarD AND FoLLoWED BY THE SAME ConToUR ON THE Top. Tue Intay Is 

ExcrEpIncLy Ricu, Runninc Down THE Legs as A CoRNFLOWER WITH A CHANGE TO A VINE BELOW 

THE Frame. Arounp Every DRAWER AND Door Tuere Is Beautirut BanDeD INnLay, AND A Lininc 
Mo.p asouT THE Drawers. Harry VY. WEIL. 
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744. Intaip Manocany. 1790. SHERATON INFLUENCE. THE TERM Is Usrp BEcAUsE OF THE 
Inrricacy or THE InLay, Wutch Wovutp Haves, or Courst, APPLIED TO THE PRECEDING. THE 
Ovat Brass Is Quire Usuat on Att Stpesoarps Except THE Latest. Mertroporiran Museum. 
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745. Invaip Manocany. 1790. Fans in Att Door Corners. Tue Contour or THE CENTRAL 

Drawer, As Is QuirE ComMMon IN THE CASE OF THE FINER SPECIMENS, VARIES FROM THAT OF THE 

Doors Betow. Tuts Desicn Is Supposep To Beautiry THE Front By BREAKING uP SIMILAR 
Surraces. OcraconaL Hanp_es. 
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746. A Purety Encuisu Serrinc. 1780. THe More Massive Construction witHour DrawER 

Marks THE SIDEBOARD TaBLe, WuIcH CoMES BEFORE THE SIDEBOARD AND Is ATTRIBUTED TO THE 

INFLUENCE OF ADAM AND CHIPPENDALE. THE Massive Wine CooLers wiTH THEIR ORNATE 
PepesTALs FLANK THE Boarp aT ErrHer Enp. Mrs, Francis P. Garvan. 


747. HeppLewniTe. 1800-10. Manocany. 72 Incues Lone by 26 Incues Deep. REcESSED Cup- 
BOARD, OcEEe Front at Enps. Connecticut Oricin, Ir tHE Dare Is Correct, Ir WovuLp 
INDICATE THAT THE HEPPLEWHITE TyPE PERSISTED INTO THE I9TH CenTuRY. H. W. Ervine. 


748. HeppLewHITe. 1790. Conrour or THE Front SoMEWHAT SIMPLE, ONE Lone SWEEPING 
Exurpric unper Drawers. Ricuity Featurep VENEER. Harry V. WeiL, New York. 
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749. A Beavutirut Exampte wirH Suieip-SHapep Desicn, Unuappity not VISIBLE IN THE 
Picture. Tamsour Cupsoarp. Unusuat Foor. 1790-1800. L. B. Pimpron Estate. 
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750. SHERATON ScHooL. 1800. Unusuat in Possessine a Dainty SHELF For THE Entire Lenctu 
SUSTAINED ON SLIGHT TurNED Cotumns, Twetve In ALL. Back or THE SHELF THERE Is a FRET 
INTERRUPTED BY A CENTRAL MEDALLION wiTH A FLorAL Design. TamBour Cuppoarp. A SIMILAR 
BuT not IpentIcaL Froray Mepatuion Is Ser in THE CENTER oF THE Mippie Drawer. UPPER 
Hanp_es 1n Diamonps; THose Betow in Circies. Mrs. Francis P, Garvan. 
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751. HeppLewnire. 1790. One or THE Very Few Known witH Sortinc SHELF WuicH SLIDES 

Forwarp. 41144x 68x26. New Encranp Oricin. COoNCAVES BETWEEN THE Outer Pair oF 

Lecs; Convex Mippte Drawer. SERPENTINE BELOW SorTiING Tray. KATHERINE N. Lorine, 
WAYLAND. 
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752. Cuest or Drawers, or Sipesoarp, Mabe 1n Two Tiers or Four Drawers 

Eacu with Turnep Lecs. A Very Rare Construction, Now Usep IN THE 

Dininc Room, sur Equatty Proper as A Cuest or Drawers In A BEDROOM. 
1800-10. Parmer CoLuection, J. Sack. 
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753. SMALL SipEBoARD. 1790. A Very Beautirut Prece wirh Fans AND THE CoRNFLOWER. 
Beautirut Brancw VENEER. CouRTESY OF THE PENNSYLVANIA Museum. 
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754. SERPENTINE Front. Ati Lecs Square To THE Back Line. Fans anp Intays AND 
Love.ty VENEERS CoMPLETE AN ImpREssIVE WHOLE. 1790. I. Sack. 
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755. Serpentine. HeppLewuite Scuoor. 1790. 6114x 38x25. THe DIFFERENCE BETWEEN 

THE GREATER AND THE SMALLER Deptu Is 64% INcHES, SHOWING THE SWEEP OF THE SERPENTINE. 

Companion Piece to a Mirror Atso SHown. Eacie Intay on Att Posts. Mr. ano Mrs. 
Georce SHIPLEY. BALTIMORE. 


756. Butier’s Sipesoarp. SerpenTINE. THE Larce Mippte Drawer Lets Down, Dis- 
cLosinc A Desk. Deep Botrite Drawers. Line InLtay ONLY. 1790. 
Wattace Nutrtinc. 
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757. A Servinc TaBLE oR SMALL StpEBoARD. 1790. A Tasie FLanKep By DEEP 
Drawers with Rounpep Tops. Deticate InLay, with Satinwoop. A Rare Desicn. 
Tue Taste Section Is CLosep sy a TamBour Rott. Merroporiran Museum. 
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758. Servinc TaBLe oR SMALL SIDEBOARD. 1790. INLAID wiTH QUARTER- 
Circte Panex Ouriines. Estate or Harry W. WEEKs. 
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759. Hepptewnite. Semi-Circutar. 1790. Manocany with Esony anp Licur Woop Intay. 
78 x 3914 x 2814. Came From SaLtem anp Tuoucut To Have Bren DesicNep By McINTIRE OR 
SomEoNE UNDER His Inriuence. REMARKABLE FOR CORNFLOWER CARVING DOWN THE Posts, 
Insteap or THE Usuat Intay. THe SHape Atso Is Rare. One Boarp 27 IncHes Wipe Forms 
Nearty Entire Top. Tue Carvine Is ExrenpED ALonG THE EpcE or Tuts Boarp, BEING a 
SERIES OF ALTERNATING TRIGLYPHS AND Biossoms. Ciirrorp S. Drake. 
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760. A Truz Brock Front Sipepoarp. A Srartiinc Apoption or THE GoppaRD IDEA WITH 
A HeppLewutre Lec. Yer THe Time Varres Lirrte From THE Last Biocxs or Newport. 
1780. J. K. Bearp, RicumMonp, VirGINIA. 


Unusuat in Havinc Enp Hanp.es, anp 


1790. 
Heten T. Cooke, WELLESLEY. 


Brackets on Corner Lecs. 


761. Hepptewnire Pray Swett Front. 


We ARE 


1800-I0. 
F. D. W. Guazier. 


SERPENTINE CENTER. 


Square Taper Lecs. 


762, Deep Cupsoarp TyPE 


NEARING THE PERIOD oF a So.tip-Burtt Casiner NEARLY TO THE FLoor. 


She ln iiite 


763. SMa.t, wird Arcu Center. Licur SHERATON Lecs REEDED, AND Rrvcep. REEp- 
ING ON THE SQUARE ABovE. 1800-10. N. Cusuinc, PRovIpENcE. 
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764. Swett Front. SHEraton Typs. 1800. A We.t-ExecuteD Lec BerciInnING WITH A 

Turnep Top Fontowep sy Vase Carvinc anp Reepinc. THe Hanpies ARE OF THE CorRECT 
STYLE FOR THE Pertop. FLayDERMAN & KAUFMAN. 


\ 


SpirAL ReEEpInG, AND THEN Botp Turninc. Tuis Examp.ie Is a Rare ADAPTATION OF 
THE PINEAPPLE CARVING WITH SO SLENDER A Post, anp SuGGEsTs. THE RELATION OF THE 
PineappLte BED. 43x 54x23. RupoipH P. Pauty, Boston. 
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766. Sueraton Type wit Spoot Turnine Fortowep sy Reepinc. Posts Proysecr THROUGH 

Top anp Enp in a Turnep-Butron Errecr. 1790-1810. Unrorrunate ResToRATION OF 

Hanpies, WHiIcH SHoutp Be Ovat or Knop Brasses. 6936x433¢x25. Pyncnon Hatt, 
SPRINGFIELD, Connecticut VALLEY Historical Society. 


Nortu CarRoLina, 
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BicELow COLLECTION. 


1800. 
Hicu Point 


Har.lee, 
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Posts CarveD 


1820-30 
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Brautirutty Featurep. Dintnc Room or Cuamser Piece. Wuar Appear To Be Enp 
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768, Empire 


769. Queen ANNE SIDEBOARD TaBLE. 1720-40. Tue Finest Exampte We Have Seen or Tuts 

Earty Typr. Sipesoarp or Course Derivep Irs Name rrom Tuts Type, Wuicu Historically 

PrecepeD Ir. THE Scrovt on THE Skirt Here on Wuicu Penpants SHoutp Hane Is AnaLocous 

TO THE SCROLL OF THE HicHBoy or THE SAME Periop. THEse Tastes Are Usuatiy in WALNUT, 

anp Orren, as Here, Tuere Is a Marsie Top, wirH or wirHouT A Rerarntnc Mo p. 
Miss Heten T. Cooke. 
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770. Encuisn Sipesoarp Taste. Fiurep Lecs wir Bases. Open ScroLiep BRackET. 
Beautirut Cutnese Fret on Frame. Marsie Top, 1760-75. FormMERLY THE AUTHOR’S. 


771. CuippenpALE Periop witn Bracket. Stone Top. Finest Known Watt 
Paper Panet Beninp. Hor-Piare Basket BeEtow. 


a, b, c, d, CHIPPENDALE Periop, Wine Cooter BeLtow. TEA URN AND SHEFFIELD TRay 
AnD Canp.esticks. Woop Top. 


773. Open Curvep Bracket. Notice THat rue Lecs Never Tarer. Tuey BreLonc To THE 
CuIpPENDALE Periop. Txese Tastes Were Usep nor Onty In THE Dininc Room, BuT ALONG 
THE SIDE or A Larce Haut. Torey Are Never FinisHED oN Four SIDES, 
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774. Cutnese Fret, Inctupinc Open Fret in THE Lecs anp Bracket. Norte Tuat THE FEET 
Are BEvELED Orr InsipE Like A CHIPPENDALE Cuarr. Enciisa. THe Lower Mo tp or THE FRAME 
Is Carriep To THE Watt on Eacu Enp. Born Formerty THE AuTHOR’s. 


775. Rare Sipesoarp TaBLe. HeppLEWHITE SCHOOL. SERPENTINE. 1790. DELICATELY 
Intaip. Woop Tor. Howarp ReirsnyDER, PHILADELPHIA. 
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776. Rare. Top SHapep on ALL Stipes. Batt anp CLaw Feet. BELoncinc To THE FaseEns- 


Mansrietp Famities, Satem, Ancestors or Mrs. Betknap BeacH. 1755. 2914x 5334 x 27%. 
Important. Mr, anp Mrs. T. Betknap Beacu, Harrrorp. 
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777. HEPPLEWHITE SERVING OR SIDEBOARD TABLE. 1790. Oricin, MARYLAND. 
Mauocany. Invaip Pane at Top or Lecs AND on FRAME PaneLt. Drawer AND LeEGs, 
Strinc Intay. H. W.. Ervine. 


778. SMALL SERVING oR SIDEBOARD TaBLe. CuinesE Fret Cur 1n REvier. 
CHIPPENDALE ScHool, EncLisH. 1750. FoRMERLY THE AUTHOR’S. 
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779. Watnut. HunTer’s SipeBoarD TaBLe. SiicuTty Carvep on Lec Scro.u. 
Rare. Woop Top. Top 22x42. Heicut 32144. Exceititentr Lines. 1730-40. 
Wattace Nuttine. 
ene seas 


5) 
780. Mepium Size. Durcu Lec, Carvepo. Marsre Top. Quarrer-Rounp Corners. THE 


Two Brackets ON THE SKIRT PropaBty Represent THE EVOLUTION OF THE PIECE, 1730-40. 
Ie ISVNeRS 


781. Ricuty Carvep Casrio.e Lec. Batt anp Craw Foor. Encrattep Skirt BeLow a Torus 
Mo tp, Wutcu Is Futty Carvep with A Frer anp Fortace. Five Acanruus Knees. Stone Top. 
PHILADELPHIA ScHooL. 1760-75. Merropotiran Museum. 


782. Manocany. Exquisirety Carvep. Dotpuin Feet. Scrotts witn Fotrace. CuILp’s 
Ficure at CenTer, SHapeD Enps anp Sipes. Prruaps PHILADELPHIA SCHOOL, 1760-75. 
Merroro.iran Museum, 


783. Larce. Watnut SouTHEern, Bati-anp-Ciaw-Foor Sipe TaBie. 1760-75. 
FraypERMAN & KaurMan. 


784-89. Orv Panetinc. Fine Poe Screen. Anpirons. Sconce-Mrrrors. Wine CHarr AND 
Carp Taste, Pis-Crusr Taste, Carvep Pepesrat. Hicuest Type or CHIPPENDALE CARD 
Tasie. A Notasie Room, PuitaperpHia Museum. 
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790. A Bookcase witH Drawers and Doors Betow. 1760-75. Aitna Lire Insurance Co., 
Hartrorp, Connecticut. 


Very few of these rich cases were made in the North. Baltimore was noted for rich examples, and it is 
presumed that this piece was made in that vicinity. It is a curious fact that massive articles like these 
were largely imported from England and apparently ever have been. They are so difficult to move that 
one would presume they would always be made here. This example has ogee feet which are doubled at 
the forward break of the central portion. The carving extends along the scrolled base, and the rich fret, 
dentils, and carved edge of the cornice suggest the Philadelphia and southern type. The effigy of the owl 
stands for wisdom. 
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791. A Massive Bookcase or Great Size, BUT wiTHouT FEET, THE Base Corncipine with THAT 
or THE Room, or INTENDED TO Do So. 1760-75. Mrs. Francis P. Garvan. 


The length is 25 feet more or less, and it could be placed only in a very stately room. The panels are 
lined with carving, the foliage clusters are placed in the corners. A cartouche occupies the center of a 
large panel at the top and is surmounted by an elaborate finial. 


792-96. Lisrary in THE Warner House, PortsmouTH. 1760-75. Bookcase wiTH ORIGINAL 
Brass Hanpies. A Ricw Wine Cuair on THE Ricut anp A Goop Bati-Foor TaBLe, CHIPPEN- 
DALE Cyarr, AND HeppLrewuite Hicu-Back Cuair oN THE Lert. 


797. A ContoureD Front, THE SERPENTINE Line Beino GENERALLY Fottowep. THE Upper 
Section Has Doors with GEOMETRICAL SAsH, AND THE Cornice Is CrowpED By AN OPEN LicuT 
Scroty. 1780-1800. Mrs. Francis P. Garvan. 


This bookcase is somewhat later in date than the preceding, and lighter in outline and suggests the smaller 
American secretaries. Featured mahogany veneers are found throughout the piece. 

Surmises as to reason for the rarity of such pieces suggest that their size and richness account for it. 
Others would unkindly say that the lack of libraries was responsible. There may be something in both 
suggestions, but perhaps our fathers made up in thorough knowledge of a few books the lack of a greater 
number. 


798. HeppLewuire. 1790. Brass Ornaments Lixe Tuose Usep on Crocks, WuicH : 
ALso Fix THE DaTE AS BETWEEN 1790 AND 1800. THouGH on CLocks THE BRASSES 
Were Atso Ussep Larer. Beautirutty Inuaip wira Matcuep Brancuinc GRAIN. d 

Tue Gass In A SERIES oF PornteD Ovats. Mrs. Francis P. Garvan, 


t 

; ; 
See 
799. SHeRaton Motive. Turnep Freer. Srroncty FreatureD VENEERS AND INLAys. THE 
Gass at Top Has a Series or Ciassicat Supyects RESEMBLING THOSE ON Mirrors, Tue Usuar 


Breakinc Forwarp or THE Mippie Section ror Two or Turee IncHEs TO GIvE GREATER 
Grace. 1790-1810, Miss Heren T. Cooke, 


800-02. One or THE Frew Pitcrim Pertop Boarps with Trestles. Was 1n THE RIcHARDSON 
Tavern in Mituis, Massacuuserrs. Boarp 25 x 84 Oricinatty. One Enp Cur Orr a LittLe. 
Base Harp Woop, Peruars Marie. SusTAINED FROM SaGcinG By Two SPINDLES ON THE Truss 
Insteap or a Turrp Trestie. Earty 17TH Century. Nor To BE CoNFOUNDED WITH THE SHAKER 
TrestLes. Tin Canpie Hotper at Ricut. Lone Scourme Boarp at Lert. 
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803. Watnur. Pennsytvanta Trestie. 64x28. 17TH Century. An InpEPENDENT DEVELOP- 


MENT OF THE TRESTLE Desicn. Trusses wirH WepcEs. SHoE Base. Top ArracHED By Pins 
in ConvENTIONAL PennsytvaniA Manner. Very Important. J. STOGDELL STOKES, 


a 


804. “Sawspuck” or X Frame. Oax. Watnut Top. Foor Rest. Massive. Hap 
Deawer witH Sipe Runs. Lare 177TH or Earty 18TH Century. J. STOGDELL 
STOKES. 


805. Trestie wits Vertical Boarp Truss. Pine Top 59x 30. Oak Frame, 
Mapte anp Bescu. Heicut 28 Incnes. 17TH Century. Mark La Fontaine, 
SPRINGFIELD, VERMONT. 


806-08, TRESTLE AND Stoots. Sroors Are Primitive Winpsors, Harry Lone, 
Boston anD CoHASSET. 
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809. Trestie TaBLe wit Leaves SusTaInED BY ToNGUE, SWIVELED AT CENTER, AND 
Servinc Bors Sipes. Possisry Unique. 1690-1710. Mrs. Dewirr Howe, 
Mancuester, New HampsuIRe. 


ee 


8to. A “Sawsuck” or X STRETCHER. DELAWARE VALLEY. 
Farry i8ra Century. Wittoucnsy Farr, EpcEewater, 
New Jersey. 
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814. Massive Drawine Taste. Waite Oax. Mip 17TH Century. Onty American ExampLe. 
Leaves Missinc. 33 x 3514x721. Connecticut Historicat Society, Hartrorp, Connecticut. 


815. Communion Tasie, Mapve or Bircu anp Pine. 1660-90. I. Sack. 


Most New England tables of this sort with heavy turnings were communion tables. The author has 
never seen a very heavy example, which he believes to have been for any other purpose. Before the loss 
of feet was about 34 inches high, 


816. True Rerecrory Taste. Late 17TH orn Earty 18TH Century. Pine Top. New Encianp, 
CHAMFERED StreTcHERS. Mrs. Francis P. Garvan. 


817. Hapiey Tasie. 1680-1710. Unique. Oak anp Mapie. 141 Incues Lone, 343¢ IncuEs 
Hicu, 37346 IncHEs Wipe. Unique Bracket. 


A fragment from which this restoration was made was found in attic of old tavern in Hatfield where it 
had been used for the front of a bar and later as a rail for the attic landing. The fragment was a center 
leg and end leg connected to a carved apron to which three of the original brackets were still attached. 
The length of the frame was, of course, easily made out by spacing the new leg at an equal distance with 
the original leg from the center. Side mortises in the legs showed that the frame was part of a table with 
the carved motive found on the Hadley chest. Ordinarily features so largely restored should not be illus- 
trated, but the great rarity and interest connected with this remarkable piece make it necessary to give it 
careful attention. Wm. B. Goodwin, of Hartford, the owner, has a large mass of data regarding it. The 
author restored the top and the feet, which were a puzzle. He is persuaded that the fragment was a part 
of a table, and that the restoration is legitimate. The Hadley elements therefore are now extended to one 
more article of furniture being formerly found in chests, boxes, court cupboards. 


818-22. Kircuen, PennsytvaniA Museum. Unique. Compinep Cuimney Tree AND Manteu 
CaRVED FROM THE SoLip, Founp 1n PennsytvaniA Housr. We Recarp Tus MANTEL AS THE 
Most Important Finp or aN ARCHITECTURAL CHARACTER IN AMeErIcA, Anprrons, Remote Cuarr, 
Crane, Kerrie, nor EtsEwHere SHown. Furniture PresEnTED By J. STOGDELL SToKEs. 


823. Heavy Taste with Brackets, rrom Grant Famity, Easr Winpsor Hi. Oak. 
3234x770 Top; Frame 32x 5814; Heicur 31 Incnes. 17TH Century, Mrs. Jonn Marsa. 
Hotcomse, Harrrorp. 


824. American Wuite Oak. Buisous Turnep. Square. 1670-90, Founp at 59 CENTRAL 

StreET, Anpover, Massacuusetts, In A Very Ancient House. Top RemovaBie. SHALLOW 

Mortises, TENonED Posts. Sticut Restorations, Eicut Incu Overuanc. 3114x4514x 46. 

Square or Lec 234 Incues, Larcest Turninc 4144 Incues, SMALLEST Turnino 13% INCHES. 
WapswortH ATHENEUM, 


825. QuarTERED-Oak Top or Precepinc. Note DEvicE FOR 
Avoipinc Enp Woop. 


826-27. 177TH Cenrury Drawer Enps. Ar Ricut Appears Rapset Construction GENERALLY 
Founp on 17TH Century Cupgpoarps. Art Lert THE First Form or SincLe DoveralL, 
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828. Suppury Communion Tasie. Waite Oax. Pine Top. 1655. Top 29x 8414. Tue 

Heicut Is 3314 IncuEs, rrom Wuicu Prosasty 34 oF an IncH Is Lost. Enp Overuanc 614 IncHEs. 

SmE OverHanG 234 IncHES FROM Front. 34 IncHEsS Beninp. Posts 34% IncHES Square. 

STRETCHERS 2 x 234. Frame PigcEs FROM THE Top 234 To 1% IncHES on SipEs. Posts ExTEND 

Yq Incu above Frame To Let inro SHattow Mortise IN THE Top. ALL ORIGINAL. SHOULD 
Have Hap Brackets; ApparentTLY Never Dip. 


See 
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$29, PaneLep Framer Tass. 17TH Century. Contarns a Box or Hurcu, Access ro Wutcu Was 

Mabe sy Siipinc THE Top. Tue Iron Hanpies Succest ENGLisH OricIn, BUT THE QUESTION 

Has Been Departed. THe Heavy Motp Comes roo Near THE EpGE oF THE PanEL, METROPOLITAN 
Museum. 
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830. Rerecrory Type. Late 17rH Century. Has Lost Batt or Feet. Enp StretcHers Worn 


Away so Tuat Mippie Srrercuer Mortise Epce SHows. Rare BrackeT oN FRAME FoRMED BY 
Currine Away. Georce B. Dyer, GreenrieLp, MassacHuseEtTTs. 
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831. Watnur Turnep Drawine Taster. 18TH Century. 28x 32x44. WHEN ExtTENDED, 84 
Incues Lonc. Tue Lininc Morp asour Drawers (FALsE AT Sipes) Inpicates 18TH CENTURY, 
Oricin Unknown To THE AuTHoR. Epwarp Brincuurst, WiLMINcToN, DELAWARE. 


832. Bracket anp Drop. Rerecrory or Partor TaBie. Top OricinaL. 1670-90. WitH ONE 
Exception THE Brackets on THESE TABLES ARE OF Atmos? IDENTICAL ConTrouR anp Are Mor- 
TISED AT OnE Enp anp NaiLep ar THE OrHer. Mrs. G. C. Bryant, Ansonta, CONNECTICUT. 
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833. Ati-Sptay Lec. Scrottep Ocee Skirt. Leaves SusTaIneD By SLIDES. 1690-1710. Top 
44x 52. Heicur 30 IncHes. Oricin Uncertain; Propasty New Encianp. Piece or Unusvar 
Desicn anp Mucu InTEREsT. Owinc To THE GREAT OvERHANG THERE Is ABuNDANT LEG Room. 
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834. Pennsytvania Kitcuen Tasrzr. Lecs Marre, Oruer Mempers Pint. Drawers NOT 
Parrep. Larce Knos CHARACTERISTIC. 1710-50. 


835. Heavy Hicu Srretcuer. Batt anp Rine Turnincs. 1660-80, Frame 237%x 1814. Top 
363% x 3334. Square or Lec 214 Incues. Heicur 2614 Incues. 1214 Incues To Top or Hicu 
STRETCHER AND 414 IncHEs To Top or Mepiau SrretcHer. Metroporiran Museum. 
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836. Watnut, Pennsytvania, Scattopep Sxirt, Enp Drawer. Turnincs Botp, ALMosT 
Burizsous. Freer CHARACTERISTIC. 1700-40. 
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837. PennsyLvanta Type. Partor or Rerecrory Tasre. Earry 18TH Century. THe Excet- 

LENT TurNINGS AND DELIcATELY OUTLINED ScaLLop JnpIcaTE A ProspaBLe Decorative Use as 

For A Partor. Two Bortrom StretcHERS FoRMED BY A VERTICAL AND HorizonraL MEMBER, 
Wuicu Lartrer Is ApPLigD ABOVE THE MortTIsED STRETCHER. Howarp REIFSNYDER. 
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838. Pennsytvania German, Waxnut. “Square” Turnincs. Sprayep Lees. Late 
17TH oR Earty 18TH Century. J. STOGDELL STOKES. 
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839-41. Spray Lec. Somewnat Resemsuine No. 833, BUT WITH TURNED STRETCHERS, WooDEN 
Urensits, Espectatty Two Larcer witH Hanpies. Oricin or Taste, Western Massacuusetts. 
2516x 434%x44. Watnur, Asout 1700, Mary A, Sampson, 
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842. Pennsyivania, WALNUT, 
A Doverait SLort. 


THREE DRAweERs. 
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“Tiprary.” 1700-30. Tops as Here GenerRALLY CLEATED WITH 
Top 31x66. Frame 25x53. Heicur 2934 Incues. 
Hartrorp ATHENEUM. 
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843. Pennsytvania Lisrary TaB_e. 
Drawers, 


ScALLopED Sxirt. WALNUT. 
WapswortH ATHENEUM, 


1700-30. Two UNEQUAL 
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844. MepiAL STRETCHER. BRACKETS AND ORNAMENT ON THE CENTER OF THE FRAME. ToP AND 


Rats Prive, Srretcwer Asu. Top 3234 x 64x 2734 Hicu. Frame 2414x 5434. 1690-1710. 
Estate oF Witiam G. Ervine, M.D., WasuincTon. 


845. Pennsytvania, Watnur. Ovrsipe Srretcuers. Turee Drawers. 
Tue SomewuatT Licurer Turnincs Here Are an Unusuat Feature oF PENNSYLVANIA TABLES. 
Mrs, Francis P, Garvan. 


18TH CeENTURY. 


846. Licur Manocany or Bay Woop. Carvep Frame. Exrenps on Au Sipes anp ALL Lecs 

Autkr. SIMULATED DRAWER ON OpposiTEe Sipe. Top Conrourep ar Corners. 32 Incues Hicu. 

Frame 30x 4914. Tor 3214x5734. Picrure Suppuirp sy Francis D. Brinton, West 
CHESTER. 


847-49. Corner or Great Room DiscovereD IN PENNSYLVANIA AND Burtt into PENNSYLVANIA 
Museum. OricrnaL anpD Propasiy Unique Oak Srair. BrvELED SQUARE BANISTERS. THE 
Door Atso Is Most Remarkasie. Fine Hinces or THE Moravian Patrern. AN AMERICAN 
Orrcin Is CLAIMED FoR THE Cuair witH Heart Morive 1n CentER ofr Back, 17TH CENTURY. 
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850. Lisrary Tasie, wit Att Four Legs 1n a Mopiriep Durcx Foor, wird Epce SomMETHING 
Like Drake Foor. 1730-60. SANDERSON CoLLEcTIonN, NANTUCKET. 
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851. StpeBoarD TaBLE IN THE Patmer Section, Merropouiran Museum. Ricuty Carven. 
RaiseD CenTRAL Paney. Fouiarep ScroLtt on FRAME AND CarveD Husk on THE LEG, WITH 
Rosetres ror Capirats. Marsie Top. 1770-80. 


852. Tavern Taste. Witu Opp Brackets, Feet Missinc. FRAME Oak. 1670-90. 
Mo.pep FRame. 
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853. Heavy Turnep Spray Lec. Motpep Frame anp Srrercuers. FRAME Oax. Top Pine. 
20x 34. Tue Frame at Top Is 1044x2214; Just BELOW STRETCHERS Is 22x 1414, SHOWING A 
Spray One Way Onty. 1670-90. WapDsworTH ATHENEUM, 
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854. Finety Desicnep, Hicu SrretcHer. Skirt Drapery ForMep sy Centra Prece Doustinc 
THE Brackets. Licur Perrecr Turnincs, Batt Type wira Vase CENTERS. 1680-90. 
WapbswortH ATHENEUM. 


855. Unique Tavern Tasre; Top Apparentiy Oricinat. Two Leaves. 
Rare Turninc. 18TH Century, Frank A, Rosarr. 
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856. Ocracon, Scrott Skirt. Prain STRETCHER. 1690-1700. Boucut at PLymMouTH AND 
Founp Near Tuere. Rarety Goop, Att OricinaL anp UntoucHep, WapswortH ATHENEUM. 


The section of Massachusetts about the old colony has been searched until it is the least likely of any 
region to yield old furniture. As a rule the North Shore was a better picking ground, as its communities 
were richer. The descendants of the Pilgrims for the most part forsook Plymouth to settle the balance 
of America. 
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857. HicH STRETCHER, ScRoLLED Skirt. 1690-1700. Unusuat 1n THE Appiiep Mo pine 
RUNNING AROUND THE FRAME. Sxirt Is Formep sy DouBLine 1n THE CENTER THE Lec BrackETs, 
anp Is Mave 1n One Pisce. Top 1334 x 3334. Heicur 25 Incues. Epwarp C. WHEELER, JR. 
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858, Licht Turnep Tavern Taste, One Lear, 18TH 
Century. WapswortH ATHENEUM. 
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859. Att Turnep, Scrottep Skirt. 1690-1710. Frame Mapte, Top Pine. 
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860. Watnut, Scrottep Frame, MippLe STRETCHER. 
1710-30. 
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862. Smat, Oak, Freer Losr, 


861. Oax Frame, Prive Top. 


Top Restorep. 


1690-1700. 


WapswortH ATHENEUM. 
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1650-90. WapswortH ATHENEUM, 


863. Cross Srretcuer. Late 17TH CENTURY. 864. Hic SrrercHer witHour MippLe STRETCHER. 
Watnut. Diameter 29 Incues. L. G. Myers, 1680-1700. Top 28144 x 37%. 
New York. 
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865. Bau Turnep, Spray Lec. 1660-90, Very Rare. Cuauncey C. Nasu. 
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866. Spray Lec, Ovat Top. 1680-1700. Top 1834 x 2514. Heicut 2134 INcHEs. 
Epwarp C. WHEELER, Jr. 
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867. Smaut, Heavy Turnep. Freer Lost. 1660-70. FRAME Oak. 1434 x 834 AND, AS 
Ir Stands, 21 IncuEs Hicu. H. W. Ervine. 


868. Marte, Pine Top. Turnep Srretcuers. Goop LinEs. 1700-1720. 
WapsworTtH ATHENEUM. 
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869. Turnep, witH MEpIAL STRETCHER. Portion or Batt or Foor Lost. 1700-30. 
WapswortH ATHENEUM. 


370. Hicu Srrercuer, Batt Turnep, Prercep Bracket. 1680-90. 
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871. TurNneD StrretcHers. UnusuaL Scro_tt on FRamMe, 
Former Ives Co.iecrion. 


Feet Lost. 


1680-1710, 


BS cummed 


Cuauncey C. Nasu. 
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872. Brrcw Frame, Batt anp Rinc Turnep. 1660-80. Founp 1n Mirrorp, MassacHusErTTs. 
Extreme Overuanc or Top 17 Incues. Was B. A. BeHREND’s. 
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873. SprratepD Oak. 17TH CENTURY. SPIRAL Turninc Usep To BE ConsIDERED ForEIGN. 
Tuts Examp.e, However, Is a REMARKABLE AMERICAN SURVIVAL. Gara Goss, 
WATERBURY, CONNECTICUT, 
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874. Mepiat Srrercuer, Bracket on FRAME, NoT SEPARATE. DRAWER RESTORED. 1690-1710. 
OrictnaL Pine Tor. FraMe 21x31; Top 2734x4094. Heicur 2514 Inches. Portion oF 
Batu or Foor Lost. WapswortH ATHENEUM. 
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875. SmaLt, witH Otp Brack Paint. At Oricinat. Licut Turntnes, 
1700-30. WapswortH ATHENEUM. 
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876. Heavy, PLain STRETCHERS. 1680-90. Top 29 x 4134; Frame 21 x 32; Hercur 28 Incues. 
Turnincs Very Rare. Estate or Witiiam G. Ervine, M.D., WasuincTon. 
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877. Heavy, Bracket anpD Drop. LarcE STRETCHERS Mo.pep at Tor. Lacks CLEaTs oN 
Enps or Top. 3914x 41. HeicuT 29 IncuEs, 1660-90, Mrs, J, Iystey Brarr. 


878. Very Heavy Watnut. Pennsytvanta Type. No Srrercuers. Rare. 
Freer Restored. Posts Projecr BEYOND Frame anp Have Quarrer-Rounp 
Mo.ps at Corners. 18TH Century. Wattace NuTTING. 


879. Turnep Mepiat Srretcuer, Wavep-Line Scattop. 18TH Century. 
Oak Frame, Pint Top. 25x30. PENNSYLVANIA GERMAN. 
J. SroGDELL STOKES. 


Barris. 


880, Hicn Srrercners, Wavep-Line Turninc on Posts, Vase TuRNING ON STRETCHERS. 
Watnut. 1680-1700. Mrs. J. Insvey Brair. 
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881. Dressinc TABLE STYLE. THREE ARCHES IN Front. Oruerwise Like TaveRN 
Taste. Mapes, Pine Top. 2614x 30)4 x 1814. 1700-30. Mary M. Sampson. 


ALL 


882. Oax, Scrott Skirt. Batis or Feer Lost. Pine Top. Very Earty 


Turnincs. 1660-80. FurssENICH COLLECTION. 


iis ind Ree are eee atte A isk xa 


883. Smart Ovat, Paintep Brack, ALL Oricinat. Top 
214 x 24, Hercut 23 Incues. FRAME, JUST UNDER STRETCHER, 
1214x1544. 1700-30. WapswortH ATHENEUM. 
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884. Cross Srretcuer, ScrotteD Epce, Finiar Missin. 1690-1700. 
Fuessenicn CoLection. 


885. Durcu Foor. Goop Bracket Cur ow Frame. Top ScRoLLED ALL 
ArounD. 1720-40. N. Cusuine, 


886. Oak, Marte Top. 1680-90. Founp 1n Connecticut. New Drawer. 
26x 47x 294, Unusuat Size. Painrep Inpian Rep Wuen Founp IN THE 
Roucu. Wipe Enp Overnanc. Brackets on ALL Four Sipes. Rare. 
Wm. B. Goopwin. 
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887. Att Turnep, Frame Scroutep in aN Unusuat Manner. Feer Lost. 
OricinaL Top. 1680-1710. Wr Are Purposery SHowine a Great Many 
VaRIANTS BECAUSE OnLy Tuus Can Proper Comparison Be Mabe. 


The tavern table, otherwise called taproom table, was so named because it was placed before a person 
at an inn for special service wherever he happened to be sitting, as in England today. But the tables are 
not confined to that use, since there was large demand for them in dwelling houses as occasional tables. 
To merit the name the table should be small and light. When any under this classification are shown 
which do not meet these specifications it is because it seems difficult to find any other class for them. The 
heavier examples might have been used as small dining tables in taprooms or elsewhere. 
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890. Pennsytvanta Breap Tray. Unusuatry Goop Turnincs. Larcer Famities oF 
PENNSYLVANIA SEEMED TO CALL ror Tuese Larce Articies. Possinpty THE Bakinc Was 
Done at Lone Inrervats. 18TH CenTuRY. J. STOGDELL STOKES. 


891. A Kwneapinc TrovucH oR Breap-TrRAy TABLE WITH X STRETCHER. CARVING ON THE 
Drawer. Pur Toceruer Like A TRESTLE TABLE witH WEDGE THROUGH Truss, THE AUTHOR 
Has Been InrorMED THAT Tus Prece Is Foreicn, sur Is Not Certain. 
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892. BuTrerrLy Tape, Oricinat Top, 1700. Top 4014x4534. Mipvte Boarp or Top 14/4 
Incues Wipe; HEIGHT 2534 IncuEs. PossiBLE BALL ON Foor Misstinc. WabdswortH ATHENEUM. 
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893. Rare TasLe wiTH Hatr-Moon Hanpuote Opsenincs in Lear Bracket. 1700. Lecs 
Hickory. Top, Wines, anp SrretcHer YELLow Pine. 206x16x29. Baty or Fest Missine. 
Peruaps Unique. C. R. McKenrick, BALTIMORE, 


894-99. Empire Divine Taste. Srraicut-Front Emprre SipeBoarp, Urn, Spoon Rack, Con- 
stiruTION Mirror, Fippte-Back DurcH Cuair. Quincy HomesTeap. 


goo. Curty Burrerriy TaBLe witH Crane BrackeT. 1700. Tue AutHor Does not Know THE 
Oricin, Founp 1n Boston Museum or Fine Arts, Estate or Mrs, Reinunoir Far.ren, 


Uniove Burrerrty wire Swiver Brackets Operatinc EIrHer SIDE. Top or BRAcKETS 
Suut into Frame as wira Gate Lecs. 1690-1700. Top 33x37. H. W. Ervine. 


gol. 


go2. VerticaLt-Leccep Butrerrty. Wine DoweLepD INTO 
Frame. 1700. ForMERLY THE AUTHOR’s. 


Heer 


903. Very Larce, with Heavy LeatHer Connection at Base or Brackett. 48 IncHEs 

Lone wirH THE Grain, Founp Near Haveruitt. THERE Is no Occasion TO CHALLENGE 

THE LearHerR Connection. ANOTHER TasBLE, Smatt, Was Founp 1n THE SAME House 

WITH THE SAME CONSTRUCTION AND AT Least ONE OTHER Is Known. 1700. Tue Haytort, 
WuiremarsH, PENNSYLVANIA. 
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g04. Att Turnep, Framep and Turnep Mortisep Bracket. Parrity Resrorep. 
1700, Tuis Bracket Is One ofr THE Most InTERESTING KNowN, AND THE TABLE Is 
Important, OcEE on Enps oF FRAME, FuEssENIcH COLLECTION, 


g05-10. Lean-ro, Restorep. L. P. Goutpine Hovusr. Asout 1690. THe Summer Beam Is Pan- 
ELED. FIREPLACE witH Brass Batt Anprrons. Larce Brass Kerrie as Woop Box. CHIPPENDALE 
Cuarr at Ricut. Two Batt-Foor CurppENDALE TABLES. CorNER CupsoarD. Durcx-Foor TABLE, 
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QII. Burrerrty Trestle Taste. Late 17TH OR Earty 18TH Century. Top 31 x 26, Heicur 254. 


WapbswortH ATHENEUM, 
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g12. Heavy Turnep, Drawer with THums-Nait Moup Lap. Late 17TH or Earty 18TH 
Century. FormMeRLY THE AUTHOR’S. 
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913. Larce, Square CornereD. Rounp Cur Our in Bracket. WHILE THE Top Is CLaimED To 
BE ORIGINAL, THE AuTHOR FEELS Uncertain. Late 17TH or Earty 18TH Century. FoRMERLY 
THE AUTHOR’S, 
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14. Heavy Turnep, Inrerestinc, Unusuat Scroit or Burrerriy Bracket. Late 17TH 
or Earty 18TH Century. Drawer Never Hap Hanpie. From Captain CHURCHILL 
Housr, Newincton, Connecticut. Grorce DupLey Srymovr. 


915. Smauu Burrerrty, Licut Turninc. Late 17TH oR Earty 18TH 
Century. H. W, Ervine, 
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916-17. Rare Cuppoarp, SMALL, Baty Feet. TriancuLar Brocxs 1n Motpep Pane. 
Ortcin Unknown. Smart Burrerriy Taste, PLrain Curve on Bracket. LATE 17TH OR 
Earty 18TH Century, Ruope Istanp ScHoot or Desicn. 
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g18. Burrerriy Trestie. Late 177TH or Earvy 18TH Century. Tue Suor Base Is 

SHAPED witH a Compounp Cutout anp Is FinisHED wiTH ConicaL Batis. THe AuTHOR 

Dogs nor UnprrsTAND Tuem. Tue Bracket Is Contourep Like THE Usuat ButrerFly 
Taste. Dwicut BLANEY. 


The term “Butterfly” refers to the shape of the supporting brackets and has no reference to the hinges. 
However, incidentally, the original hinges are often of the butterfly pattern. The bracket as a rule is 
engaged by a dowel cut on itself and entering into a socket on the frame and socket above into the table 
top itself, so placed as to allow clearance for the turning of the bracket. 
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gig. Rare or Unique Trestie Base, witH Centrat Post Turnep Like THE ENps 
BuT CarryinG Braces Wuicuw Act As BrAcKETS AND SHUT INTO THE SINGLE FRAME, 
Late 17TH or Earry 18TH Century. FurssenicH CoLLection. 
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920. Unique Butrerr.y, ResemBinc Tuat Above, BUT WITH Four TURNED STRETCHERS 
AND THE BRACKET TURNING ON A TuRNED Post. Late 17TH or Earty 18TH CENTURY. 
Feet Lost, FurssENIcH COLLECTION, 


921. ConventionaL Form. Late 17TH or Earty 18TH Century. 
Foor Lost 1n Parr. Was B. A. BeHREND’s. 


The edge of the butterfly table top was usually slightly rounded. Sometimes the round was worked 
forward somewhat as it progressed downward. 
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THE SHAPE OF THE BUTTERFLY TABLE 


The author does not remember to have seen a round butterfly. To use an Hibernian 
expression, the top is longer the shorter way. That is to say, the table is broader across 
the grain than along the frame, owing to the shape of the leaf which is very strongly 
ovaled, in most instances. There is a projection of the central part of the top on each 
side of the frame, in order to allow the leaf to drop perpendicularly without leaning on 
the frame. Sometimes, however, this detail is not followed, and the leaf slopes even 
when down. 

The bracket is almost invariably thin, a half an inch being common, and more than 
five-eighths being unusual. It is found in pine and maple, and a thick bracket is con- 
sidered a detriment. A very elaborate scroll to the edge of the bracket is often the 
cause of suspicion. 


922. VerticaL Lec, Crane Bracket. Late 17TH or Earzy 18TH Century. Founp at 

Wesrsoro, Massacuusetts. Tuts Vartant Is Known 1n Severat Exampies, ALL PAINTED 

Brack AND Piain TurRNED WITHOUT A TAPER, THE BRACKET SHUTS INTO THE FRAME AS IN 

Gate Lecs. Tue Examptes THE AurHor Has Seen Are ALi or -MAssAcHusETTS ORIGIN. 
Harry Lone, Boston anp ConasseET. 


THE ORIGIN OF THE BUTTERFLY TABLE 


These tables were formerly supposed to be confined to a Connecticut origin, but that 
supposition is no longer tenable. Something like these bracket-tables is known abroad. 
Massachusetts is also certainly the home state of some examples, and perhaps southern 
New Hampshire. 

Of late these tables have come into great request, and have run to extraordinary 
figures. Other things being equal, the curly tables are the more sought after. Also 
the absence of a drawer detracts from the value. Delicacy of turning or any special 
feature adds to the value. 


923. Smart, Curry Mapte. Late 17TH or Earty 18TH Century. Tue Top Is Onty 6 Incues 

Wipe on THE Frame, Leavinc no Space ror A Drawer. FRaME AT THE Base 14 INCHES WIpE, 

Suowinc a Rapip Spreap. Bracket or Unusuat Desicn. Part or THE Pear-SHareD Foor Is 
Worn Away. 


THE SHAPE AND ATTACHMENT OF THE DRAWER 


The drawer of the butterfly table is always built on a bevel to conform to the straddle 
of the frame, and is, therefore, always wider at the bottom than at the top. There is 
usually a lath-like support placed just under the drawer. Occasionally cleats are 
attached to the sides of the frame for support. The drawers are nearly always of soft 
pine, and never have a metal pull, but always a small knob. The drawer is generally 
about two-thirds the length of the frame, and in the better examples is dovetailed. 
One should note that the bracket must be cut on the bevel at the top because the inside 


edge stands at a bevel with the perpendicular. 


924-33. Srone Fireptace. Late 17TH or Earty 18TH Century. In L. P. Goutpine’s, Suppury. 

A Deep-SkirTep Cuarr Taste, a BencH or THE Type OricinaLty Usep 1n America. THERE 

ALso Appear A Larce BeLttows, Gun, anp Powper Horn. Tin Lanterns witH Hotes, a Boot- 

jack AnD Lonc-Leccep Boots, anp a Woopen Latcu witH Srrinc. OTHER ARTICLES 
NoT ENUMERATED. 
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934. Burrerrty wird ExrreMe OverHANG, AND A Carved Top Runnine EnTireLy 
Arounp. Lats 17TH or Earty 18TH Century. Mr. Ervine Pronounces Tuis CaRvING 
Eiruer Oricinat or. Nearity Contremporaneous. Carvine Is Surricientty CLEAR 
so THat Every Man May Desicnate THE Fruir ror HIMseELrF, 
Guy E, Brearpsiey, Hartrorp, 
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935. Gate-Lec Tasces 1n THEIR Larcest Form Have Two Gates on A Sipk. Late 17TH OR 
Farzy 18tH Century. In THE Encuiisn Type THE GATE OFTEN SWUNG FROM THE Center, GiIvING 
THE APPEARANCE OF AN Ercur-PoinTeD Star. THe OnLy Known Examp_e in America Is THE 
One In THE ALBANY Hisroricat Society. Orren ILLusTRATED. ABOVE APPEARS A Watnut Four- 
Gate IN THE SOUTHERN STYLE, So CALLED FROM THE Pain STRETCHERS. Cuauncey C. Nasu. 


= = ——— 


4 


936. Wa.nur Four-Gats, BeautiruLty TurNED IN THE CONVENTIONAL NorrHerN PATTERN. 
Late 17TH on Earty 181H CENTURY. Top wor Oricinat. Now Repracep in Ovat Form witH 
Otp Watnur. WapswortH ATHENEUM. 
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937. Foutpinc Gate Lec. Groovep Scrott Tresties. Late 17TH or Earty 18ti CEentTury. 


F 


938. Forpinc Gare Lec. Late 17TH or Earty 18TH Cenrury. Heicut 2714 Incues. Top 
or STRETCHER 554 INcHES FROM THE FLoor. CernTER Boarp or Top 614x 43. Leaves 10/4 
Wipe. Frame 354 Lonc. Suor Now g Lone anp 214 Square. Very Rare. 
Metropouiran Museum, 


a costs 


939. Foupinc or Tuckaway Gare. Late 17TH or Earty 18TH Century. Top Swincs 
ro VerticaL Position. 20x 2614 Top. Heicur 26}4 Incues. 
Tue Lonc Way Is Up anp Down. 


940. A New Encianp Maple Gate Lec or Usuat Size, Mucu Repucep 1n PHorocraPH. 


941. Tuckaway or SincLe-Forpine Gate. Marie wirn Txick Pine Top, CHAMFERED 
aT THE Epce ro Give tHe Errecr or Licutnwess. Cape Cop. Freer Cur on Unper Sipe 
IN IRREGULAR SCROLL. 1690-1700. 


One notices that to harmonize the main posts with those which swing it was necessary to shorten the 
turnings. The same is to be said of the horizontal sections. The upper stretcher of the swing frame is 
not turned in this or the previous example. 
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THE ORIGIN OF GATE LEGS IN AMERICA 


These tables often found in England were made in America from Maine to Virginia 
and probably farther south. The so-called conventional gate-leg turning seen to per- 
fection in No. 936 and No. 949, and various others, is a multiple of vase and ball 
motives. In New England maple construction was frequent, but walnut is found in 
a good number of examples. In Pennsylvania walnut is general, and in the South said 
to be the exclusive material. The tables are in great request, partly from their beauty, 
partly from their adaptability. 


942. Cuerry, Trestre Enp. Turis Suape Is Sometimes Seen tn EncLanp, BUT CHERRY IN 
Tyrese TABLES Is ConsIDERED TO EsTABLISH THE AMERICAN Oricin. THERE May Be Exceptions. 
1680-1700. WapswortH ATHENEUM. 


The large vase turning here is identical above and below with the exception of one ring at the top and 
a consequent shortening of the vase. A board connects the trestles, and the gate is in all its members flat, 
and molded. Several of these examples have been found in Maine, New Hampshire, and Massachusetts, 
possibly elsewhere. 
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Gate leg or other early tables with leaves have groove joints where the leaf and top 
connect, similar to but shallower than modern matched boards. A construction with 
three or four engaging tenons and mortises is supposed to indicate English origin. 
The later gate legs often had the rule joint which makes a handsome job, and was a 
later invention and a decided improvement. The groove joint is preferred on account 
of age. Various examples are known with the square joint, plain. The burden of 
proof|is always with him who endeavors to prove that such tops are original. If the 
top is pine with square edge, it is at once ruled out. There is no way of establishing 
the fact that a top is original. If the top is removed and only one set of pinholes is 
found, the presumption is in favor of originality, though it is easy enough to put a 
new top on, using the old pinholes. 
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943. Gate Lec wits Flat Swine Frame. Tuis Rare Turnine or Some Turnine Dir- 
FERENT FROM THE CONVENTIONAL Is Usuatty Founp wirH THE TRESTLE GATE OR THE 
Firat Gate. Watnut. 1690-1710. WapswortH ATHENEUM. 


944. Triancutar Frame, SincLe Gate. Wuen Lear Is Ratsep Taste Is Square. Freer Have 
Lost Fur, Conrour or THE Batt. THe AutHor Dots nor Know WHETHER THE Top Is 
OricinaL. He Has SEEN ANnoTHER Base Like Tuts wirn A RestoreD Rounp Top, 

31 X 31X27. 1680-1710, 


945. Unusuatty Lone Squares anpD DEEP Cuts In THE GaTE SECTION. 1690-1710. 


Mrs. Francis P. Garvan. 
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946. Trrancurar Frame. BRackET Lec Putts Out, GuIpED BY 
Stors. Ar Least One Oruer Exampte Is Known. 1690-1710. 
Dramerer 31 Incues. Heicur 25 IncHEs. Tue Supine Lec Is 
SMALLER THAN THE OTHERS. FounpD IN SUDBURY. 
L. P. Gou.pine. 
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947. Unusuatty Stenper Turnincs. Smarty, Earzry 18TH Century. 
Miss Heien T. Cooke. 
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948. Sprir Gate. Triancutar Frame, Maxine Rounp Taste WHEN 
Oren. c. 1700. Howarp RErFsnyDER. 


949. Very Perrecr Turnincs. SMALt. 1690-1720. Watnut. Top 2414 x 2834; 27/4 IncuEs 
Hicu. Leaves 10 Incnes Wipe. WapswortH ATHENEUM. 
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950. Trestie Gate with Two Swincine Lees. Rare Form, 1680-1700. Furssenicu Cot. 
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g$1. Wet, Turnep, Smart. Lip Drawer. Groove Joint, Onvious. 1690-1720. Fine 
Exampie. G. Winturop Brown. 
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952-53. Spur Gate Lecs. One anp Two Gares Respecrivety. 1680-1710. Turse Forms ARE 
Known 1n Spatn. Tue Autruor Is Nor Preparep To DECLARE THE ORIGIN OF 
TuHEse TABLES, 
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954. Heavy Turnines, Feet Misstvc. Marie, Inctupinc THE Top, as Usual. 1680-1720. 
, WapswortH ATHENEUM. 
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955. Gate witH Cross STRETCHER. Earty 18TH Century. Tue AurHor Cannot SPEAK FOR 
Tis Tas.e as He Has Not Seen It, put THE Tor at Least Woutp Nor Be OricinaL. THe FEET 
Are Lost. Was J. H. Srizes’, York, PENNSYLVANIA. 
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956. Larce Gare, Srroncty Turwep. Earty 18TH Century. Beap on Lower Epcer or Enp 
Frame. Merropotiran Museum. 


957-58. Two Examptes in Merropourran Museum. Licut Turnines. Earty 18Tu Century. 


All gate legs look better closed, as the cutaway of the leg in the frame is not then visible. There is usually 
one drawer running two-thirds of the length. The pull is a small wooden knob. The better construction 
has dovetailed drawer, which is of pine, except the face. Very large tables may have a drawer in each end. 
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959. Unique. Two Gates on One Sipe. PropasBly FoR OFFICIAL Use in A Court, WEAR OF 

SpretcHers BeInc on Back Onty. Lecenp on Back Rat “Cuas. Hosmer. Harrtrorp, Conn.” 

He Has Been Cattep THE FaTHER OF THE HISTORICAL Society in Harrrorp. Lecenp Is Pros- 

ABLY A SuHippinc Direction. His Dare Was 1785-1871. 78 x 30. Lecs 314 IncHEs Square. 
Back STRETCHER 214 x 34%. 
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g60. Four Gates. Watnut. 1690-1730. Mrs. Lewis SHELDON We tcu, New Haven. 
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g61. SMart, Wett-Turnep Watnut Gate Lec. 1690-1730. FRAME II xX 29. 


Top 4114 (witu 
THE Grain) x 39144. Unusuat. SourHern New Hampsuire. 
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962. A Sipe Gates, Unique. Two Gares on One Sips. Rare Turnine. 
J. Srocpe.i Stokes, PHILADELPHIA. 


1690-1730. 
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963. Spanish Foor. OTHERS Are Known. Top Oxp, sur Nor Oricinar. 1680-1720. FRAME 
: 14 X 33, 27% Incues Hicu. Has Drawer. WapswortH ATHENEUM. 
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964. Heavy, TuRNeED, SourHERN StyLe. WALNUT, FRAME 
ScroLtteD AT Enps. Groove JoInT AND 
OricinaL Hinces. 1690-1720. 
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965. Batt Turnep. Spurr Gare. YELLow Prine or, AS Some Woutp Say, PiNon. PERuHaps 
SPANISH. 1690-1730. 
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966. Watnur. Foupinc Gate Lec. 1720-30. SouTwEern. Top 35x 4234. Very Srrone 
OvaL, Heicur 244 Incues. THums-Nait Moip, Rare. Wapsworrn ATHENEUM. 
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Licut Gate or Great Beauty. Hare Mansion, SouTH Coventry, Con- 
Taste on Ricut Cattep a Winpsor. BENcH IN CentER. AND- 


967-70. DeticaTE 


necticut. Top 41 x 52%. 


TRONS WITH TuRNED Batis. Georce DuDLEY SEYMOUR. 


Awnnapotis. Late Empire TABLE. Ciaw-Foot Winc 
Door anp Room Cornices. Hovse Is Now 


971-74. Partor Harwoop Mansion, 


Cuatr. Hicu Brass Anpirons. Ricw ManrTeL. 
Puriic ann Is Ricuity FuRNISHED. 
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975. Dininc or Rerecrory Tasie, Moprrication or tHe Draw TABLe. 1690-1710. 
Georce DupLey Seymour. 


Instead of a trestle or draw, very wide leaves depend from the ends. It represents the evolution from 


the trestle table, showing that the original idea was to extend the table lengthwise rather than to make 
it square. 


It was the habit a generation since of housewives to remove the dining table to the side of the room, 
letting down the leaves. This was a holdover from the original custom of removing the trestle and board 
except during meal time. 


976. Kircnen Tas_e wirh Stipe. One Drop Enp anp DRAWER IN THE OTHER Enp. Prain 
Turnines Like tHe Piain-Turnep Burrerriy. 18TH Century. Mrs. F. Gorpon Parrerson, 


977. Larce Durtcu Foor petow Straicut Lecs. 1730-40. Rep Wa.nur. VIRGINIA OR 


Mary.anp. Six Lecs. 2914x6tx59%. Tuis Watnut wiro Proper Finish Has a CLose 
Resemspiance To Manocany. Wm. B. Goopwin. 
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g78. Six Lecs, BaLt AND Craw. 1760-70. THe Finer Examples IN THE LARGER SIZE 
Were Mape wits Stx Lecs ror Great STABILITY AND E.ecance. Txuus THE Four Lees 
on THE Corners WERE Fixep, anp THE Swine Lecs Hap a SHorrer Frame Memser, So 
;HAT THE Errect, WHETHER Open or Crosep, Is Fine. 
Patmer Couection. I. Sack. 
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979. Drake Foor, wir Fiures Running Weit Up on rue Ankie. A SouTuern Type, 
1720-40. 29x47x54. Watnut. Mrs. Francis P. Garvan. 


Said to have been found in Massachusetts. Whether brought there from the South is not known. The 


connection by sea of New England with the South ought not to be overlooked. Walnut could easily come 
back on ships sailing light. Products were freely interchanged. 
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980. Batt ann Craw Foor. Smart Size. Ocre Scroit on Enps or FRAME. 1750-70. 
Frank A. Ropart, Newton, Massacuusetts. 


981. Great Sournern Watnout Drninc Taste. On Account or SizzE PERHAPS THE ANKLE 
Was Lerr SomewHat Heavy. Suert Carvep Knes. Carvine Is Most Unusvat 1n THis 
Position. 1750-70. FuaypermMan & KaurMan. 


In using the phrase “Southern” we are probably open to the charge of indefiniteness. The phrase is 


supposed to include anything in Baltimore or south of it, and has often been applied in New England to 
Philadelphia. We are seeking at least to avoid that designation. 
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982. Wett-Suarep Lec. 1750-70. H. N. Campsett, Provipence, Ruope Isianp. 


It will be noted that there is a difference in treatment of the leg. Some are worked from a square almost 
round by the time the ankle is reached. Others, as here, merely have the corner softened. 
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983. CutppenpaLe. Batt anp Craw. Lecs a Litrte Too SrraicuT ror THE Best StvLe. 
Tue Square Top Is Common 1n Turse Tases, Stnce Tuey Were Orren Usep in Parrs as 
Dintnc Tasies. Top Oricinat. 1750-70. Watiace Nuttinc. 
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984. Parr or Hepprewuite Tasies wird Husk anp Line Intay. Brass Feet anp Casters. 
Two Very Broap Leaves Wuen Lirrep Formep an Errective Larce Dininc Taste. Founp 
In Boston. Manocany. 2914x4914x96. Leaves 2114 IncHes Wipe. Frame 544 Incues 
Wipe. Crorcu Mauocany. BanpEpD wity An InLay or Darker Cotor, Set into Lec at THE 
Base or THE FRAME. BouGuT FROM THE ORIGINAL FAMILY OF OWNERS BY 
Cuirrorp S, Drake, Norrw Hampton, New Hampsuire. 
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985. SimpLe HEPPLEWHITE, BUT Inrerestinc as SHowinc Eicur Lecs, Two Swincine To 
Errser Sine, A Fasuron FoLtowep IN Larce Tastes. 1790. FLAYDERMAN & | KaurMan. 
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986. E1cut-LecceD SHERATON. Tur Reepinc Is DousLep IN THE NUMBER OF Reeps THREE- 
Quarrers oF THE Way UP THE Lec. Tuts Taste Is Sap To Have BEEN Usep py WASHINGTON, 
Wao Was Sucu A REMARKABLE SLEEPER AND Eater. 1790-99. Mrs. Francis P. Garvan. 


987-89. Turer-Part Hepprewuite Taste. Enp Ssecrions wirnour Leaves. Asour g FEET 
Lone Extenpep. HeppLewHiTe Carrs anp FrirepLace ScrEEN OF THE SAME PeERiop. A 
Partor or THE CurLer-BartieT House, NEwBuRYPORT. 


This is one of a chain of five houses formerly furnished by the author. They followed correct periods 
throughout in their sixty rooms, covering the entire era from the Pilgrim date to 1800. These houses now 
are mostly in the hands of museums or patriotic or historical societies. 
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990. A Turee-Part Hepprewuire Taste, Spape Freer. Intay wirn Paterar on Lecs. 
Banpep Intay Att Asout on THE Base or THE Frame. An Impressive FOREST OF Lecs, 
FourTEEN or THEM. 1790. 


991. Turesr-Parr Sueraton Tani. Lecs REEDED WITH A SiicuT BuLcE. 1800-10. Manocany. 

No Restorations. 29x 48x105. Tue Center Section wirx Leaves Up Is 48x 62. THe Hatr- 

Rounp Enps Are 2114x 48. Tue Casters or Tuts Pertop WERE SET IN Brass Sockets FirreD 
ro THE Enp or THE Lec anp Securep By A Screw. Roserr T. Smiru, HartTForD, 
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992. Emprre, Spiral TURNED. Two Parr. Eacu wir One Broap Lear anp Five Lecs. 
OricinaL FinisH. 1810-20. Mrs. C. L. BRowNei, JACKSONVILLE, FLoripa, 
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995. Two Part, Empire. Nore Tuat Tuts Styte Is REEDED on THE UPPER EpcE or THE Lec 

Waurcu Is Cur as an Ocrr. Atso Tat THERE ARE Four Lecs InstEap or THREE. Tue Base 

Is Mucu More Secure witu Tuls Construction. 1800-20. Merar Botts wiTH CorRESPOND- 

Inc SOCKETS UNDER THE Leaves WERE Usrep ro FAasrEN THE SECTIONS TOGETHER. 
Morris Berry. 
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996. Empire Table. Carvep Knee. Four Frames, THe Inner Havine Two Lecs Eacu 

AND THE OuTER Havine Turee. Heavy Ocre Mop on THE FRAME SHOWING ConTINUOUSLY 

Wuen THE Extension Is Removen. Tur Ourwarb SCROLL OF THE STANDARDS Cominc Down 

FROM THE FRAME TO REST UPON THE Lecs Is rHE BEGINNING OF THE Late Emprre STYLE So 
Famiuiar To THE Past GENERATION. OACKs 


The mahogany from which all these dining tables were built from Chippendale time down was heavy 
San Domingo. The tops and leaves were always in one piece. In the earliest period less attention was 
paid to.grain than in the later time. 
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998. A Lare Empire Parior Taste wire Four Srraicut Sranparps Risinc 
From A PxiatrorM BELow WaicH Are Four Carvep Feet. 1820-30. 
Mrs, Cuartes P, Cootey, Harrrorp. 


me RESEMBLANCE IN THE SCROLLS TO THE JEFFERSON TABLE, 1820-30. 


999. Empire witH So 
F. D. W. Grazer, Grastonpury, CoNnNECTICUT. 
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1004. EMPIRE Dininc Taste. An Extension To Support THE Drop Lear By Swincinc Our 
a Parr or Lecs. THe Piriars of THE FRAME ARE Taper TurNED witH Ratsep Rincs. 1810. 
Frank A. Rosart, Newron, MassacHUuseEtts. 


The magnificent mahogany which came in about 1800, and permitted the working of boards 26-inches 
wide, is no longer available except at rare intervals. 
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1005. CarveD, Two Parr. ANIMAL Fret. 1800-20, Tue DisTincTIoN IN STYLE BETWEEN A 
Piece or Tuts Sort and Toat Wuicu Fotrows May Be Mave WirHouT THE ASSISTANCE OF AN 
Expert. C, R, Morson. 
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1006. Duncan Puyre Sipe Tasie., Lyre Sranparp. Lecs Enpinc in Sprrat Scrout. 
ExauisireE InLay BELOW THE LyRE AND ON THE FRAME. Ir Att Empire Examptes WERE Done 
WITH THE SAME Grace, Tere Woutp Be No Opsjecrion To THE STYLE, 1800-10. I, Sack. 
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1007. Sprrat SHarr. Reepep Lecs, Terminatine in Brass, 1800-10, Manocany 
Top Is in OnE Piece 26 Incues Wipe. S, Prescorr Fay, 
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1008. Duncan Puyre. 1800-10. A TResTLE STYLE 1009. Worx Tasie. Empire. 1800-10. 
Arrorpinc Room on Two SHELVES BELOW THE Top. Epwarp BrixcHurst, WILMINGTON, 


Merropo.iran Museum. DELAWARE. 
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IOIO. Servinc TABLE wiTtH Leaves at Env. Trestle Form. 1810. Morris Berry, 
PLAINVILLE, CONNECTICUT. 
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CARD TABLES 


These tables must be of very ancient use because the game for which they stand 
1s so. Although they bear the name, there is no law against their adaptation to any 
other use for a small table. Their usual characteristic is a top, one-half of which folds 
over on the other half. The outline is usually semicircular or elliptical. The outline, 
however, may be a square when open, or it may be varied by curves. The tables were 
in use through all epochs of American furniture, although there is very little to show 
for it in Pilgrim period. Card playing was not indulged by the Pilgrims or Puritans, 
mostly for the reason that it would have been a bore to them. A couple of examples, 
however, have been discovered in America which, we may charitably hope, were used 
as breakfast tables. 
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IOII. A So-Cattep Carp TaBLe IN THE Court CupBoarp StyLe, Ir AGREES PERFECTLY WITH 
THE TURNINGS OF SEVERAL Court CupsBoarps WuicH ORIGINATED APPARENTLY ON THE NortTH 
SHORE AND PROBABLY IN SALEM. 1660-80. Mrs. J. Instey Buair. 


The example above was found near Manchester, Massachusetts, and was presumably made to accom- 
pany one of the court cupboards referred to. Another similar table was found recently near Hartford. 
The wood is oak. The fifth leg is a true gate, long before its time. It is, however, very much smaller than 
the other legs. It is believed that all parts of this piece are original except that the drawer has been removed 
and only the face of it remains on the front. The drop below it served as a pull. Diameter of posts about 
314 inches. The author saw a similar table at Sulgrave Manor in England. The caretaker stated that 
museum people in London regarded the table as rare or unique. 


OcEE ScROLL ON APRON. 
1730-60. 


A Dutcu-Foot TaBLe wirH DRAWER. 
SatemM Type. THE OvutTiines ARE GRACEFUL. 
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FLiayperMAn & KauFrMAN. 


1013. A Very Beautiru Piece witH Ovurswerr Corners Wuich Does Nort GIvE THE 


Erect oF THE SHAPE FROM THE PornT SEEN. 
Feet. 1730-50. C. P. Coorzy, Hartrorp. 


A Drawer wito Lininc Moup. Dutcx 
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1014. A Carvep AcantHus-Lear Lec anp Bati-anp-CLaw Foor, wirH an ORNAMENTAL 
BRACKET BELOW THE Drawer. THERE Is Atso A Carryinc Asout or THE BACKING OF THE 
SMALL ScroLL or THE C Curve arounD THE InsIDE or THE Posts, 1750-70. 

Katrina Kipper, Accorp, MassacHusEtTts. 


IO15. CHIpPENDALE, SHAPED Frame, Batu-anp-CLaw Feet. 1750-70. ForMERLY THE AUTHOR’S. 


1016. Batt anp Craw 1n Front, Durcu Foor Benin. Saw To Be a Connecticut FEATURE. 
Carvep Lec. Very Hrcu Foor, Lixe an Eco Set on Enp. FraMeE SwEEPS DOWNWARD IN AN 
Ocre Curve BEFORE THE Piain Center Is REACHED. 1750-70. FLayperMAN & KaurMaNn. 
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1017. Bo.pty SHapep Lee, Carvep. Carvep Bracket AND Carvep Scrott Cominc WELL uP 
oN THE FRAME. STRONGLY SHAPED FRAME WITH SEMICIRCULAR PROJECTION OVER THE Lecs. 
Bau-aAnp-CLaw FEET, 1750-70. 
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1018. Ricuty Carvep Lec. Tue Errecr ProceepInG FROM A SPIRAL ON THE BRACKET 

Sweepinc Upwarp, Ourwarp, anpD Downwarp on THE Lec Is SuGGESTIVE OF THE 

WinceD Fouiatep DecoraTION PROCEEDING FROM THE RosETTES OF GEORGIAN Mirrors. 

Tue Frame Is Carvep WITH A SERIES OF SCROLLS ENDING IN SPIRAL Rosetres. THERE 

Is a Drawer wiry 4 Lintnc Mo.tpinc. Tue Posts Stanp uNDER A Hatr-Circie Pro- 

JECTION ON THE FRAME, AND THE Top Is Conrourep To Acree witH It, THERE ARE 
Four Batu-anp-Ciaw Feet. 1750-70. I. Sack. 


It will be observed that the Queen Anne tables shown quite generally have a drawer; that the Chippen- 
dale tables frequently have a drawer, and that the later types, Hepplewhite and Sheraton almost never 
have a drawer. 


In all the mahogany or walnut types so far shown there are four legs, one of which swings out to sup- 
port the thrown-over top. An exception to this shown on the next page where two legs appear at the 
center in the rear. Both these legs throw out so that the table when open is symmetrical and stable, having 
a leg on each corner, 
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1019-20. Queen Anne Tyre WITH Pappep Foot. Watnut. Front 1n Lonc SWELL AND 
Continuous Curves To THE Concavep Enps. C CARVING BELOW THE Brackets. A TEA 
Cappy or ErazoraTe Workmansuip Rests on Top. 1730-50. ForMERLY THE AUTHOR’S. 
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To21. Rep WALNuT, FROM PHILADELPHIA. 1750. Has a Lippep Drawer AND BALL- 


anp-CLaw Foot, ALso A SCROLLED Frame. 3214 INCHES Hicu. 1614 Incues Deep WHEN 
Crosep, H. W. Ervine. 
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1022. Evecant Lines. Bati-anp-Craw Feet. Tastrerutty Scrottep Carvine on Lec, anp 
on THE Drawer, Wuicu Is SHapep BELow. 1750-75. CHIPPENDALE Typr. Tue AutTuor Has 
Seen A Precise Dupticate. 30 Hicw. 1314 Deer. H. W. Ervine. 


1023. A Stpesoarp Tas_e witH One Lear. Queen Anne Type. Tue Top anp SipEs 

Do Nor Vary Mucu From Tuose or A Carp TaBLe, BUT THE SHAPING OF THE FRAME, 

EsPEcIALLy on THE Enp, Removes Ir rrom Tuar Crass. PLacep Here ror ConvENIENCE. 
1730-50. A Rare Exampre. H. L. Locke, Harrrorp. 
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1024. A RicH Spraicut-Lec Taste. Drawer 1n Enp. More Propasry A SIDEBOARD TABLE. 
Mape sy Joun TownsenpD, Ruope Isianp. A Tasterut Prercep Bracket. A Banp oF INLAY 
on THE Borrom or FRAME BELOW AN AppLieD Mo.p. 1750-70. Merropotiran Museum. 
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1025. Five Lines. Mip 18TH Century. Essex InsrituTE, SALEM. 


1026. (Right.) Ricuty CaRvED WITH Rounp Tray Corners AND Four Pockets. A SHELL-CARVED 
Kner Backep sy Cross-Hatcuinc. Carved Bracket, 1750770. Howarp REIrsNyDER. 


1027. Manocany. Sueti-Carvep Knee. Bati-anp-CLaw Freer. Back or tur Borrom 

or THE C Scrott a Banp Runs arounp THE Two Insipe Squares or Legs. 28 Hicu, 

34 Wipe, 32 Deep Wuen Oren. On THE Back Cur 1n THe Woon Is: “J. S. IncRAHAM,” 
Propaspty THE Maker. 1740-60. Currrorp S. Drake. 


Mis ee A. 


1028, Fiurep Lec. Open Scrottep Bracket. Carvep Mo.p at Base oF Frame. Lip 
Drawer. An Exscant Simpte Desicn, 1750-60. Howard REIFSNYDER. 


1029. CuippenpaLe. FLurTep Lec, witH Deticare RopE DOWN THE Cenrer. En- 
GRAILED FRAME. OPEN SCROLLED Braces. SERPENTINED ON Fronts anp Sipes. Moipep 
Epcr. 1760-75. Metroporiran Museum. 


TE, ApaM INFLUENCE. Square Taper Lecs. ELecAntT PaTeERAE. 
Ricu VENEER PANELS WITH DELICATE Licut Epcres. SHAPED 


Frame, Tse Invaip Grirrin CHAINED. 1790~1800. Howarp REIFSNYDER. 


1030. HEPPLEWHI 
CorNFLOWER DRAPERY. 
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1031. Manocany Intarp Serpentine Front, SHeraton. Reepep Lecs BELow A CARVED 
Forrace, 1800, Sam WiInEcK. 
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1032. SHERATON. Exqutstre Prume Intray wire Centrat Panet, SERPENTINE. 
1790-1800, Miss Heten T. Cooke. 
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1033. Hepprewnite. Intay or Por witx Firowers. Banpep InLay on 
Epces AND Lines on Frame anp Lec. 1790. Oricin PortsmouTH, Vir- 
cinta, THE CampseLt Famity. M. A. Norton. 
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1034. Invay or Husks, Drops, AND Lines. 1790. SANDERSON CoLL, 


1035. SHAPED FRAME. 1790. PENNsyLvanra Museum. 


1036. Posrs ar Top wit Fiorat Intay. Ovat Center Featurep Manocany. 


1037. SmmpLe, HEPPLEWHITE WITH Pec Foor. Epce or Top Posts anp Frame WELL 
INLAID. 1790. 


{ 
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1038. A Servinc TABLE IN THE SHapE or A Carp Taste. Wirxout Lear. A 
ScaLLopep GaLLtery. Enps or Frame REEDED Like a Tamsour. DRAWER. 
Hepptewnite Lecs. 1790-1800. S. Prescott Fay, Boston, 


Paes 


1039. Exquisirety INLain wirn PLumep Grain. Lecs Ourstanpinc, Spoor Turnep ABove. 
Taper REEDED BeLtow. Curious Burron-Like OrnaMENTS on Botrom or FRAME AND EpGE 
or Top. 1800, Prennsytvanta Museum. 


A 


1040. Att Curry Mapre, HeEppLewHITE. 1790. 1041. Deticare Ourstanpinc REEDED AND SPooL- 
Frank McCarrtuy, Cuesnire, Connecticut. Turnep Lec, Intarp Panes. 1800, S. Prescorr Fay. 
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1042. HeppLewHITE. Spade Foor. Lecs Diamonp SHAPE To AGREE WITH THE SER- 
PENTINE ConToUR OF THE Front. 1790. ForMERty THE AUTHOR’S. 
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1043. TapereD Fiure Lec. Open Scrott Bracket. VENEERED AND BaNnDED 
Front. 1790. S. Prescotr Fay, 


L 


1044. Lare Empire. REEDED. ReEpinc Returnep anp Rounpep at Top. Posts 
CarveD on Frame, 1820. One or A Parr. Currrorp R. We Lp, Rock, 
MassacHusetts. 
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1045. ArrrisuTeD To Puyre. Reepep Lec. Fine Featurep Intay. 1800. 
SAnDERson Co..ection, Nantucket, 


settlers Aceh eS 


1046. Octet Enps, Bow Front, Inray ar Center Pane. EaGLe. 1790. 
Connecticut. AMERICAN HEPPLEWHITE. H. W. Ervine. 


Inlays and veneers on Hepplewhite are often on mahogany. In looking-glasses the inlays are on pine. 
The cheaper Hepplewhite might be veneered on some semi-hard wood. When veneers were done on legs a 
hardwood base was needed for strength. 


1047. Quarrer-Rounp Enps. SrratcuT Front. Banpep Intay. 1790. THE AUTHOR’s. 
1048. (Right.) Concave Front, Quarter-Rounp Enps, InLaip Simply. 1799. Tue AuTHOR’s. 
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1049. Seven Lec. Front, SiweBoarp Styte. Srrinc Intay on Drawer anp Les, 
Ovat Panet Top or Leos. Six Srationary Lecs, THE SEVENTH Swincs. CHERRY. 
Connecticut. 1790. H. W. Ervine. 


1050. Manocany. Wir Intay. Turee Panezs, Licur Grain, Branca Manocany OuTLINED WITH 
Mapie. Lecs Intaip with BeLitrLower anp Drop. Prosasiy rRoM PorTSMOUTH. 1790. 
3014 x 34144 x 1734. Cttrrorp S. Drake. 


1O$1. (Right.) Harr Rounp, Betirtower anp Drop. 1790. Tue AuTuor’s. 
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1052. Duncan Puyre. Fo.pinc-Top Taste. Concavep Lecs, CarvED, SUSTAIN 
a PepestaL Consistinc oF A Harr Grose on Wuicu Is Porsep an EacGie witTH Our- 
STRETCHED Wincs. THe Frame Epce Is in a Ricn Croupep Grain VENEER. THE 
Corners Are Cur Orr wirn a Puarn Cuamrer. A Groresque Face Is CARVED ON 
rue BASE oF THE PEDESTAL BETWEEN THE Lecs. Mrs. Francis P. Garvan. 
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THE WORK OF DUNCAN PHYFE 


This maker was the most celebrated of the exponents of the Empire style in New 
York, or in America, for that matter. More and more anything that savors of pieces 
he is known to have built, is called by his name. He was a thorough artist, and his work 
is in excellent taste. But it will soon be or now is so that all good Empire work will 
be named Phyfe. He undoubtedly did a large amount of cabinet work. Any rich 
piece seeming to date from 1800 to 1820 and conforming to his refined, delicate taste 
may be attributed to him. In this work a good number of pieces are known to be his, 
and others are attributed to him with good reason. As to many others it is probably 
no honor to him to name him as the maker. The widest-spread piece of humor regarding 
antiques was the recent advertisement of a dealer that he had returned from England 
with a very large quantity of Duncan Phyfe furniture! 


1053. Dressinc Tasre. Sueraton Mope. 1800. From Connecticut. Manocany. 
34 Incues Lonc. Suapep Front. Drawers Curry Mapie, H. W. Ervine. 


1054-58. Tue Partor or THE Princte Mansion, Cuar.eston, Sour Carotina, REGARDED 

AS THE Finest House 1n THE City, anp Peruars THE Best Soutu or Vircinta. THE Fire- 

PLACE Is iv Marsie wits a Raisep Panew witn Scutprure in Reuer. THe Over-MAnteEL 

AND Cornices Are Ric, Late Empire Taste APPEARS ON THE Ricut, a Stipe Cwair witH A 

CurppENDALE Baszt anp Amazincty Intricate Back, PRoBaBLy Frencu, Near WHERE THE 

Lapies Stanp. THe Armcuairs ARE oF THE ORNATE SPANISH PERIOD CoRRESPONDING WITH 
Cuartes II 1n Encranp, A Frencu Crock on THE ManreL. 
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-1059. Puyre Taste. Lyre Sranparb. Carvep Very Perrectiy. Lecs Carvep. Brass FEEr. 

Intay or THE Most Beautirut Cuaracrer. Rosetres AT THE CornERS OF THE TABLE FRAME. 

30x 35 x18. Lerr IN THE Witt or Memser or Bartietr Famity or Roxsury To T. Berxnap 
Beacu. 1805. An Examp.e as Fine as Any Kwown TO THE AUTHOR. 


1060. Empire. Lecs Swepr Upward TO THE SIDES OF THE Sranparp RaTHER THAN BENEATH 

AND IN A SINGLE Curve, WHEREAS THE OnE ABovE It Is 4 CompLeTe Ocee. Rosetres on Les, 

CARVING ON STANDARD. PaNneL on FRAME. 1800-10. One or Parr. Parr or TROUSSEAU OF 
Mrs. Beacu’s GranpMoTHER, Mrs. NaTHANIEL BROOKHOUSE MawSFIELD, OF SALEM. 


1061, Puyre, Trestie Form. Posts Hexaconat. Carvep ABOVE AND BELow. 
Trestle Atso Carvep with an AnTHEemIon. CorNER oF FRAME CHAMFERED. 
1810, THis anp THE Fottowinc, Epwarp CROWNINSHIELD’s, STOCKBRIDGE. 
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1062. Consists or Serres or Curves. A Rinc-Suarep Sranparp InTER- 

SECTED BY A SEMICIRCULAR SupporT FOR THE Tasie. Base with AN IRREG- 

ULAR ScroLt ar OnE Enp anp Brass Freer at THE OTHER. TABLE FRAME 
witH A PaneL anp RounpepD Corners. 1810. 


1063. TRIANGULAR FRAME, QUEEN ANNE Tyre. One Lec Swincs, 
Maxine Square Top. Corners INDENTED. 1730-50. TACK 
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1064. SMart Queen Anne Tale. Groovep-Joint Lear. 
1730-60. Morris Berry. 
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1065. SemicrrcuLar Sipe Taste or Rare Form Wuen witn Lecs or Tuts Type. FRAME Pian. 
Was Nor Parr or Any Oruer Taste. 1760-70. Currorp R. Weip, Rock, Massacuuserts, 
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1066. Manocany Drop Lear, Banpy Lec, Batt-anp-CLaw Fret, Ovat Top. SMALL 
or Irs Kinp. 35x36 Top. New Encianp Oricin, c. 1725. H. W. Ervine. 


1067. Lecs or Great Beauty AND Grace. Ricuiy Carved. SERPENTINE 


Frame. RounDED CorRNERS. 


Srone Top. 


A Pier or Sipe TABLE. 1760-70. 


PENNSYLVANIA Museum, PHILADELPHIA. 


1068. Batt anp Caw, Casriore Lec. One Lear 


Hetcut 2714 Incues. 


1740-70. 


Dr. AND 


Onty, ForMING A SQUARE, 33% IncuHES. 
Mrs. J. M. Birnig, SPRINGFIELD. 


1069. A Swe Taste with Turer Drawers AND A 
Stipe. Very Rare Form. Rounp InpENTED CorNER 
Morris Berry. 


or Top. 1750-70. 


1070. Sipe Taste. Turee Drawers. Srraicut Lecs, 
BEADED CorNnER, 1750-70. 
J. W. Berry & Son, Battimore. 
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IO71, Smau S1vE or Dressinc TaBLe, SHERATON. 
Dininc Room or Bouporr. 1800, ArcH KNEE 


Hore. Harry V. Wet. 
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1072. SHeraTon Servinc TaBLe. Mauocany. Connecticut Oricin. 3634 
Hicu. 3614 Wipe. 16144 Deep. Tue Hercur InpicaTes Use or TABLE. 1790. 
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Rosertr T. SMITH. 
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1073. WALL OR SERVING Taste. Connecticut Oricin. Manocany Lecs anp Top, Cur.y 


Marie Frame, Reepep Lecs. 1800. H. W. ERVING. 


1074. Brcrnninc THE Crass or PemBroke TaBLes, THE SAMPLE Azove Has A SCROLLED 


Top anp A Somewuat Srraicnt Durcu Foor, Bracket on FRAMg. 1725-40, 
Frank A. Roparr. 


A Pembroke table may be defined as a small drop-leaf table, nearly square when extended. In style it 
runs from the Queen Anne through the Hepplewhite. A more or less mythical explanation of the name 
is that a Countess of Pembroke first ordered a table built on these lines. 


' 


1075. QueeN ANNE WiTH Pap unpER Foor anp Prain Verticat X STRETCHER. 
1730-50. ForMERLY THE AUTHOR’s. 


1076. A Dainty Pemsroxe, VerticaL Pierced Cross 
SrrercHEers. CHIPPENDALE Fuiurep Lec. Fine OPEN 
Scrott Bracket, Encrartep Frame, CLover-Lear Scro.t, 
Usep as Carp Taste. Rounpep Corners SERVING FOR 
Counters. 2814x 37x30. 1750-75. PHILADELPHIA 
Oricin. Wm. B. Goopwin. 
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1077. Manocany. Frat Piercep Cross 1078. CHIPPENDALE, SCROLLED Tor. Mo.pep Foor. 1750-70. 
SrrercHer. Prercep Bracket. Pxain Top, H, C. Varentine & Company. 
2834 x 37x 28. GeorcE S, PaLmeEr. 


1079. Room in Curter-Bartiet House, wit PEMBROKE, VERTICAL STRETCHER, PIERCED, AND 
Exaquisirs HeppLeEWwHITE ‘Coane TaBLE, 1760. Cwarrs, 1790. 


1080, Spape Foot, HeppLewnite, ScroLiEp Tor, Manocany. Top 30x 39. 
Mo.pep Epce. Srrinc INLAY on Au SIDES OF Lec AND Foor. New Encianp 
Oricin. 1780-90. H. W. Ervine. 


1081. Pemproke, Errective, Simple Cross STRETCHER, CHARACTERISTIC SERPENTINE 
Tor. Hepprewuire Taper Lec. 1790. FoRMERLY THE AuTHOR’S. 
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O82. SHERATON. ReepsD. ScaLtopep Top. Rare in Tus Late Form. 
1790-1800, 2814x 41x 2334. Roser T. Smitx. 
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1083. SuHapep Top. Motpep Epce. Frvety Carvep Frame. Enns AuIkE. Drawer In 
One Enp. Manocany. 1790-1800. Top 38x 31. Propasty Encusu. H. W. Ervine. 
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1084. Ovat Top. Epce Moupep. Banp or Intay Near THE Epcer. HeEpPLEWHITE 
Mope. 1790. Top 32 X 40, THE SMALLER Dimension ALWays InpicaTinc THE LeNncTH, 
Ciosep, Connecticut Oricin. H, W. Ervine. 
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1085. Curry Marie. HEeEpPLewuirTe. RicHLy 1086. HeppLewuite, Ovat Top. Husk 


Intaip Top. 


1790. 


Merropotiran Museum. Intay on Lec unDER Patera. SpaveE FEEr. 
1790. M. A. Norron, Harrrorp. 
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1087. Ova, Tor. Cur Away SurricientLy To ALLOW 
ror Parera on Two Sripes or Lec, asove THE Husk 
Intay. 1790. Miss Heren T. Cooke. 
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1088. Hepprewmirr, Buack anp Wurtre Banpep InLay oF Posts at Top, 
FoLttowep sy Unusuat Desicn Betow. Ovat. Epcre wirn Line Intay as 


WELL as Legs. 
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1089. Lone Exurpric Intay on FRAME AND Lees, 
Line Intay at Borrom or FRAME AND ON Les, 
1790. H. C, Vaventine & Company, Ricumonp, 


1790. ALan Wricut, GLoversvitte, New York. 


L a 
10go0. Recrancutar, Rounpep Corners. RicHLy 


Intaip on Lecs. Cross-BANDED BorpER oF Inuay, 
Drawer. 1790. HeEten T, Cooke, 
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1ogi. Watnur TEA Taste, with Stones Top, VENEERED Panets. Ocracon SHare. Tops 
Mapr Peruaps in SwirzerRtanp. Bases Native. 
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1092, WxoLe TaBLe oF Wutcn Asove Is Tor. Trumpet Turnep. Kwop AT Cross STRETCHER. 
DoveralLinc oF FraME Oxvious., 1690-1700. Prorure rrom Brooxs Reep. 
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1093. Watnut Trumpet Turnep. Dovusie Lyre STRETCHER. Ourswepr Sprrat Scrott Foor 
witH Turnep Burron. Sotp THe AUTHOR BY THE DEALER AS AMERICAN, BUT OF CouRSE 
Foreicn. 1690-1700. Wapsworrn ATHENEUM. 


1094. Top or Asove Taste. Tue Srone Was Usuatiy a Very THIN SHEET oF SLATE. 
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1095. Turnep with Gate-Lec Motive. Tue Tueory or Prorecrine THE Top sy State Was 
‘Goop, BuT THE VENEERED Marcin Was Espectatty Liasie ro Injury sy Liquips anp Is 
Atways Founp 1n Bap Conprrion. 1690-1700. AnTIQUARIAN SocieTy, WorCESTER. 
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1096. Tor or Taste Asove. One Section or State New. Oricinat State ALways IN 
One Piece. 
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1097. We.t-Turnep Vase anp Rinc Patrern. Wavep Line Scattop on FRAME. 1690-1700. 
Fine Conpition. Dantet Sranirorp, Boston. 
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1098. Tue Top or Taste Asove, Berrer Conpition THAN Is Usuatty Founp, Intay on 
One Sipe OnLy. 


1099. Durcu Foor. Recrancutar Tray Top. Scroriep Epce on Frame. A FEATURE 

or Turse Dutcu Tray Tors Is Taar tHe Bracket Orren Runs Down To THE Lec 

witnout A Spectat Scrott. Moxp on Frame Is Empetiisnep py AppirionaL Morives 

on THIS AND THE FottowiNc. Tuese Tastes Are Far More Rare THAN THE Rounp 

Tray Tors. TuesE Are ExtTensivety CounrerFEITED By Apptyinc a Tray Rim on 

Otp Tasies. Tue Detection or Tuts Fraup Is Dirricutr ror THE LayMAN. 1730-50. 
Rosert P. Butter, Harrrorp. 


1T100, A New Encianp Durcu Tyre wirH Fine Apron Scroti. No RESTORATIONS, 
Mauocany. Ratsep Motp arounp Drep FRAME, 1730-50. 
Mrs. Francis P. GaRvAN. 


IIOI. AppteE Woop. SpanisH Foor. Goop OcEE ScroLty on FRAME. 
1690-1710. ForMERLY THE AUTHOR’S. 
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1102. GraceFULLy ScroLLep Lec, wirn Smatt Bracket. CompounD SCROLL 
on Frame, 1730-50. S. Prescotr Fay. 
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1102, Durcu Strvie, Connecricur Oricin, WatnuT FRAME. 36X20. 1730-50. Botp 
> 730-5 


1104. CHIPPENDALE 

Tray witH GALLERY. 

1750-70. WALLACE 
Nurtrtinc. 


anp Hanpsome Frame Sorott. H. W. Ervine. 
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1105. Deep Frame, 
Dutcw Lec. 25x 


29144x 18. 1730-50. 
T. Berxnap Beacu. 


1106. Durcu, wirn SimpLe, ErrectivE Scrott on DrEp FRAME. 1730-50. 
Joun H. Buck, Harrrorp. 


1107. CHIPPENDALE Type, Carvep KNEE, THE ScroLL PROCEEDING FROM THE CENTER OF A 
Rosette, Bati-anp-Craw Foor. Stipinc Tray unpER Main Tray. 1740-70. Mer, Mus. 
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1108. Recarpep as Encuisu, Like Att Tuose witH THE Open GaLiery. THE CaRviNG 
Is Very Ricu. 1750-70. I. Sack. 


Entering on the class of tip-and-turn carved tripod tables of the Chippendale period, we reach the richest 
development in tables as regards carving and style. This class is also very popular and much sought for. 
Single good examples have lately brought many thousands of dollars. The best are counted those that 
are about 33 inches in diameter and made of one board, with pie-crust edge. The name is derived from 
the raised carved edge of the tray top, since our grandmothers sometimes decorated the edges of their pies 
with a scrimshaw implement. In good examples there is always carving on the hip of the leg, and the 
foot is a ball and claw. The shaft is also more or less carved. The contrivance at the top of the shaft 
is called a crow’s nest, and consists of a whirling square with four posts at the corners with another square 
above them on which the top is hinged. 
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1109. Tip-anp-Turn Tray Top, Usvatty Cattrep Pre Crust. Carvep Fottace. 
Carvep Base or Suarr. Boucut 1n Trenton, N. J., ABour 1914, FRoM A DEALER- 
Cottecror Wuo Hap Hap Ir Many Years. 1760-75. 


Trenton is counted in the Philadelphia district as regards style. There is a great variety in the rich 
patterns of these tables. At once one notes that the carving is always on the solid wood and never applied. 
By merely passing by and touching the hand inside the carving, the spurious may often be detected by the 
thinness of the wood. It indicates that a plain top has been turned down to leave a raised edge. In an 
original pie crust the wood is very thick to permit of this turning down. The cleats are also an infallible 
method of detection. If an ordinary top has been turned down, it must also be beveled underneath near 
the edge, and the cleats must be cut off somewhat. It is impossible to refinish the ends of the cleats to 
look like the old finish. The old tables are also smaller in diameter across the grain than with the grain. 
There are several other methods of detection, but the above are sufficient. 
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T110. Frure anp Foutace Carvinc. 1770. Mrs. A. ARMSTRONG. 
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IIII. SprraL AND Carvep STANDARD. SMALL. 1760-75. H. N. CaMmpBELt. 
I112, (Right.) One Boarp Crotcu Manocany, 35 In, Puiaperputa. c. 1760. H. W. Ervine, 
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1113. Manocany. 2814 Hicu sy 29/4 Wipe. Carvep Suarr. 1760-75. Gro. S. Patmer. 
1114. (Right.) Pre Crusr wiry Suetis. H. 30. W. 29. 1770. Tue Misses Foster, Harrrorp. 
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(115. Encuisn. Exasoratery Carvep. Ir Is Quire Unusuat in Amertcan TABLES 
To Carry a Separate Caryinc Mortve pown THE Sipes or THE Lecs. 1760-65. 
Merropo.itan Museum. 


I116. Rare Exampie, Since No Carvine on Knee. 1760-75. 
MerropoLiran Museum. 
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1117, Very Beautiru, AnD Erazorate Lec. CaRvED DOWN THE Sipes. SHarr FuLiy 
Carvep, Enpinc wita A Spirat, 1760-75. Merropo.iran Museum 
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1118. Furry Carvep. Upper Swart Fiurtep. 1770-75. Merropo.iran Museum. 
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IlIg. Encutsu, 28x21. E. B. Leere, 1120, Back or No. 1109. To SHow Cueats. 


1121. Sprratep Bow. or SHarr Reepep. VERTICAL FLuTING ABOVE. 28 In. 
Hicu, 2914 Incnes Diameter. 1760-70. S. Prescotr Fay. 


1122, Beautirutty Carvep Bowt or Suart. 1760-70. Tue Misses Foster. 
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1126, Unusuat Epce. Carvep Suarr. 1760-70. 1127. SHELL AnD Scroit Epce. CarvED 


Mrs. ALEXANDER ARMSTRONG. 


1128. From Op Tavern, New Lonpvon, “Rep 
Lion.” Kerr sy NarsanieL Borr. Bovucut 
rrom DESCENDANTS BY JAMES DaviDsoN. 


SHarr. 1760-70. SAME OWNER. 
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1129. ExquisITE Carvinc. Tor WARPED. 
30 Incues Hicu. 3214 Incues DIAMETER. 
Tue Misses Foster. 
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1130. Carvep Bow anp Base. FLurep SHarr. 1760-70. AMERICAN. ALL 
OricinaL. Mrs. Francis P. Garvan. 


1131-38. Partor, Caprain Brown House, Concorp, Massacuuserts. Tray-Top anp PLatn- 
Top Tasies. HeppLewHiIrE SetTres. CuHIPPENDALE Cuair. OxBow SECRETARY. SPINET. 
FreNncH CLock anp Sanp Grass. House Open To THE PusLic.. ANTIQUARIAN SOCIETY. 


1139-40. Tip-anp-Turn Tastes. Tue Latrer Carvep. 1760-70. Howarp RerrsnyDer. 
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II41. Lone, Frurep Suarr. 2734 x 34144. H. W. Werks. 
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1142. A Square Tip Taste. Manocany. 
1770-80, 


F Wine Se 


1144. Prain Tray Top, Durcn Foor, 1145. Puatn Tray Top, Batt Foor, 
1750-70, 1770-80, 


1146. Carvep Kner. Larce. 1760-70. 
Georce S. PALMER CoLLecrIon. 
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1148. Smauy, Tasrerut. Wevi-SHaPep 
Suarr. Batt anp CLaw. 1760-70. 
Mrs. Francis P, Garvan, 
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1147. Carvep Kner. Unusvat Suape. 
Intaip Tray Epce. 1760-70. 


H. N. Campse tt. 
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1149. Empire. Reepep Base AND SINGLE-CuRVED 


Lec, 


1800-10. 


Mrs. Francis P, Garvan. 
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1150. HeppLEWHITE. SPADE 
Foot. Reepep Base. Ocra- 
GON. 1790. Katrina Kipper. 


1152. Goop, Unusuat Swarr. Opp 
Foor. 1760-70. 
SANDERSON CoLLEcTion, 


1151. Hepprewnite. Turnep Dec- 
ORATION IN CORNERS. 1790. 
T. Berknap Beacn. 
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1153. Cuerry. Top 14x21, 
REEDED STANDARD. 1790. 
H, W, Ervine, 


he 


11$4. Wira Inuay. 1790. 
Aan Wricut. 
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1157. Goop Durcu Lecs. 
Cuerry. 18 Incues Lone. 


H. W. Ervine. 
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1155. SpapvE Foor. Ocracon. 
1790. Rozerr T. Situ. 


1158. Durcu Foor. Gracerut. 
1750. T. Betknap BEAcH. 


1156. Frurr Woop Top. 


2816 x 1914 x 144. 
Cuester FE. Dimicx. 


115g. ArcuirecruraL Inray. 
1800. Cuirrorp S. Drake. 
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1160. Bepsipge. GaLLery wit HanpHoLes. 1161. Hearr Hanpuores. ScroLtrep GALLERY. 
1760-70. ScroLtLeD Base. Deticate Lines. Dutcn Foor. 1750-80. Manocany. ProBaBiy 
Merropouiran Museum. Eneusu. 24146x1744x12. H. W. Ervine. 


| 
ee 


1162. Scrottep Base. Dutcu Freer Nor Devetopep. Hanpies ENcLisH 
AND PropaBLy THE Piece. Tray Top Nor VIsIBLE. 1740-70. 


All the bedside tables shown on this page have flush drawers and the same general dimensions and style. 
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1163. Top Cuerry. Base Pine. 2414 1164. Hupson Vatiey. WorkTABLeE. 


Incues Hicu. Prennsytvanta WoRKTABLE. Quaint TRESTLE AND Connection. Hanp- 
Top 19x13. 18TH CENTURY. HOLE Cuppy. Top Raisep Turee SIDEs. 
E. B. Leere Company. 18tH Century. WapswortH ATHENEUM. 


The fascinating 
worktables on this 
page are among the 
rare but simple and 
appealing small pieces 
dear to the heart of a 
collector. There is a 
flavor about them 
which gives a small 
room done in pine 
proper atmosphere. 


I 165. TRESTLE WITH 
WepceE Truss. VAsE 
Enps on SHOES. 
PLAIN FRAME. 
Tuums-Nait Motp 
TOP: SCROLLED 
Truss. Pine. Con- 
NEcTICUTOrRIcIN. No 
RESTORATIONS. 
29 x 2534 x 1614. 
Cuester E. Dimtck, 
Gates Ferry, Con- 
NECTICUT. 
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1166. Bac Tasie. Two Drawers. 1167. Two Drawers AnD TRay. 


These work stands nearly all Sheraton type with an occasional Hepplewhite and dating 1790-1800. 
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1168. Att Sipes SHapep, Rarety Goop. 1169. “Martua Wasuincton.” Leos Curve 
F, A. Rosarr. Ovutwarp. I, Sack, 
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1170. CHAMFERED CorRNERS. .OUTSTANDING 1171. Daintity Turnep anp REEDED. 
Posts?) E. L2Dunne. Four Sipes SuHapep. JI. Sack. 


1172. Very De.icate Posts. OUTSTANDING, 1173. Manocany. Boitp Turninc. Cuam- 
S. Prescorr Fay. FERED CorNER. 28 x 20x 18. 


E. B. Leste Company. 
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1174. Rare Bac Taste. ARCHED STRETCHERS WITH 1175. Oursranpinc Posts. CHAMFERED 
SprraL Fintat. Line Invay. Corners. Empire HANDLES. 
Mrs. Francis P. Garvan. F. A. Roparr. 
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1176. Cross SrrercHeR witH Rowunp 1177. CHAMFERED CoRNER, FEATHER-GRAIN 
SHELF. DRAWERONCuRVE. OvuTCURVED VENEER, Lecs SET UNDER FRAME. 
Lacs. Heten T, Cooke, 


Aut on Pace Dare 1790-1800, 
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1178. Cuerry. Frame Rassetep. Top 1179. HEpPLEWHITE. FEATHER-GRAIN 
Lirts Orr. 2656x1614 x 16. VENEER. SCALLOPED SHELF. 
Rosert T. Smiru. F. A. Rogparr. 
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TI80. Empire. Carved STANDARD. TI8iI. “Marrua WasHIncTON.” CHAMFERED 
MUu_LtTI-PartIrTIons. Corners, SAMUEL WINECK, HARTFORD. 
> 


PENNSYLVANIA Museum. 
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1188. Duncan Puyre. Partor or OccasionaL Taste. Drops at 

Corners. Brass Fret. ConcaveD CarveD LEGS AND CARVED STAND- 

arp. Tuts Type Was Sometimes Cattep A Sora TABLE. 1800-15. 
SanDERsOoN COLLECTION. 


1189-92. Kircwen or Fowrer House, Danvers, MassacuuseTts. OWNED BY PRESERVATION 
Society. Oven ror Spit, Misnamep Dutcu. 1790. Buitt-In Siwepoarp. “Cricket.” Bati-HeaD 
Banpy-Lec ANDIRONS. 
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1193. Lare Empire Animat Foot. Carvep CHAMFERED Corner. 1810. 3034 x 234x171. 
VirciniaA. SEWING CoMPpARTMENT AND Writinc Desk 1n Top. Roserr T. SmIru. 


1194. (Right.) Simpte Late Empire. 1820-30, Wat.iace NutTINe. 
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1195. Late Empire. Manocany. Top VENEERED on Manocany, 1814 x 4014. Lecs Lion’s 
Freer anp Acantuus Carvinc. Oricin Connecticur. H. W. Ervine. 
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1196. Trestte Sranp. Mapes, Pine Tor. Tor One Pisce, 1814x 30. Suors 1514 Lone. 
Hetcur 2514. Connecticur. Important AND Rare. 1770-90. WapswortH ATHENEUM. 


1197-1203. Tar Room or Waysipe Inn, Suppury. Henry Forp, Cuair Taste at Lert. 
Pitcrm Cuarr Next. Carvep Canpite Box Over. Warminc Pan. Burs anp Rinc ANDIRONS. 


In this work where rooms are shown, only those articles are enumerated that are 
not shown in any other place. The author has hundreds of pictures of interiors that 
are not included in this work. He is persuaded from the consensus of opinion that 
the room settings will prove of interest and value to readers. An effort has been made 
to conform the period of the room as nearly as possible to the period of the articles 
connected with it, shown in detail. 
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1204. TREsTLE STAND orn TaBLe. Tue Creat Is Cur To Form a Part or THE FRAME, BEING 
> 
Mortisep wiTtH A CHAmrer. Dr. Mark L. Miner, or GREENFIELD, MassacHUsETTS. 


These small tables or large stands might have been used as tavern tables or side tables in the home. 
They are rare and found in three sorts. No. 1196 had plain stretcher at top. This has both stretchers 
turned. Nos. 1205 and 1208 have but one stretcher. 
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1205. TrestLtE Stanp, Norcuep Carved Base. 
FurssenicH Coiiection, Torrincron, CoNNECTICUT. 
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1207. Sranp wits Swincinc Inser GaTE 

Frame. Pine. Tor Decoratep. Top 

28x21. Harr-Moon Freer. Earty 18TH 

Century, J. STOGDELL STOKES, 


1206. Trestie Stanp, Boarp Enps. 
Prercep witH Hearts AND D1iAMonps. 
18tu Century. FurssenicH COLLECTION. 


1208, TrestLte STanp. One STRETCHER. ALL 
Turnep. Hatr-Moon Fret. 1690. 
FueEssEenicH COLLECTION, 
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1209. Trestle, Boarp Enns. 18TH 1210, TrestLe STAND wirH CuBBYy UNDER LIFTING 
Century. REVERSIBLE. Tor. Earty 181ta Century. 
Cuauncey C. Nasu. Ownersuie Losr ro AuTHOR. 
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211. Trestie Srawnp, Scroui Feet, Late 17TH CENTURY. 1212-13. Trestte STAND wiTH Lan- 
FUESSENICH CoLLEcTION, TERN. 17TH CENTURY. 
Was B. A. Beurenp’s, 


The reader will be lenient with us in the matter of classification when we state that 
a great deal of effort has been expended on that branch of the subject, with the con- 
sequence that the individuality of the pieces and the variation in sizes from the largest 
to the smallest, and the mixture of elements almost make it impossible to find a name 
and a place that are clearly appropriate. The greatest difficulty seems to occur with 
stands. Nobody has yet made a law defining size of a tavern table or stand. The 
division must, therefore, be arbitrarily made. So long as all the animals are gathered 
into one ark we must be content, even if a little squabbling results. 
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1214. Licur TurnepD STAND WITH Piain STRETCHERS. Vase AND Rinc Turnine witH OcEE 
ScroLLED Frame. Oppiy Enoucu Tuere Is No Drawer, But A Drawer Putt. 1690-1720. 
Epwarp C. WHEELER, JR. 
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In the earliest period no thought seemed to be given to weight. Perhaps the Pilgrim housewives swept 
round an article which they could not move. When they had had about a century of that sort of thing, 
they evidently demanded lightly turned furniture. The universal demand for stands is easily understood 
when we remember that all the lights were one candle power. In case of any illumination which could 
do more than make darkness visible, several candlesticks were required in each room. We should, of 
course, except the room where the sparking was done, where a bowl, with oil and a floating wick, was called 
a sparking lamp, and was about as illuminating as a white bean, 


1215. A Spiay-Lec Sranp wirH Cross STRETCHER. 1690-1710. 
L 9 7 
Harry Y. WEIL, New York Ciry. 


We quite mistake our fathers if we take it for granted that they thought only of utility. The elabora- 
tion, beauty, and expense of many of the garments, even those worn by the men, should effectually refute 
any such supposition. The same is true of their furniture, on which in many instances pure ornament 
was lavish to a great extent. The author, in restoring one piece which looked pretty well covered with 
knobs and drops as it was, was obliged to add thirty-three more. A year or two after he was persuaded 
that at least a dozen more should have been added. A poor country is never without its decorations. The 
American Indian expended more on ornament in proportion to necessities than his white brother. 
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1218. Raxep Lec. Srroncty SHapep. Cur-Our Bracket 
FRAME. 1690-1720, Presenr Ownersuip UNKNowN. 
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1216. A Sranp with ALL TURNED STRETCHERS. 1217. A Licur Sranp Easity SuGGESTING THE 
c. 17oo. Very DEcoRATIVE. Term AppiicaBLe To Irs WeicuT anp Use. 
Epwarp C. WHEELER, Jr. 17oo. SAME OWNER. 
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1219. Marte Spray-Lec Tasie. Pine Top. 2514x3014 x 18. 

Top 34 Incu Tutcx. Spreap or Lecs at Base 16144 IncHEs 

Square. At Top 1214 Incues. At OricInat. 1730-50. A 

Very Fine Exampie. Currorp S. Drake, Nort Hampton, 
New Hampsuire. 
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1220-23. Sprayep. Goop OceEEe Scroiy. ‘ALso aA 1224. Dainty CHERRY TABLE. PENNSYL- 


Nocern, Firkin, AND A SMALt Tus. vaniA. Drawer on SipE Runs. 1700 oR 


Berore. L. G. Myers. 
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1225. Sprayep, Watnut Taste. FRAME Suc- 226, Watnut, PENNSYLVANIA. SLIGHT 
cestinc Hicupoy Lines. EXCELLENT. INLAY. 1700-40. 
1690-1700. WapsworTH ATHENEUM. FoRMERLY THE AUTHOR’S. 
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1227-28. Wert-Turnep Sranp. PEwrer 1229-30. We..-Turnep Sranp, witH TuRNED 
PLaTE AND PITCHER. 1700-30. SrrETCHERS. 1700. Har Box Is SwEDISH AND 


Was B. A. BEHREND’S. CLOSES WITH A SNAP. 
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1231. Bari-Turnep Srretcuers. 17TH C. Furssentcu Coit. 1232. Hicu, Taper. 18tHC. J.S. Sroxes. 


1233. Puan StretcHer. OvaL Marte Vase, Fert Lost, 1690-1700. Top 1834 x 2734. 
Hetcut Now 2034 Incues. Was Propasiy 23 Incues. Epwarp C. WHEELER, JR. 


1234-36. Fire Frame. Rare anp Excettent Desion. A Broapax AND Bootyack ARE 
Barety VisisteE. Cuirrorp R. Weip, Rocx, Massacuusetts. 


1238. Heavy-Turnep SpLayeD STanp, 
STRETCHERS STAGGERED. 1690-1730. 
J. STrocpELL STOKES. 


1237. Wet Turnep. Mrppte Stretcuer. 1690-1720. 
J. J. Suttivan, Woopzsury, Connecticut. 
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1239. Att Turnep. Spravep Boru Ways. Bracker 


Cur on Frame; Rounp Top. 1690-1700. sacHuUSETTS Bay. 2614 x 24x 20. 
WavswortH ATHENEUM. Rupotpu P. Pauty. 
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1241. CuaMrereD Posts. Top GoucE Carvep. 1700. 
From Cuurcui,tt Famity. Newincron, Connecticut. AT 
WapswortH ATHENEUM. GeorGE DupLEey Seymour. 


1730. 


240. Marre Lec, Pine Top anp Frame. Mas- 


1242. Mippte Srrercuer, Avi-TurneD TaBLe. Very Rare. Curty Marre. No 
Restorations. Founp NEAR PHILADELPHIA. 29x 31x23/4. Rare Turnincs anD 
Rare Scroit at FRAME, 1730-50. Francis D, Brinton, West CHESTER, PENNSYLVANIA. 
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1243. SPLAYED Cross-STRETCHER STAND. 
1690-1730. FurssentcH CoLLEcrion. 
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1244. Durcu-Foor STanp. Curve ALL AT THE 
Borrom. 1730-50, Morris Berry. 
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1245. Spravep Taste. Presumasty Watnur. Feet Losy. Oppry Scroizep Sxirr. 
18tH Century. Pennsytvanta Museum. Memortar Hat, PHILaDELputa. 


1246-49. ANTIQUARIAN Society, Concorp. Writinc Cuair Usep sy Emerson. Unique Wine 
Cuarr on Ricut, Winpsor Cuair wit Exrreme Ears. Rounp-Enp SIDEBOARD, STRAIGHT FRontT. 


1250. Mapxe, Oak, AnD PINE. Freer Missinc. Reputep Property or Moruer or Natuan Hate, 
on Farm In Coventry. 18th Cenrury. James DanreLson, New Lonpon. 


1251. (Right.) Sranp wirn VERY Smatt Baseg, PosstsLy Unique. 1690-1720. FursseniIcH CoLLEcTION. 
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1252. Two-Srory Sranp. Freer WRonc. Possisty Unique. 18ra Century. Cuirrorp R. Web. 
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1253. (Right.) Sranp, wir Dovusiep Turnincs, Squares Between. Mapte, Pine Top. 171% IncuEs 
Square. 18TH Cenrury. Pennsytvania. J. STOGDELL STOKES. 


1254-55. Two Sranps or Simttar Type. Puarn Stretcwers. 1690-1720. THat on THE Lert 
Has Ovat Top, anp Is 2134 Incues Hicu, sur Boru Have Lost Tueir Fert. Top Oxo ate 
Tuat on Ricut Is 19 Incues Hicu., Stant One Way. Top 20x18. Epwarp C. WHEELER, JR. 


The plain square stretcher is probably older than the turned stretcher type. Novices should note that 
it is a habit of scamps to wear down the stretchers in order to give an appearance of age. The pins used 
in old work, or good new work, are never round, but square, and get a rounded shape by driving home. 
A round pin will not hold as well. All joints are always pinned. 
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1256. Heavy Turnep Taste wira Dutcn Fret. 
Earty 18TH Cenrury., Morris Berry. 
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1257. Watnut. Drawer on Sipe Runs. FLurep 
Turnincs. 27x26144x16,. Eastern Massacuuserts. 
18TH Century. Nearer Date Uncertain. Unique. 


i 

i ; : 

f , 

Fotis ioe oy iss SET er ese hap | 


1258. Cross-SrretcHer Sranp, Cur Corners. 
FintaL anp Firra Lec. Rare. 1690-1720. 
Morris SCHWARTZ. 
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1262. Sranp wirH Sipe. Srantron Howse. 1263. ATTENUATED TuRNINGS. OUTSTANDING 
Cuinton, CoNNECTICUT. 1790-1800. Lees. Curty. 1790. S, Prescotr Fay. 


1264-68. Partor, Waysipe Inn, Suppury. Rare SrenciLep Crapie, As IF FoR Two Dots 
Foor to Foor. Transirion CuHIPPENDALE CuHarr oN Ricut. Transition DutcH CHair ON 
Lerr. Smart, Brass Batt Anprrons AND FenpER. Henry Forp. 


1269. ReEcTANGULAR STAND, REEDED. 1790. 1270. Square HeppLewuiteE Stanp. Ivar. 
S. Prescorr Fay. Stmpte. 1790. Roserr T. Smiru. 


1271. Hepprewnire Pec Feet. CHAMFERED. 1272. Ovat. HEPpPLEWHITE. 29x15 x 23. 


Lecs Set Unper. 1790. S. Prescotr Fay. Tor 3% Incw Tuick INwaID. 
Cuirrorp S. Drake. 
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1273. Beautirutty Carvep. 1790. S. Prescorr Fay. 1274. REEDED. SHarp Taper. 1790. S. Prescotr Fay. 


1275-79. Waystpe Inn. Cuair Taste, CutppENDALE Mirror, Anpirons, Winpsors, FirE-Box. 


1280. Winpsor Taste. Pine Top. Rare. 1770-90. 
ForMERLY THE AUTHOR’S. 


1281-84. Hazen House Kircuen. Haveruit. 1690. Prine Crapie on Ricur. SPANIsH 
Cuarr Lerr. Winpsor Foor Sroot. TriveT in Firepiace. Banister Back, ARCHED Top Ratu. 


1285. Unique, Triancuiar, Queen Anne STAND FROM VIRGINIA. 1720-40. J. STOGDELL STOKEs. 


1286. (Right.) Taree-Lec Winpsor Stanp. Maris, Pine Top. From Connecticut. 27x24 D1am- 
ETER. 1780. Mary M. Sampson. 


1287. Turee Lec, Octacon Taste. Turee Corners FinisHep wita Drop, 
Corresponpinc To Lec Turninc. Pernaps Uniques. 1710-40. Harry V. WEIL. 
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1289. Heavy, 


TRIANGULAR, SpLay-LEG STAND. 


ALL ORIGINAL. 


1720-50. 
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1290. Triancutar Frame, Rounp Top. 25x 2834 DiameTEeR. 1700-30. Batts or Fest Lost. 
Cuauncey C, Nasu. 


1291-1294. (Right.) Trrancurar SpLayep Stranp. Dovuste Betry Lamp, CanDLestTicK wiTH Opp 
Hanpie, Sanp Grass. 1700-40. Was B. A. BEHREND’s. 
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1295. TrrancuLar Frame, Rounp Top, SwiveLep, THREE Drop Leaves Wuicu Fatt WuHEN Top Is 
Swune. Batt Freer Dovusie. 1700-30. Merroporiran Museum. 


1296. (Right.) Sranp wirn T Srrercuer. Mo.pep. Very Rare, 1720-50. J. Srocpe.i SToxeEs. 


1297. A—B. Foupinc Taste, Casriote Lecs. Rare or Unique. Tor 26 IncHEs IN 
Drameter. Heicur 2434 Incues. Tray Top. Marre. Min 187TH Century. 
STEPHEN VAN RENSSELAER, PETERBORO, New Hampsuire. 
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1298. Harp Pine, Trrancu.ar, Rounp Top. Preruaps SouTHERN. 18TH CENTURY. 
FoRMERLY THE AUTHOR’S. 


1299. (Right.) Trrancutar Rake-Lec Sranp, STAGGERED STRETCHERS. CHAMFERED. 22/4 x 1414 
Incues Diameter. 18TH CENTURY. FREDERICK A, Gaston, New York. 
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1300-02. KircHen, WentwortH-GarpNnerR Howse. 


1760. 


Auways Tites From FirepLace Out. BLUNDERBUS AND 
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1303. Turee-Leccep Winpsor Taste. 
Disu Top, Late 18TH C. J. SrocpELL SToKEs. 


1304 


PortsmoutH, New Hampsuire. 
Rapier. Goose-Neck ANDIRONS. 


. Licut Turnep,TrRay-Tor Winpsor. 


Very De.icate. Francis D. Brinton. 
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1305. Triancuiar Sranp. Map.e, 1306. Raxep Lec, Curry Marie, Mo.pep 
Cuerry Top. 2634x1914 on FRAME. Drawer. 18TH Century. Mo.p on STRETCHERS 

Earty 18TH CEnTurRY. AND Frame. J. STOGDELL STOKES. 


Dr. anv Mrs. J. M. Brrnte. 
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1307. SHoE on Foor, with Carvep Toe. 1308. Carvep Tor. 1740-60. 
1740-60. N. CusHinc. S. Prescorr Fay. 
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1309. Durcw Foor. Drawer Movep 1310. Batt Foor, Spirat Vase, ScALLoPeD 
Botn Ways THROUGH FRAME, 1730-60. Penpant. Rare. 1750-70. 

Morris ScHwartTz. Morcan B. Bratnarp. 
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1311. Opp Craw Feet, Sprra 1312. Wuiriinc Tray Top, on an X Crow’s 
SHart, REversEeD. 28x16. WaALNuT. Nest. 1740-60. 


1750-70. Mary M. Sampson. W. A, Hircucock, Farmincton. 
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1313. Diamerer 174% IncueEs. Bay 1314. Durcn Feet. Hottow Triancte witx Recess 
AnD Craw. GaprooneD Epce. FINELY AND Door. FLurep Corners. 1740-60. 
SHAPED Lecs. 1750-60. H.W. Ervine. Matcoim A. Norron. 


1315. Wevt-Turnep Sranparp. Drawer Runs 1316. Durcu Foor, Carvep Tors. 
Born Ways. Cuerry, Biron Tor. 2644x154. 1740-60. 


Beapep Epce Is Cuerry. 1740-50. Robert I. SMirTH. Mrs. Francis P. Garvan. 
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1317. Work Sranp, Cuerry, 18TH C. 1318-19. Pair Very Hicu, Devicarsery TurNep 
Tor 1514. Tor Framep Into CoRNER Curty Concavep Lec Canpie StTanps. 1799. 
Posts. H. W. Ervine. James Fenimore Cooper. 
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1320. Convex Lecs, Oppty Turnep 1321. Wext-Turnep Sranp with SHOE Imira- 
SuarT, Hexaconat Top. 1790. TIve or Leatuer. Nore HEEL. 1740-60. 
Mrs, Francis P. Garvan. HeEten T. Cooke. 
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1322-23. Pair Torcueres. 1750-75. Ma- 1324-25. Torcuzres. Freer wirn Roserres. 


HOGANY. 39 IncHES HicH. Batt anp Craw. Concave Motpep STANDARDS, Top SQUARE WITH 
Hottow Mo ps on TriancuLar Pinvars. Broken ExTENDED CorNER SQUARES. 1780-90. 
H. W. Ervine. 
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1326-27. Hepprewnire Torcuéres. FLUuTED. 1790. 1328. One or Parr. 1790. 
Morcan B, Brainarp. 
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1329. Screw CanpLe Sranp, wits Screws To Pusu 1330. Trirpop Sranp witH Cross Bar. THE 

Up Canopies as Tuey Burn. Att Mapie. ONE Fraternity Wuose Proression Is To DeEcEIvE 

Oruer Known. 18TH Century. SwiveL TaBLE WITH Is Saip To Maxe Tuem Up rrom Op Bep- 
S.ticutLty Raisep Rim. WapswortH ATHENEUM. POSTS AND SPINNING WHEELS. 


The kind of wood proper for a piece of furniture is not regulated wholly by the period. A chest of drawers, for 
instance, is properly made in pine, during the maple turned period. Persons who refer to pine tables should 
refer to the tops alone. The bases would never be strong enough in common pine. There is no pine period, and 
no maple period. The periods were one. The wood used depends upon the use. Thus a Windsor chair requires 
hickory in the spindles, but should avoid it in the seat to save weight. The legs also should be maple, as that 
is the best material. 
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1331. Scattopep Top. SuHapep Base. 1332. Taste Stranp For Berry Lamp. 
Crookxep Lecs. 18TH CENTURY. 13 Incnes Hicu. 18TH Century. 
Francis D. Brinton. J. SrocpELL STOKEs. 


me oe ard Se | Lb - “4 


1333. HeicuT 34 In. 1334. T Base. One Turnep Foor. 1335. X Base. 
Mary M. Sampson. 18TH Century. J. SToGDELL STOKES. Karrina Kipper. 


1336. A Crupe Sranp wits Opp Freer. Tue Screw Carries A Warriinc Taste AnD A Bar WITH 
Hotes ror THE CanpDLE. 18TH CenTURY. PreseNT OwNnERsHIP UNKNOWN. 


These small stands were sometimes called cobblers’ lights, and of course cobblers used them, but they 
were universally in use for reading or sewing, because they were so small that they could be brought directly 
to the workers’ hand. They come under the class of folk furniture, despised in elegant volumes, but beloved 
of collectors. It is for this reason that this werk shows hundreds of such things at the same time increasing 
the number of elegant pieces. 
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1337. (Right.) Screw Sranp witH Crupe Durcu Feet, ATTACHED TO A Hus. ARRANGED FoR ONE 
CanpLe Onty. A Parr or Wroucut SNuFFERS DEPENDS FROM THE Kwnos. 18TH CENTURY. 
J. SrocpELL STOKEs. 


The snuffers were a very necessary article as the wick in a few minutes would grow a long charred end 
which smoked. In great houses a servant was employed who did nothing in the evening but go about 
and snuff candles. These candles were, in the earlier time, dipped in hot tallow and required numerous 
immersions as that which adhered from each dipping hardened. Later on, molds came into use, commonly 
tin, but in good examples batteries of many pewter molds, one of which was recently offered for sale for 
a sum that reached three figures. The candle wicking was run through the point of the mold and tied. 
At the upper end it was tied to a long crossbar, which, when the tallow had set, lifted out the entire row. 
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1338. Cross Base. 17TH CENTURY. 1339. Massive Post. Cross Base. CHAMFERED. 
Henry V. WEIL. I7TH oR 18TH CENTURY. 


! 
1340-41. Rarcuet Stanp. BLockED 1342. RarcHET AND 
Base. A Paw EncacEs THE RATCHET. Pawu, 
_ Stanparp or Rep Cray  witTH Mrs, J. Instey Buair. 


Coarse Briack Graze. West Vir- 
cinta. H. W. Ervine. 


AES. orm Sa inden> eign one ea ES NG SN Fal 
iS i ; f 


i 


be = = eiciaes “ 


1343. Stick Lecs. Taste anp Canpie Bar. 


aia nde at — 


wean oer - Her lk 


1345-1346. Furssenicn CoLiecrion. 1347. Crane. Wm. B. Goopwin. 
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1348. ApjustaBLe Post. H. V. WEIL. 1349. WeLL TurNeD, X Base. 


Mary M. Sampson. 
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1350. Tir Tor, Opp Base. 18TH 1351-52. Posts wirH Screw BETWEEN, AND 
Century. Pocket. Posts witH Stor AnD Pin. 


Howarp REIFsNyDER. FUuESSENICH COLLECTION. 
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1353-54. Two Fine Cross Base Stanps. Tuatr at Ricur Has Fiurep CoLumn Set 
on Diaconatiy. Late 17TH or Earty 18TH CenTuRY. WaApDswortH ATHENEUM. 
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1355-58. Four 18TH Century Stanps. Formeriy B. A. BEHREND’S. 
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1359. Broap Base, SMAut Taste. Heicur 3114 Incues; Tasre 634 incnes. 18TH Century. 
WapswortH ATHENEUM. 
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1360. (Right.) Rarcuet anp Pawt Sranp wir a Base ForMED FROM THE SECTION OF A SLAB INTO 

Wautcu tHe Posts Were Morrtisep. AN ARRANGEMENT SEEN IN ONLY One OTHER Instance Is Tat or 

tHE Pops or SLots InTO Wuicu THE CANDLES Siip. THese Sockets Have Been Borep OuT AND AN 

Apyustaste Movine Base wits a Hanpie Has Been Fitrep iy, so Tuat THE CaNnDLE Can Be Lirrep 
As Ir Burns. 18TH Century. WapswortH ATHENEUM. 


An important use of a work like this is to bring to light fine rare, odd, or important articles of furniture. The 
mere statement that a piece is unique, which means, of course, to the knowledge of the author or his friends, 
is a motive to call out information and in this manner the search for such articles is stimulated. 


1361-63. Cross Bass Sranp, Taperinc Base. On It Sets a Carvep Spoon Rack witH SLors For 


PewrTer Spoons. THESE WERE A Favorite DEcorATION IN KNICKERBOCKER KircHENS. THE 
i8taH Century. B. A. BEHREND. 


O.tpest PeEwrer Spoons Hap a Rounp Bow. as SHOWN. 
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1364-66. (Right.) Deepty Turnep Sranp. On Ir Rests a Pipe Box wir a Drawer. 
Tuere Are Turee Heart Cur-Outs anp a Swastika. Tue Drawer Was ror Tosacco. 
Tue Rare STANDARD FoR THE Berry Lamp Has a Dovuste Base, OnE DisHeD Down, ANOTHER 
Disuep Up, tHE SEconpD Bernc To Catcu THe Drip. Tue Lamp Is ApyustaBLe By MEANS OF A 
SprinGc, AND THE STanpD Enns ar THE Top In a Rinc. G. Winturop Brown. 


The variety of these wooden stands is endless. The author saw in one shop twelve different patterns, 
all of them new, all purporting to be old. Good patterns were rare, and the demand always finds 


itself met by a certain sort of supply. 
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1367. Hottis Frencn. 1368. B. A. BeHRenp. 1369-70. WirH 
Hook on CANDLE. 
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1371. Douste Top. Post ApjusTEep 1372-73. Epwarp C. WHEELER, Jr. 
By Pin. Henry V. WEIL. 


fea 


ies 3 
1376. Winp Sure.p 
E. B. Leere Company. 
L = 4 An important device in a 
draughty house. It took the 
place of the great glass globe 
often used over candles. 


1374-75. STANDARDS WITH SPIKE. 
Mary M. Sampson. 
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1377-78. Sranps witH Contourep Foor. 18TH Century. 
WapswortH ATHENEUM. 
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1379-83. Turee Stanps, Hirep Man’s Bep, anp Saucer-Base CanDLEsTicK. 18TH CENTURY. 
Naruan Hate Birtupiace, Coventry, Connecticut. Grorce Dupiey Seymour. 
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1384. James Davipson. 1385. F. D. Brinton. 1386. Foster Disincer. 
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1387. Taste Stanp ror Betty. 1388. Ocracon, HEPPLEWHITE. 
J. SrocpELL STOKEs. Was THE AUTHOR’s. 
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1389-90. Turse Sranps or Curtous Desten Ars Sarp sy Some To Br Founp in WESTERN 

New York, AND By Somr in Canapa. Tuey Are Cerrainty a Quaint Conceit, Tue Ricut- 

Hanp One Has a Kinp or Basket in Watch Yarn Micut Have Been Puacep, Ir Is 
Impossiste To Darts THEM, Frank A, Ropart, 


1391. A Screw Stanp witH CrossBpar AND Rotary Tasie or A More Decorative CHARACTER 
Tuan Usuat. THERE Beinc a Goop Acorn AT THE Top AND THE Hus Beinc HEXAGONAL WITH 
A SuicHT Carved Decoration on Top. 18TH Century. ForMERLY IN Ives COLLECTION. 
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1392-93. (Right.) A Froor anp TasLe Sranp. FormMERLY IN SAME COLLECTION. 


These table stands were very convenient because the writer still remembers that an ordinary candle 
placed on a table did not illuminate it well, particularly on a dining table or to throw light abroad in a 
room. The effect of a wall sconce was obtained by these low stands placed on other articles of furniture. 
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394. A Sranparp witH Tittep Taste Wuicu May Be Let Down, Meetine a Stmtrar TaBie. Be- 
TWEEN THE Two Are Swinc BRACKETS FOR THE CANDLEsTICKS. 1740. Sormip Manocany. Sap To 
Have BeLoncep To THE GARDNERS, OF GaRDNER Istanp. James Davipson, New Lonpon. 


1395. (Right.) Scrottep Tripop Sranp. Rogert T. Smiru. 
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1396. Stanr Base with C1eaT ror Book 1397. Manocany Titt Sranp with Drawers, 
or Music, Katrina Kipper. AND Swinc CanbDLe Rests. 31 x 22x 16. 
Epwarp BRINGHURST. 


1398. Screen, Durcu Feet, Larce Tapestry Panet. 1740-70. Katrina Kipper, Accorb, 
MaAssACHUSETTS. 


The apparent simplicity of the base is deceiving, like all good Dutch lines, for they are subtle, and a 


slight deviation from the line of grace is fatal. 
Most fine screens are English. The earlier types, of the Dutch and Chippendale school, are rare any- 


where, and in this country those found are for the most part later. 
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1399. (Right.) Coverep witn Earty Paint; Apparentiy Marve or Cuerry. Founn at Norwicu, 
Connecticut. 39 Incues Hicu; Frame 1514x1534. 1750-70. 


Cuester E. Dimtcx, Gates Ferry, Connecticut. 
i 


A frame surrounded the decorative piece, to hold it in place. In this case the fine quaint design stands 
out from the plain ground effectively. 


1400-01. Durcu Mops, tHe Foor or Tar on Ricut Beine THE Berrer. Fine FLoray 
Spray at Lert, Cuinese Garpen at Ricut. 1750-70. H. W. Ervine. 


1402. (Right.) Lars Empire, Trestie Base, on Spoor Feet. THrRee-Parr Siipine Top. 
1825-40. THe AurHor’s. 


| Se | aa mean eee, a inl 7 
1403. Empire, Brass Feet, Reepep Trestie. THreE-Part SLIDING. 1820-30. Morris Berry, 
1404. (Right.) Turee Parr, Empire. Fine Fasric. 1820, T. Betxnap BEAcuH. 
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1405. Lamp Screen. 1406. WapswortH 1407. Lamp Screen. 
; ATHENEUM. , 


Nos. 1405 anp 1407, THE First in Curry Marte, Are To PLACE UPON A TABLE IN FRONT OF A 
: Licur. 18TH or Earty 19TH Century. Mrs. Francis P. Garvan. 
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1408-09. Pair, Dutcu Foor. 18TH 1410. 17TH OR 18TH CEN- 1411. 18TH CenTurRY. 
Century, T. Betknapr BeEacu. TuRY. James Davipson. L. P. Govu.pine. 
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1412. CutppenpaLe Type, Batt anp Craw. 1750-70. Tue Piain Turnep Portion of THE 
Posr Firs tyro a Socker Wutcu Prevented A Finer Turninc Betow. Boucut 1n PorrLanp IN 
1913. Wattace Nuttine. 
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1413. (Right.) A Very Dainty Screen, Futty Carvep Feet, Carvep Knee anp Two Sprrats 
ON THE SHAFT, ABOvE WuicH Tuere Is a Fiutrnc. As To THE Oricin or Turse Two Pieces, 
No. 1412 May Be American or May Nor. Ir Has Been Lone in Tuts Country. No. 1413 Is, 
We Beuieve, Encuisu. 1750-70. Tue Supine Panet Irsetr Is 2214 x 1914, 
Tue Misses A. ann E. P. Foster. 
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1414. An Ovat Screen, Dutcu Foor. Brautirutty Workep Fiorat Desicn; GRACEFUL, 
SimpLe SuHarr. 1740-80. S. Prescorr Fay, Bosron. 


1415. (Middle.) A Durcu-Foor Screen, Pointep Tor. Fuorat Desicn. 1740-80. 
Mrs. Francis P. Garvan. 


1416. (Right.) Durex Foor. Wirn NEEDLEWORK IN SILK: Crane, Swattow, Lites. ForRMERLY 
THE AUTHOR'S. 


The pole screen was an object on which the young ladies of the family exercised their skill. The object 
of it was to protect the face from the open fire. For this reason the height was made adjustable. The pieces 
were light and graceful and very decorative. 


1417. Eacte ORNAMENT For Suip’s STERN. 18TH or Earty igrH Century. Epwarp P. 
SanpERSON CoLLecrion, NANTUCKET. 

This eagle is very well done. There is a wide divergence of merit in these. Now that the day of the sail- 
ing ship has passed, these objects are highly decorative for colonial homes. They are especially appropriate 
in the old coast towns, where the better houses were those of sea captains or merchants whose calling was 
connected with the sea. : 


1418. A Suip Mops, 


What we have said above of the eagle applies equally to figure heads, although these are better adapted 
for garden ornaments. The ship model is much sought for and is excellent for mantels in old houses. 


T1419. ScrimsHaw Ornaments, Mape sy Sattors, or Bone or Ivory, Are Enpiess In THEIR 
Variety, TuHere Is a Grear Cotrection or Toem at THE DarrmoutH Histortcat Socrery, 
New Beprorp. 


1420. A Goop Tyre or Tavern Taste witn A Mippie STreTcueER. 
1421, A Pair or Late Winpsor Cuairs. Att on Tuts Pace rrom SanpERson COLLECTION, 


1422-23. A Room 1n Iron Works Hovss, Saucus, Buitr asour 1646. Ir SHows A GREAT 
Cuimney Girt wits a Motpep Epcr. THe Foor Timers Are FRANKLY OPEN AS IN THE Ear- 
uiest Time. THe Onty Articte or Furnirure to Watcu Arrention Is Now Catiep Is THE 
Turer-CoRNERED Cuarr in Wutcu THE Lapy Sirs. Ir Is Encuisu, Sucn as Was SoucuT For 
sy WALPOLE, AND Is PropaBLy oF SCANDINAVIAN ORIGIN, SO Far as STYLE Is ConcERNED. 
; 
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1424-28. Grear Room or Ipswicu Histortcat Society. PROBABLY THE Best 1n Tuts 
Country. Tuere Is a Cross Summer Beam. THE Osjects IrLusTRATED ARE THE REEL ON 
THE Ricut, THE Hank or Fiax, THE Tures Mortars witH PESTLES, AND THE Brrcw Broom. 
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1429. A Carvep Cake Boarp. Tuts Was Usep To Make an Impression on CAKE Doucx, 

Especratty Harp Gincersreap. Tue AutHor Hap AnoTuHer Wuicu SHoweEp THE Futt Ficure 

OF A QuEEN In Fut Recaura. Tuey Are Foreign AND oF THE 18TH AND PERHAPS THE I7TH 
Century, Tue Size Is Larce. Brooxs Reep, Boston. 
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1430. A Basy Wacker, or Amusinc Crupiry IN THE Base. Tue Conrrivance WHICH 
Hep THe WHEELS Swunc Anour. TueEre Is, or Course, a Rounp OPENING IN THE Top 
on Wuicu tHE Basy Restep Hanps. Waite Ir Is Imposstnte To Date Tuts Unique 
Arrair, Iv Is as Earty AS THE 18TH CENTURY OR PERHAPS THE 17TH. Furssenicu Cott, 


1431-34. A Fireprace anp PANELED Room, Oricinat. In Pyncnon Hatz, SPRINGFIELD, 

ERecTED For THE Connecticut VatLey Historicat Society. THe ARTICLE IN THE DISTANCE 

Is a Basy Pen or Very Quaint Construction. Ir Was Nor To Pusu Asour. Tue ANDIRONS 
Are Cast. Tue Bettows Are Larce, with TuRNING ON THE Face, 
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1435-36. Tue Sprayep Recessep Firepiace in Kircuen CHAMBER oF THE WENTWORTH- 
Garpner House, PortsmoutH, New Hampsuire, WHicH THE AuTHOR SoLD For THE USE OF THE 
Merropotiran Museum THROUGH THE GENEROSITY OF R. T.H. Hatsey. Atyi THE Work Is Oric- 
INAL, THE PassaGE on THE Lerr Gave Access To A SMALL Room wiry ANOTHER Door INTO THE 
Front CuamBer. THEse SMaLi Passaces WERE Usep as CLosets ror CLOTHING or PowDERING 
Wics. A Parr or SimpLe CuIppENDALE Cuatrs anp a Crupr Transition Cuair on THE LEFT. 


1437-39. Pennsytvania Potrery. At THE Lerr a Lamp wira OurLers ror Two Wicks. Ar 
THE CenTER A Frame For Roastine. At THE Ricut an InK WELL. ALL Rare. CoLiecrion or 
J. SrocpELL Srokes, PHILADELPHIA. 
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1444-46. A ManTe or 1790-1800. In THE Henry Srearns’ Prace at New Harrrorp, 
ConNECTICUT. 


Done in composition ornament so far as the festoons are concerned. The dentils and all other work are 
in carved wood. The fireplace formed the center of decoration in all colonial rooms. The lack of it in any 
modern house can in no way be supplied. This example shows a good pair of andirons in brass and a ser- 
pentine screen pierced with spiral openings and decorated at the center with medallions. The feet also are 
in brass imitative of animal feet. These brass fenders were mostly English. They form a fine decoration 
and finish for any fireplace except that in the kitchen. They should never be used with iron andirons. 
In the kitchen there were invariably iron andirons and never very tall. The English type rather lofty and 
decorative is entirely out of place in those American kitchens or dining rooms which are transformed kitchens, 
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The old houses were really built around the chimney and the amplitude of the fireplace dates a house 
within about thirty years. Even in the earliest time chamber fireplaces were small, some of them very 
small. The 17th century fire room or kitchen, however, had a fireplace probably never less than seven feet, 
and from that running up to twelve feet. The parlor fireplaces were in size between the kitchen and the 
chamber fireplaces. It was not before about 1720 that decorative mantels were built, and they did not meet 
their full flower of decoration till the latter part of that century. The highest type in taste, however, were 
those with simple large molding of about 1750. Some of this date have appeared under the caption shell top 
cupboards, which coincided in date with the best mantels. Later will appear fireplaces full of kitchen con- 
trivances. 


1447. CreweL Work Bev. Coors Very Ricu, Espectatty Greens AND Reps. TExts 
on PorMs AROUND Upper VALANCE. THE Owner’s Own Picrure or Tuis PIEcE, THE 
} Onty Goop One. 1745. York Jatt, Maine, Museum. 
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1448. Fotpinc Press Bep. 18TH Century. Top Swincs BEYOND THE Upricut Position To 
Attow ror Use 1n a Larce Cioser with Two Doors. 
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1449. Panetep Heap, Trunpiz Bep. 18rx Century. 


In the daytime it was pushed beneath a large bed. Those with paneled heads are rare. Our ancestors had 


more pieces of convertible furniture than we do. They used press beds, trundle beds, settle beds, chair 
tables, settle tables, folding chairs, and various other contrivances. 


1450-56. An Oak 
Bep witH DouBLeE 
Arcu HEADBOARD. 
Oax Beps ARE 
Rare. THe CHaAir 
In THE REAR WITH 
Turee Sxarts Is or 
Waite Oak. 17TH 
Century. THE 
Last ON THE RIGHT 
Is a StmpLe Four 
Back on WHuiIcH 
THE ROCKERS May 
Be OricinaL. THE 
Rucs Are Darte- 
LESS. THEY Have 
ProBaBLy BEEN 
Mave For Hun- 
DREDS OF YEARS 
FROM BRAIDED 
Racs. CHEST ON 
Lerr, Nor Exse- 
WHERE SHOWN, 
Has Very Hicu 
Biockep PANELS. 
THe SPINNING 
Jenney Is SHAPED 
Like a CHAIR 
FraMeE, BUT OPEN 
AT ONE SIDE. 
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York Strate Bep. 
18TH oR EARLY 
19TH CENTURY. 
Mrs. Francis P. 
GARVAN. 


1458-61. A Bep wirx Oricinat Canopy, nut Open at THE Foor as IN THE SECOND Periop. 
18TH Century. A SmaLy Mirror in a Learuer Frame. An Att-Turnep CutLp’s Carr; A Musu- 
room Four Back CuHair. 
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1462-63. Canoriep Bep wits Ocrr Arcu. Tus Saows How Unimportant THE Posts WERE, 
BEING Teves AND THEREFORE STYLELESs anD Dirricutt To Darr. A SimpLe QuEEN ANNE 
Mirror, Tue Uprer Section Cur wiry a Ficure. 18TH Century. 


1464-66. A Bep iv Watcu THE Pote Disjoints. PosstnLy SUGGESTING THE Term Tent Bep, 
Auruoucy Tuat Pattern Is Usuatty Rounp Top. A Fine Earty Rounp TaBLE WITHOUT 
STRETCHERS, BY THE Bepsipe. A Mirror or AsouTt 1700. OTHER ARTICLES SHOWN 

ELSEWHERE. 


lways had canopies. The beds of the poor, those of the hired men, placed 
But the canopy seemed to be called for in the 
d, the old tradition of 


The earliest beds by no means a 
in the attic, and even some rich beds, were without canopies. 
spirit of the age, and even after it ceased to be used, as a room was set apart for a be 


the high post continued. 
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18TH CENTURY. 


Peruaps UNIQUE. 


A Setrte Enp Fo.pine Bep. 


1467 


WabDswortH ATHENEUM. 


Betow. Ocraconep Asove. In Joun ALpen House, 


1468-71. Heavy Bep, Square SECTION 
Tue Cuair at THE Foor Is THE TuRNED BaNniIsTER 


Duxsury. A BeautiruL Wroucut Canopy. 


Back. Hooxep Rues. In THE Corner One Sees a Gun Srock Post witH A CHAMFERED CorNER, 

Wuicu Was Very Lixery Wroucut sy Joun ALpen Himsetr. THE House Was Buitt sy His 

Granpson, BuT as He Was a Carpenter AND Livep HERE WITH Priscitta THE Last THIRTEEN 
Years or His Lire, Ir Is Reasonaste To Suppose Tuat His Services WERE ENLISTED. 


that this house belonging to the Alden Family Association is in the custody of 
d of proper feeling towards the founders of his family in America. He has 
furniture adorns the house and that it is conducted without a com- 


It is a great pleasure to state 
Charles Alden, a man of taste an 
interested himself to see that proper 
mercial tone. 


The bedroom of John and Priscilla is that off the kitchen. 
on the side walls of this house. House dates about 1653. John Alden was at that tim 


Bed, 18th century, 


Some of the original shingles are undoubtedly 
e about 53 years old. 


1472-74. Bep witx FLurep Posts, Motpep Foor, anp Dousite Curve or Ocre Frame. THE 


Cris Wuicn Dip Nor Have Rockers Ortcinatty Is One or Tar Mosr DeticutruL Pisces OF 
Tue THREE-CorNERED Taste Js Rare. 18TH C. Wentwortu-GarpNer House. 


FURNITURE. 
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1475-77. A Bep wits Motpep Foor anp Larce Netrep Canopy. Goop Dutcu Cuarr wITH 
AN Carvinc. Rac Carpet. Dutcu Cuair in Distance wire Wipe Fippie Back. 1770-1800, 


F 
WasuincTon’s Beproom, Wess House, WeETHERSFIELD. CoLontan Dames or Connecticut. 
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oe A Batt anp Craw Foot with WELL-CarveD KNEE AND TAPER FLutep Posts. THE 

Best Tyre or Ricu Bep, Wuicu, Ir SHoutp Br OBsERVED, Has a Post Atways TAPERING 

FROM THE FRAME. A Nie FRINGE ON THE CouNTERPANE Wuicu Is In CANDLE WICKING 
Nor Cur. 1760-75. Howarp REIrsnyDER. 
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1479. A Sueraton Bep, WELL Carvep on THE URN ABOVE 
THE Post. OcrE Canopy Frame. 1790-1800. I. Sack. 


1480-81. A Curprenpate Bep, Formerty THe AurHor’s. Mirror Nor SHown E.sewHere. 
1670-75. 
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CHIPPENDALE. 


. Detait Post. 
SANDERSON COLLECTION. 


1483 


. Detar or Posr No. 1478. 


1482 


1779. 


Howarp REIFSNYDER. 
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1484-87. Tue First anp Seconp ARE THE CuHIppENDALE Tims. THE 
Tuirp anD FourrH Are Sueraton. Ruope Is~tanp ScHooL oF DEsIGN, 
Lert. I, Sack, ar Ricur, 


1488-90. Bep wits Mo.pep Foor, THE Canopy or Wuicu Is Arracuep By A Rinc To THE CEIL- 
inc. THE ComrortasLe Was Mabe Surricientty LARGE To Serve As A VaLance. THE Mirror 
Is Nor SHown EtsewHERE. Harr-RounpD CHIPPENDALE TasLe aT Lert. 


! 
1491-92. Kircuen CuamBer or WEBB House, WeTuersrieLp. Tent Bep or 1780. 
CuippenpaLe Mirror oF 1760. 


1493-94. VoLuminousty Carvep Foor anp Wipe Bracket. Cuippenpate Motive. 

89 x 62x79. Nore THAT THE Decoration Is Massep. Tur Covers oF THE Botts ARE 

IN THE SHAPE oF EscurcHEoN Covers. BED FuRNITURE IN CRIMSON SILK. VALANCE ON 

InsipE oF Frame, CuippenpaLte Cuair at Lerr. 1760-75. Epwarp Brincuourst, 
Witmincton, DELAWARE. 


1495. A REMARKABLE Sport. Bati-anp-Craw Foor anp Carvep KNEE, BUT SHORT 

Posts. Nore tHat Usuatty THROUGH THE CHIPPENDALE Pertop THE Heap Posts WERE 

SimpLe. Tue Canopy PersisTeD aT THE Heap witH Its CuRTAINED Draperies, WHILE THE 

Foor Posts Were Exposep. Tuts Bep MADE WITHOUT Canopy Is arrer THat ANALOGY. 
1760-75. Miss Seuma Ervine. Wasuineton, D. C. 


1496. A Cuippenpate Bep Rrcuiy CarveD witH Sprratep Urns AND Acantuus Lear, AND A 
Canopy with a Greex Motive, Borper Backep BY A CHIPPENDALE ScroLL witH RosETTEs. 


1497. (Right.) A Ricuty Carvep Detar. CuippenpALE Posts. 1760-75. Note THAT THE 
Carvinc EXTENDS ABOVE THE FRAME. TuIs Bock Was ReMovaBLE. FoRMERLY THE AUTHOR’S. 


1498-99. A Press Bep Desicnep To Remain Atways IN THE Same Position. To Mopern 
Txoucut THE Doors Wovu.tp Seem Superriuous. A SMALL 18TH Century Mirror. 


1500, Ricuty Carvep witH ELaporaTELy CarveD anD PaInTED Canopy. 1790-1800. 
Merropouitan Museum. 
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1501. Furry Carvep Post. PresumaBiy Encutss. 1760-75. In Tuts Case Att Four Posts 
Were ALIKE. 


1502. (Middle.) CurppenDALE Bep. Ruope Istanp ScHoot or Desicn. THe Heap Is BELIEVED 
To Bre Nor OrRIcInaL. 


1503. (Right.) A So-Catiep SLEIGH Bep wirn a Carvep Pane. Rosetre at Tor. Mave Up 
wir RoLtep BorsTERSs. 1800-20. Epwarp F. SanpERson COLLECTION, NANTUCKET. 


1504-08. Bep or Oax. Wine Cuair. Sttwovetrs. Late Winpsor. Wapsworta ATHENEUM. 


1509-12. Hepriewnire Bep, Spape Foor, Crane, Banpsox, HeppLewHirTeE Mirror, Ere, 


1513-15. Sueraton Bep, Carvep. Dovsie Arcw Heapspoarp. THREE-SHELF CANDLE 
STanp. SHERATON CHair, Unusuat Square Lecs. 1790. I. Sack. 


1516-18. Beproom, Ipswich Historicat Society. Tent Bep. Earty Canopy, 
Nerrep. CRADLE OF 1790. 


1519-21. A Press Bep Buitr To Sranp tn THE Room. Six Lecs. WHen FoLpep THE SPREAD 
Was Puttep Down over Att. DurcH Crock. Simpie Pint Bianker Cuest, 18TH CENTURY. 
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1522. Square Posts. Moxipep Foor. Posts CHamMrereD Apove. 18TH CENTURY. 
A Goop ExampLe oF THE MIppLe Periop WuiLe THE Heap Was STILL DRAPED AND THE 
Foor Posrs Were CLearepD or ALL Drapery. 


Logically there was no reason to retain the canopy at the head and coming down against the wall afte 
it had been removed from other portions of the bed. The fashion shown here is only another mark of the 
slowness with which ideas moved. The canopy, of course, was first a convenience, and later it appears it 
was thought of as a decoration. Observe the eight-sided posts at the foot of this bed. Their plain contour 
indicates that they were certainly made to be closed in with drapery. 


Most colonial beds, the term being strictly used, were very plain — mere poles to hold the canopy. The 
use of press beds to shut in closets was frequent, to save room. The elaborate beds of England are not 
found at all here, of the 17th century type. The commonest bed with any pretension to style was a Sher- 
aton, with reeded posts. It is not as good as the slightly earlier fluted posts. The ball-and-claw foot was 
always rare, as it required a great deal of labor and skill in construction. The pineapple bed of early 19th 


century came after the good period. 


1§23-25. 18TH Century Bep witH Dousie Nerrinc. Cuair at Foot, Late 18TH Century. 
Larce Hookxep Rue on Ricut. 


1526-28, HeppLewuirs, Spape Foor, Carvep Urn Bep. A Rounp HEppLewHITE Tas_e. 
Mirror Azout 1820 witH Reepep PILuars, 


1§29-30. SHeraton Bep wirH Fine Sunsurst Spreap. 1790. Quincy Homesteap. Rare 
17TH CenTuRY TaBLe, Heavity Turnep. Fire Frame. Goosrt Cuase Patrern QUILT IN THE 
Maxine. Note tHe Heavy Summer BEAM AND THE OcEE Canopy on Bep. 


1531-35. Low Bep. Dovsie Arcuep Heappoarp. TrunpLe Bep, Watt Suetves Mabe wiTH 
Rope. Wicker Birp Cace, Turnep Banister-Back Sipe Cuair, 18TH CENTURY. 


1536-38. BEepRoom, Quincy Homesteap. SHERATON Bep. Constitution Mrrror. BanpBox 
PapERED OriGINALLY To AGREE WITH THE Room. Nore THAT THE Eartiest Beps Dip Nor Have 
TurnepD Feet, BuT WERE SQUARE FROM THE FRAME TO THE FLOOR WITH OR WITHOUT A Base Mo p. 


1539-40. Very Hicu Frame Brep. Sueraron. Tue Urns Were Piacep aBovE THE CANOPY 
Frame, Goop Mirror on LErr. 
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1541. SHERATON Bep. Hanpsomety Carvep on Urn witu ReEepep Top, anp Goop Furniture. 
Heapsoarp Atso Carved. Epwarp F, SANDERSON COLLECTION. NANTUCKET. 
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1542-43. WaysipE Inn Beproom, Henry Forp. SHeraton Bep oF 1790-1800. CHAIR AT 
Ricut, Square Post, Moprriep DutcH Back. 1740. 
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1544-46. SHeraton Bep. Canopy Unique to THe AuTHor, ArcHEs From ALL Sipes. VERY 
Errective. SimpLe Mrrror, 1820, CuHIPPENDALE DutTcH TRANSITION CHAIR AGAINST CURTAIN. 


1750. 


1$47. Derair or Heapgoarp or No. 1493. THE Eacte Is 1n Two Parts. Tue Heap Berne 
Projyecrep Far 1n Front or tHE Heappoarp. Tus Exampie Is INTERESTING AS APPEAR- 
ING ON A CHIPPENDALE Bep Far EarLiER THAN THE ORDINARY FLat Carvep Eac.te Motive. 
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1548. Dera, Gooseneck Bev. A Variation oF THE SLEIGH Bep Patrern. THE Larcer PIsce 

SHows THE Post. In Tuts Instance We Have Wuar Is Cattep a Sipe Bep. Tuar Is To Say, 

Tuere Are Onty Two Fintsuep Posts, AND THE Bep Was PusHED AGAINST THE WALL. A Rare 

SincLe Bev. Tue Back Posts Lack tHe Carvep Decoration. THE SEconpD SMALLER GOOSENECK 
Carvine Js tHE Bracker on THE Ral oF THE SAME Ben, 
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1549-51. Bep with Mo.pep Foot. F.iutep Post. Simpre sur Errective. OcEE Canopy. 
Goop PemsBrokE Taste. EIGHT-CENTERED BraipeD Ruc. Goop SMati Brass ANDIRONS. 1760. 


1$52-53. Hepprewuire Type Bep wirn Arcuep Mauocany Canopy As A Fiat SuRFACE 

WITH SMALL, Hatr-Rounp Mo tps on Epce. Unusuat Jacopean Cuair acatnst Window. Goruic 

CHIPPENDALE Cuarr In Front or Bep, Tuts anD Many Oruers Not DesicnaTeD WERE IN THE 
FURNITURE OF THE AUTHOR’s CHain or Housgs, 
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1555-57. A Late Bep Saip To Have Been Buitr ror Larayerre on His Visir ABouT 

1825. SHows THE Massive Nature or Beps or Tuat PERioD, wirH CLUSTERED CoLUMNS 

anD Huce Canopies anp Posts. Cuatr Lare Empire, Carvep Back. Barret Desk, 
Epwarp BrincHurst, WiLmincTon, DELAWARE. 


1560A. Bep Sreps. Asout 1800. Very Hicu Box, Carpetep 1n A Pant. H. W. Ervine. 


The student will note that the earlier the bed the less decoration appeared in the head- 
board for the reason that when the bed was made up the headboard was invisible, and the 
canopy was draped behind, coming down below the top of the pillow. Good beds, therefore, 
are found with pine or plain mahogany, coming up to an obtuse angle, and without any 
decoration. 


1561. Bep Sreps. Earty Vicrorran. H. W. Ervine. 


The use of bed steps of course indicates a very high bed frame which was inconvenient 
for the aged or sick without the use of steps. 
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1562. Oren Frame Bep Steps. SHeraton Patrern. One Notes Tuat THE TurNINGS ARE 
PreciseLy Like THose or Some SHERATON Cuests or Drawers. H. W. Ervine. 


1563. (Right.) 19TH Century Bep Sreps. Box ror Suors, Erc. Rozerr T. Smits. 


1564. Most Remarkasie Crapie Tuat Has Come To Licut in America. THe AutHor Was 
Direcrep To Ir sy His Frrenp STEPHEN ALDEN, oF Brockton. Ir Was 1n Azincron, Massa- 
CHUSETTS. OwNED IN THE CusHMAN Famity Wuo Hap Marriep inTo THE FULLER Fatty. 


Samuel Fuller came over in the “ Mayflower,” and the cradle had the reputation of having been brought 
over inher. In fact, the great painting in Pilgrim Hall of the landing of the “Mayflower” shows a sailor with 
his leg over the ship’s rail tugging this cradle aboard. It was a good artistic motive, but Samuel Fuller was 
not married when he came to America, and he would scarcely have brought the cradle unless he had been 
a man of very great faith, even for a Pilgrim. Furthermore, the side panels and the lid of the hood are of 
American pine. 
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The cradle was made by a chest maker. It has half spindles on the sides of the panels. Undoubtedly of 
Plymouth origin and used in the family of Samuel Fuller, who mended his ways and took a wife after reaching 
Plymouth. The Channel molds are precisely like those used on chests. So are the chamfers on the rails, 
There is a gouge mold and a scratched hackling around the lid. All original except the rockers. 


Tuis Crapie, Wuicu Has rue Spirit or THE Pitcrims 1n Every Line, Is In THE WaLLAce Nutrine 
Cot.ection, PresenTeD By J. P. Morcan ro THE Hartrorp ATHENEUM. 
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1565. Oax. Gouce Carvep Panes. Cap Missinc. Foor Posts Aimost Goruic.) Reputep To 
Have Come rrom WETHERSFIELD. 3814x 30x 1614. Posts 23¢x1%. 177TH Cenrury. 
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1566. Tus Woop Appears To Be Beecu. Heap Formep Like Five Sipes or an Ocracon. 
1680-1710. Brantrorp Pusuic Liprary, Connecticut. Piant Famity, rrom Mixt Pian 
Disrrict 1n Toat Town. Tracep To JonaTrHan Barker. Born 1705. 
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1567. Gavtertep Crapie, Cap Missinc. Reportep Founp NEAR Axincton, MassacHUsETtTs. 
Sipes Verticat. Ruope Istanp ScHoot or Desicn, PRroviDENCE. 


1568. Wa.nut. Pennsyivanta, Goop Brackets anp ScroLtep Enps wita Heart HanpHoLe, 
18TH CENTURY. 
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1570. Pennsyivania StencILeD Type. Tue Borrom Is Ropep Like a Bep. 18TH CENTURY. 
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1571. Cuannet Motp Crapie. Tue Posts Have Survivep Very WELL THE WHITTLING 
Propensities or Many GENERATIONS OF CHILDREN. 17TH OR 18TH CeNTURY. N. CusHING. 
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1572. A Remarkasle Cris. Prospasty witout Rockers OricinatLy. Sipe Lets Down. A 
Very Fascinatinc Specimen. ForRMERLY THE AUTHOR'S, 


1573. (Right.) Dotu’s Crapte. Dousie. Hunc Like a Swinc. WELL-ScroLLeD TRESTLE FEET 
AND Posts AND CONNECTING STRETCHER AT THE Top, 18TH CenTuRY. Mrs. Francis P. Garvan, 
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1574. Winpsor Crapie, BamMsoo Turninc. Heap anp Foor Have 
Succestion oF Cuarr Backs. Lats 18raH Century. ArtHur LeEsLiE 
Green, WeaAveR House, Newport, Ruope Isianp. 
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‘1575. BowHeapanp Foor. Enps Arike. Very Rare. Late 18TH Century, J, STOGDELL STOKEs, 
PHILADELPHIA. 


1576. Suspenpep Crapie. Sometimes Cattep Barret Crapie. Tue T-SHarep Truss Re- 
SEMBLES, ON THE FLoor, THat oF TRESTLE STanD. THERE Is a SmwiLar PIECE IN THE SAME Room. 
18TH CenTuRY. Essex InsTITUTE, SALEM. 


Te ee OT RE Rea 


Ri a a a i ae cea 


1576A. A Pine Crapie Frame. A Somewnat Late Form or THE JACOBEAN CRADLE. AMERICAN. 


1576B. (Right.) An Oax CrapLe witn Wines at THE Heap To Keep THe DRAUGHT FROM THE 
Cuitp, THE Ipea Brine THAT Air Was Dancerovs, as In A VERY Cotp House It Micur Have 
Been. Tue Post at THE Foor Woutp Seem To Have BEEN ConvENIENT FOR ROCKING THE CRADLE. 
Tue Goon Housewire, However, Usep Her Foor on roe Rocker AnD Usep Her Hanps To Knir. 


1§77. A Spinet wits Fine Lone Spantsn Feet. Turse Instruments Were Mave Asroap, 

sut Ir Is THoucut THat THE Bases Were Mape in Tuts Country. THe Top or INSTRUMENT 

Portion Was RemMovasBLeE AND Was Kept FROM SLIPPING BY SMALL Braps IN THE Frame. THE 
Examp.te Asove Was OwneD BY THE AUTHOR. 1690-1700. 
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1578. Formerty Ownep sy Davip Brarnarp, Misstonary To THE INDIANS IN CONNECTICUT. 
Boucut iv Otp Happam sy THE AuTHoR AND Now in Fis Possession. 1690-1700. 


1579-81. Harpsicsorp IN THE Partor or THE Benninc WentwortH Mansion, Newcastle, 
New Hampsuire, AND Two Cuarrs, ORIGINALLY CANED, wird CaRvED STRETCHERS AND Ralts. 
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1582. Sprver in Essex Institute. “Samuet Buiyrs, Sacem Massacuuserts Fecrr.” ‘THESE 
InsrruMents Were Orren NuMBERED, AND IN One Instance, at Least, rHE Numper Has BEEN 
TAKEN ror THE Date. Earry 18TH Century. 


1583. A Piano 1n THE ADAM or HeppLEWHITE STYLE witH Brasses ATTACHED WHERE A CARVED 

or Intatp Patera Usuatty Is Founp. Tue Instrument Is One or Ciementi’s, Lonpon. A 

Carvep Lattice at Eacu Enp oF THE NAMEBOARD. INLAY wiTH D1aconaL Woops or Two Co ors. 
Lone SHetr UnpEerNEATH For Music. Late 18rH Century. Mrs. Francis P. Garvan. 


1584-85. An Earty Piano FormMerty Ownep By THE AuTHor. Four Lecs In FRontT WITH 
Knee Hoe anp Drawer. 1810, SHEFFIELD Brass anpD Grass LicuTING FIxTuREs. 


1586. A Spanisu Foor Day Bev. In Enctanp Orren Cattep a Coucn, AND IN FRANcE a CHAISE 

Loncus. Tue Freer Here Are or Two Sorts; Four Enp Fret ARE ALIKE, AND THE Sipe FEET 

Are OTHERWISE SHAPED. Ir WouLD SEEM THAT THE ANALOGY OF THE CHAIR WouLD Be Property 

CarrieD Our Ir THE FEET aT THE Heap Were Not Carvep. Watnut. 1690-1700. Martin Gay, 
Hincuam. 
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1587. Aut Spanis Feet, Seconp anp Turrp Parr Brine Carvep on THREE SIDES. 1690-1700. 
Mrs, Francis P. Garvan, 
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1588. Fremisn Desicn, Furry Carrtep Out in Lecs anp Back. In a PErrect STYLE, However, 
Ir Woutp Seem rHat THE Lecs at THE Heap Aanp Feet SHoutp Have ANGLED. 1680-1700. 
Mrs. Rocers, Hincuam. 
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1589. Queen Anne Tyre witu StroncLy Scrotrep AND DouBLep STRETCHERS, SHELL BETWEEN 
Eacu Parr or Lecs, 1720-30. Herren T. Cooke, 
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1590. Turnep Feet, Fiemisn SrretcHers. 1680-1700. Tue Cuatse Loncur REGULARLY IN 


THE Earuier Types Has a Swincinc Heap. Ir Was Let Down sy a Cuain. Tur Lower Part 
or THE HEAD Frame Was DoweELepD INTO THE Posts To Form Hinces. METROPOLITAN Museum. 


I$91. Turnep Day Bep wiry Lacep Canvas. 1700-1710. THE FINeR AND Eartier Beps WERE 
Canep. Later Toey Were ARRANGED LIKE THE ABOVE For A CusHIon or WERE RusHED. THE 
Autuor Has Never SEEN UpHoLsTery As AN ORIGINAL FINISH, IN THE Earlier Type. 

Metropo.itan Museum, 


1$92-95. A Tuirp Storey CHAMBER with Late Empire Bep AND AN Opp PEMBROKE WITH 
Larce Dutcu FEET anp Straicut Lecs. SimpLe PEMBROKE IN BACKGROUND. 
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1596. A Fremisy Day Bep wity Six Leos. 1690-. I. Sack. 


1597-99. RemarKaBLe Day Bep, FLemisH. Feet Mopiriep SpanisH. ARM AND SIDE CHAIR, 
AND CHILD’s CHAIR, THE LasT WITH PIERCED SpLaTs. ANTIQUARIAN SoclETy, ConcorD. 1690. 
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1600. Simpty Turnep. Heap Fixep. 1700-20. Owner Nor Known. 
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1601. Queen Anne, Eicut Leccer. 1730-50. Tue Lencrs Is 62 Incues. ScaLtopep Frames. 
Tue Swincinc Heap Hatves into THE Heapposts. Woop Is BeecH. Provenance, New ENGLAND. 


H. W. Ervine. 


The couch with eight legs is considered much more desirable than that with six. In period the couches 
range from about 1680 to 1770, but the earlier dates are more frequently found. The turned specimens are 


the most numerous. 
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1602. Att Turnep, THE Heapposts VERTICAL, wiTHouT A Benp. 1690-1710. Brooks Reep. 
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1603. Turnep wits Heap Burtt Like Back or Cuarr In Wuat We Consiper THE BETTER STYLE. 
1690-1710. Epwarp C. WHEELER, Jr., Boston. 


1604. Turnep witn One Set or Spanisu Feet at THE Foor. Tus Name Pasrep on THE STRETCHER, 
Crarissa GRIswoLp, Kittincwortu, Connecticut. 74x 2134 x 3744. Tue Frame Is 14 Incues 
Hicu. Heap Swincs. Tue Upuousrery Is Nor Oricinat. WapswortH ATHENEUM. 
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1605. Srx Lec wirsout Srretcuers. Heap Fixep. Queen Anne Type. 1730-50. ForMERLY 
THE AuTHor’s. THe Propriety or THE Rout Is Somewnat DousrruLt. Ir Woutp SEEM THAT 
Tsat Was a Litrite Later anp BeLoncinc to Empire FURNITURE. 


When the wood is not named it is to be regarded as that of the period. Above, the piece being in 
the Dutch period, is walnut. On the other hand, a Chippendale piece is mahogany unless mention is 


made that it is cherry. 


1606. CutPppENDALE StraicuT Lec. Wuich AppareNnTLy Hap a Sup Seat. CHERRY. 76 x 26x 17. 
Heap 3814 Incues. Tuts Is a Very Lone Piece. Toe Heap Suows Stitt One More Cuair 
Patrern. 1750-70. H. W. Ervine, Harrrorp. 
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1607. A Srx Lec, Queen Anne Foor witn Exrraorpinary Heavy Bracket anp Fixep Heap. 
Tue Heap Is Pure CuippenDALe. 1750-70. Brooxs ReeEp, Boston. 


1608-09. A Durcx-Foor Coucn wiry Heap Corresponpinc, THE Scrott or THE Frame Is 
SIMILAR TO TuHat oF Mr. Ervine’s. A Hanpsome Piercep Brass FENDER Is SEEN IN THE REAR. 
Coucu, 1730-50. Epwarp F. Sanperson CoLLecrion. 


1610. A Very Rare Exampie, THERE Beinc Onty One Oruer Known or A CuippenpaLe Batt- 

AND-CLaw Coucu. Tue Post at THe Heap Enps wiry a Kno on THE FLoor, As Orren SEEN ON 

Cuairs aND CoucHEes. OnE SHoutp Notice THAT THE Sipe Lecs Have Nor THE Curvature OF 

THOSE ON THE Corner, WuicH Latrer Are Ser at an Anois. Tuar Is To Say, THAT THE SIDE 
Lecs Line wiru THE Sipe oF THE Enp Lec. 1760-75. H. W. Ervine. 


1611-12. A Wine Cuair or THE HEppLEWHITE Type wiTH A SHort Coucu or Lone Stoo. 
ARRANGED TOGETHER As A DucHeEsse. 1790. THE MANTEL SHows THE Rais—ED MEDALLION OF THE 
Same Periop. Epwarp F. SANDERSON CoLLection, NANTUCKET. 
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1613. A Coucu wity Unusvat 1r Not Unique Turninecs. Ercut Lecs wiry StrereHers. Note 
Tuere Are Pian TurNED STRETCHERS ON THE Two INTERMEDIATE STRETCHERS To BRACE THE 


Coucu Just UNDER THE Top, AGAINST THE STRAIN OF THE RusHinc. Tuts Is a NECESSITY OF 
Construction. 1690-1710. Morcan B. Bratnarp. 


1614. A Watnur Coucy wira Hanpsomety Turnep Bari anp Rino Srretcuers. Six Lecs. 

Tue HoLitowep STRETCHER BETWEEN THE Mippie Parr or Lecs Just uNDER THE FRamE Was 

Tuus Mape in Orper Not To Maks Itsetr Fett rHroucH THE UpHousTery. 64x 23x16. THE 

Heap Consists or A Licut Repetition oF THE Post Turninc In SEVEN SpLir SPINDLES. THE 
Heapratit Is ScroLtteD. 1690-1710. Epwarp BrinGHursT. 


1615. Avi Turnen, Inciupinc Stretcuers. Note THE Usuat Position or THE Cross STRETCHERS 

Is Low, anp 1n Tuts Instance Very Low Like THE Next Exampte. Tuts Was 1n Parr To Gain 

STRENGTH AND To Avoip CurTtTinc into THE Post witH Turee Mortises on One Lever. THE 
Heap Has One Piatn PaneL. 1690-1710. L. G. Myers, New York, 
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1616. A Six-Lec Turnep Coucu, wits Heap in THE DurcH Manner. 72 x 2634 x 1634. THE 
Heap Is 3634 Incues Hicu. Estate or Wituiam G, Ervine, Wasuincton, D. C. 
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1617. A Covcu with ABsoLuTeLy Pain Turninc. Tue Centrat Set or Stretcuers Is Srac- 

GERED. Tue Heap Is Just as Ir Atways Has Been, anp Possipty a CLotH or LeaTHER Back 

Micur Have Been FirreD AROUND THE Posts aT OnE Time, BuT THERE Never Was Any OTHER 
Woop Construction. 18TH CENTURY. FUESSENICH COLLECTION, TORRINGTON. 


I 
Ma a i ee pit eae no 


1618. A Pennsytvanta Day Bep. In Some Examptes THE Feet Are Buisous. Tue Heap Is 
ComposeD oF REEDED BanISTERS, AND AN ARCH CORRESPONDING TO CERTAIN PENNSYLVANIA CHAIRS 
Wuicu Witt Be SHown. 1710-40. Hous Frencu, Boston. 
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1619. An Unusuat Type witn Fixep Heap Havine Seven Piain Turnep SpInpLEs. THE 
Heap Is Crownep Like a KnickersocKerR Dutcu Cuair. STRETCHERS SCROLLED BELOW AND 
Puain Asove. 1710-50. Estate or J. Mitton Cosurn, Sours Norwatx, Connecticut. 


1620. A Day Bep wituour SrrercHers BUT wiTH A FRAME Surrictentty Wipe To SEcuRE 
Att NEEDED StirFNEss. THE Heap Consists or Stx Piain SpinpLEs Run INTO A SADDLE-SHAPED 
Rait. 1720-50. FurssenicH CoLiection, TorrIncTON. 
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1621. An Oppty Scro.iep SHorr Pine Setrie. Tue Seat Boarp or THE SETTLE Is 
Hincep To Form 4 Woop Box or OTHER RECEPTACLE. 18TH CenTURY. Mrs. DeWirtr 
Howe, Mancuester, New Hampsuire. 


1622. A Knire Tray PRretrity SCROLLED, AND WITH DoyeratLs, 18TH CENTURY, 
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1623. A Settte Bep Mane Up. 1720. Tue Sear Swincs Our anp Down so THAT THE FRonT 

Pane.s Rest on THE FLoor. THe Enps or THE SwInciInG Portion Arg Boxen In, so as To Leave 

A Compete Box WHEN Mape Up. Tue Marertat Is Larcety Pine, Some Harp, Some Sort. 

Arms Are Watnscor Cuair Type. FeatHer Beps Were Usep. Sucu Types Are WELL Known 
IN IRELAND. THis Was Founp on THE Nortu SHore. 


1624. SetrLe Bep ARRANGED AS SETTLE. 74 x 3634 x 1734. THE FRAME AT THE Arms AND ENDS 
/ Is 13 Incues Tutck. WapswortH ATHENEUM. 
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1625. Serrte with More Tuan THE Usuat Features, Namety, Heaviry Moupep Top 
Rai in Appirion To THE Hoop, 18TH Century. Pine. From SouTH JERSEY. 
Francis D. Brinton, West CHEsTER, PENNSYLVANIA. 


1626-27. A Snort, Burtt-In SpTrLE IN THE 17TH 
Century House art WrentHamM. Tue Woopen Latcu 
APPEARS AS ORIGINAL, AND THE House Has a Goop 
Many FEaTurEs OF THE ORIGINAL PERIOD STILL IN PLACE. 
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1628. A Larcs, Pine Pane.ep Setrie. Hoop anp THe Usuat Knopiike TERMINALS OF THE 
Scro._LeD Boarp Enp. Tue Boarb BEHIND THE FEET Usuatty Ran To THE FLoor To Keep Orr 
THE WInD. 18TH CENTURY. RuopE IsLAnD ScHooL or DeEsIGN. 
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1629. Framep Mapte anp Pine Setrer. Tue Onty One or THE Sort Known To THE AUTHOR. 

Tue Speciat Features Are THE Firry Lec, tHe Wainscot Cuair Arm. Tue Back Strut Is or Oak. 

Connecticut Oricin. 75 x 5014x 27. Wipru or Seat 2014 Incues. Hetcut 2014 Incues. SQUARE 
or Posts 24% Incues. Back Posts 1144 x24. Wapswortn ATHENEUM. 
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1630. A Souru Jersey SeTrLe with THREE DRAWERS UNDER THE SEAT. VeRY Rare oR 
Unique. Ir Was asout 6 Feet Lone, and aBout 51 Fest Hicu. Francis D. Brinton. 


1631-32. A Cutty’s Serre anp Winco Cuarr. Tue Turee Borincs ror Fincer HoLes anD 

THE Types or Arms INpIcATE THE Preces WerE Mapes To Go Tocetuer. One Sees HERE THAT 

THE SETTLE Was THE OuTGROWTH or A CuEst. THE Setrite Was Prosasiy Usep as a Pune SEatT. 
WapswortH ATHENEUM. 
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1633. A Curvep-Back Serres. Ar Asout THe Same Time THat Tus Was 
DiscoveRED ANOTHER Came To Licur in Massacuusetts. 18TH CENTURY. 
FuEsseNniIcH COLLECTION. 


1634. A Watnut Serres or Very Goon Dimensions. Ir Was Arrancep As A Bep, THE SEAT 
Swincinc Out. THE Hasps Securine Ir Arr Piainty SEEN. Owner’s Name Mustain. 


1635. TripLe Bow Back Winpsor Setres. Tue Rarest Type. Wet Turnep. 
Mipvte Bow Nive Spinpies, Sipe Bow SEvEN SPINDLES. 1760-80. 
Victor A. SYKEs, Harrrorp, CoNnNECTICUT. 


1636. Tripte Bow Back, E1rcut-Lec Winpsor. Very Wipe Sear. 1760-80. 
Tue Misses Mapet AND ELeanor Jounson, HartTForb. 


1637. Scrott Back witw Ears, Ten Lec. Base 1n Bampoo STYLE. 
1790-1800, Was THE AUTHOR’s. 
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1638. E1cuT-Lec SHeraton Type. Late Winpsor. STRETCHERS ON THE OuTsIDE INDICATE THE 
Late Periop. In Att Forms anp Any Periop Tury Are Mucu Soucur AFTER. 
Francis D. Brinton, West CHesTer, PENNSYLVANIA. 


1639. SHEeRatTon Type, Stx Leccer. Posts ATTACHED IN THE MANNER OF THE CHAIRS OF 
THE Periop. NatuRAtistic BamBoo Turninc. 1800-10. C. R. Morson. 
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1640. An Eicut Leccer, SHeraton Type wird WIDE Seat. STRETCHERS STAGGERED. CENTRAL 
Section oF Back HIGHER, ror APPEARANCE AND STRENGTH. 1800-10. Howarp REIFSNYDER, 
PHILADELPHIA. 


There was a parallel development of the Windsor chair along with richer types of furniture. Thus in the 
first Windsors we have a Queen Anne stretcher. We later find an arm carved in the Chippendale style. 
Finally we reach Sheraton elements. 


1641. Ten-Leccer Serres witn Turee Divisions in THE Back. Compare Tuis wits No. 1638, 
Wuicu Has Four Sections aT THE Back, But Onty E1cut Lecs. Bamsoo Patrerns. SHERATON 
InFLuENcE. 1800, Howarp REIFsNyDER, PHILADELPHIA. 
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1642. Four-Lec Serres, or Love Sear. Ornerwise CaLtep a Courtine CuatR, OR 
Joun anv Priscitta Cuatr, or Dousite Winpsor. Simpie Stick Lecs in THE EarLiest 
STYLE. SHAPED SEATS. 1740-70. ArtHuR Lesiie Green, Weaver House, Newport. 


1643. A Six Leccer, Pennsytvania Styte. Wext-SHarep Arm AnD Ro.iep Back. 1740-60, 
J. StocpELL Strokes, PHILADELPHIA. 
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1644. Ten Leccer, BamBoo TurninG, 1770-90. FoRMERLY THE AUTHOR’s. 
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1645. A Twetve Leccer. Unique In THE AuTuor’s Experience. Goop Arm, anp Back. 
StroncLy TurnepD SpiInDLES. StTretcHers Mapie, Lecs anp Seat Oak. Dovstine or Ratt, 
Watnut. Bent Portions, Hickory. 1770-95. Francis D. Brinton. 


1646. A Stx-Lec, Continuous Arm Setrer. Rare Type. 1780-1800. 
Tuomas B, Ciarke, New York Ciry. 


1647. Love Seat, Piain Boarp. Four Lecs. Sincie STRETCHER. THE 
Bow Fottows THE ANALOGY OF A CoMMON TyPE IN THE ARMCHAIR. 1760-80. 
ArtHuR LeEsLtIE Green, WeAvER House, Newport. 


1648. SuHeraron Type Six Leccer. Mortisep Arm. Tuts Construction 
Is Lixety To Be Weak. 1800. Ruope Istanp Scuoor or DEsicn. 
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1649. Humpep Back, Six Leccer. Unique Construction. Arm Mortisgs nto Posts on 
THE SIDE. BamBoo TurninG. 1780-90. J. Srocpeit Stokes. (ALL on Pace.) 
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1650. SHort, Late, Love Sgat. SHERATON INFLUENCE. 1800-10. 
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1651. Aw E1cut Leccer, Low Back. Stronc Knuckite Arm. 1760-80. J. StocpELt Sroxes. 
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1652. Ercut Leccrr, SHeraton INFLUENCE. SHUTTLE SPINDLE. 1800. Howarp ReiIFsnyDER. 
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1653. Smatu Love Seat. Toe Bow Monrtisinc InTO THE ARM. 1760-80. J. STOGDELL STOKES. 
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1654. Coms-Back Love Seat. THE Ears Are RatHer UNCEREMONIOUSLY 
Rounpep Down. Love Seats with Comp Backs Are Extrremety Un- 
USUAL. 1750-1800. Mrs. WiLLiAM RaEDEKE, ProvipENcE, RHopE IsLANp. 


1655. Unique, Late, SHeraton Seat, wirHout Arms. Base Like Two 
SEPARATE CuHairs, 1810, C, R. Morson. 


1656. Queen Anne Serres, C Scroii on Leos, and SuicuT CaRvING. 1720-40. HELEN T. Cooke. 
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CuIpPENDALE Love Seat, Batt anp Craw, Carvep Lecs, Frame, Arms anp Top Ratt. 
1760-75. 1) SACK. 
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1658. Tue Best Serree in America. Enciisn, ATTRIBUTED To GrinLinc Grppons. FuRTHER 
DESCRIPTIONS UNDER CHAIRS OF THE SET AND Deraits SHOWN UNDER MOLDINGS. 1720-40. 
PENDLETON CoLLecTion, Ruope Istanp ScHooL or DEsIGN. 
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1659. Watnut. PuitapepHia StyLe. 1750-70. Gertrupe H. Camp, WxITEMARSH, PENNSYLVANIA. 
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1660. Love Seat, Two-Cuarr-Back Curprenpate. Lecs Carvep IN THE SCROLL SuPPOSEDLY 
ENGLisH FRoM A FRrencH Motive. THe Arms and Arm Supports ARE GRACEFUL. 1750-75. 
Ruope Istanp ScHoot or Desien. 
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1661. Turee-Back CuippeNDALE. CuinesE Fret on Lecs. Upwoisterep Arm. DAInTILY 
Carved. 1760-75. Tue Misses A. ann E. P. Foster, Harrrorp. 
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1662. Turee Lapper-Back SretTer. Srratcut Frurep Lees anp Fiutep Backs. 1760-75. 
CourtTEsy OF THE Pennsytvania Museum, Memoriat HALL, PHILADELPHIA. 


1663-64. Parton WentwortH-Garpner House. Turee-Back Cutppenpate Serer, ENGLISH. 
1760-75. A Fine Pair or ANDIRONS WITH CHAMFERED SQUARES. 
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1665. CuippenpALe Serrer, Batt anp Ciaw, Ric Acantuus Carvinc, Carvep Back, SIAMESE 
Connection. 1760-75. Morcan B. Brainarp, Hartrorp. 
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1666. Serres, Cutppenpate Back, Dutcu Freer. Onty Four Leas. 5614 x 3634 x20. 1760-75. 
Estate or Harry W. Weeks, FRAMINGHAM. 
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1667. Love Seat, PLain CurppenDALE Lecs. 1760-75. Morris Berry. 
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1668. Hepprewnire., Eastern SHore, Maryianp. BiceLow CoLLection, 


{ . a xe 4 Z mnie 


eset at ceases aor wea 


1669. Four-Back SHERATON, Eicur Lecs, TAPER SQUARE. 1790-1800. Morris Berry, PLAINVILLE, 
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1670. Four-Back SHERATon. Very Exasorate. Carvep Paterar. FLurep TAPER Lec. SpapE 
Foor, Backep wirH Series or REEDED Banisters Connecrep By Carvep FEsroons. 1790. 
Epwarp Brincuurst, Witmincron, DELAWARE. 
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1671. HeEpPLEWHITE Ecut-Lec SeTrer. SuGGESTION oF ADAM INFLUENCE. FLUTED Front RAIL 
AnD Leas. Ratsep Carvep Epces on Back Scro.tis. Tue Cane Seat Assists IN THE DaTING OF 
Tuts Piece. 1790-1800. F. L. Dunne, Boston. 


1672. Unique Six-Back HeppLtewuire Serrez, Rounpep To Fir Space 1n THE HALL OF THE 
Pierce-Nicuots House 1n Portsmoutu. Tuis CELEBRATED Piece Was Osviousty Buitt To 
Orper. THe THree Rips in Eacu Back Are Carvep, as Are ALSO THE THREE FLOWERS IN THE 
SPANDRELS ABOVE. ALL THE SHIELD Backs Are Fiutrep. Tue Piece Is Atso Unique In THE ARM 
ARRANGEMENT BY WuicH OnE or THE Backs Is RepeateD To Form an ARM, 1790. 
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1673. Hanpsome Sueraton Four-Cuarr Back, wita Same Drapery In Carvine as SHOWN 
on A Cuarr. Lecs Are in HEppLewuHITEe Fasnion. 1790. BiGELow CoLLeEcrTIon. 


1674. Serres AtrrisuTeD To Duncan Puyre. 1800-15, We Are Seexine To Esrasuisu A 
Distinction THAT A SeTTEE Is Nor UpHo.sTerep In THE Back anv A Sora Is. Tuis Pisce Is To 
Aut Intents A Sora. THe Piece Is in Manocany. Ir Has THe Same Fiutine on THE Back THAT 
A Piece Recentiy SHown Hap on THE Ratt, FLurep Lecs wiru Brass Bait Freer Not Desicnep 
To Carry Casters. Reepep Arms, Posts, anp Lower Back Ratt. Merroporitan Museum. 
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1675. Aw InTERESTING SpEcIMEN wiTH Irs Deviation rrom Type. Tue Back Consists oF 

Five Transition Piercep Spiats. THe Lecs Are Goop. Tue Criticism Woutp Be Drrecrep To 

THE ExTREME RAKE OF THE ARMS AND THE METHOD oF ATTACHMENT. THERE Js AN AMUSING 

Spreapinc Fan-WisrE or THE Back Spiats INCREASING FROM THE CENTER OUTWARD. 1800. 
Mrs. ALEXANDER ARMSTRONG, BALTIMORE. 
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1676. Lone Four-Lec Sgrrer wits A Simpie Ratt as STRETCHER. SEAT IN Squas Styie. Lecs, 
Arms, AND Back witH A DousLte Motp Like a Beap. Propasty Country Mapre. Tue Pertiop 
Is Dirricutr To Fix; PeEruaps We Hap Bertrer Say Merevy 18TH Century. Frank A. Ropar. 
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1677. Marte Serres, Late Sueraton Tyre. Fottows tue Lines or rue Hircucock Cuarrs. 

Tue Sticut Forwarp Benp at THE Botrom or THE LEG AND THE SHUTTLE-SHAPED SECTION OF THE 

Back Are Famiiiar in THose Cuarrs. In Brack, Girt, anp Rep. 3414x7314 x 2034. GraceFruL 
OuTLINE. I9TH CENTURY. WiLi1am B. Goopwin, Hartrorp. 
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1678. E1cur-Lec Serres. Gracerutty Sprratep Back Rats anp Cut-Out Fret. Ratt Betow. 

Tue Front Feet Are THose or THE Hitcucock Cuair oF THE Earty Type. THE Arm ALso 

Fo.titows THE BeTrer Eartier Type or THE Hircucock AND Is Very CLose 1n Irs RESEMBLANCE 
To THAT ON THE Top oF THE Pace, Earty 19TH Century, Mrs. Francis P. Garvan. 
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1679. Ercur Leccer. Srraicnt Stencttep Back Rat anp Sincte Srraicut Ra Betow. 
SrraicHT Turnep Front Lecs. Tue Top Ratt Is STencitep, anp THE Lower Rai Is Linen. 
Tue Seat Ratt Is REEDED. ARM OF THE Hitcucock Type. 19TH Century. Howarp REIFSNYDER. 


1680. Tren-Lec, LAre Empire Serrer, with Licut, Carerutty Carvep Lower Back SrreTcueER. 

Tue Upper STRETCHER Is SHAPED. THE TURNINGS OF THE LEGS STRONGLY RESEMBLE THOSE OF A 

Piece Recentty SHown. Tue Arm Woutp Be Berrer ir Ir ENGAGED THE Post Lower Down. 

Licut-CotoreD Manocany, APPEARANCE oF WALNUT. FEATURED GRAIN, 36X78X23. 1820. 
H. C. Vatentine & Company, 
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1681. SHorr SETTEE wiTH STAR Carvep oN Arm Scroti. Four Stats with Posts TurNED 
Like Cuarrs oF 1730. SMALL SupporTING SPINDLES AT THE CenTeR. Founp 1n New Hampsuire. 
Marie anp Oak. 36x 44x16. 1730-40. Mary M. Sampson. 


1682. (Right.) Cuitp’s Serres. StraicuT Dutcu Styie. Scrottep Back Like Durcu Cuairs oF 

1730. Srratcut Lecs wir Corner Beap Wuicu Aso Fotiows Eacu Sipe or THE Post Benin. 

A De.icutrut Lirrte Prece or THe Sort Wuicu Arrracts By Irs Oppiry anp Irs SMALL SIzE AND 
Irs Goop Lines. 1730. Harry V. Weit, New York City. 
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1683. Arrractive, Simply Turnep, Eicur-Lec SeTrEE WITH A SPINDLE Mipway UNDER Eacu 
Arm. Cane Borrom anp Back. Tue Supportine INTERMEDIATE SpInDLE Doss Not FoLiow THE 
Lines oF THE OTHER TURNED Portions, But Is GraceruL. STRETCHERS ALL PLAIN. 1790-1810. 
Frank A. Ropar. 
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1684. A Sora or THE Jacopean Type. Many Generations in America. Batt Turnine wits A Rinc 
AT THE CENTER. UPHOLSTERED ArM, Seat, AND Back. 1650-60. Essex InsTITUTE. 


The tradition is that this piece was brought from abroad, perhaps from the continent. It follows pre- 
cisely the lines of some American chairs, but of course is to be accepted as foreign unless something to the 
contrary can be proved. The turning and the design interest the cabinetmaker, but the upholstery is 
the greatest interest for the decorator. It is in turkey work, and the detail can be fully studied by examining 
the piece, since the openwork weave of the base is clearly discernible and the method of hooking. While 
we have used the term Jacobean, the type is really a variation called Cromwellian. 


1685. Turkey Worx Was Mave Espectatty ror Cuairs AND SETTEES IN PatTeRNs of THE RIGHT 
Size AND ImporTED INTO ENGLAND, AND PossiBLy 1nTo THis Country. 


1686. Sora wir Scrottep Back anp Six Lees. Turee Batt-anp-Ciaw Freer. PEnNsyLvANIA 
Museum, Memoriar Hatz, Puirapenpuia. In THe Upnorstery Ir Is Noticep THaT THE Lines 
or Brass Tacks Are Ser ImmMepiaTELY AGAINST OnE ANOTHER. THE UpuorsTery OF THESE 


Pieces Is Carerutty Marcuep To Brine Figures In THE CENTER. 
As IF It Were Woven ror THE Position It Occuptes. 


Tue Back Here Looxs 
1760-75. 


A SCROLLED Skirt. ACANTHUS 


1687. A Sora with Turee Carvep Batu-anp-CLaw FEET anp 
Lear on Lecs. Raisep Banp on Skirt. 1760-75. HeEten T. Cooke. 
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1688. Turee Dutcw Freer Carvep, Sori UpuorstereD Back. 1765-75. ENGLIsH. 
404 x §5x 23. THe SHARP Curve OF THE ARM WHERE THE Hanp Toucues Is a Sty_e Mark. 
C. Sanrorp Buti, WATERBURY. 
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1689. A CuippENDALE Love Seat or SHort Sora with Lecs CarveD IN AN ELABORATE AND 

Unusuat Patrern. It Witt Be Norep TtHat THE Wincs or THESE Soras FoLLow THE STYLE 

or THE Winco Cuarr oF THE SAME PeRtiop. UnpousTreDLy THE Winc Cuair Was Orren Mabe 
To Go wirH THE Sora, 1760-75. PENNsyLvANIA Museum, PHILADELPHIA. 
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1690. CuHIPPENDALE S1x-Lec Sora. Srraicut Fiutep Lec. It Is Inrerestinc To Note THAT 

THE UPHOLsTERING ON TuIs Piece, WHETHER BY Desicn or OruERwise, Is THE SAME as THAT 

SEEN IN SoME CHIPPENDALE FRETS. THE STRETCHERS ON THESE Pieces Are Nor Piacep Hatrway 

BETWEEN Front AND Back, BuT ABouT A QuaRTER OF THE Way Back so as To Arrorp Room To 
Draw IN THE Feet. 1760-75. Howarp ReirsnyDeEr. 
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1691. AN Eicut Leccer witH FLurep anp Spape Foor Lecs. Carvinc on THE SCROLL OF THE 
ARM, AND SHELL CARVING AT THE CENTER aT Back. 1760-75. Samuey Wineck, Harrrorp. 
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1692. SHort Watnut Sora. Drake Foor wits SHELL Carvinc. Onty Two Lecs in 

Front. ArM PRrecIsELY THE SHAPE oF THAT ON THE Best Winco Cuarr. A VERY 

GRACEFULLY ScroLLED Back. PropaBiy or SouTHERN Orion, THat Is, PHILADELPHIA 
or Battimore. 1750-75. Merropotiran Museum. 


1693. E1cur Prain Lecs wirn Piain Srrercuers. Simpte Lone Scrotiep Back. CHIpPENDALE 
Type. Manocany. 761 Incues Lonc. Sear 16 Incnes Hicu sy 26 Incues Deep. 1760-75. 
Dr. anp Mrs. J. M. Brenig, SPRINGFIELD. 
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1694. Ricu Encuise; Five Baii-anp-Ciaw Front Lecs. SHows THE Dicniry anp MassIvENESS OF 
THE Great Carvep Soras. Ram’s Horn Arm Is Unexpecrep, Breinc Eariy. Ruope Isianp 
Scuoot or Desicn. 


1695. E:cur Lecs, Taper Flute. STAGGERED STRETCHERS. TRANSITION CHIPPENDALE. 1780. 
I, Sack, 


It is obvious that pieces completely upholstered as these sofas must derive their charm chiefly from the 
elegance of the material, rather than from the woodwork. 
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1696. SHeraton, Reepep Lec anv Back witn Festoons 1n THE Mippe Back Panet. AMERICAN, 
Manocany. 1790-1800. Mrs. Francis P. Garvan. 
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1697. SHarep Front, SHEeraton. VENEERED on Squares or Posts with Manocany or a Dir- 
FERENT Grain. THE Post Is or an ATTENUATED VASE SHaPE ABOVE THE Ratt. TURNED AND 
REEDED. 1790-1800. I. Sack. 
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1698. Eicut-Lec SHERATON IN THE STYLE FREQUENTLY Founp Wuicu SHows THE Post AND 
THE SLIGHT CURVE OF THE ARM ABOVE IT, BEYonD Wuicu Att Is UpHorsTereD. 1790-1800. THE 
Estate or Harry W. WEEkKs, FRAMINGHAM. 


1699. Derat or Back or SHERATON Sora. ATTRIBUTED To Duncan Puyre. Epwarp F. Sanperson, 
NANTUCKET. 


1700. Carvep Lear Panet rroM Puyre Dininc Taste. 1800-20, In THE METROPOLITAN Museum. 
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1701. Six-Lec SHeraton Sora. Manocany. Easron, Massacuusetrs. OvaL PaneLep 

Back InLaIp wirH BRaNcH SATINWOOD AND OUTLINE IN SATINWOOD AND Ezony. REEDED 

Posts BELow Groovep Arms. Seat Bows an Incu anp a Harr in Front oF STRAIGHT 
Ling, 37x 68x21. 1790. Ciirrorp S. Draxs, Norra Hampron, New Hampsuire. 
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1702. GraceruL SHERATON Tyre witH ADAM SucceEstion. Lec REEDED AND ABOVE THE SQUARE 
A SLENDER VAsE SHAPE Carvep. Aso Carvep at Top or Post anp Corners or Back, RAISED 
Carvep CENTER oF Back, 1790-1800. HELEN T. Cooke. 


1703. Unusuat In THAT THE Manocany Frame Js Fottowep CLoseLty ALL aBouT THE ARM 
AND Back sy THE UpHotstery. Lecs Carvep Near THE Feet, Wich ARE SHAPED SOMEWHAT 
Like THE SpaDE Foor. CarvING AT AND ABOVE THE Rati. 1790-1800. Morris Berry, PLAINVILLE. 
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1704. SHERATON. Licht, GraceruL Frame witH Arms STanpING FREE FROM THE SQUARE 
UPHOLSTERED SECTION BEHIND Ir. INLAID aT Square or Posts, APPARENTLY WITH SATINWOOD. 
Waite Ovuritnes on Frame. 1800-10. PrennsyLvanid Museum, PHILADELPHIA. 


1705. A Carvep Pane 1n THE Back AnD CarveD Scrott Eacu Sipe or Ir. Carvep Rosettes 
INTERSECTED WITH FLuTINGs ACROSS THE WHOLE Back. FoLiaTIONS DOWN THE ARM Ratt. REEDED 
Lecs witHouT Carvinc. 1800. Merropotiran Museum. 


1706. HanpsoMELy CarveD SHERATON Eicur Leccer. A Narrow Pane on THE Back Rait 

Is an Urn or Fruir Dish FLANKED By Festoons WuicH Are REPEATED IN A SMALLER FoRM AT 

Eacu Sipe. Carvep VAse or URN ON THE Posts AND FOLIAGE ON THE ROLL OF THE ARM AND Back. 

Tue Back Has 4 Roserre INTERSECTED By FLuriING REPEATED FOR THE WHOLE LENGTH. 1790-1800, 
PennsyLvania Museum. 
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1707. SHERATON Sora, CARVING ON THE TURNINGS oF THE Lec FoLLowep By Reepinc. REEDED 
VASE ABOVE THE SEAT ENDING wiTH A Rosetre. Manocany. 36x67x 20. 1790. 
Epwarp Brincuurst, Witmincron, DELAWARE. 


1708. Duncan Puyre Sora in THE SHERATON Mops. Carvep Posts anp Reepep Arms. 
FestooneD Back. Note THAT THE Arms Curve INWARD. 1800-I0. 
} Tue Misses A. anv E. P. Foster, Harrrorp. 
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1709. Ercur-Lec SHeraton witH Fine Foutace Carvinc at THE Top or THE Lec, FoLLowep 
3y A CARVED TuRNING AND REEDING. REEDED Back, STRAIGHT. 1790-1810. Howarp REIFsNYDER, 
PHILADELPHIA. 
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1710. Lare Empire AnimMaz Foot. Fotiace BRACKET AND ArM AND DowNwaArb CARVED 
Scrott TerminatTinc THE Back Rott. 1823-33. H. N. CampsBeti, PRovIDENCE. 
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1711. Empire Sora wirH Fan or Cornucopia-SHaPeD ARM. 1810-20. 31144x 72. 
Mr. anp Mrs. T. Betxnap BEacu. 


1712. An Empire Sora In THE Puyre Styte. Arms Desicnep To Take Rott as SEEN. 
ForMERLY Ownep By Mrs. Beacu’s Motner, Mrs. Natuaniet Brookuouse, MansFIELD. 
38 x 83. Mr. anp Mrs. T. Berxnap Beacu, Harrrorp. 


1713. Empire Sora or an Earty Hicu-Ciass Carvinc. Dracon Motive Done In GreEN 
Gitr. For Lare Empire tHe Merir or THE Prece Is Hicu. 1800-10. G. W. H. Smrru, ProvipENCcE. 


1714. Empire with Very Lone Bracket. 1810-20. C. Sanrorp Buii, WaTERBURY. 
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1717. GraceruL Arm. Manocany, From Connecticut. 1800-20. Roserr T. SmitH, Hartrorp. 
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1718. A Birv’s-Eye Mapte, Late Empire Coucu. Possisty We SuHoutp Use THE PLEBEIAN 
Worp Lounce. 1810-20. Pennsyitvanta Museum, PuitapDELpuia. 
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1719. Sora or Coucw. Late Empire wirn Back at One Enp Onty. Very Stronciy Curvep 
Foor Rai. Carvep Lec anp Roserres. 1820. Mrs. ALEXANDER ARMSTRONG, BALTIMORE. 
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1720. A Manocany Coucu or Lounce. Tue First SHown witn One Arm. Cane Seat, 78 x 24 
(Wipe) x 35 (Hicu). 1830. Epwarp Brincuurst, Witmincton, DELAWARE. 


1721. Duncan Puyre Sora. Very Larce Rosetre TERMINATING THE Foot Scroit. CarveD 
Raitt. Reepep Lecs anp Enps. 


Back Carvep To Corresponp witH RaltL.. 1800-20. 
Mr. ano Mrs. Georce L. Ciuetr. 
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1722, A Late Emprre Sora or THE Piatn Type. 1840. Curty Marie. Cane Sear. 
S. Wo.tre, New Haven. 


1723. Lare Empire Sora with Lecs Swepr ForwaRrD INSTEAD OF TOWARD THE Enps. 
1820-40. Pyncnon Hatt, Connecticut Vanity HistoricaL Society, SPRINGFIELD. 
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1724-26. Tue Asove Are Sueraton Sora Enps. Tue First Is Arreisurep To Puyrs. 
SANDERSON Cottection. Note THE Concave Arm. Tue Seconp Is a Derait or A Sora BELONGING 


to Mr. Howarp Reirsnyper, wirh Excettent Carvinc. THe Tuirp Is Aso a DETAIL FROM THE 
SANDERSON CoLLectTion, THe Brass Foor Is Missinc. 
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1727. Wrnpvow Seat with Apam Succestions. Tuis Beautirun Lirrte Piece FormMerty Ownep 
BY THE Autuor. THe Onty Criticism Recarpinc It WouLp Be THE Too Rapipiy Taperinc Legs. 
A Winpow Seat May Be Dertnep as A BENCH wiTH ENDs ALIKE BUT WITHOUT Back. THEY ARE 
Atmost Never Founp or American Manuracture. Tuis May Bre Because THE Torn WooDEN 
Watts or American Houses Dip Not Leave Recesses ror THESE ARTICLES. 1780-1800. 
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1728. A Winpow Sear Presumasty EncLisH IN THE ADAM SryLe. THE SHAPE oF THE Top 

Rait May Inpicare THE INspIRATION OF THE MAKER OF THE HircHcock Cuair. CHINESE FRETS 

UNDER THE Top Rait, ReepED Lecs TERMINATING IN PLaIn TuRNED FEET, 1800-10, C. R. Morson, 
New York. 
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1730. SHERATON VerticaL Enps. Carvep Rams. 18co. C. R. Morson. 


1731. Tue Size or a Bep. Usep sy Ancestor or Naruaniey Herresuorr, 1795-1805. 
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1732. A Smart Winpow Seat wirH SHERATON AND ADAM SuccEsTIONS. PROVENANCE: 

Connecticur. Mareriat: Manocany. Tuere Is Goop Carvine on THE Top Rat Lixe 

Tuat Founp on SHeraton Soras. Duncan Puyre, IN THE SHERATON Mops. 1800-10. 
H. W. Ervine. 
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1733. Earty Empire. Roserres on Arms and Frame Are Brass. REEDED ON THE EDGES OF 
THE Lone Sweepinc Lines. Ir OnE Prerers THE Name Late SHEraton, THERE Is No Opjecrion. 
16x45. Jor Kinpic, Jr. York, PENNSYLVANIA. 


ROTOR RTA ORS e oy 
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1734. Winpow Seat Presumasty Mape sy Lemvuer Apams or Harrrorb, ror THE OLD STATE 
House. Tue Sryte Is HeppLrewnite witu Inuay. THEey Prosasiy BELonc To THE SAME PERIOD 
AS THE Famous Senate Cuairs. Picture Suppiiep spy Witiiam B. Goopwin. 
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4A-B. Tue Former Is Puyre with Turnincs aBove THE Post, Tue Latrer a Bampoo SHERATON. A SOMEWHAT 
& Use or THE Bamsoo Motive 1n Tuat Periop. A Very Licut aND GracEFruL ARTICLE. 1800-1810. BIGELOW 
CoLLEcTION, 
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1735. A Sprinc Wacon Seat wits Unusuatty Goop Turnines. 18TH Century. THE Con- 
struction Makes Ir Osvious THAT Tuts Was PRIMARILY INTENDED FOR A WaGon. SAMUEL WINECK. 


1736-38. A Wicwac Cuurn, an Excertent Wau Cupsoarp IN THE STYLE oF 1780, A Grass 
SCONCE. 
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1739. Winpow Seat witn Spinptes ALTERNATELY SeT on Draconats. 18TH CENTURY. 
Rupotry P. Pauty. 
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1740. Arrow-Back Wacon Seat. In roe Rusuine Ir Was Necessary To Have Two Runes 
Swe By SIDE IN THE CENTER AS SEEN. 1800. FLAYDERMAN & KAuFMAN. 


1741. (Right.) A Serre on Oricinat Rockers wirH Concavep Foor Rest. PENNSYLVANIA. 
1780-1820. Was B. A. BEHREND’s. 


1742-43. Wacon Seat Is SHown as Piacep Inpoors. A Durtcu TasLe. 


1744. A ConventionaL Wacon Sear. TuEesE Are Founp 

in New York STATE AND TO A LimiteD Extent In NoRTHERN 

PENNSYLVANIA AND WeEsTERN Connecticut. THE MIpDLE 

Posts Are Atways Mucu Larcer THAN THE Enp Posts. Tuts 

Was To Accommopate Two Runcs Sipe sy SIDE FOR THE 
Rusu. 1780-1820. Rupoipu P. Pauty. 
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1745. A Furity Carvep Bati-anp-CLaw Foot Dump Warrer. Enctisu. 1760-75. PALMER 
Coitection. I. Sack. 
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1746. (Right.) Durcu-Foor Dums Wairer witn Urn Top. Boru or Turse Preces Have a Ratsep 
Rim on THE Wuiritnc Tastes. Atso CaLiep Lazy Susan. - 1740-70. F. A. Ropar. 


Fer oveene 


1747-48. On THE ManTet a ScaLtopep CuIpPpENDALE Tray. TuHese WERE SIMILAR TO THE 
Smaty Prs-Crust Taste, A CuHIppENDALE Dininc TABLE, AND IN THE Distance a Dutcu-Foor 
Dininc TABLE. 


1749. A Booryack 1n WaALNuT ARRANGED To Use By STEADYING ONESELF ON THE HANDLE. THOSE 
Wuo Presume THAT Our Ancestors Livep SimpLe Lives Woutp Revise THEIR Opinions WERE 
Tuey ACQUAINTED WITH THEIR GARMENTS AND THEIR Furniture. Monroe Tavern, LEXINGTON. 


ahs 


1750. (Right.) A Durcu-Foor Har Rack. Tue Hancine Sticks Are ARRANGED IN LINES AND 

ANGLES ABOUT THE Piece, RemMiInDING OnE or A YounG Pine Tree. Urn at Top anp Borrom. 

1750 0R Later. Provenance: Connecticut. Mareriar: Mapte. 674% Incues Hicu. Pins SHapep 
Like WHEEL Pins anp In Grapep Lenctus. H. W, Ervine, 


1751. A BaroMeTER ON A GimBaL or Course ARRANGED For Surp’s Usz. Finety Wroucurt 

Instruments Like THesrt Were Especiatty Lovep sy Suip Masters anp WERE ConsIDERED 

Evecant Girts. Manocany, Sprratep Reepine. Brass Firrines. 18TH Century. H. N. CaMPBELL, 
PROVIDENCE. 


1752. (Middle.) A Compinep Aneromp, a THERMOMETER, AND OTHER Devices ORNAMENTAL AND 
Userut. Tuts Sorr Seems To Have Bren Mape in Larce Numpers at Preston, ENGLAND. 
18TH CenTURY. FLAYDERMAN & KaurMan. 


1753. (Right.) ANorHER Type or Barometer or ABouT THE SAME Date, and Atso Peruaps 
ImporteD, BeLoncinc To THE Estate or Harry W. Weexs, FramincHam, Massacuusetts. 


These instruments are highly decorative, and add a sense of completion to the furniture of a dwelling. 
They are designed with a great deal of artistic feeling. Notice, for instance, the delicate scrolled top on the 
central example. 


1754. A WasHSTAND IN THE CHIPPEN- 1755. Tue Tor or Tuts Sranp Lirts. 


DALE Mope. Two Lirr_e TRIANGULAR Mauocany SIDE AND Top anpD Ova Pan- 
Drawers. PointeD Dutcu Foor. ELS. Birp’s-EyeE Mapre Doors. 1790. 
1750-70. Howarp REIFSNYDER. S. Prescotr Fay. 


1756. Round Front. Drawer IN 1757. Rounp Front, Fourtu Lec, Cross 
Frame. FourtuH Lec. REEDED. VERY SrrercHers. IJNLaID. 1790-1800. 
Dexicate. New ENGLAND. 1790-1800. James Curan Estate. 


H. W. Ervine. 
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1758. Wine Cooter. Manocany. HeEppLewuire. 1759. Wine Cooter. Manocany. ENGLIsu. 


Mrs. Francis P. GARvVAN. I. Sack. Patmer CoLtecrion. 
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1760-64. Room at THE “Haytort,” Wuiremarsu, PenNsyLvania. THE SIDEBOARD WITH KNIFE 
Boxes, THE VENEERED Two-Part Dinine Tas_e, THE Opp Styte Carp Tae acatnst WALL, AND 
THE CuHairs ALL DIFFER FROM OTHERS SHOWN. 1760-90. 
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1765. A Music Sranp. 
Empire Styte Top In 
Form oF A Lyre. HExa- 
con Post. Maunocany. 
CoLLecTion or EpwarD 
P. Sanperson, Nan- 
TUCKET. 


I 767. (Right.) Cxarr 
TaBLe, FounpD oN 
Norrtu Suore. TRESTLE 
Base. 18TH CENTURY. 


1766. A Hicw Apyust- 
ABLE STAND WITH A 
Woop Screw. Carvepd 
AS Brirp’s Heap wit 
FouiaGE on Foor. Late 
Empire, 1830-40. For 
Artists’ Cotors. Usep 
By Tuomas SuLty, 
AMERICAN ARTIST. 
SANDERSON COLLECTION. 


1768. American, Pine, Panetep, Goruic Cuair Taste. Founp py THE AuTHoR IN FREEPORT, 
Maine. WonpDerFULLY Quaint. PropaBty Mabe Soon AFTER AMERICAN SETTLEMENT, FOLLOWING 
A Lost Encuish Mope.. 17TH CENTURY. 


1769. American, Oak, Cross-STRETCHER Cuair TaBie. Fintar ResTorep From OricINnaL Picture. 


Tue First Frntat Was “Lost” in Transit. Unique. PropaBiy rrom NEw JERSEY OR THE 
DELAWARE VALLEY. WADSWORTH ATHENEUM, 
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1770. Pine Cuarr Tape. More Property Hutcu Taste on Suors. DoveratLep Front 
AND Back Boarps. Was In Ives Cottection, Present Owner Unknown. 181TH Century. 


ith ipteteedacegsevenecn tg 
Saterseegacc reg tt Uad tL TL iH CCE OBEY RGN HC foeene Bs) 


Sonn 


1771. Cuair TaBLe wits Suipinc Top. Founp 1n Vircinia. Peruaps Unique. A Stor Permits 
THE Top To Be Drawn To THE CENTER WHEN Ir Is Ratsep. 17TH OR 18TH CENTURY. J. STOGDELL 
Stokes, PHILADELPHIA. 


1772. (Right.) Bart-Turnep Cuair TaBLe witH ArM Raits Atso TuRNED. SQUARE STRETCHERS. 
Feet Missinc. 17TH or Earty 18TH Century. Howarp ReirsnyDER, PHILADELPHIA. 


1773. Unique Cuair Taste in THE Dutch Manner. Ocee Frame. Top AtTracHED 
IN THE PENNSYLVANIA STYLE. 1730-50. WapswortH ATHENEUM. 


1773 A. Lec or CuIPPENDALE Cuair. Ruope Istanp Scuoon or Desicn. 


1773 B. Carvep Heap or A CuIpPENDALE Sora Crest, Rococo. Ruope Isuanp Scuoot or Desicn. 
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1774. CARVED THREE-LEGGED Cuarr. ReputeD To Have Been Broucur rrom FRANcE, 
But CLaimeD To Be Mabe or American Woops. Carvine anp Mo tps REsEMBLE THOSE ON 
Cuests. 17TH Century. Wit11am B, Goopwin, Harrrorp, 
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1775. Turee-Leccep Cuair, Rune Missinc. Simpte Type. Seat Serin as PANEL, 177TH CENTURY. 
FuEssENICH COLLECTION. 


1776. (Right.) Sryte or Corner Cuair, BuT witH Four Leas. 17TH or 18TH CENTURY. 
FLayDERMAN & KaurMan. 


1777-79. KircHen or Wess House, WETHERSFIELD. Two Cuarr TaBLes. Quatnt WALL SHELVES 
witH Rope, Earty 18TH Century, Cotontat Dames, 


1780. CromweELiian. TERM AppLiep To Cuairs wiTH Tus Back. 1650-60, Wit11am B, Goopwin. 


1781. (Right.) Cromwe.uian. CovereD wits Oricinat Turkey Work. 1650-60. Mrs. Francis P. 
GARVAN. 
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1782. Cromwetuian. New Leatuer. Smarty Finiats a Puzzie. ForMERLY THE AUTHOR’s. 


1783. (Right.) Cromwetuan. Unusuat Turnincs. Besipes Turkey Work, Turse Cuairs 
Were UpuotsrereD In LEATHER oR Fasric, 1650-60, WabdsworTtH ATHENEUM. 


1784. “Two Back” Turnep Cuarr, Matcues a Musuroom Arm. Restorep FEET. 17TH CENTURY. 
WapswortH ATHENEUM. 


1785. (Right.) Att Turnep. Carver anp Brewster ELEMENTS. 17TH Century. ConnecTicUT 
HistroricaL Society, HARTFORD, 


1786. Unique Cuair Founp on Cape Cop. 177TH Century. Dr. Irvine Lyon, Burrato. 
1787. (Right.) Wainscot, Carvep Back. Kine Patuip Cuarr. 17TH Century. Martin House. 
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1788, Rosinson Wainscot, Guitrorp, Connecticut. SEAT New, Tare Loom Cur 1n 
Back Sussequent To Date or Cuair. Tue Earuiest Turnincs. 1630-50. 
WapswortH ATHENEUM, 
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1640-60. 


Yate UNIveERsITY. 


1789. Recror Pierson Wainscot, 


B 
i) 
f 
1 
| 
| | 
| 
i 
f j 
| | 
t 
| i 
| | 
1 
| 
f j 
| 
} i 
j 
( 
} 
i 
} j 
| 
| 
| ; 
t } 
; | 
| 
i } 
z } 
} q 
\ 
| 
i 
| | 
| SSN 2 = RON . 


1790. Governor Leete Warnscor. Wainscot Means Wacon Oak, 
AND REFERS TO THE PANELING OF THE EARLIEST CHAIRS. 1640-60. 
Stone House, GuiLrorp, 


nee 


1791. Watnscor, BanistER Back. Tuts Js tHE OnLy AMERICAN CuHarr SHOWN WITH Two PaneELs 
UNDER THE ARM. STRONG RESEMBLANCE OF ALL WartnscotT Arms. 17TH CenTuRY. Francis D. Brinton. 


1792. (Right.) Wainur. Unique Arm. PrnnsyLvania Cuairs, 17TH Century Typr, QuiTE 
DIFFERENT FROM Any OrHeErs Founp. J. STroGpELL SToKEs. 


1793. Oax, OnE New Arm. Lone Istanp. 17TH CENTURY. WapDswortTH ATHENEUM. 


1794. (Right.) Carvep Oak, Possipty AMERICAN. 17TH C, Danvers Historicat Socrety. 


I . Warnscot, “Square TurniNc.” Founp in Vircinta. American Wuite Oak, FEET AND 
d 
Crest Resrorep, Onty Example rrom THE Souts. Berore 1650. Wi.iiam B. Goopwin. 


1796. (Right.) Sie Warnscor. Cromwe.iian Excerr ror Panet. 17TH CENTURY. 
J. SrocpeLi Sroxes, PHILADELPHIA. 
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1797. UpHorsterep Arm anp Back, Scrotiep Ears. Drrricutr ro Date. J. StocpELL STOKES. 
1798. (Right.) Wainscor. Duttep Decoration on Tor Ratt, 17TH Century. J. SrocDELL SroxEs. 
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1799. Most Perrect Brewster Type, THERE ARE OnLy ONE or Two Oruers. Posts More 
Tuan 24% Incues 1n DiAMETER, 1640-60, Mrs, J, Instey Buair, 
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1800. Governor Carver, Goop FiniaLs AND SPINDLES. AsH. Batis on Front Posts Lost. 
43% Incues Hicu. Posts Larce Diameter, 194g INcHEs. 1640-60. 
WapswortH ATHENEUM. 
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1801. Great Carver, Best Back Known. 1640-60. 
WapswortH ATHENEUM, 
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1802. “Brewster,” OricinaL Batts. Tot Term Brewster Is Appiiep To Cuarrs Havinec 

SpinDLE WorK BELOW THE SEAT. 4514 IncHEs Hicu, 234% Incues Wipe. OursipE WipTH oF 

Back 173@ IncHEs. Mosr Sucu Cuairs Founp 1n MassacuusEtrs oR ConneEcTICUT. 1640-60. 
WabDsworTH ATHENEUM. 
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1803. A Stant-Back Carver, ALL ORIGINAL, 1640-60. Pitcrim Cuairs WERE First 
In AsH, THEN In Mapte. Georce DupLey SEymMour, WapsworTH ATHENEUM. 
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1804. Transition Brewster. Posts SomMEWHAT SMALLER. 1670-90. TURNING 
BELOW SEAT not Founp IN THE First PERIOD IN AMERICA. 
PRESENT OwNERSHIP UNKNowN, 


1805. Carver or Mepium WeicutT. SoutH SHore. Batis REsTORED. 1650-70. 
WapbswortH ATHENEUM. 


1806. (Right.) Hicu-Post Carver. Western Massacuusetts. 4814x25. TuEsr AsH 
SPINDLES ARE SHAKY. 1650-70. WapswortH ATHENEUM. 
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1807. A Licur Carver. Batts Repiacep. 1670-80. WapsworTH ATHENEUM. 


1808. (Right.) Ligur Carver. Att OricinaLt. 1680-90, WapswortH ATHENEUM. 
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1809. Heavy, Inittarep Carver. Mapie. 47x244%. Back 18144 Incues. DeEpru 


16 IncHEs. 1640-60. WapsworTH ATHENEUM, 
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1810. Stpe Carver. Spoot-Turnep Top Ratt. AutTHor Founp A SimiLar CuHair In ENGLAND. 
1660-80. Was B. A. BEeHREND’s. 
1811. (Right.) Licur Carver, Poorty Spacep SPINDLES. 1660-80. WapswortH ATHENEUM. 
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1812-13. Parr or Sie Carvers, 1665-80, CHauncey C. Nasu. 
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1814. “Mires SranpisH” Brewster. Bapty Restorep as To Feer anp Bauts 1n Front. 
1630-40. Posts’ Larcest Diameter 2114 INcHEs. FLATTENED SprnDLEs. S1pE SprnpLes Not 
Orreinat. Mrs. F. H. Lincotn, Hincuam. 


1815. (Right.) Two Tiers or SpinpLes. 1640-70. Baits Lost. Fuessenicn Co.vection. 
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1816. BrewsTER Tyre, Dowets Run Turovucnu Anp SHow As Knoss. 1630-50. SEAT ComposED 
or SPINDLES. FuESSENICH COLLECTION. 


1817. (Right.) Dousire Tier oF SpinpLEs. 1640-70, FuEssEnicH CoLLEcTIoN. 


PS ee é 3 whines calanoid 


EES Cane RRB. FS 


1820, Licut TurnED CarVER. 1650. 1821. A Brewster. DoweEts Prorrupe, 1640. 
WapswortH ATHENEUM. 
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1822. Great Stat Back, Wincep. Fiat Arm Rat. Turnincs BELOW THE SEAT INDICATE 
Later Date THAN THE Carver. 1670-90. Dwicut BLANEY, 


1823. Semi-BrewsTer. Feet PIEcED. 4314 x 26%. 1640-60. WapswortH ATHENEUM. (ALL on Pace.) 


1824. (Right.) Pircrim Star Back. Fine Finiats. 43% Incues Hicu. Post Diameter 2/4 Incues. 
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1825-26. Musuroom Pirerim Srar Backs. Tue Lerr a Cuiip’s Cuair, THE RIcHT 
A Sem1-BREwsTER. OrIGINAL Type or Musuroom, 1640-60. 
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1827. Pennsytvanta Semi-BrewstTerR. Propasry or Later Date rHan New Encianp Examp es, 
Owinc To THE LicuTER Turnincs AND Later SETTLEMENT. 17TH CENTURY. J. STOGDELL SToKEs. 


1828. (Right.) Spinptes Runninc into Seat. Fert Wrone. AvuTuor Cannot SPEAK WITH 
Certainty Recarpine Tuts Cuarr. 17TH CENTURY. 
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1829. Pitcrim Stat Back. 1650-70. WapswortH ATHENEUM. 


1830. (Right.) Piterim Star Back. LicuTer, Larer, 1680-1710, WapswortH ATHENEUM. 
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1831. Heaviest, Peruaps Earurest Pitcrim Sipe Stat Back. New Hampsuire. 
1630-50. WapswortH ATHENEUM. 


1832. (Right.) Prucrm Star Back. Friars Propasiy Missive, PANELED SEAT. 1640-60. 
Joun C. Sprine, Boston. 
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1833-34. Parr or Sipe Pircrim Siar Backs. 1680-1710. WapsworTH ATHENEUM, 
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1835. Turnep Corner Cuarrs Are Now Enterep Upon. A Five Exampre Here wita LarcEr 
Turnincs In THE UPPER THAN IN THE Lower SrreTcHER, 1700-1720. Marx HEnpERSon, 
Norwalk, Connecticut. 


In leaving the Pilgrim chairs, it is understood that the reason for the use of ash was that the turning 
could be roughed out by splitting from this wood. The material, however, was inferior to maple, and this 
fact was soon observed. The material of chairs of this period in England was generally oak. It has been 
found rarely in American Pilgrim chairs. 

Maple is the most admirable wood for turning because it is strong and smooth. But much, if not most 
of the early maple was soft, growing in the lowlands. The sugar (rock) maple is stronger and harder and 
is much used today. But the softer maple answered all purposes and was easier to work. Apple wood 
supplies the finest material for smooth turnings, and was used for tool handles. But it is very hard, difficult 
to work, heavy, and often gnarled. 
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1836. A Turnep Corner Cuair with An Atracuep Drinxinc Arm Wuicu Swincs Down. 1700-30. 
Currrorp S. Drake, Norra Hampron, New Hampsuire. 


1837. (Right.) Corner Cuair wira a Dousie Lap, anp a Wipe FLatreninc or Arm. REPORTED 
as From New Encianp. Mapzie Excerpr Oak Tor Ratt. 1700-20. J. STOGDELL STOKES. 
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1838. Corner Cuair, Unusuat. Att OricinaL. 1700-20. Mark LaFontaIne, SPRINGFIELD, VERMONT. 


1839. (Right.) Corner Carr with Crupe Dutcu Freer. A Scrortep Star Back. Most 
INTERESTING, 1710-30. Witiiam F, Hupsarp, Harrrorp, ConNeEcTICUT, 


1840. RounpaBour. One SpanisH Foor. Upper Back Is Pure Dutcxu. 1720. Harry V. WEIL. 


1841. (Right.) Corner or Rounpasout wir Coms. In Enctanp Woutp Be Catiep BarBeERs’ 
Carr. 1700-20. G. WintHrop Brown. 
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1842. Two Backs ar Ricur AncLes. Courtine Cuair. 1700-20, Arrour W. WEL.IncTON. 


1843. (Right.) X Srrercuer. Tue Compination or OursipE anp Cross StretcHers May BE 
Unique. 1700-20, L. G. Myers. 


1844. One Spanisy Foor. 1720. H. W. Ervine. 1845. Foreicn. 17TH Century. Geo. S. Parmer. 
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1846. BurcomEisTerR, WALNUT, 25x33. 17TH OR 18TH C. Mrs. Francis P. Garvan, 
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1847. Five Back, Marte. Rottep Arm. 1710-20. Estate or J. Mirron Copurn. 


1848. (Right.) Five Back, Rottep Arm, INTERMEDIATE SPINDLE. 1710-20. Henry S. STEARNS. 
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1849-50. Serpentine Backs. Dousie Bearinc Arm. CoNNeECTICUT Type. 1710-40, Lert, Estate 
or J. Mitton Cosurn; Ricut, G. Winrurop Brown. 
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[851. Five Back, Sausace anD Batt Turnep. A Hicu Type. De.icate INTERMEDIATE 
SPINDLE, 1710-30, Grorce DupLey Seymour, 


1852-53. Sausace Turnep, Ro.iep Arm, Five Back. FoLttowep sy Four Back witH 
ScroLteD SLats. 1700-20. WapswortH ATHENEUM. 
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1854. Turee Stat, Destcnep ror Rotiers Bentnp. Front or Arms ApparENTLY Cut 
Orr. 1700-20. Was B. A. BEHREND’s. 


1855. (Right.) A Name Cuair with Cuerus Carvinc AnD AppLiep Knoss on Back. 
Forricn or Pennsyivanian. Earty 181 Century. 


1856. A Wert-Turnep Five Back. Frat Arm Rai. Batis insTEAD oF RoLLED ARM. 1700-10. 


1857. (Right.) Four Back. Canpie Posts. Try Caps Restorep. 1710. WapswortH ATHENEUM. 
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1858-59. Wess House, WeTHERSFIELD. Fine Batt Foor, PEnnsyLtvanta, Parton TABLE. 


The author thought it a fine plan to perpetuate celebrated Connecticut houses in the wall paper. Because 
this was a bit different from the conventional, the present owners have obliterated the work. 


1860. Square Posts, Tenonep Runes. Date Uncerrain, ALso Oricin. 


1861. (Right.) Savsace Turnep, Four Back, INTERMEDIATE SPINDLE. 1700-20. 
WapswortH ATHENEUM. 


1863. (Right.) Douste Bearinc Arm, Propasty ConNECTICUT. 1710-30. 
WapswortH ATHENEUM. 


oe fre Po | 


1864. Marre anp Asn, Seat Prive. SovurHern Connecticut. 3434x2014 x16. 
Peruaps Earty 18TH Century. Cuester E. Dimicx, Gates Ferry, Connecticut. 


1865. (Right.) SHorr Bantsrers, Sime Carr. Oricin anp Date Dovstrut. 
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1866. Orictvat Rocker, witH Posts Turnep ror TuaT Purposs, Earty Rockers 
Atways Pinnep, Nor NarLep. 1700-25. WapswortH ATHENEUM. 


1867. (Right.) HicH Desk Cuarr. Four Sets or Runes InecLtupine SEAT, 1710-40. 
WapswortH ATHENEUM, 
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1868. Four Star Back wirn Drinxinc Arm, Wuicu Titts. A Hottow Box 
Wuicu Swines Carries Arm. 1720-30. R. P. Pauty. 


1869-70. Carvep Emsrorpery Yarn Hoiper To Be Connectep sy Ropes. Hickory. 
1680-1700, WapswortH ATHENEUM. 
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2. New Encranp Stat Backs. THe Turnine Is THE Same 1n THE Posts with VERY 
Sticur Variation, STRETCHERS ON Cuair aT Ricut, SausacE TURNED. 1700-20. 
Georce Duprey Seymour. 
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1873. A Porato Borer. H. W. Ervine. 
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1874. Heavy Cast Gripp.e, PENNSYLVANIA. 
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1875-76. A Five Back, Very Hicu. Sausace Turninc. On THe Ricur a Four Back wita 
GrapDuATED Spacinc. SIxTEEN IDENTICAL STRETCHERS. 1700-10. FoRMERLY THE AUTHOR’s. 


1874-81. Gooseneck Brotter, Swiver Bromer, Broirer wirs HoLttowep Grips and Spout To 
SAVE Jurces, WHIRLING Toaster, Dovusie Poruook. 
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1882. Larce Musuroom, Frntats Too SMALL. ARMS SLIGHTLY SLANTING. 1700-20. 
WapswortH ATHENEUM. 


1883. (Right.) Stanr or Arm Very Markep. 1700-25. WapswortH ATHENEUM. 


1884. Groupine or AutHor’s CoLtection, WapsworTH ATHENEUM, 
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1885. Great Musuroom Cuair, Posts in One Piece, Tors 4144 Incues D1aMETER. 
Giant Size, Connecticut ORIGIN. 1700-20, WaApswortH ATHENEUM, 
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1886. Smart Musuroom. Tue Posrs Are ALways TuRNED IN OnE Piece, 
THE Musuroom Never Bernc DoweLep On. SucH a Dowex, Woutp RENDER 
a Cuarr Suspicious. 1700, Mrs. W. B. Lone, Boston. 
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1887. Turee Wipe Siats. Onton-SHapep Musurooms. Two Oruer Cuairs 
Lixe Ir ArE Known. Atso a Stipe Cuatr, ALL ProBaBLy BY THE SAME MAKER, 
Mrs, J. Ivstey Buarr, 
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1888. EvasoraTeLy TurneD. SALAMANDER Back. Onricin: Tuis STYLE 
Founp in Canapa, Vermont, AND New Hampsuire. Rare; SoucutT AFTER. 
1720-30, Marx M. HenpErson, Norwatk, ConneCTICUT, 


— — pe eee | a a oe 4 


1889. Cuarr wits ELements or No. 1888. Two Bearinc Arm. 18TH Century. I, Sack. 
1890. (Right.) Five-Back Pennsytvanta Arm. Rockers Nor OricINAL, 1710-40. 
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1891. Loom Sroot wirn Reet, Pennsyivania. Tue Heap Is Saown 
In ANOTHER Picture. TuLip Decoration, Wuitiiam B, Monracvue, 
Norristown, 
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1892. Licnr Prennsytvanta Arcuep Stat Back. Butsous Freer ResToRED 
PRoPEeRLy. 1720-50, AuTHOR’s ForMER CoLLEcTION, 
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1893. Five Scrottep Backs. Batis or Feet RestoreD. 1710-30. Francis D. Brinton. 


1894. (Right.) Five Scrorrep Backs. Sipe. Tuis Type Has Goop Front Strercuers. Feet 
Have Lost Parr or Batis. 1710-30. Newark, DELAWARE. 


1895-96. An Arm anp a Sipe Cuair Mave To Marcu, Arm Has Musuroom. ProBasiy 
New Encianp. 1710-30. Harry L. F. Locke, Harrrorp. 
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1892. Lichr Pennsytvanta ArcHED Stat Back. Butsous Feet ResToRED 
PRopERLy. 1720-50, AuTHoR’s ForMER CoLLecrion, 


1893. Five Scrottep Backs. Batis or Feer Restorep. 1710-30. Francis D. Brinton. 


1894. (Right.) Five Scrotrep Backs. Sipe. Tuis Type Has Goop Front Strercuers. FEET 
Have Losr Parr or Batis, 1710-30. Newark, DELAWARE. 
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1895-96. An Arm anp a Sipe Cuarr Mave To Marcu. Arm Has Musuroom. PROBABLY 
New Encianp. 1710-30. Harry L. F. Locke, Harrrorp. 
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1897-98. BeautiruL Examptes, Four anp Five Bacxs. THE ForMER wiTH SoMEwHatT More 
Brittiant Turnincs. Pure DELAWARE VALLEY Type. 1720-30. J. STOGDELL SToKEs. 
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1899-1902. Four Partrs or BELLows, STENCILED OR 
DEcorATED wiTH TurRNiING. 18TH CENTURY. 
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1903. Fins Type Pennsytvanta Six Back. Caspriote Leos in Front. Turse Were Mave 


witHouT Brackets. 1720-30. J. Srocprrt Sroxes, PHILADELPHIA. 


1904. (Right.) Sipe Carr, Propasty sy Same Maxer, anv Mape To Marcu THE PRECEDING, 
Excrepincry Rare. 1720-30. Francis D. Brinton, West CHESTER, PENNSYLVANIA. 
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1905. A Frax Breaker. 18TH or Earty 19TH Century. Usep To Loosen THE 
Fisers or THE Fiax serore Harcue.inc. WapswortH ATHENEUM. 
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1906. CuHairR WITH TREADLE FOR OPERATING FLy Switcn. Late 18rH Century. Conrtriv- 
ANCE Founp 1n Oruer Instances. THoucut To Have Bren InveNTED By FRANKLIN. 


1907. (Right.) Fine Patrern, Penn. Six Bacx. Born, J. Srocpett SToxKeEs. 


1908. A Bown Dartep 1734; Turnep Woop wit Decorative Inserts, W. B. Monracue. 
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1909. A Five Back, Two Bearinec Arm, Oricinat Rocker. Pracep Here ror ConvENIENCE. 
Tue AurHor’s. Earty 18ruH Century. 


1910. (Right.) Rottep Arm, Square Post, Sprnpie Back. AppARENTLY IN A CLass By ITSELF. 
18TH Century. W. F, Hussarp, Harrrorp. 
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1911. Musuroom Banister Back. Turnep ARM. 1700-20. Wapsworta ATHENEUM. 


1912. (Right.) Banister Back Musuroom, Arm SrroncLy SLANTED, AND TURNED, FINE Tyre. 
1700-20, Dr. anp Mrs, J. M. Birnis, 
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1913-14. Spanish Foor Banister Back. Not a Parr. Larce Front StretcuHer Is a Marx 
OF STYLE, 1700-10, WapswortH ATHENEUM. 


1915-17. A Toaster, a Loar Sucar Currer, anp a Huce Parr or 17TH Century Oak Hinces. 
WapswortH ATHENEUM, 
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1918. Reversep BanisterR-Back. 1700-10. Mrs. Joun M. Hotcomse, Harrrorp. 
191g. (Right.) Banisrer Back, DurcH Carvep Top Rai. 1700-1725. N. CusHine. 


ma jae. 


1920. Turee Banister Back, Freer Misstnc. Beverep Top Rai, Initia W. 
Mapte, 1710. 4014¢x19144x13)4. Katuerine N. Lorinc, Waytanp, Mass. 


I921. (Right.) Arrractive Connecticut Type. REEDED BanisTER, ARcHED Borrom 
Rat; Witp Rose Top Raiz, 3710-30. FuessenicH Cotiection, TorRincTon. 


1922. SpanisH-Foor SipE Cuarr, CARVED STRETCHERS IN Top 
AND Borrom Raits Dirrerine 1n Sryte. WELL CARVED IN 
Mo.pep Scro.is, 1700-20. ForMERLY THE AUTHOR’S, 
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1923. SpanisH Foor, Carvep Top Rai. THe Fret or SpanisH Cuarrs Usuatty Have GLUED-UN 
Tors, as Ir Was Pracricatty Impossiste To Work THE Lec OTHERWISE. 1700-10. Was 
B. A. BEHREND’s. 


1924. (Right.) Reversep Banister Back. 1710-30. Grorce S. McKearin, Hoosick Fats, 
New York. 
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1925. Aw ArtictE Wuose Use Is Nor Cerratn. Peruaps For Sprr Bearinc. INITIALED AND 
Dartep 1799. Wm. B. Goopwin Has a Simirar Iron. WapswortH ATHENEUM, 


1926. Banister Back; Rockers SHOULD Be REMoveED. STAR Carvinc on Roti or ARM. 1700-30. 
+) 
Mrs. Nites Lewis Pecx, Brisrot, Connecticut. 


1927. (Right.) Five Banisrers, Carvep Ratz, Spanish Feet. Ram’s Horn Arm. 1700-10. 
Hexen T. Cooke, WELLESLEY. 
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1928. SappLtE Back, Reepep Banister Arm. Nort Oricinatty a Rocker. Fine Larce 
STRETCHER. 1710-20, FoRMERLY THE AUTHOR’S. 


1929. (Right.) A Spinninc Cuair, Seat Very Hicu, 18TH Century, FoRMERLY THE AUTHOR’S. 
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DousLep Foor. 1700-10. J. SrocpELL SToKEs. 


1932. Batt anp Cuain, THE Stone Has Sprrat Srrips WELDED asouT Ir, PRroBaBLy ror A GATE 
or A Bucker Barance. Unique. FuessentcH Couiection. 


1933. Heart AnD Crown REEDED Banister, INTERMEDIATE SPINDLE. A Goop TyPE, 1700-30. 
GeorcE DupLey SEyMour, WaDsworTH ATHENEUM, 


1934. Reversep Banister Back. Less Comrorrasie, put Pernaps THoucur More Deco- 
RATIVE. 1700-20. Sipe Cuarrs To Marcu. E. C. Hart, Loncmeapow, Massacuuserts. 


1935. (Right.) Bantsrer Back, Dousre Beartnc Arm. 1710-30. Marx LaFonraine. 
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1936. BanistER Back, ScaLttopep Top Rai, Sprrarep Arm. 1710-30. Geo. S. McKearin. 


1937. (Right.) Five Reevep Banisrers, Heart anp Crown Ratt. Arm, Wuicu Looks as 
Ir SUPERIMPOSED, BUT ProBABLY ORIGINAL, 1710-30. James Davipson, New Lonpon. 
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1938. Five-Banister Bacx, Rottep Arm, Wincep Top Ratt. 1710-30. L. G. Myers. 


1939. (Right.) Banisrer Back, Prercep Arm Roti, 1710-30, James N. H. Campse wt, 
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1940. Banister, Carvep Rar. 1700-10. THE Spiir SPINDLE SHOULD LINE wiTH AND DupLt- 
CATE THE Post, as Here, Brooxs REeEp. 


1941. (Right.) Frve Banister, Rottep Arm, OcEe Top Ratt, 1710-20, Was B. A. BEHREND’s. 
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1942. Sipe Banister, Day Bep Back, 1700. ArrHur W. WE.LiIncTon, WEsTON. 


1943. (Right.) Bevetep Raizs, Srroncty Turnep Banisters. Fine STRETCHER. 1700. 
G. WintHrop Brown. 
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1944. Decorative Fiapjack Turner. PENNSYLVANIA. 18TH CenTURY. WaDsworTH ATHENEUM. 


1945. SappLe-Back, Reepep BanisTER, INTERMEDIATE STRETCHER. PieRcED Arm RoLt. 
Connecticut Type. 1700-20. J. STOGDELL STOKEs. 


1946. (Right.) BanistER witH Sunrise Top Rart. Goop Fintars. 1700-20. Ruope Istanp ScHoo. 
or DEsicn, 
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1947-52. Two Woopen TrencHEers. LarcE anp Smatt. A Dousie-Facep Prate ror THE MEAT 
AnD Dessert Course, A GopHErinc Iron. Two Coverep Drinxinc Mucs Buitt or STAvEs. 
Wapswortu ATHENEUM, 
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19§3. ReepEp Banister. Day Bep Back, Gracerut Arm, Goop SrreTcHEeR. Tuts CHarr AND 

THE Next ARE FROM THE SAME SET, AND THEIR Crests Fotrow Exactly THE TyPE oF THE PENN- 

syLvANIA Day Bep. Tue InFErENcE Is THat THEy Were Mave To Accompany A BED WITH THE 
Same TUuRNINGS. 


1954. (Right.) Sipe Cuarr, Same Desicn. 1710-25. Boru, J. SrocpELt Stokes, 


1955. A Dousie-Enpep Curinary Forx, Twistep Hanpie, At an 
Ancient Inn Souru or BETHLEHEM, 18TH CENTURY. 
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1956. Wa.nut, “Square Turnep” Post, Pennsyivanta, Late 177TH C. J. STOGDELL STOKEs. 
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1959. Rayep SPINDLES ABOVE BaNISTERS. 1720-40. J. SroGpELL SToKEs. 


1960. (Right.) Sie Banister, Unique Carvep Ram. Was in First Cuurcu or Framincuam. 
1700. Marte anp AsH, Tue Epceiti Cuarr. Sranton D. Lorine. 
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1961. Hatcuet Brock on A Sranp witH Cover. Late 17TH or Earty 18x Century, Karrina Kipper. 


1962. (Right.) Turnep Frame wiru Titt1nc Boarp, ApyjustaBLe. Use Nor Known. FiayperMan & KaurMan. 


1957. (Opposite.) WincED ScroLtep Back. SHapep Arm, Tue Haytorr, WHITEMARSH, PENNSYLVANIA. 


1958. (Opposite.) (Right.) Oak, Panetep Seat. Tue Tyre or Tus Cuair Is Very Mucu Like THE 
Wainscot or CRoMWELLIAN, Except ror THE Back, 17TH Century, New Jersey. J, SroGDELL STOKEs, 


It should be generally understood that the turned chairs of which we have shown many dating from 
1690-1720 are maple, unless we have specified to the contrary. Maple was the readily available and ex- 
cellent wood for this purpose. We get into walnut or fruit wood for fine chairs about 1700. And before 
1690 ash persisted to some extent, though maple is usual after 1650. 
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1963. Learuer Back. Burtt in THE SryLe or THE Cane Cuarrs, EXCEPT FOR THE UPHOLSTERY. 
1700-25. WapsworTH ATHENEUM. 


1964. (Right.) Learner Back wirn Rassetep Curvep Recess To Take LEATHER Back, 1690-1710. 


poe — Near 


a ca ae ed Ee TE AONE AI UR 


1965. Watnur, Five Lec wira Frviat. Sarp To Have Been Mave sy Earty KNIcKERBOCKER 
CRAFTSMEN. 1690-1700. J. SrocpELL SToKEs. 
1966, (Right.) Htc anp Mippte SrrercHer WELL Turnep, As WELL As Posts anp SIDE STRETCHERS. 
A Larce Cuair, Pecurtar Arm. 1690-1700. J. SrocpELL Sroxes. 
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19607. GraceruL Arms AnD Pecutiar StretcHers. None 1n Front. Face or Arms Is 
Motpep. Nor 1n LearHer. 1690-1700, Howarp RetrsnypER, PHILADELPHIA. 


1968. (Right.) SpanisH Foot, Smme Cuarr. 1700, FLaypDERMAN & Kaurman. 
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1969. Leatuer Back, Carvep Top Raz. 1690-1700. WapsworTH ATHENEUM. 


1970. (Right.) Cane, Back anp Seat Oricinat. Tuts Scroty Sweepine Inwarp AT 
THE Freer Is Cattep EnciisH. 1690-1700. WaDsworTtH ATHENEUM. 
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1971. Sprracep, LeatHer Back, FLemisH Scroits on Top Rat. Beecu, FEET 
ResroreD. 4744x184%x17. 1690-1700. Witi1am B. Goopwin. 
1972. (Right.) Learner Back. Supper Cuair. 1690-1700, Mrs, F, P. Garvan. 


1973. FiemisH Scroui AnD SrreTcuers, Ram’s Horn Arm. First or a Crass or Cane Cuarrs, 
As Tuts Was ORIGINALLY. 52x 2414x21. Mapie. 1690-1700. E. B. Leere Company. 


1974. (Right.) Spaniso Foor, Carvep Smeg. 49144x1714x14. PainteD witu A Desicn or LEAVES 
Coverine Entire Cuarr except Back. Cane Very Fine. 1690-1700. Currrorp S. Drake. 
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1975. Lone Door Bar, Decorative Desicns. Datep 1778. 


1976. Coacu Horn, 18TH Century. 


1977. Batt on Foor BELOW THE PEAR, 1690-1700. RupoipH P. Pauty. 


1978. (Right.) Oax, Pansy Back. PENNSYLVANIA. 1690-1710. J. STOGDELL STOKES. 
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1979. A HanpsoME SuHape, Ram’s Horn Arm, SrrercHer REPEATED IN Crest Ratt, Rare. 
1690-1700, HELEN T. CooxeE, 


1980, (Right.) Top Turninc, Encuisu Type, Finer Crest. 1690-1700, FLraypERMAn & KaurMan. 
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1981-82. A Fremisu Stipe Cuair anp AN ArmcHarr witH FLemisH Back anp Carvep Arm. 
Fruir Woop. Tuts PurasE Covers AppLe, Pear, SoMETIMES CHERRY. 1690-1700. 
Epwarp C, WHEELER, Jr. 
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1983. A Comp.ete Furi-Sizep Bep! Ir Proves Twat Our Ancestors Knew How To Economize 
Room, 18TH Century. ApoLtpH BREITENSTEIN, PROVIDENCE, 
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1984. Fuity Carvep FLemisw Mops. THe Arm Here Is 1n THE FLEMIsH ScROLL 


Crest Rait Simizar tro, sur Nor IpENTICAL wiTH, 


STRETCHER, 1680-1700. H. W. Ervine. 


As WELL as THE LEG. 


ti 
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1985. FremisH Cuarr, Arm Supports Nor Carvep. Evaso- 
RATELY CarVvED STRETCHER AND Crest Rati. 1690-1700. 

Extremety Hicu, 574 Incues. WapswortH ATHENEUM. 


N MUSEUM, 
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1986-92. Knockers, Patmer CoLLEcTIoN. 
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1993. FiemisH Sipe Cuair, Furry Carvep. In THE Smmpter Cuatrs THE Back Pane Is Nor 
CaRVED ON THE SIDES. 1690-1700. STANLEY A. SWEET. 


1994. (Right.) FLemisH Scro_t REPEATED ABOUT THE Back. 1690-1700. Epwarp C. WHEELER, Jr. 
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1995-2001. Knockers rrom PatMeR CoLLecrion, CoLoniaL AND Empire PaTTERNs, 
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2002. SpanisH Foor, Ram’s Horn Arm, Turnep STRETCHER, 2003. FiemisH Sipe Cuair, FuLiy 
SHAPED Back PaneEL. 1700-20. WaDswortH ATHENEUM. CARVED. 1690-1700. 
Mrs. Joun Marsuatyt Hoicomse. 


2004-10. Knockers FRoM Patmer Cottection. Birp AnD OTHER PaTTeRNs. 


2011. Encuisu, Fremisu Type. Lecs QuaARTERED OuTWARD. CROSSHATCHING ON SQUARE AT Back. 
1690-1700. Mrs. Francis P. Garvan. 


2012. American FLemisH Orren CALtep Cuar_es II. Tue Crest Ratt Is Imposep. It Is Nor 
so Goop as Wuen MortisED BETWEEN THE Posts, put It Is More Beautirut. BEEcu. 
1690-1700. Mrs. Francis P. Garvan. 


2013-19. Knockers From Patmer Cottection, Tue S Type, 


2020. SpanisH Foor. Two Cane Paneis 1n Back. REMARKABLE OuTWARD Rake or Back LEc. 
1700. WapDswortH ATHENEUM. 


2021, (Right.) American FiemisH Cuair. Lecs Ancre Outrwarp. Mo.pep SEat. 1690-1700. 
Mrs. Francis P. Garvan. 
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KNOCKERS FROM PALMER COLLECTION. SHELL, Lyre, anD PEAR Types. 
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2029-30. Parr or FLemisH Scrouiep, Sipe Cuarrs. WERE, OF CourseE, OrIcINALLY CANED 
A.tkE, Goop Carvine, 1690-1700, Francis Hitt BicELow, CampBripcE, MassacuuseEtts, 
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2031. SpanisH Foor, Ram’s Horn Arm, SHORTENED so THAT Post SETs Back FROM 
THE Front Post. 1700-20. STANLEY A. SWEET. 
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2032. Fremisu Scrott ArmcHAIR. Arm Support Turnep. Top Ratt Mortisep, 1n More SECURE 
AnD EaruieR Meruop, Fine Ram’s Horn Arms, 1690-1700, J, WintHRop Brown. 
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2033-34. A Pair or Beautirut Cuairs. THe Crest Ratt Imposep. THE Borrom StreTcHER 
BETWEEN THE SIDE STRETCHERS Is ALso ScROLLED. 1690-1700, Epwarp C, WHEELER, Jr. 


2035. ReveRsED ScrotteD Foor. Back PANEL wITH REEDS OUTSIDE THE SCROLL. 1690-1700. 
Epwarp C. WHEELER, JR. 


2036. (Right.) A Carr FoRMERLY IN THE PossESSION OF THE AurHor, In WuHIcH THE BEAUTIFUL 
Scrott at THE Back Has Bren Ruruiessty Coverep Up in Parr py an UPHOLSTERED INSERT. 


The material of these chairs, in England, is usually beech. In America it is rarely beech, often maple in 
the simpler examples, and generally fruit wood in the finer pieces. In construction these chairs are apt to 
grow shaky in time. Their high backs give a strong leverage. They are not built especially for comfort, but 
are highly decorative against the wall. They are naturally side chairs. There is a wide difference in the 
types. Particularly in the front leg, we have it running straight out from the seat and in all degrees of angles, 
until a full ninety degrees is reached. 


2037-38. A Parr or Cuairs, ArM AND Sipe, witH REVERSED Scrott on THE Foor. Fruir Woop. 
Tue Armowarr, As Orren, Has THE Seat Lower THAN THE SIDE CHAIR. 1690-1700. 
Epwarp C, WHEELER, Jr. 


pose 


2039-40. Six-PoiInTED Srar Looxinc-Giass Knoss, c, 1800, Witutam B, Goopwin. 
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2041. FiemisH CHAIR WITH Ovat Panet. A Hanpsome Desicn. THE STRETCHER BELOW 
Is a True Arcu. 1690-1700. Epwarp C, WHEELER, JR, 


2042. (Right.) Spantsu Foor, Carvep Sipe Cuarr. PaNneEL with SCROLLS AT THE ToP AND 

Botrrom. A Very Goop ExampLe or THE Foor. Tuere Is Great VARIETY IN THE SPANISH 

Foor, anp Untess Ir Is Wet Done Ir Is Unsicuriy. Tue Srrercuer Is Very EFFECTIVE. 
1710-20. WapswortH ATHENEUM, 
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2043. FLemisH Sipe Cuair, Sap To Have BELoncED To 


Wiii1aM Penn. Notice THE Knog OR SHOE UNDER THE 
ScROLL OF THE Foor, 1690-1700. Epwarp C, WHEELER, Jr. 
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2044-45. A Parr OF SPANISH Foor Cuairs with A Toucu or Carvinc IN Inrerestinc Lear-Like 
Desicns, REEDED Panets, Rottep Crests, Goop Front STRETCHER, 1710-20. Francis HILi 
BicELow, CAMBRIDGE. 


2046-47. A Parr or Turnep Cuarrs wits Inrerestinc Backs. Scrottep Frames and ParnTED 

Decorations tn Banps or Goutp. Founp at SALEM, anp Saip To Have BELoncED To NaTHANIEL 

Hawruorne, rroM WuosE Former Resipence THey Came. Tue Motive at tHE Top Is Derriy 

Hanpiep. Tue Mo.pep Raits Srop on THE ScroLtLtED Panet. We Notice a Transition HERE 

FROM THE TuRNED Back Posts To a SuGGEsTION oF THE DutcH Styte, Wuicu Is a Litre Later. 
Tue Botrom Rats anp THE SipE Rais oF THE Panets Are REEDED. ABouT 1720. 


The term side chair has been puzzled over for long. The plausible explanation is that it is a wall 
chair, to be used, that is, against the side of the room. But as there is no objection to placing an arm- 
chair against the wall, and no possible objection to withdrawing a moderately low-backed side chair 
from the wall, the name is not wholly explained. Perhaps it meant a chair readily drawn up against 
a table, without interference such as arms would offer. Is not that better? 


2048. Spanish Foot, Wine Cxair. WaLnut. StyLe or Turninc EARLIER THAN THE DutTcH. 
1700-20. KNICKERBOCKER OricIN. J. STOGDELL STOKES, PHILADELPHIA. 


2049. (Right.) QuEEN Anne, Heavy Type. Watnut. MassacHusETts. 1730-50. EsTaTE OF 
Harry Wrinturop Weeks, FramincHaM MassAcHUSETTS. 
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2050. QueEN Anne, Manocany. Pap UNDER Foor. 45x 2914x 20%. 1740-60. Dr. anp Mrs. 
J. M. Brenie, SPRINGFIELD. 


2051. (Right.) Watnur wit Carvep SHELL, Heavy. 1730-60. H. W. Ervine. 
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2052. Queen Anne, Watnur, LeaTHer Coverep. Or Course, THE OricinaL Cover May Have 
Been Sometuine Dirrerent. No StTRETCHERS. 1730-60. GrorcE S, Parmer COLLECTION. 


2053. (Right.) Queen Anne, Watnut, Licurer Lec. Wints 1n Front 29/4 IncuEs. 1740-60. 
Rozerr T. SmrrH, Harrrorp. 
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2054. Hicu Back, Rotep Arm, No Srretcuers. 1740-60. PENNSYLVANIA Museum, PHILADELPHIA. 


2055. (Right.) Batt anp Craw, No Strercuer, Piain Knes, Nore Suare or Back LEG, 1750-70. 
Hexen T. Cooke, 
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2056. Wine or Firesipe Cuarr, Bati-anp-Ciaw Feet, Ricury Carvep Lec. No STRETCHERS. 
Pecurrar BREAK IN THE Back. 1750-75. Manocany. 48x 36x24. Francis D. Brinton. 


2057. (Right.) Bazi anp Craw, Carvep Knee, Knop Foor Bentnp. 1750-75. I. Sack. 
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2058. AcantHus Carvep. Lec SimpLy Swept Back wirHout A Knos. BELL-SHAPED SEAT, LIKE 
Mosr Precepinc. 1750-75. Wittiam B. Goopwin. 


(Right.) Manocany, REuPHOLSTERED IN LEATHER. Piatn EpcEwIsE STRETCHERS. 1760-75. 
Merropouiran Museum. 


2060. Hanpsomety Carvep. Knos Foor Bentnp. Winc or Easy Cuarr. 
Museum. 


1750-75. METROPOLITAN 
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2064. Furry Carvep on Leos, Front, Sipes, anp Arms, anp Even THE FEET BEHIND. 1750-60. 
Howarp RetrsnyDER, PHILADELPHIA. 


This is one of the celebrated chairs, of which there are said to be five known, made as samples and bearing 
the attribution of Randolph, a Philadelphia maker, who showed himself by this work a supreme chair maker. 


One notices the so-called animal foot. There is a carved effigy at the center of the skirt, and a diamond- 
cut background on three sides with dots in the corner of each diamond. The object of this work, like the 
cross-hatching or stippling, was to overcome the great difficulty of obtaining smooth surfaces in carving of 
backgrounds, When finished they would not reflect the light properly unless they were as perfect as a lens. 


2065. A CurppenpaLe Winc Cuair witH Srraicut, FLurep Lec. 1760-75. SANDERSON COLLECTION. 


The straight-foot chair is a little later than the cabriole, and was in the later Chippendale manner. As to 
stretchers, there was variation in usage. Some of the finest chairs had no stretchers, and some of the simpler 
chairs had them. One notes three classes of arms, perhaps four: That which breaks as here. The earlier 
type also has a rounded seat and the arm rolls vertically and horizontally. In another type there is an 
unbroken straight line on the interior, and the arm may or may not roll both ways, but with a double rol! 
vertical and horizontal we get the greatest variety of form, 


WING CHAIRS 


Otherwise called fireside or easy chairs, are characterized by great depth and are 
usually upholstered throughout. While we have shown one with Spanish feet, and 
others exist in that style, the finer types usually appear in the Queen Anne period or the 
Chippendale time. Perhaps more are found in the Hepplewhite time, but their lines 
are not so elegant. With the Sheraton there is a shifting of style, and the upholstered 
arm is omitted and, instead of the wing chair, we have what is often called in this country 
the ‘Martha Washington.” A few round-back chairs appeared in the Sheraton time. 
They will be shown in that period, but not in a class by themselves. Of course, the steel 
spring is never found in old upholstery. Abundance of hair filling and feather cushions 
made up the depth that secured softness. The best wing chair is built almost like a ship 
and is a work of art. Nearly all the arms, however, became shaky in time, as their 
bracing without metal was very difficult. The wing chair and the roundabout, or corner 
chair, extended together through the same periods, except that in a later time the 
corner chair was almost an unknown quantity. 


2066. A Hepptewuite Wine Cuair. THE Fronts Are Usuatty SrraicuT, AND THE Arm Runs 
TO THE Back As Here SHown. Tue Lec Beutnp Has Nor So Marken A Rake AS IN THE EARLIER 
SryLe, anp Atways Enps 1n A Piatn Form as Here. 1790-1800. Watiace Nurrine. 


2067. (Right.) A Hepprewnire Wine Cuarr wits Pec Feer anp 4 Most Extraorprnary HEIcur. 
Note THE SERPENTINE SHAPE OF THE WING AND THE Unusuat Contour or THE Arm, Wuicu Is Nor 
Tutck Brow THE Roit. 1790-1800, F, K. Gaston, New York Criry, 
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2071. A Corner Cuair wits Four Durex Freer anp Cross STRETCHERS. Tue Arm Rotts Ovr- 
warp as Usuaz, Insreap or Downwarp. Vircinta Watnut. SHapep Seat. Compare Ir wit 
Seat on Bottom or Next Pacs. c. 1725. New Encianp. H. W. Ervine. 
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2072-73. BRassEs OF 1790-1800. EAGLE AND SERPENT, AND Post Boy 
Wi.i1am B. Goopwin. 
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2074. Four Lecs Sapep ALIKE wirH Bati-anp-CLiaw Fert. Two Prercep, INTERLACED SPLATS. 
Goop Back, 1760-75. Naruanaet G, Herresuorr, Bristor, Ruope Isianp. 


2075. (Right.) Watnur Durcu-Foor Carr wirn Wrist, AND Depressions StigHTLy RESEMBLING 
THE Drake Foor, Arms Rott Downwarb. 1730-50. PHirapELpHIA Type. Merroporiran Museum. 
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2076, Suare or Arm as Looxep Down Upon. Square-SEATED 
Corner Cuarr, 1740-70, Hexen T, Cooks, 
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2077. Turee Duck Feet, ONE Craw-anp-Ba.t Foor, wird Acanruus CarvED KNEE. SQUARE SEAT. 
Tur Arm or Tuts Cuarr APPEARS ON THE PrecepinG Pace. 1740-70. HELEN T. Cooke. 


2078. (Right.) Manocany, THREE Turnep Butron Feet, anpD One Baui-anp-Ciaw Foot; AcanTuus 
: Carvinc. Cross STRETCHER. 1750-75. FoRMERLY THE AUTHOR’S. 


2079. THREE STRAIGHT, ONE Bat-anp-Ciaw Foor. Oceer Skirt. 1750-75. FLAYDERMAN & KaurMan. 


2080, (Right.) Watnut, SourHerN. THREE Turnep Fert, One Bat anp CLaw anp Marcinal 
Carvep Knee. 3114x 28x27. 1740-60, Wituiam B, Goopwin, 
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2081. Turee Bati-anp-CLaw FEET, witH SHELLS AND A DepenpING Flower. Carvep SPLATS, 
Cross SrrETcHER. 1760-75. WapswortH ATHENEUM. 


2082, (Right.) Manocany, Turee Bavi-anp-CLaw anp One Turnep Foor. ScroLLED Skirt, PIERCED 
Spiat, Square Sear. Connecticut. 1750-75. Rosert P. Butter, Harrrorp. 
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2083. Curry Maps, Srraicut Pian Leos. Prarn Sprars. 1760-75. James FENIMORE Cooper, 


2084. (Right.) Srraicur Prain Lec, Piercep Sprats. Manocany. 1760-75. Est. Harry W. WEEKs. 


2085-86. Tuts Pace Is an InrerLupE, To Suow 4 Series or Distinctive Cuarrs Founp 

in New Jersey. Toes Two Cuarirs Have Nearty THE SAME TURNING, AND ARE PLEASING 

in OUTLINE, wiTH Srronc Locat Feeine. Batt anp SausacE Turninc, PRoBaBLy Earty 
t8rH Century. J. SrocpELL SToKEs. 
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2087. Sprra, TurneD Jersry Cuair. WaLnur. Cross Wicks. 1699. DEsCRIBED IN THE 
Recorps or THE Pierson F amity. 


A number of these chairs, found in the same vicinity of this type, lead to the belief that they are native. 
2088. (Right.) Locat Jersey Turnincs, Asout 1720-50, Boru, J. StocpELL Sroxkes, 


2089. A Transition Dutcu peo ~ reer «2090. ALEaTHER Back, Sipe, 

Mopet wirx Spanisn FEEr : ] Transition Dutcu. Marie 

AND REEDED  BanisTeErs, WITH STRETCHERS OF BEECH, 

Ram’s Horn Arm, Freer 1710-20. Founp in Harr. 

Partty Worn Away. Un- FORD. Georce Dubey 
USUAL STYLE, 1700-20. SEYMOUR. 


Henry V. WEIL. 


Whether a chair of the 
period be English is not al- 
Ways easy to declare. A 
slight difference in value. The 


2091. A Turnep Dutcu 
CHAIR wiTH an Extraorpt- 
NARILY Wipe Spiatr. Ram’s 


HsnNNY 


wood of English pieces may POM a Horn ARMs. 1700-20. 


=u Katrina Kipper. 
be Virginian. 
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2092. Transition Durcu, SpanisH FEET, Pretry WELL Worn. 
DecoraTEeD IN GILT. 1710-20. Epwarp C. WHEELER, JR. 
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2093-96. Two Pairs or Knoss. THE Larcer WERE FOR ATTACHING TO SOME PIECE OF 


Furniture. Henry A. Horrman, Barrincton, Ruope Isianp. 
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2097. SpanisH Foot, CuippenpaLeE Back. An InTERESTING COMBINATION OF STYLES 
Firry Years Apart. 1730-40. J. J. Suturvan, Woopsury, Connecticut. 


2098. (Right.) A Simmiar Cuarr, But wits Varration In THE Back anp Licutty CarveD 
Ears. 1730-40. Pyncuon Hatt, Connecricur Va.iey Historrcat Society. 
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2099. SpanisH FEET with Dutcu Back. 1710-30. Franx A. Rosarr. 


2100, (Right.) Spanisu Foor, Motpep Back Stries AnD Top Rai. Mapte. Connecticut. 
C) 07203. baa VWareeRvInGs 
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2101. SpanisH FEET, wirH Carvep SappLE Back. 1720-30. H. P. Wivuis, Brooxktine. 


2102. (Right.) SpanisH Foor, Too Mucu Spiayep. Ram’s Horn Arm wiTH STRONG Twist. 
CarveED AND Prercep Back. 1710-30. ForMERLY THE AuTHOR’S. 
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2103. A Rare Type witn Rissep Arm Enpinc IN A SpirAL. ScROLLED Skirt, CARVED 
SappLe Back. 1710-30. Henry R. Davis, Everert. 


2104. (Right.) A Sipe Cuair oF THE SAME Ser anp BELONGING TO THE SAME OWNER. 


2105-06. Arm anp A Sipe Carr or a Ser ForMERLY THE AuTHor’s. Bovcut In 


Provipence. A Rare Type or Earty Amertcan Dutcu. One SHoutp Note THAT THE 
Armcuair Has Its Sear a Goop Dear Lower THAN THE SIDE Cuarr. 1720-30. 


[Sere ee Tee noosctascr bie 


Wa a ae 


ae a eer | 


2107. A Turnep Dutcu Carr wirn Ears Turninc Up. 1710-30. Frank A. Ropar. 


2108. (Right.) Turnep Dutcu Cuarr wira Larcr Earty Dutcu Foor Suc as We Frnp 
IN PENNSYLVANIA, Goop STRETCHER, 1720-50, J. J. Sutiivan, Woopsury, Connecticut, 
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2109. A Licur Turnep Durcu, Goop FEEr. 1730-40. FLAYDERMAN & Kaurman. 


2110, (Right.) Cuarr wirs Somewuat Licuter Dutcu FEET AND CHIPPENDALE 
SuccEsTIONS IN THE Back. 1740-50. Morris Scuwartz, New York City. 
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2111. An Arm with A DovusiE BEARING ON SEAT AND First Runc. A Back Founp 
tin New York AND PENNSYLVANIA. 1730-50. T. BELKNAP Beacu. 


2112, (Right.) A Turnep Durcu Cuarr with Prercep Spiat, REVERSED. 1730-50. 
A. D. Barney, FARMINGTON. 
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2113. We Enrer upon THE Purer, ConvENTIONAL TyPE OF THE QUEEN ANNE Cuair, THE LaTER 
Pertop or THE Dutcu Styie. Marcinat Carvinc on KNEE. 1740-60. Frank A, Rosart. 


2114. (Right.) A Queen Anne Arm, wita Carvep Knee. Tue OricinaL Cooper oF 
Cooperstown Lirrep His Wire 1n Tuts Cuair into THE VEHICLE IN Wuicu THEY DEPARTED 
FRoM New Jersey. SHE Was Too DiscouraceEp To START. 1720-40. James FENIMORE Cooper, 
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2115. A Conventionat Durcu Cuair wits Goop Unpersracinc. Tus WELL-SHAPED SEAT 
Is SomerimMes CaLLep THE Bett Parrern. Rep Wa.nut. 1720-40. H. W. Ervine. 


2116. (Right.) Propasiy Spanisu. 1720-40, SopuHie Harritt, Knoxvitte, TENNESSEE. 


2117. SrytisH Desicn, Botpty Curvep ARM AND SHapep Spiat. Tuts Type Is CALLep 
vHE Parrot Back. WaLNnuT. 42x 27X20. 1725. Francis D. Brinton. 


2118. (Right.) Carvep Knez, Pian Srretcuers, Back wiTH A Marquetry OUTLINE OF 
an ANIMAL IN A SHIELD. EncLisH. 1720-50. Karrina Kipper. 


2119. A Fine Tyre or Parror Back wits AcantHus KNEE AND Sprrat ScROLLED. 
SHapep SEAT witH SHELL. WALNUT. 1740-60. Howarp REIFrsnyDER. 


2120, (Right.) A Parror Back, Srrikincty Srmtar To No. 2117 Apove, ExcEPT IN 
THE Foor. Wa.nut. 1730-60. FormMEeRLy THE AuTHoR’s, METROPOLITAN Museum. 
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2121-22, A Parr wir Carvep Drake Fret, SHELL on KNEE AND Back, witH SpiraLeD ScrRoLL 
Stx Times RepeaTreD. AMERICAN WALNUT. PHILADELPHIA, 1730-50. Mer ororran Museum 
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2123. Carvep Drake Foor, HanpsoMELy ScROLLED STRETCHER. RIBBED ARM Support, WITH 
SPIRAL SCROLLED Kwuckxe. PHILADELPHIA, 1730-50. Airna Lirg Ins. Co., Harrrorp. 


2124. (Right.) No Spectra, Merir. Licur Durcu Foor witx Tun Suos. 1740-50. 
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2125. Queen Anne, Vircinia WALNUT, Bett Seat, Overiappinc Upno.stTery. 
2914 x 2144x1534. Connecticut. c. 1750. Roserr T. Smiru. 
2126. (Right.) SLENDER Spiat, Bett Seat. CHERRY. 1740-60. J. STOGDELL STOKES. 
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2127. SHAPED STRETCHER, STRAIGHT Front. Watnut. 1740-60. WapsworTH ATHENEUM. 


2128, (Right.) Unusvat Back Scrort, THe Fut SrreTcHER ScHEME Appears HERE 
anv 1n No. 2125. 1740-60. E. B, Leere Company. 


2129. Fuity SHapep Arm, Concavep Arm Posts, OckE Skirt. CHERRY. 1730-50. 
Mrs, Francis P, Garvan. 


2130. (Right.) SHELL on Sappte Back, Watnur. 1740-60. Karuerine N. Lorine. 


2131. One or Ser or Six, OcEE Skirt. CREWEL Work, Att Dirrerent In Desicn. PartntTEp 
Inpian Rep with FeatHer Work. Map te. 1712. Mabe By THE SouTHMEADS oF MIDDLETOWN. 
Wiutam B. Goopwin, 


2132. (Ricur.) UpHoisTerep, SHarpty Rampep ARM, 1740-60, Merropouiran Museum, 
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2133. Transition CutppenpALE. Marie. New Encianp. 1740-60. OPENWORK 
SpLat. H. W. Ervine. 


2134. (Right.) Queen Anne with Panex Back, Canep. Motpep Epce Back Post, 
Suicut Carvinc on Rats. BeecH. New Encianp. 1720-40. H. W. Ervine. 


2135. Lec or Queen Anne Wine Cuair. 1750-75. Wa. B. Goopwin, Hartrorp. 
2136. (Right.) Bart-anp-Ciaw Foor 1n THE QUEEN ANNE Type. 1740-60. I, Sack. 
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2137. Rampep Back Posts, Srroncty SHAPED Spiat, Batt anp CLaw, SrraicutT Front. 
SHELL on Top Ratt. 1740-60. Guy E. Bearpstey, Harrrorp. 
4 > 


2138. (Right.) Five Lec wirn Srrone Acantuus Caryinc. Scroit in Borrom or Back 
into WuicH THE SpLat Enters. Carved Top Rar, Rampep Back. 1740-60. Samson Co. 
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2139. OpENwork SpLat, CarvED KNEE, SHELL ON FRAME AND Back. 1740-60. Morris Berry. 


2140. (Right.) Rampep Back, with HicH SHELL ABOVE SMALLER SHELL ON SPLAT, 
Carvep Knee, Pecuiiar Foor. 1740-60. Mrs, Francis P. Garvan. 


2141-42. A Front anp Sipe View. Animat Feet. Faces on Knee. Carvep SADDLE WITH PEND- 
ants, Foutace Carvep Spiat. 1720-40. Encuisu, Earry Grorcian. Waxnut. Mer. Mus. 
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2143-46. A Series or Brasses or THE Late Periop. THe HEN anp CHICKENS ARE RARELY 
Goop. Rupo.pu P. Pauty. 
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2147. Watnut. QuEEN ANNE, PHILADELPHIA TyPE, wiTH RIBBED 
Arm Supports, Bari-anp-CLaw Fret, SHELL on Knees AnD Crest, 
AND Rotten Spiat. 1740-60. PEnnsytvanta Museum, PHILADELPHIA. 


2148-51. Brass Ber Buckies. Conventionat. 19TH CENTURY. Frank A. Rosart. 
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2152. A PHILADELPHIA QUEEN ANNE ARM, WITH Lec Carvinc ExTENDING TO THE 
ANKLE, Baui-anp-CLaw Fret, Rrssep ARM Supports, SHELL on Top Ratt, 
SupporTEeD By S$ Scrotis. SptaT Carvep. 1740-60. Merroporiran Museum. 


The excellence and ornateness of the Philadelphia chairs have never been equaled in America elsewhere, 
though Baltimore produced some very excellent work, which is scarcely second in quality. The Pennsyl- 
vania arm post is somewhat hollowed on the inside, and is cut with two broad flutes which run together 
at the bottom and leave a rib between. The roll of the knuckle is also characteristic. 


A characteristic of the Philadelphia chairs is that the side rail extended entirely through the post with 
its tenon and is wedged in. The construction was very solid, and is commendable. 
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2153. Queen Anne ArM, wits AcanTHUs on KNEE, AND SHELL ON THE Concave Front, 
AND Top RalL, THE Larrer SupporTEeD By S Scrouts. A Parrot-Back Spxat, VERY 
Broap. THE Arm We Are Accustomep To Associate WITH A SLIGHTLY LATER Pertop. 
Ir Is Quire DirrERENT FROM THE PHILADELPHIA ARM, SWEEPING Down IN A SEMICIR- 
CULAR CuRVE, aND WroucuT INTO A PRAcTICALLY Roun SECTION, AND so MEETING AT 
Ricut ANGLES THE Arm Support. 1750-75. PENNSYLVANIA Museum, PHILADELPHIA, 
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2154. A Manocany Sipe Cuair, QuEEN ANNE, WITH Rampep Back Post, CarveD KNEEs, 
Bai-anp-CLaw FEET, AND SHELL aT Top SupporTeD By S Scroiis. SpLat PIERCED WITHOUT 
Carvinc. Furry SHapep Seat. 1740-60. Merrororiran Museum. 


2155. (Right.) Bracep, Bart-anp-Ciaw Foor, Queen ANNE S1DE, wiTH PreRcED SpLar, 
Rampep Back Post, anp SHELL. 1740-60. G. W. H. Smiru. 


| 2156, A Sear in CreweL Work on Homespun Linen. A Mrs. SourHMeAD oF MIppDLE- 
town, ConnecTicuT, EMBROIDERED THE WorK. ABOUT 1720, Wituiam B, Goopwin. 
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2157. Tuis Ser Is THe Pripe or THE PenpLeTon Co.tection, Ruope Istanp ScHOOL oF 
Design, PRovIDENCE. 


The class of chairs bearing the great name of Chippendale is the best known to the public as connoting 
a fine type of antique furniture. While Chippendale made all classes of furniture, he is best known in 
America by his chairs, his style book having been used largely by American cabinetmakers. Some of his 
designs were pronounced impractical, and some have not continued popular, as, for instance, those called 
Gothic, and Chinese. The question has also been raised whether the most intricate of the ribbon backs 
are in as good taste as the simpler forms. The genius displayed by Thomas Chippendale has never been 
surpassed, though in a different way Sheraton may rank with him as a designer. There are early types 
which suggest the growth of Chippendale designs from the Dutch, as, for instance, the celebrated chair 
above, the side chair of which is on the next page, and a settee of the same set appearing elsewhere. This 
carving is attributed to Grinling Gibbons, the greatest English name in that art. It seems wise to show 
a few English Chippendales to fill out and illustrate the style. Details will appear elsewhere. Gibbons 
died 1720, and if he did this work, the date establishes the earliest possible date of the set, which must, of 
course, be reckoned as Queen Anne, 
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2162, AnorHER CHAIR FROM THE SAME CELEBRATED SET, oF Wutcw Howarp ReIrsnyDER Has 

Turer. Tuts Exampte Is Persaps tHE Most Ornate or THE Work ATTRIBUTED TO BENJAMIN 

Ranpopx. Some Woutp Catt Tus Foor Scrott a Dotpxin Foor. THE Owner, H. W. Ervine, 

Stir Bewieves TuEse Cuairs ARE Encuisu, AND No Man Suoutp Know Berrer. Ir Rococo Is 

in Any Form Apmiras_e, It Is So Here. Tue Exampre Is Supreme 1n Irs Supers Carvinc. 
Manocany, c. 1750. 
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2166. Prosasty Mape1n PortrsmoutH orn Newsuryport. WALNUT. 3434 Xx 22 x 171%. THE SEAT 
Is 1414 Incues Hicu, so THaT ONE May Say Tuts Is a StippeR Cuair. 1740-60. Ciirrorp S. Drake. 


2167. (Right.) Srraicut Front, Durcu Feet, wirH SrretcHers, Licutty Carvep Back. 
1740-60. NatHan Cusuinc, PRoviDENCE. 
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2168. Aways Ownep By Fasens-MANSFIELD FAMILIES OF SALEM, Ancestors or Mrs, BEAcuH. 
1740-60. Mr. anp Mrs. T. BELKNAP BEAcH. 


2169. (Right.) LicuTty Carvep. 3814x21x17. From PRoviDENCE. 1740-60. Est. Harry W. WEEKS. 


2170. Rounp Seat, Manocany. Carvep Kner, Scrortep Bracket. From RicuMmonp. 
3634 x 22x17. 1740-60. Estate or Harry W. WEEKs. 


2171. (Right.) Draxe Feet, Rissep. 1750-70, Wattace Nurtine. 
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2172, Watnur. Puttaperpuia. Drake Feet, Rissep; SHELL on Crest. 1740-60. 
Mrs, Francis P. Garvan. 
2173. (Right.) Drake Feet, Rrssep, Lance HanpHoLe on Top Ratt. Moxpep Posts. 
Licutty Carvep Ears, 1740-60. Mrs. Francis P. Garvan, 
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2174. Carvep Back, SrraicHT Front, wiTH STRETCHERS, Wuicu in Att THESE EXAMPLES 
FoLtow THE QUEEN ANNE StyLE. 1740-60. T. Beitknap Beacu. 


2175. (Right.) A Wext-Suapep Spiat, Carvep Ears AnD SHELL. 3914X 21x17. 1740-60. 
Cuirrorp S. Drake. 


2176-77. Bases Simitar, Backs wiTtH CHIPPENDALE AND DutcH ELEMENTS. ONE SQUARE, ONE 
Rounp Seat. 1740-60. C. Sanrorp BULL. 
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2178. Cuerry, 1740-60. Srraicut Front. No Carvinc. New Encianp. H. W. Ervine. 


2179. (Right.) Fotrace Carvine on Spiat, BeELow a SHELL WITH A PEenpAntT; CaRvED 
Ears. Watnut, 1740-60. 38x 2144x1514. Dr. anp Mrs. J. M. Birnie. 
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2180, ENTERING on THE PuRE CurpreNnDaLe, We Have a Hicu Bau-anp-Ciaw Foor wit A 
Sok, and a Licut Open Back, Carvep Rart anp Roiiep Ears. 1760-75. I. Sack. 


2181. (Right.) Kner Carvinc ExTEenpInc on THE Frame; Rotiep Ears with Rope Moipep 
AND SHELL Back, Carvep Spiat. 1760-75. Merropouiran Museum. 
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2182. Concavep Arm Support, PutrapELpHiA STyLe, WITH DEEP SKIRT. Watnut. 1760-75. Mer. Mus. 
2183. (Right.) Very Hanpsome, SHELL Ears anD Fourace; SHELL aT Bacx. 1760-75. Mer. Mus. 
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2184. Rep WALNUT, SHELL ON FRONT AND Top Raits. OnE or A Parr. 1760-75. H. W. Ervine. 
2185. (Right.) Frurep Posts. Top Rai anp Sptat Unusua IN SHAPE AND IN CarVING. 


2186, Quire Unusuat 1n Carvine, In Supe oF Posts, SpLat anv Back Ratt. 1760-75. I. Sacr. 


2187. (Right.) Encutsu, Mauocany, Fiurep Posts, Gaproon Frame, Bext in THE CarvING OF 
Back. 1760-75. KatTHerine N. Lorine. 
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2138. PxiLapELpHia, DutcH Unversracine, Carvep Ears. 1760-75. Mrs. F. P. Garvan. 


2189. (Right.) PutraperpH1a. Mo pep Posts, Carvep Top Rait. SHapeD FRAME WITH 
Carved OrnaMENT. Goop Lec. 1760-75. Henry V. WEIL. 


2190. Errective, Broap Spiat, BEaDED Posts. 1760-75. Guy E. BEARDSLEY. 


2191. (Right.) Pxutraperpxia, Rep Watnut; Larce. SHELLS on Knees, FRontT Ratt anp Top 
Rar. Typicat Arm anp Post. 1750-75. H. W. Ervine. 
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2192. Connecticut. CHERRY. GraceruL, Licut SttLes, OPENWORK SPLAT. CHARACTERISTICS OF 
aw ELIPHALET Cuapin, Soura Winpsor. Cuapin Mabe Cuerry Desks anp Hicusoys ALso. 1775. 


2193. (Right.) Rep Watnvt, New Encianp. Suett on Hips, Seat Rat, anp Top Rat, 
Open Spuat, 1750-60. H. W. Ervine (Bot CHAIRS), 


Mei 


2194. Fiurep Stites; Carvep Back. Decoration on Marcrnat Carvep Front Ratt. Carvep 
Hips. Hip anp Knee Are Terms For THE Same Tuinc. Manocany. 1760-75. M. A. Norton. 


2195. (Right.) SHerrs on Seat anp Back, Fiurep Routep Ears. 1760-75. Manocany. 
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2196. Licutty Carvep Back, Oren Urn SpiaT, Batt anp CLaw; AcantHus KNEE. 1760-75. 
Ruope Istanp ScHoor or Desicn. 


2197. (Right.) Frurep Stites, Foutace Back, Carvep Spat, AcantHus Kner. Manocany. 
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2198-99. PuivapeLpHia. THIs\ARM AND Sipe Cuarr ARE SUFFICIENTLY ALIKE To Succrest THEY 

Were Mave sy THE SAME Person at an Earty Date. Trey Have Been ATTRIBUTED TO 

Savery. Tuey Have Some Durtcu Marks, ARMCHAIR 40X 25x18. Francis D. Brinton. SIDE 
Cuair, PERHAPS 1740-60. J. STOGDELL STOKES. 
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2200. Unusuat Spiat, CARVED SHELL ON Tor. 1760-75. H. H. Armsrronc, HarTFORD. 


2201. (Right.) No Carvinc Except Ba.i-anp-CLaw Freer. 1760-75. SIMPLE CHIPPENDALES 
Have Grace AND PoPuLARITY. 
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2209. Goon Lec. Unusuat Motive. Arm Carvep wirxout Mucu Ramp. 1760-75. F. L. Dunne. 


2210. (Right.) Swett Knee, Simpce Rippon Back, SHarp Arm Ramp. 1760-75. H. N. Campse.t. 
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2211, Puttaperpaia; Watnut. Botviy Carvep Suetis. Goop Ears. 41 x 21}4x ne, gisele 
Francis D. Brinton. 


2212. (Right.) Masonic Cuippenpare, with Many Empems. Acantuus Knee, Borpty RampPep 
Arm, Fiurep Pityar STILE, 1760-75. I. Sack. 
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2219. PuitaperpHia Type. Rispep Arm Support anD BotpLty ConToOURED AND RotitEpD Arm ENDING 
iv a Carvep Fiurep Spirat. Fiurep Stites, Rope Mo pine, AnD SHELL on Top Ratt; AcANTHUS 
Carvep KneEEs AND Spuat. 1760-75. C. P. CooLey, Harrrorp, 
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2220. FLurep Stites, SHety Ears anp CENTRAL SHELL; ALtso CarvED 
CentraL Fo.tace on Cuarr Rat. Tue Acantaus Knee Carvine 
Is ExTENDED ABOVE oN THE Rats, AND StmiLar Fouace Is Founp on 
THE OPEN Spat, PuILapELPHIA Type. 1760-75. Howarp RerrsnypeEr. 
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2221-22, An Ovar anv a Basket Patrern Brass, 1790 anpD 1810. Rupo.px P, Pauty, Boston. 
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2223. Unusuat Scrottep Bracinc. Stites Beanz on Boru Sipes, AnD Beapinc CaRRIED 
AROUND THE Top. 1760-75. Merroporiran Museum. 


2224. (Right.) FLurep Srie, Acanruus Knee, Pian Seat Rats, Open Back, Licutiy Carvep. 
Mauocany. ATTRIBUTED TO SAVERY. 1760-75. Mrs. Francis P. Garvan. 
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2225. Goop ConventionaL Lec. 1760-75. Fiurep Ears. Frank A. Roparr. 


2226, (Right.) Gracerut Licur Back anp Lecs. 1760-75. Katrina Kipper. 


2227. Ricuty Carvep. Tue Knee Has Great E1ecancr, anp THE Morive Is 

Carriep Up over THE RounpED Corner or THE Sear Ratt, Encraitep Rain 

Epce. ApPLiED OrNAMENT ON CENTER or Rat Superriuous. Back Rat Carvep 

in A CompLex Desicn, Tue Spiar Is Quire Drrrerent in STYLE FROM THOSE 

wit WuicH We ArE AcQuaINnTED,. CHIPPENDALE ScHoot. Patmer CoLLEctIon. 
I, Sack, Tue Ace Has Been Dispurep. 
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2228. Manocany, Propasty EncuisH. Finety Carvep. Back SriLes wirH CarveD Rope Mo pine, 
“RipBAND” Back. 1760-75. H. W. Ervine. 


2229. (Right.) Sipe But ErrectiveE Cuair witx Goop Parrot Back. BEADING ABOUT THE STILES 
AnD Back Ratt. 1760-75. CuHarves P. Coo.ey. 
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2230-31. SHowINnG THE SHapE as Lookep Down Upon or Two Carvep ARMs. Tue Former Is Founp 

in New EncLanp AND Pennsyivania, BuT Mostiy TuroucH THE Nortu. Tue Latrer Has a Very 

Botp Ourwarp Ramp wiry Mucu Grace, AND APPEARS ON CHIPPENDALE AND Eariier Cuairs. In 
Tuts Cast A PuitapELpHia Manocany Arm, Ownep sy Mrs. Francis P, Garvan. 
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2232. A Weti-Carvep Cuarr, wiTH Linen Fotp anp TassEL In THE SPLAT, CARVED FOLIAGE ON THE 
> | DB) 
Back, IncLupinc THE Ears. 1760-75. ForMERLY THE AUTHOR’S. 


2233. (Right.) Open Back, SHELL Knee. Manocany. Purtaperputa. Mrs. Francis P. Garvan. 


2234. Unusuar Back wity a Spray CarvING AT THE CENTER OF THE SpLaT. RatsED Marcinat LIne 


on THE Back Stites and Top Rain. 1760-75. Francis D. Brinton. 


2235. (Right.) DurcH Unpersracine, Licurty Carvep Back, Graceruy Lines. 1750-75. I, Sack. 
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2236. A Carvep Rounpep Ear. Moxpep Back Stites. Gracerut Lees, wirH AcaNnTHUS; BaLi 
and Craw; Back Foor Suapep. 1760-75. EncuisH. Parmer Couection. I. Sack. 


2237. (Right.) Durch Foor anp Unpersracinc, with Unusuar Back, Posstnty Durtcu. 
1740-60. NatHan CusHInc, PRovIpENcE. 


2238-39. Upper View or Two Arms or Cuairs IN THE SANDERSON CoLLEcTION, NANTUCKET. 
Ratsep Marcinat Lines. CHIpPENDALE PERIOD. 
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2240. Inwarp SprraL ScroLLtED Freer, 1n Front AND BEHIND. 1760-75. Data Muistarp. 


2241. (Right.) UpnotstErED CHIPPENDALE, wiTH CuinesE Fret on Lecs anp Arm. 1760-75. 
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2242, InrerestTinG Variant. Mo pep Srites, Swepr in Like a HepPLEWHITE Back aT THE Bottom. 
DeELicaTE CHIPPENDALE Batt-anp-Ciaw Lec. 1760-75. 
Austin D. Barney, Farmincron, ConneEcTICcUT. 


2243. (Right.) Transition CuIpPENDALE, wiTtH HEppLEwHITE ELEMENTS, SPADE Foor, RicHLy 
Carvep SpLtat, Manocany. 39x 20x15. 1780. Epwarp Brincuurst, WILMINGTON. 
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2248. ENTERING on THE STRAIGHT LEG CHIPPENDALE, A Cuair with Licut Bracket ls SHOWN 
wita Mo.pep Stites AND Carvep Back. 1760-75. NaTHan CusHING. 


2249. (Right.) One or a Parr, wiTtH CuivesE FRET ON Lecs anp Open Fret on UNDERBRACING. 
; 1760-75. FLrayDERMAN & KaurMan. 
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2250. Prercep Lapper Back, Fiurep anp LicuTiy Carvep. 1760-75. Watiace Nuttine. 


2251. (Right.) Piercep LappEr Back. Leos, ArM, AND STILES, FLuTED, 1760-75. ETNA Lire Ins, Co. 
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2252. Four (Prercep) Lapper Back, Licutty CaRvep. 1760-75. Aitna Lire Insurance Company, 
HARTFORD. 


2253. (Right.) Turee Lapper Back. 26x314%x1i8. Bati-anp-CLraw Foor. Lapper Backs ARE 
Unusual, anp THosE witH Ba.i-anp-CLraw Foor Are Very Rare, 1770. Karuerine N. Lorine. 


eS 
pees gee 


2254-55. Arm AND SipE Lapper Backs, Srraicut Lecs wits Moipep Corner. HoLtowep Sar. 
LicHTLy CARVED, WITH SPIRALED Ears. Parr or a SET. 1760-75. F, L. Dunne, 


2256. A Turee Lapper Back, Cuerry, No Carvinc. Connecticut. 1770. H. W. Ervine. 


2267. (Right.) Like No. 2252, Excepr ror THE ABSENCE OF STRETCHERS, THE SLIP SEAT, AND 
THE Brackets. 1770. Frank A. Roparr. 
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2258. A Late Lapper Back, Founp av SHErsorn, Massacuusetrs. MapLe. 36% x 19 34 x 154. 
Tue Ears Succest THE Date 1790-1800. Estate or Harry W. WEEKs. 


2259. (Right.) Connecticut. CHERRY, SHapep Stats. Back RarHer Hicu. 1750-75. H.W. Ervine. 
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2263. CHINESE CHIPPENDALE. Manocany. TripLE Co_umn Posts. ATTRIBUTED TO PHILADELPHIA. 
c. 1776. 38x22x21. Witi1am B. Goopwin. 


2264. (Right.) CuinEsE CuHIpPpENDALE, Bampoo Patrern. Unusuat anp Unpopunar. 1770-75. 
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2265. Bracket on Frame, Concavep Arm Support. HanpsoMELy CaRvED AND SCROLLED Arm. 
Fiurep Back. 1760-75. THe Misses A. anp E. P. Foster. 


2266, (Right.) New Encranp. Cuerry. Top Rat Carvep, Sup Sear, Piarn Lecs anp 
STRETCHERS, 1760-75. H. W. Ervine. 
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2267. Manocany. Ears Carvep; SHELL at Center. Front Lecs Fiutep. 1760-75. H. W. Ervine. 


2268. (Right.) Frurep Lecs anp Back Sries. Deticatety Carvep Back. Founp in Avcusta, 
Maine. Manocany. 3714 x 22144x 1834. 1760-75. Estate or H. W. WEEKs. 
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2269. Piain Lees; Fiutep Back Stites anp Top Ratt, Back Carvep witH FoLiacGe AND TassEL. 
1760-75. Mrs. Francis P. Garvan. 


2270. (Right.) Connecticut, Cuerry. Four Verricar Spats wirx A Tig, 1760-75. H. W. Ervine, 
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2271. Fiurep, anp wir Carvep Brackets, Back De.icaTELy CarveD. 1760-75. 
Tue Misses A. anp E. P. Foster. 


2272. (Right.) Frurep Back. Gracerutty anp Licutity Ovriinep Prercep Spiat. CaRrveD 
‘ Back. 1760-75. 


fee eee 


2273-74. Arm anv Sipe Cuarrs or A Set, FoRMERLY OwneD By THE AuTHor. Sip Seat FRaMe, 
SHowING THE Metuop or Piacinc THE SEAT, Open Brackets, Licur PiERcED Spats. 1760-75. 


2275-76. Arm anp Sipe Cuair or a Ser. Beapep Lecs anp Back Stites. Carvep Back. 
1760-75. F. L. Dunne. 


Chippendale’s later manner was in the straight leg. This style could be quite plain, or ornate. 
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Manocany, witH Fiutine, anp Gotuic Back. 38 x 25 x21. 1760-75. Mrs. Francis P. Garvan. 
2278, (Right.) FLurep TuroucHout wits Carvep Brackets. Carvep Top Ratt anp DELICATE 
Mo.pep Open SpLat, 1760-75, 
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2279. (Above.) Futty 
CarvepD Lecs, wiTH 
PENDANTS AND PANELS. 
Mo pep Feet. CarveD 
Brackets. Arm Post 
CURVED BUT NOT 
CARVED. CARVED 
Knuckies; UpHo.- 
STERED ARM. 1760-75. 
Morris SCHWARTZ, 
New York. 
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2280. A Brass OF THE 
Earty Empire TyPEON 
A Cuest oF DRAWERS 
IN THE SANDERSON 
CoLLECTION. 


BERLE ERE RICE EEE x 4/ Gis & B16, 66 fe 3 i Bok ut es Gi 


poo 


2231. Curnese Fret, UpHoisterED Arm. Prain StrETCHERS. UPHOLSTERED WITH A 
CutneseE Patrern To Comporr WITH THE STYLE OF THE CaRVING. 
1760-75. Cuarztes P, Cootey, Hartrorp. 


2283. (Opposite) Cu1ppENDALE WIDELY 2283 A. CuippENDALE, Posts or UnusuaLiy 
PrerceD SLATS. 1770. Ricw Desicn. SEAT wiTrH SHAPED FRonT AND 
W. Lanier Wasuincton, WEstTpPorT, CarvED ON THREE SipEs. ENGLISH. 1760-75. 


ConNECTICUT, I, Sack, 
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1760-715.) Ly SACK. 
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2282. CuHIPPENDALE, CHINESE Raisep Fret on Posts anp Arms. 
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2284. Piary Rounpep Ear, Inrertacep Spiat, Fiurep Lecs. 1760-75. Frank A. Ropart. 
2285. (Right.) Motpep Back Srires; Corner Motp on Lecs. 1760-75. Morris Berry. 


2286. Arm Scro.iep as iF OnE Precr, Carvep Bracket, BEapED Corner Post, FLutrep Back 
Ratt, Goruic Four-PitLarep Back, ConnEcTED By Diamonps, Carvep Ears on RaiL. 1760-75. 
H. W. Ervine. 

2287. (Right.) Licurty Burtt. Moxpep Back, wirn Carvep Penpant. Rounpep Ears, CarvED 
Top Ratt. 1760-75. Morris Berry. 
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2288. Very Deepty ScaLtitopep Skirt. 1760-75. Morris Berry. 


2289. (Right.) Manocany. Unusuat Fret on THE Lecs; a Carvep X Back. CHAMFERED 
UnpDERBRACING. 36X21x20. 1750-75. Epwarp Brincuurst, WILMINGTON, DELAWARE. 


BIOS sae oc iShares mie esse Lye ae: Sse int be 


2290-91. A Parr or Fiutep-Lec CuipPenpDALES, wiTH A Ratsep Line on INSIDE AND OUTSIDE OF 
Back Posts, Atso across THE Top, Carvep “Rrppanp” Back. 1760-75. H.N. CampsBei, PRovIDENCE. 
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2292. Very Deticatery Carvep Back. Srop Fiure on Back Stites. 1760-75. 
2293. (Right.) Back Carvep wits Ratsep Marcin, Exrenpinc Atso Down THE OPEN SPLAT. 
Carvep For1ace AND INDENTED Rounpep Ear. Prain Lecs. 1760-75. Karrina Kipper. 


| [ 


wo = ra reeds = ass = a 


2294. GraceruL, Licutty Carvep Back, Back Posts CarveD AND FLUTED. 1760-75. 


2295. (Right.) One or a Parr, Founp 1n Connecticut. Manocany. Very Larce. FLurep Back. 
Unusuat Spiat, 1760-75. James Davipson. 
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2296-97. Weit-Carvep Arm. Prain Seat Rai. Cuarr on Ricut wir Exrraorpinary WIDE 
Spiat, AND DEEP ScaLLopeD Skirt. 1760-75. AiTna Lire Insurance Company. 
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2298-99. Tue Former wits Soup, THE Latrer with Oren Bracket on Lec. Very Wipe Spat 
on THE Former, AND Groupep REeps wiTtH A TIE oN THE LatTEeR. SEMICIRCULAR ARM, 1760-75. 
Etna Lire Insurance Company, Harrrorp. 


Bees - Sd — 
2300. DartnrTity SprrateD Ear. Openwork Spiat. 1760-75. Estate or H. W. WEEKs. 
2301. (Right.) AGoop SHEtt, FLurep Ears; CompuicaTep Spat. 1760-75. WApsworTH ATHENEUM. 
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2302. No Carvine, put A GraceruL Patrern. 1760-75. Rosert T, Smiru, Hartrorp. 


2303. (Right.) Very Unusuat Spiat, or a Mortve Wuicu Peruaps Was Not InrENDED To BE 
ANALYZED, OR WITH SOME SicNiFIcANcE Unknown. 1760-75, H. W, Ervine, 


2304. UPHOLSTERED ARM anp Back, FLuTrEpD Lees anp Arm Support. Mauocany. 42x 26x 22. 
1750-75. C. Sanrorp Butt. 
2305. (Right.) Srraicur Lec anp Piain Curvep Arm, UpHotsTeRED. CuIpPpENDALE, AS ARE ALL ON 
Tuts Pace. Now UpuotsTEerep in LEATHER. 1760-75. I. Sack. 


2306. UpuotsTERED Arm. CuippENDALE Fret on THE Foor anp LeGs. 1760-75. 


2307. (Right.) Like tHe One Anove, Excepr ror Bracket on THE Frame, AND THE WipTH, WuIcH 
Is a Lirrte Greater. Manocany. 38 x 2744x22. 1760-75. Dr. anp Mrs. J. M. Birnie. 
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2308. A Very Common Cuarr 1n America Is THE TRANSITION CHIPPENDALE-HEPPLEWHITE. THE 

Feature Is THE CHIPPENDALE SPLAT WITH A Back Rait ReseMBLING THE Top oF A SHIELD, OR WITH 

Tarer Lecs. Tue First Cuair Is Nor in Tuar Crass, Reatty BELONGING To THE CHIPPENDALE, 
witH Srraicut Lecs Havinc No Taper. Fiurep Arms. 1760-75. H. W. Ervine. 


2309. (Right.) Durcu Foot, CuippenpaLeE Back. 1750-60. Aitna Lire Insurance ComPANY. 
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2310-11. Transition, BeLoncinc to HeLen T, Cooke anp Cuarves P, Coorry, ResPEcTIvELy. 


2311A. A Raisep Fret, CuippENDALE, UPHOLSTERED Arms. Mo.pep Frer. 1760-75. 
Howarp ReirsnyDER, PHILADELPHIA. 
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2314. Manocany. Connecticut. 1780-90. 
Rosert T. Smiru, Harrrorp, 


One or Manocany Ser. Massacuusetts. 3614 


x21lgxig. Bettrtower Motive. 


3. (Right.) Dousre Wueet Back, Taper Lec. 1780-90. Estate or H. W. WEEKs. 


Lecanto sca 


2315. Hanpsome Urn Back. 1780-90. 
Morris Berry. 
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2316-16A. GraceruL Outiines. Propasty Mave To Go TocETHER. 1770-80. 
Mrs, ALEXANDER ArmsTRONG, BALTIMORE. 
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2317. From Winturop, Massacuuserts. 2317A. Motpep Back. HeEppLewHITE 
1780-90. Estate or Harry W, WEEks. Posrs anD Top, 1780-90, Morris Berry. 
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. Five-SuHear Banisters TIED BY 


2326. Intay at APEX AND ON THE 2327 
THREE Ovals oF THE BANISTERS. CARVING AT THE CENTER. THREE-FEATHER 
Aut Frame Mempbers FLurep. 1790. Crest. 1790. Morris Berry. 


} 
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2328. Turee FEATHERS witH PEN- 2329. One or TEN, Siicutty Carvep. 
pant, Frame FLurep THRouGHoUT. ANNAPOLIS. 1790. Jor Kinpic, Jr., York, 


1790, F, L, Dunne. PENNSYLVANIA. 
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2339. Tue Ruope Istanp Tyre, ArrripuTeD To Gopparp & Encre. A ConsiDERABLE NUMBER 
Known; Some wits Hottowep Sear As Here, OTHERS wiTH Fiat Seat. 1790. T. BetKNap BEacu. 


2340. (Ricut.) Fivery Carvep Urn, Att Frame Mempers Fiurep. 1790. Howarp REIFSNYDER, PHILA. 
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2341. Fine.y Carvep Lec anp Arm, WITH THE SAME Motives CARRIED AROUND THE Back. CuRVED 
Arm Joins THE Back witH Carvep Lear. Montreat. 38x2314x2014. 1790. Ciirrorp S. DRAKE. 


2342. (Ricur.) SHapep anp Mo.pep Front, Gracerut Arms, Mo.tpep, as WELL As THE SHIELD 
Back. Piercep BanisTers. 1790. F. L. Dunne. 
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2343. Five Featuers. Back wits Hicu Ramp. New Encranp. 1790. I. Sack. 


2344. (Right.) A Siwe Carr or THE Same Set. THESE Harmonrovus Cuarrs with THerr Drapery 
AND REEDED Lecs, AND SpapE Feet Are VERY SATISFACTORY. 
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2345. One or THE Connecticut SenaTe Cuarrs. Penpant Intay on THE Lecs, Carvep Urn 
with Roserres ABoveE. Fiurep Arm anp Back. 1790. Guy E. Bearpsiey, Harrrorp. 


2346. (Right.) Cane Seat, Carvep, Groovep, AnD SHAPED Front Rait; Groovep Back. 1790. 
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2347. Back wirH Inrersectinc Curves, Carvep Drapery, anD Ties on BANISTERS. 1790. 
Tue Misses A. anp E. P. Foster, Harrrorp. 


2348. (Right.) Arm Cuarr or THE Same Ser. Deticare Carvine, Spave Foor, Rosetre at INTER- 
SECTION OF ARM wiTH Post. 1790. 
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2349. Five Fearuers, Back Futry Carvep, Pian Taper FEET. 1790. Pennsytvania Museum, 
PHILADELPHIA, 


2350. (Right.) Taree FeatHers anp Penpant or Husks. 1790. PENnsytvanta Museum, PuiLa. 
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2351. Five Curvep Banisrers, SuicuT Carvinc, Motpep Frame, 1790. FoRMERLY THE AUTHOR’S. 


2352. (Right.) THe Curvep Banisters ArE Done on THEIR LowER SECTION WITH AN IMBRICATED 
ARVING, AND Fiurep Azove. InrErsEcTING WHEAT Ears ON THE CREST OF THE SHIELD. 
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2353. Five Banisters Tiep Near THE Base AND Divercinc From Tuat Point. Furry Mo.pep 
FRAME. 3716x 21x18. 1790. Estate or H. W. Weexs (Atso Fotiowinc). 


2354. (Right.) Furry Fiurep Frame. Intay at Base or THE SHIELD, 3742 x 21}4X17}%, 1790. 


v | 


2355. Turee Fearuers, Fiurine ar Base or SHIELD. SHiELD Futty Mo.pep, Piarn Lec. 1790. 
H. H. Armstrone, Harrrorp. 


2356. (Right.) Fine Suretp Back. American. Mo.pep Lec anp Back. Manocany, as ARE ALL 
We Have Suown. 1790. H. W. Ervine. 


2357-58. Arm and Sipe. American. InLatp at Center, Raisep Marcins, Pian Lee. 1790. 
Henry V. WEIL. 
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2359. Five Banisters Carvep, No StrretcuHers. Moupep Back. 1790. FormMeRLy THE AUTHOR’S. 


2360. (Right.) Manocany. Connecticut, Four Carvep SpLats or BanisTERS, OR REEDs. 
Reepep Leos, SpapE Foor. 1790. H. W. Ervine. 


2361. Fiurep Lecs anp Lower Back StiLEs, Intay aT Base or SureLD. Manocany. ForMERLY 
THE AUTHOR’s. 


2362. (Right.) SHretp Formep sy InTERsECTING Curves, Fiurep Lees, Moupep Back, 
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2363. A De.icaTeLy SHapep anp Furry Carvep Arm anp Lec. A Hicu Back. THE 

Cuair Usuatty Gornc unpER THE Name “Marrua Wasuincton.” 1795 Estate oF 
H. W. Werks, Framincuam, 4714 x 2514 x 20. Provenance: Groton, MassacuuseETTs. 
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2364-65. Kwozs ror Looxinc-Grass, Dove on Pepestat, Earty 19TH C. Wm. B. Goopwin. 
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2368. Four Banisrers or Spiats, Trep TocETHER By FEsToons, AND PoinTeD ArcHES. 1795. HELEN T. Cooke. 
2369. (Right.) Hanpsome Urn Back. 1795. THe Misses A. anv E. P. Foster. 
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2370-74. Empire Knoss ror Cuests or Drawers, 1825. F. A. Ropart. 
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2375. THe Carvine or THE Racquet Back Is Too Fine ror ErrectTivENEss IN A SMALL Picture. 
CuaMrereD Back LeEcs. 1795. Epwarp BrincHurst. 


2376. (Right.) A Sruirar Cuarr, BuT wiTH VaRIATIONs. 1795. PennsytvaniA Museum, PHILADELPHIA, 
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2377. “CaTHEpDRAL” Back Formep or InTERsEcTING Curves. Ferstoon on Top Panet, Fiurep Lecs, 
No StTRETCHERS. 38x 2114x1814. 1795. Estate or Harry W. WEEKS. 


2378. (Right.) An Armcuair wit Diamonp Patrern Larrice, Very Licut, 1795, FRanKx A, Rozart. 


2379-80. A Parr or Cuairs wit Urn Anp Scrott Back, Ser in 4 RecrancuLar Form. We Have 
Here THE Turnep Lec witHout Reepinc. 1795. Howarp REIFSNYDER. 
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2381. American Sueraton. Licutty Carvep. 1795. Mrs. Francis P. Garvan. 


2382. (Right.) TurNnep anp REEDED Lecs, Painrep DEecorRATION ON THE FinELY CARVED ARM. 
Carvep Diamonp Larrice Back. 1795. G, W,.H, SMITH, 
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Husk Penpant. Hotitowep Seat. 1795. Heven T. Cooke. 


2384. (Right.) One or Six, Wuicx Once Betoncep to Benjamin FRANKLIN. Bp roehu Se hus 
DELIcATELY Carvep. 1785. Francis D. Brinton. 
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2385. A DexicaTe anp Tasterut Back. Licur Carr, No STRETCHER. 1795. 
2386. (Right.) Garty anp WeLt Done wits Roses anp Daisies. 1795. G. W. H. Smrru. 
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2387. “Carueprat” Back, Ciusrerep Cotumn Reeps. 1795. FoRMERLY THE AUTHOR’S. 


2388. (Right.) Four Deracuep Sprats, Att Carvep. Fiurep Back anp Lees. 3614 x 21 x 18. 1795. 
Estate or Harry W. WEEKS. 


EE a ti a a 
2389. Parera asove Urn, Carvep Back, Reepep Lecs, SrraicuT FEET. 1795. 
Estate or Harry W. WEEKs. 


2390. (Right.) Unusuat Destcn. Turee Carvep Arrow Spiats. Festoonep Rat, 
Henry A. Horrman, Barrincrton, R..I. 
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2391. Hanpsome Back, Carvep Urn, Turee FEATHERS. 1795. Herren T. Cooke. 


2392. (Right.) Deracuep, Paratier Reeps, Frurep Frame. 1795. E. B. Leere Company. 
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2393. ArcHED Back, No Carvine, Very SimpLe. 1795. Watiace Nuttine. 


2394. (Right.) Massacuuserrs Oricin, rrom Wayianp. SuutrLeD ReEeps witH CARVED 
Ovars. REEDED Back, Fiurep Lecs. 36 x 1544x 18. 1795. CiirrorpS. Drake, Nort Hampton, N.H. 
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2395. Centra, REEDED BanisTER, Fan SHAPED aT THE Top, and Crossep By A FEstToon. 


FLurep Lrecs. SrTrETCHERS. 1795.- PENNsyLvANIA MuseuM, PHILADELPHIA. 


2396. (Right.) Lyre Back, Turnep Lees. 1795. Morcan B. Brarnarp, Harrrorp. 
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2397. StmpLeE Back wiTH CHAMFERED CorNERS, THREE SPLATS WITH RosETTES AND SPREADING 
Carvep Top. 1795. THe Misses A. anv E. P. Foster. 


2398. (Right.) Apam-SHeRAton. Turnep anp REEDED Back Post, anp BanisTERS. TURNED AND 
Reepep AnD Carvep Lecs, 1795. Very Harmonious Cuair. Pennsytvania Museum, PuILa. 
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2405. SHERATON oR Apam. Eastern Massacuuserts. Parnrep Decoration. New Caner. 
33X21 x 1814. 1800-20. Ciirrorp S, Draxe, Nortu Hampton. 


2406. (Right.) A Very Srmrrar Carr wits Varrations IN THE Arm Post AND THE FEET, AND THE 
Decoration. ONE oF Six Boucur 1n Spain By THE First Unirep Srares Minister, OwneED BY 
Grorce GipBons, GRANDFATHER OF Present Mrs, J, S. RoosEvELt, 


boa veneer tos: | 


2407. Empire Type. Back SHapep anp Carvep. 1820-30. Cartes P. Coo.ey. 


2408. (Right.) THe Dera or Lyre Back FRoM No, 2399. 
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2409-10. American Empire. Suarpty Roitep Backs. c. 1800. Epirn Rano, New York. 


2411-19. Empire Hanpie PLares rrom THE CoLuection or Frank A. Rosart. 
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2420-21. LaTE SHERATON, IN WHITE AND GoLp. Quiver, Bow anp Arrow. 1820, Frank A. Roparr. 
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1800-20. Mrs. Harry Horron BenKarp. 


2423. (Right.) Lare SHeraton, Manocany. Duncan Puyre Mops. Carvine on Arm, Back 
Stines AnD Top Ratt, New Encianp, Prosasity Connecticut. c. 1800, H. W. Ervine. 
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2424-25, SIDE AND Arm IN, Late SHERATON. GracErut Lines, Diamonp Lartice Back. 
1800-20, Frank A. Rosart. 
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2426, Cane Seat anp Cane Back Panet, Sprravep Ratt anp Sections or Post, witH SAME 
Errect WITHOUT SPIRAL ON THE Front SEAT Rat, 1800-20. PenNnsyLvanta Museum, Putva. 


2427. Late Empire wirn Amusinc Casriote Lecs, Ratner Overvone. Lyre Back, 1800-20. 
SamuEL WineEck, Harrrorp. 


2428-29. Arm anp Sipe, Late SHeraton. Encuisu. Lyre Back. 1800-20. I. Sack. 
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2430-31. A Parr or Hircucock Cuarrs with Unusuat Decoration. Cornucopia Backs. Note 
THAT A Mark or Tuis Styte Is THE SicHtry Benr Lec in Front. Irvine P. Lyon, M.D., 
Burrato, N, Y. 


2432-33. Arm and Sipe, Empire. Boipty Curvep Arm, Back Carvep wiTH RosETTES AND 
Fortace. 1810-30. Morris Berry. 
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2434. [LarE Empire, Caprrote Lec, Carvep Back anp Knee. 1820-40. W.°A. Hircucock. 


2435. (Right.) Curry Mapre, rrom Famtty or Gen. Henry Bursecx, New Lonpon. In 1848, 
AT 95 YEARS, HE Was THE Oxpest Livinc RevoLtutTionary GENERAL, 1810-30. 
James Dayipson, 


2436-37. Arm anv Sipe, ANTHEMION Back, Toppep By A SHELL. 1810-30. Morris Scuwarrz, 
New York Ciry. 


SPIRALED, AND Is THE EARLIER, 1810-30, 
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2440, Manocany, Cane Seat. From Vircinta. REEDED THROUGHOUT, EXCEPT THE FLUTED Back. 
1810-20, Roserr T. Smiru, Harrrorp. 


2441. (Right.) American Late SHEraton, Manocany AND SATINWooD. 1810-25. METROPOLITAN 
: Museum. 
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2442-43. SeT or LaTE SHERATON, FROM MIDDLETOWN, Connecticut. Curty Map te. 
34% x21x15. 12 CHarrs. By Casrnetmaker Namep Butt. His Worx InciupeEs 
Carvine, Turninc, BEnpiING, anD Fretwork. Berore 1821. Witi1am B. Goopwin, 
Hartrorp, 
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2444, PainteD Late SHERATON. Hottowep Back. InrricaTE Latrice Work. Seat ONLY 
14 IncHEs From Fioor. Patntrep Decoration. 3014x191¢x16. 1815-25. Citrrorp S. Drake. 


2446. (Right.) Decorarep Late SHERATON or Earty Hirencock. Mare. 1820. James Davipson. 
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2446. Lare SHeraton. Tapered Square Arm Posts, 1810-20. Rupotpn P. Pauty. 
2447. (Right.) Late SHERATON, FEET LIKE THE Hitcucock. BaLi-Anp-SiatT Back AND STRETCHER. 
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2448-49. ParnreD Marre Cuairs. Prymoura County, MassaAcuuseEtrs. 35x 184x154. 
1810-30. S. Prescott Fay. 
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2450-51. THe Former a Pian Hitcucock, tHe Latrer DEcoRATED WITH AN EAGLE STANDING ON 
A Gtose. 1830-45. FLAYDERMAN & KAUFMAN. 
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2452. Lare Empire, Carvep Eacie Back. 1820-30. Tue Unsupportrep Lecs oF THE LaTE 
Empire Are AN OxjECTIONABLE FEATURE. SAMUEL WINECK. 


2453. (Rignt.) A Very Hicu Cuarr, Formerty Ownep By Natuanakt BrookHouseE MaNSFIELD, 
or SatemM, Now Ownep sy His GranppAuGHTER, Mrs. ALec THAYER. 1830-40. 
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2454-55. SHeraton Winpsors, 1810-20. DecoraTep. Rosert T. SmirH. 
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2456-57. SHERAToN Winpsor snp Earty Hircucock. 1820-30. J. J. Sutrivan, Woopsury, 
ConneCTICUT. 
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2458-$9. Lave SHERATON. 33x 17)2x16. Paintep Decoration. New York OrIGIN. 
Mrs, Francis P. Garvan. 


2460-61, Late SHeraton. Partntep. Reepep Lecs. 1820. FLaypERMAN & Kaurman. 
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2462-63, Srencitep, Lars Sueraton, Earty igtm Century, Franx A, Rozarr, 


2464. Lare Turnep SHeraton, Decorarep in Waite anp Goup. Earty 19TH CENTURY. 
2465. (Right.) Pamrep SHeraton. Turnep. Rusu Seat. Earty 19TH Century. Essex Institute. 


2466. Late Arrow Back, Winpsor Rocker. Tue Lasr Styte BEroreE THE Boston Rocker. 

Earty 19TH Century. Pyncuon Hatt, Connecticut Vattey Historica Society, SPRINGFIELD. 

2467. (Right.) Tue Boston Rocker, witH THE Famous Rott Seat anp Arm. Tue Most Poputar 

Cuair Ever Mape, tHE Type Wuicu Propie Use, AnTiquarians DespisE, AND Novices SEEK. 
SAME OWNER. 
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2468. We Crass Curtpren’s Cuatrs BY THEMSELVES, Goinc THROUGH ALL THE 

Periops. Asove Is THE Corron Maruer Hicu Cuarre, 1640-60. Ir Is PERHAPS THE 

Brest Exampte or THE So-CaLLEpD BrewsTER Typr, iv Existence. Worcester 
ANTIQUARIAN SociETY. 


The author recently heard of another just like it, burned up the road for sixty miles 
to reach it, offering a dealer a sum reaching into four figures, and arrived just after the 
owner had sawed it up for kindling wood. 
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2469. A True Carver Cuiip’s Cuarr, with Turee VERTICAL AND THREE Horizonrat SprnDLES 
In THE Back, Tue Fiatreninc or THE Posts Is CausED By THE CHAIR Beinc DraccEepD aBouT 
BY CHILDREN. 17TH CENTURY. WapsworTH ATHENEUM. 


2470. (Right.) A Prrcrim Star-Bacx Basy Cuair. Hickory, 17rH Century. Beryi De Morr, 
Mituincton, NEw JERSEY. 


2471-73. Two 17TH Century CuILpren’s Cuairs, VARIANTS OF THE CARVER, AND AN 


Earty 18TH Century Cricket. Georce McKearin, New York City. 
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2474-75. Prnnsyivanra anp New Encianp Hicu Cuarrs. Tue Former OwNnep By CuauNCcEY 
C. Nasu. Tue Larrer Formerty Ownep By THE AUTHOR. 1720-50. 
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2476-77. A Rusu Sroon anp Basy Corner Cuarr. Formerzy 1n Ives Couzection. 1700-30. 


2478-79. A Dutcu anp an Oxsow SERPENTINE Cuitp’s Cuatr. THe Former 1730. THE 
Latrer 1720, Formerty 1n Ives Co.iecrion. 
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2480-81. Tue Former a Star Back wit Turnep Arms ProjectiNG ovER THE Post. THE 
Latrer a Pennsytvania ARcHED SLiaT Back. 1720-40. 
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2482-83. Top Raw or THE Former Was Like tHe Lower Raizs. Earty 18TH 
Century. Co.iection or J. STOGDELL STOKEs. 
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2484-85. THe Former Ownep sy Cuauncey C. Nasu. Tue Larrer By THE AUTHOR. 1710-40. 
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2486. REEDED BanisTER, HEART AND CRowN WITH AN INTERMEDIATE SAUSAGE SPINDLE, 1710-30. 
Portion or THE Top Rat Missinc. Greorce DupLey Seymour. 


2487. (Right.) A Hicx Carr wirx Opp Spinpes 1n THE Back Wuicu Do Nor Harmonize. THE 
Autuor Dots Nor Unperstanp Ir. Formerty 1n Ives Co.tecrtion. 


Practically all the types of wvery period up to the latest are found in children’s chairs. It seems to be 
only in the r9th century, that the children are neglected in this respect. There is nothing more appealing 
than a child’s chair, and nothing that can give more delight to a child. 
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2488. A Curtp’s Cuair Decoratep wit Curouts or Hearts anv Diamonps. 18TH CENTURY, 
T. T. Wermore. 


2489. (Right.) A Reversep Back, Basy Carver, 18ra Century. Was B. A. BEHREND’s. 
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2490. Cuitp’s Wine Cuair ExTenpep at Back To REenpER Ir More Srasie. 18TH CENTURY. 
WapswortH ATHENEUM. 


2491, (Right.) Cuitp’s Cuair, wiry Oricinat Rockers. Fincer Hotes at Back. 18TH CENTURY. 
FLayDERMAN & Kaurman, 
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2492-94. CuILpReN’s Cuairs. 18TH Century. WapswortH ATHENEUM. AUTHOR’S COLLECTION. 


But most have been destroyed. There 


It was such an easy matter to have saved these chairs! 
that a short 


is room in most attics for a relic. The reason so many chairs are cut down, of all sorts, is 
person occurs about every third generation. The right and the left chairs above are cut down. 


fe a i 
2495-97. A Wine Cuair, A SLAT Back, anp A Sroot, ALL 18TH Century. WADSWORTH ATHENEUM, 
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2498. Turee-Siat Back, wir Sausace Runcs, anp Oricinat Foor Rest, 1700-10. WapswortH ATHENEUM. 


2499. (Right.) Banister Back, Cuiip’s Hicu Cuarr, 1720-30. Formeriy THE AuTHoR’s, 
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2500-2501. Wasuincron Brasses, Enp or 18TH CENTURY. 
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2502-04. Basy Hicu Cuairs, Two with Rotiep anD ONE witH TurNED Arm. AmusING 
Rake To THE Mippie Specimen. Earty 18TH Century. Watiace Nurttine. 


2505-06. A Turnep Arm anp a MusHroom Arm, 18TH Century Basy Cuairs. 
Rockers Nor OricinaL, Cuares P. Coo.ey. 


2507. Tue Eartiest Type or Wrinpsor Cuair, with 4 QuEEN ANNE STRETCHER. AmusING STRADDLE, 
1720. FoRMERLY THE AUTHOR’S. 


2508. (Right.) A Hich Cuarr wits Front SprnpLE SUGGESTING THE BREWSTER. 17TH OR 18TH CENTURY, 
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2509-10. SrampED BrassEs, 1700-10. Couuection or F. A, Ropart. 


| SE» Shoe EAI Ne, sree me ee oe aD a , 
2511. A Hearr-Back Wine Cuair, Posstpty ror Twins. 18TH CENTURY. 


2512-13. (Right.) Hicu Beapep anp HoLtowep Turnep Sroot. 18TH Century. J. SrocpELt SToKEs. 
CurtLv’s Arm Winpsor wirHout STreTCHERS. Cuprp’s Bow Top Rat. TENoNED Arm. ONLY THREE 
Back Sprnpies. Pernaps Unique. co. 1800. J. SrocpELt SToKEs. 


2614-15. Cuitp’s Winpsors, a Comp Back, AnD A Sipe Cuairk WITH THE REMARKABLE 
Number or SEVEN SPINDLES FoR sO SMALL A Piece, 1780-90, Mrs. Francis P. Garvan. 
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2518-19. Cutup’s Love Seat anp Cuarr. Very Appeatinc. 1760-80. J. SrocpELt SroxKEs. 


Windsor chairs were as a rule made with hickory spindles, and bent work. Seats were ordinarily of pine, 
but beyond New England they are often found of other woods. The legs were maple or birch as well as 
the large front spindles. They were probably first made in Philadelphia, as early as 1720, their Queen 


Anne stretchers indicating the period. For detailed information, too full even for this work, reference is made 
to the author’s handbook on them. 


2°90. A SHEeraton Back Curtp’s Sipe Cuair. Peruaps Unique. Late 18TH Century. 


2521. (Right.) A Comp Back Cuitp’s Cuarr, Rockers, or Course, NEVER ORIGINAL. SECOND 
Hatr 18TH Century. Boru, J. SToGDELL STOKEs. 


2522-23. A Bow-Backx Arm, Late Turnines. A Low Basy’s Cuarr, 
Bow Back. Feer Cur Orr. FourrH Quarter 18TH CENTURY. 
Hersert G. Newton, Hotyoxe, MAssAcHuseEtts. 
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2524-25, Lare Bazy’s Hicu Cuairs. Boru wir SHERATON INFLUENCE, AND OUTSIDE 
SrretTcHers. Propasiy Earty 19TH C. FormMERLY THE AUTHOR’S, 
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2626. A Basy Cuair with Perrect Turninc. Nore THE Srronc Butsous Base Lecs, anp 
SrRETCHERS. SINGLE PrEcE Bow anp ARM. 1750-70. J. STOGDELL STOKEs. 


2527. (Right.) A Late Comp Back. 1800. FORMERLY IN THE STILEs CoLLEcTIoN, YorK. 
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2528. A Fine Comp Back. 1750-60. 2529. A Swe Bow Back. 1770. 
Mrs. Morcan G. BuLKELEy. Tue AuTuor’s, 


ra aii Soc Sa aah SN ciate ts a eas 


j P bi ora t i 4 


2530. A Goop Pennsytvania Basy Hicu Cuarr, put Nor Equat to No. 2507. 
ForMERLY THE AUTHOR’S. 


2531. (Right.) A Lars SHEraton Bampoo, 1800-10. ARTHUR LESLIE GREEN. 
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2532. A Goop Basy Comps Back, ForMERLY IN THE COLLECTION OF SAMUEL STEVENS, 
NortH ANDOVER, 1770-80. 


2533. (Right.) A TEnonEp Arm, Bow Back Hicu Cuair with OricinaL Foot Rest. Moperate 
Merir, Late 18TH Century, 


2534-37. Late Cuttp’s Cuarrs. Formeriy THE AuTHor’s. Rockers Nor 
OricinaL. THe Oruers ALL SHow SHERATON INFLUENCE. EARLY 19TH CENTURY. 
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BEST EARLY SIDE CHAIR BEST LARGE ARM CHAIR. 
Goop SETTEE SHAPE ELLIPTICAL. SEAT 
PENNSYLVANIA ARM CHAIR ARM CHAIR. 
DEGRADED SIDE CHAIR GOOD LATE SIDE CHAIR 


2538-43. Ovuriines or Cuair SEATS FROM THE Best To THE Worst Winpsor TyPE. 
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2544. Twin Hicu Cuarr, Propasty Unique. Interest PurELy SENTIMENTAL. 1800-10, 
2545. (Right.) Remarxaste Numser or Spinpies But No Ears. Stites CoLiecrion. 


2546-51. Brasses, ALL Bur One or Wuicu BELONG To THE CHIPPENDALE Era or Earwier. ALL 
THE Patrerns Are Unusuau, A, H. Eaton, Cottinsyi.te, Connecticut. 
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2563. An E.even-Spinpte Comp Back. 1760-80. FoRMERLY IN 
STILES COLLECTION, 
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2564-65. Srampep Brasses, 1700-10. Frank A, Rosarr, 
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2572-73. A Pace or J, Srocpevt Stokes’ Winpsors. Turse Two Have THE One-Piece Bow anp Ar. 

Tue Former Is THE QuAINTER, AND THE Latrer Has THE BETTER Lives, anpD Very ExceLLent Base 

Turnincs, Boru 1n THE FEET AND THE Front Arm SPINDLE. THIS Tyre Is Founp 1n New Encianp 
AND THE DELaware VaLiey. Latrer Hair 18TH CENTURY. 
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2574-75. THe Former a Beautirutty Turnep Pennsytyania Pattern; THE LATTER WITH Uneee 
SpE Posts on THE Comp, 1740-80. 
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2576-77. Boru, J. Srocpett Stokes. THe Former tHe Hicuest Ciass Turnine in THE Fan-Back 
Cuair; THE Latrer a Less Boitp Turninc, But wirn Bracep Back anp Pratn Comps. 1760-80. 
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2578. Unique, Fore anp Arr STRETCHER, AND Cupin’s-Bow. 1760-80. J. SrocpELL SToKEs. 


2579. (Right.) THe Back Stites Succestr THE DutcH Day Bep Parrern. Founp 1n SouTHERN 
MassAcHuUSETTS, 31x 19x16. Mapie anp Oak. Mary M. Sampson. 
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2580. A Benr Arm wirn Carvep KnuckLe, wiTHouT THE APPLICATION OF THE UsuaL THICKENED 
Enp. Prennsytvania Turninc. 1740-70. J. SToGDELL STOKEs. 


2581. (Right.) A Sport. THe Humorous Low Comp ArracHep To a SEconpary Back APPLIED TO 
A Bent Back. Fincer Carvinc. 1760-80. J. SToGDELL STOKEs. 
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2582-83. Tue Former WITH SuGcEsTIONs or THE Bamgoo Turninc. A Hicu Back, AND BenT CaRvED 
Arm. Tue Latrer a Sawep anp SpiiceD Back, THE Arm RampeD Outwarpb. Dates RESPECTIVELY 
ABOUT 1790 AND 1770. J. SToGDELL SToKEs, 
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2584-85. Wet. Turnep, Boru in Front Arm Sprnpies anp Lecs anp SrretrcHers. Latrer 
Hatr 18TH Century. Foster DisincEr, BINGHAMTON. 


This type of chair has always been popular because it is very light. Great difficulty was experienced by 
breaking of the arm at the turn, so that those that are whole are much sought for. 
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2586. A WeLL-ProportioneD, GRAcEFUL Comp Back. PENNsyLvANIA. 1740-60. ForMERLY Stites Cot, 
2587. (Right.) Srmmzar ro THE PrecEDING, BuT wiTH BETTER SrRETCHERS. SAME OWNER. 
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2588. A J. Srocpett Stokes’ Pace. Pennsytvanta Cuarr wit Bent Arm Support. Licut Knuck ie ARMs. 

2589. (Right.) Toe First or an InTERESTING Crass, WHicw THE AutHor Has Namep TENONED ARM. 

THE Opyecr oF Tuts Construction Was To Do Away WITH THE ArM RaiL BEHIND THE Back. THE 
Cuair Is Hanpsome, sur tHe Back Posr Requires To Be a Goon Size. Strong Ourwarp Ramp. 
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2590-91. Goop Comp Backs, THE Former Perwaps THE More GracEFruL AND ConvENTIONAL. PER- 
HAPS Lost An IncuH oF Its Feer, Tue Seconp Has an ExrraorpinartLy Hich Comp, aND THE AMAZ- 
inc NuMBER or ELeven Spinpies, ExtremMety Rare, Date ror ALL 1750-80. 
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2592. An ELEvEN-SpINDLE Back, wiry No Less THAN Stx Snort SpInDLEs on Eacu Sipe. THE Comp, 
However, Is a Disappointment, Posststy Ir Was InrENDED To BE FINISHED. 


2593. (Right.) A Comp Back Tuar Is an AnomaLy, with an Extra sur Goop STRETCHER IN Front. 


misscctnte 


2594. A New Jersey SpecIMEN witH Unique STRETCHER ARRANGEMENT, AND THREE Lecs. 
EvipENTLY THE Coma Was Nor Lone Enoucu For THE SPINDLES. 


2595. (Right.) Comp Lirxe Back Sprice on a Low Back, Spinptes Inpicare Late 18TH CENTURY. 
Cuair Entirery Watnut. Att Tuts Pace, J. SrocpEtt Strokes. 
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2596. A Very Licur, Gracerut Cuair wir Dainty Turnincs. It Is Propaste rHat Sucn Cuairs 
Were Nor Arremprep at First. From Cape Cop. 45x 23x16. Ruporpu P, Pauty. 
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2597. (Right.) A Comp Back wira Up-Tittrep Ears, anp Arm Rat. J. SrocpELi SToKEs. 


2598. Somewnat Heavy Turnincs, Pernaps Mape Away From Centers. A Very Low Back. 


2599. (Right.) Lorry Bow, wirn a Concave Turn on THE Lower Part, Carvep Knuck.es. Botu 
1750. J. SToGDELL SToKEs, 


2600-01. Four Cuairs or Mr. Sroxes. Tory Are Att Fan Backs. Tur TERM AppLigs To THE SIDE 
Cuairs wirn Comes. Tue First Is WELL TurneED wit a SPECIALLY Goop Back Post, anp Pian Ears. 
Tue Second Is 1n THE BamBoo Turninc, Cross SrrETCHER, ONE RuNNING THROUGH ANOTHER. 
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2602, A Hottow Sear wir Crupe Turnincs. THe Exrraorpinary Back Is Caprivatine From ITs 
Opp Desicn. WE Micur Catt Tuts A SHover Seat. THe Bos Tait or Extension Is ONE PIECE WITH 
THE Rest or THE Seat, as ALWays IN SIDE Cuairs. 


2603. (Right.) A Goop Bracep Fan Back. Att, Excerr THE Bamszoo, 1750-80. 
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2616-17. Two Views or a Rare anp ImMporTANT Winpsor, 


TENONED Arm, wiTH a Comp Sucu as Is Usep on A SPLICED 
SaweD Arm. Wutte Nor Gracerut, Ir Inprcates an Evo- 
LUTION. 1740-60. J. STOGDELL STOKEs. 


Ne ee ee re OER | 

2618-19. Heavy Writinc Arm witx a Bow Back INSTEAD oF THE Usuat Comp, 

Goop Drawers, Two Horns, A Remarkaste Bracker ToccLe Joint Lamp 
Is ArTaAcHED TO THE Arm. 


OO 


2620. A Fine Wairinc Arm SHowine Distincriy THE SHAPE oF THE Two Toncurs. Ex. 
TRAORDINARILY HicH Comp. Founp 1n Connecticut. 48x47x 32. Rupoirn P. Pauty. 


2621. (Right.) A Writing Arm, Peruarps Unique Since Ir Is Arracuep to Wuat Wou.p 
OrHEeRwIsE Have Been a Sipe Cuarr. FuressEntcH CoLLecrion. 
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2622. A Low-Back Writine Arm, wity No Less THAN THREE Drawers. Date oF ALL 
1760-80. J. SroGDELL STOKEs. 


raat wre | 4 - —s Pererre ran” | 
2623. A Licur Bampoo-Turnep Warirtine Cuair, with a Goop Carvep Arm. J. STocpELL SToKEs. 


2624. (Right.) A New Encitanp Writine Arm with aN ABBREVIATED AND SCROLLED Coms. Hickory 
AND Pine, as ArE Mosr Winpsors. Mrs. Francis P. GARvAN. 
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2025. A Licur Writinc Arm. Tue Arm Is an Apapration, SwivELING By A DETACHABLE THUMB 
Nur over THE Orpinary Arm. J. SToGpELL STOKEs. 


2626. (Right.) A Broap-Basep Writinc Arm, wiTtH CaNnpLe Supe. Bow Back, One-Piece Arm 
anD Bow. SHattow Drawer UNDER THE Seat, W, A, Hircucocx, FarmincTon, 
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2627. A We.t-Turnep Low-Bacx, Writinc ARM, witH SHarp Turns aT THE Back oF THE Sear. 
Mrs. Francis P. Garvan. 
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2628. (Right.) A Writine Arm, wits CarveD KnuckLeE, AND THREE Drawers. THe Two Drawers UNDER 
THE Arm Move 1n Dirrerent Directions. Morris Scuwartz, New York. Date or THE Two 1760-80. 
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2629. A Waeittnc Arm In THE LaTE SHERATON STYLE. 1800. FORMERLY IN STILES CoLLEcTION. 


2630-31. (Right.) BeautiruLty Turnep SpeciMEN, witH AN Earty Brass CanpLestick on THE SLIDE, 
Puxtep our Especitatty To Hoip Ir. Notice THE ‘SIDEWISE CoNsTRUCTION OF THE CoMB, AS THE Back 
or A Person Woutp Swine in Its Direction, Joun H, Buck, Hartrorp, Connecticut, 
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2632. A Smart Drawer, Perwaps INTENDED For SMoKER’s MarertaL. THE Arm Pernaps Larce 
Enoucu To Hotp Drinkine Grass. SMALL THREE-SPINDLE Comp. Former StrLes CoLiecrion. 


2633. (Right.) A Bow-Back Sipe Cuarr wits Ears. A Very Opp Arrar, But nor Unique, 


2634. A Fan Back, wirn an Even Dozen Spinpes, INCLUDING THE TURNED Posts. SANDERSON CoL. 


2635. (Right.) A Care wirn Canapran Succestions anv Turee Backs. Tae AurHor Has Nor 
ExamineD It, A Turrp Back Woutp Bear ExaMinaTIoN, BUT THE SPINDLES Run TuRroucuH, 


2636-37. Tue Former, a Bow Back, Unusuatty Drawn IN at THE Borrom oF THE Bow, AND 
WITH A STRADDLING Brace. Tue Latrer, wir a Quick CHANGE IN THE TURNING OF THE LEcs. 
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2638. A Fan Back wita Smatt Ears. Tuts Ear Is OccasionaL In PENNSYLVANIA. 


2639. (Right.) A Pennsytvanta, wirn a Seat RarHer WIDE ror THE Depts, Lackxine a Sipe 
Ramp, Biunr Arrow Turnines, SERPENTINE Back. Smatt Carvep Ears, Onty Five Spinp1es, 
Tuis Pace Aut 1750-80. J. SrocpELL STOKEs, 


2640-41. Tue First wirn an Amusinciy Hicu Srrercuer. Nor a Larce Cuair. THE SEconD 
witH Irs Sear SHAPED TO THE ExTREME SADDLE Contour. Frank A. Rosart. 
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2642, A Prim Hic Back. Tuick Arm, Lecs Raxep Less Han Usuat. 1770-90. J. SrocpELL STOKES. 


2643. (Right.) BEautirutty Turnep, IncLupING THE Front SprnpLE. WELL-SHAPED Bow. NEcK- 
ING TO SmaLL Dimensions, AND Enzarcinc Like a Mortise. 1760-70. Foster DisincER. 
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2644-45. Att on Tuts Pace, J. Srocpett Sroxes. Asour 1770. Tue First Finety TurnepD WITH 
A Hotitow Tarer. Orren CaLttep THE RuopeE Istanp Parrern. THE Seconp, Carvep Ear, witH 
Usuat Brock To Assist 1n Formine It. 
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2646. A Pecuriar Upwarp Sweep To THE Arm. It Was Dirricutt Enoucn To Make A SQuARE 
Turn, AND Tuts Spectat Errorr SEEMS SUPERFLUOUS. 


2647. (Right.) Exrremery Rare, Coms Formep sy Runnino rHrovcn a Bow. A Prim Back. 
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2648. ASroxes Pace, Very Goop Turnines. A SticuT WIDENING ON THE Front or THE ARM. 
1760-70, 
2649. (Right.) A Bow wiry Suarp Turns at THE Corners. Tus Carr Proves THE WIDESPREAD 
Nature or THE Cuarr Inpusrry. Ornerwis— We Coutp Nor Have So Many Patterns. 
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2651, (Right.) A Very Low Fan Back. In Case Carvine Is To Be Omirrep Tus Is Goon. 
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2650. A Cupip’s-Bow Fan Back. Feer Somewnat Cut Orr, Hottow Tarer TurnepD. 1770-90 
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2652. A Sroxes Pace. A Low Back. WELL-TurNED STRETCHER, Feet Missinc. PENNSYLVANIA. 
ProspaBLy BEroreE 1750. 


2653. (Right.) Aw Extremety Low Coms. Carvine on Arm Done witnour Appin Brock. 1770-00. 


2654. We.t Turnep. Arm TENONED INTO THE Bow. Rare. 1760-80. 


2655. (Right.) Curaway Arm. Supposep To Have Mape rue Back Easier. AT THE SaME TIME 
THE Maker Avoipep THE Necessity or Benpinc. Nore tHe Deep Cutting AWAY OF THE SEAT. 


2656. A Serpentine Arm, wit a TENoNED Bow. Bamsoo STYLE. c. 1800. 


2657. (Right.) Very Hicu Srrercuers. Purrost Unknown. Late 18TH CEnTurY. 
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2658. Tue Bow Was Startep as 1r To Sweep Around To THE Arm Rat. An AmusING, BUT 
Nor Evecant Exampte. 


2659. (Right.) SHEraton Type, WuENnEVER THE Runos ARE on THE OursipE, We Have Lost 
Reat Windsor Cuaracrer, Att on Tuis Pace J, StocpEL, STOKES. 
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2660. SHERATON Back witH SECONDARY CoB, THE SPINDLES OF Wuicu ARE Bent. Unusuat. Late. 


2661. (Right.) Wate THE Rockers Here Are BELIEVED BY THE WriTeR To Be SuBsEQUENT TO 
THE Maxine oF THE Cuair, He May Nor Be Ricut. Born Cuarrs c, 1800. J. StoGDELL STOKES. 
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2662. A One-Piece Bow anp Arm, witH Ro.iteD Knuckie, Bos-Tar, Back, Bracep. 
J. SrocpELL STOKEs. 
2663. (Right.) An Encuisu Type, wirn a Prercep Sprat, Caprioe Lees, AND SPOKE STRETCHERS. 
Tuis StytE Atso Founp 1n Canapa. Mrs. ALEXANDER ARMSTRONG, BALTIMORE, 
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2672. A Goop Bow Back, wira NINE SPINDLES, THE Butss or WuicH ARE Lone anpD 
Osviousty WHITTLED. 1760-70. J. SrocpELL STOKEs. 


2673. (Right.) A Lare Turninc. InTERESTING FROM THE Cross STRETCHER. 1790-1800. 
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2674. Rockers Nor Oricinat. Tures Backs wits Unusuat Come. SANDERSON COLLECTION, 


2675. (Right.) SHows THE SHaPe or a Goop ARM, AND THE METHOD or THE CARVING ON A 
TenoneD Cuan, Henry A, Horrman, Barrincton, Ruope IsLanp, 
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2676. A Tenonep Arm witn a Litrte Turninc in THE Mippie or THe Back, Just WHERE It 
Oucut Nor To Be ror Comrorr. Peruaps Ir Micur Have Been a Warcuman’s Cuarr. 
1750-70. ArTHuR LesiuieE Green, Newport. 


2677. (Right.) A Tenonep Arm with Rockers Wuicn Are Nor Oricinat, anp Five SpInDLES 
INSTEAD OF SEVEN, AS IN THE Previous ExampLe. ForMerLy THE AUTHOR’s. 
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2678. Smatt Ears, Opp Turnines, Bracep Back. 


2679. (Right.) Bop Turnines, Fan Back Bracep. Goop Examp.e. Boru ForMERLY THE AUTHOR’S. 
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2680. A,B. Manocany, Corner Cuairs. Tue Seconp Is Most Rare, Havine Square ENLARGED 
Freer. THe First Has a Carvep Ratsep Epce anp Drake FEET. THoRPE’s ANTIQUE SHOP, 
PiarnFIELD, N. J. 


E 


1 re eee 


2681. A, B. Marre Cuairs or THE Watnur Periop, Motpep Backs. THE 
Sipe Cuair Hap Spanish Feet Wuicu Are Partiatty Worn Away. UPHOLSTERY 
New, 1700-10. Benjamin A. Jackson, Wickrorp, Ruope Istanp. 
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2682. A SrRAIGHTER AND STIFFER Back THAN Usuat. Ears Nor Carvep. Ir Has BEEN SucGESTED 
THAT THE Ear Was ror THE Purpose or Hanotne a Berry Lamp, Waite One Reap. 


2683. (Right.) A Very Rare Cuarr. Spinptes Run tHroucu. Waysipe Iyn. 
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2684. A Late Cuan wiTH SHERATON INFLUENCE IN THE Back. Some Have CaLLep THESE 
Openincs DovecotEes. Now or Formerty, WaysipE Inn. 


2685. (Right.) A Borpty Turnep Ruope Istanp Type, wir Nine Sprnpies In THE Fan Back. 
FoRMERLY THE AUTHOR’s, 
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2686. An Unusuat, sur Goop Turninc, Pernaps Ruope Istanp. THE SPIRAL oF THE Ear Is a 
Wipe, Hottowep SuHape. FormMERLY THE AUTHOR’S. 


2687. (Right.) Arrractive Smatt Bow Back wirHout Carvinc. Ir Has Grace anp Goop Taste. 
Goop FLare or SpinpLEs, But SHoutD Have Hap One More on Eacu Sine. 
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2688. A Larce Nine-SpinptE Coms Back, wirh A Wavep Srretcuer. Not Over-GraceEFuL. 


2689. (Right.) Seven SpinpLEs IN THE Coms, BUT wiTHouT Very Mucu Sryte. Goop SMALL 
Carvep Arm. FoRMERLY THE AUTHOR’S, 
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2690. A Licut, Smatt Coms Back wit Gracerut Coms. Artuur Leste Green, NEwporT. 


2691. (Right.) A Very Perrecr Tyre ror a Licur Sipe Cuair wir a Fan. A Goop Taper OF THE 
Lecs, anD Fine Harmony BETWEEN THEM AND THE Back Stites. Mrs. M. E. Wettes, Harrrorp. 
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2692. A Fine Examp.e or A Bampoo-Turnep Armcnair. Ir Is GraceruL 1n Att Respects, THE 
AvuTHoR CHALLENGES, HowEvER, THE TENONING OF AN ARM INTO so SMALL A SPACE. 


2693. (Right.) Heavy Carvep Arm. Pennsytvania. Boru Were AuTHor’s. 
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2702-03. Rockers Oricinat In NEITHER. THe First Has THE ARRow 

SPINDLES, AND THE PicEonHOLE Back. Tue Seconp Has Fine Lines 
ABOVE, EXCEPT FOR THE Turnincs. Botu ForMERLY THE AUTHOR’S. 


2704-05. SHeraton Winpsors, oF GRracEFUL Type wirH BamBoo TuRNINGS EXCEPT FOR THE 
Ourer FraME or THE Back. Mr. Mireau, Doytestown Tavern, PENNSYLVANIA. 
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2709. Jornr Sroot with Drawer, Very Rare. FEET Lost. 1680-1700, WapswortH ATHENEUM. 
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2707. Joint Stoox wirn Verticat Lecs. PERHAPS AMERICAN. 1670-90. WADSWORTH ATHENEUM. 


2708. (Right.) Sroot Raxinc in Aut Directions, FEET Lost, Turnines Fine, 1690, FUESSENICH Cou, 
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2709. Rare or Unique, American Stoot. Feet Lost. Lone Enoucu ror Two 
Prope. Very Earty Turnincs. 1660-80, Mary M. Sampson. 
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2710. A Lone Form. In America THE Term Is BencH. 20x 81x11)4. THe Wipe OverHANG 
Woutp Seem To Have Invirep Disaster. Very Rare. 1680-1700. Ruope Istanp Scuoot or DEsIGN. 


2711-15. SHeraton anp Empire Hanpves. No. 2712 Is an Ear or Corn; No. 2713 Consists 
or Two Bows anp Two Arrows; No. 2714 Is a Brass Hook or THE SaME PERrop; No, 2715 
Was 1n UsE Azour 1810, 


2716. TrestLeE Sroot, MortisED THROUGH THE Top AND Sipe Rams. Late 17TH OR Earty 
18TH Century. Howarp RErrsnyDER. 


2717. Pear Woop Benou, wit Turnep, Raxep Leos, anp Framep Stretcwers. Late 17TH 
OR EARLY 18TH Century. Je STOGDELL STOKES. 


2718. BeNcH witH Stampep Desicn on THE BEapep Ratt. A Srmiiar Stamp Is Founp on Some 
Peace Cuairs, Tue Best Lone Form Discoverep 1n Tuis Country. 1680-1700. 
J. STOGDELL STOKEs, 
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2719. Joinr Stoo: Founp Near Guitrorp, wirs Turnincs PrecisEty Like a Watnscot CHarr 
IN THE SaME Town. Hetcur 14 Incues. Lecs Verticat. PerHaps Uniove. 
WapswortH ATHENEUM, 
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2720-21. Jomr Sroots, THE Former Licutiy, anp THE Larrer Heavity Turnep. AND WITH 
Sticut Carvinc. Bora Have Lost Feer. Tue Seconp Exampte Is More GENERALLY SEEN 
In Encianp. 1660-1690. Dwicut BLANEY. 
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2722. Neatiy Turnep Sroot, Lecs Raxinc One Way Onty. Mosr Sroots Like Tuts Have tHE So-CaLLep 
SronE Mo.p on THE Botrom or THE FRAME. 1680-1700. J. STOGDELL STOKES. 
2723. (Right.) Sroo. wir Opp Turnincs, a Rine Batancep By Two Batts, witH a Sma Fitter Asove. Rare. 
Marie. 1680-1700. Henry A. Horrman, Barrinctron, RxopE Isianp. 


2724. We.i-lurnep HicH SrretcHer Stoor, Dousie Pinnep at Eacu Morris. 1680-1700, 
2725. (Right.) Jornr Sroot, Lees Raxinc OnE Way, as Usuat, 1680-1700, FUuESssENICH COLLECTION, 
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2726, Fesr Lost, Srronc Rake One Way. Formerty Miss C. M. Traver’s, New York. 
2727. (Right.) Heavy Earty Turnine. Top Nor Orictnat. 1670-90 ror Boru. 
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2728. Marie Sroot, OricinaL Top, wire Oak Prins, FEEr 
Lost. 1680-90. WapswortH ATHENEUM, 
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2729. Quatnt, in OricinaL Conpition. An ArticreE Lixe Txis Woutp Have Bren Scornep Twenty 
Years Aco. Now Ir Has Larce Vatue. c. 1680, FuEssENIcH COLLECTION. 


2730. (Right.) Watnut “Square” Turnine, Scrottep Skirt Att Arounp. Buitr Like, anp Dousrtess 
To, Marcu, a TABLE. c. 1700. J. SToGDELL STOKEs. 
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2731. Gare-Lec Turninc. Ova Top. Coutp Be CounTED Aa SMALL TABLE. 1690-1710. 
FuessENICH COLLECTION. 


2732. (Right.) Hic Sroot, Moxpep, as OrreN, ON THE FRAME AND ON THE STRETCHER. 
CHAMFERED CorNERS. Cc. 1700. FLAYDERMAN & KaurMAN, 
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2733. ALL Turnep Sroot, WeLL-Worn SrretcHERS. 1700-1720. Horatio H. Armstrone, 
Harrrorp. 


2734. (Right.) 17TH Cenrury Turnincs. WapswortH ATHENEUM, Harrrorp. 


The American stool is ordinarily in maple. Ifin oak, it needs careful second inspection, before determining 
its American character. 
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2735. A Perrecr Lirrte Mapte Sroor, Raxinc In Att Directions. Founp In 
Marne. Size or FRAME AT THE STRETCHERS, 1344x1644. 1680-1700. WapsworTH 
ATHENEUM. 


Stools were usually from 20 to 22 inches high, even when worn down somewhat. For such the term 
stool-table, is good. 


2736-37. Parr or Untque Cross-StrETcHER Stoots. Newsuryport. Basswoop. TurninG Like 
Tuart or Cuarrs oF Late 177TH Century. Covers Are Oxp, put Later. WapswortH ATHENEUM. 


2738. Lone, Wett-Turnep Sroon. 1680-1700. Cuauncey C. Nasu. 
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2739. HicH-SrrercHer Squas Sroot. DesicNepD, or Course, ror A Cusnion. Norte THE 
STRETCHERS ON OnE Sipe On ty, LEAvinc THE OTHER SIDE Free To Draw IN THE FEET. ABOUT 
THE HEIGHT oF A CHatR. 1680-1700. Was Brooxs REED’s. 
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2740, ArrractivE Stoo wiTtH OcEE Scroiis on Skirt. REPEATED ON STRETCHERS. SMALL 
Drawer. 1690-1710. J. SroGDELL STOKEs. 


2741. (Right.) Unusuat Turninc, Prospasty PEnnsyLvanian, Apout 1690. J. SToGDELL STOKEs. 


es — = aut 


2742. Purety Encuisu, Butpous Turnep StTooL, wiTH FLEMIsH 
Scro_tep STreTcHerS. Late 17TH Century. I. Sack. 


2743-44. Ownep By Benjamin A. Jackson, WickrorD, Ruope Istanp, Lerr: QuEEN ANNE 
Tyre, Very Rare in America. Watnut. Ricur: CHErry with MippLe anp HicH SrreTcHERs, 
Dates REsPECTIVELY 1730 AND 1690. 
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2745-46. Mauocany. Lerr: CHIPPENDALE, FLUTED, wiTH Brackets. VeR¥ Rare. 17 X 20X19. 
Ricut: Queen Anne, Carvep Knee. 18x 22x17, Hercuts Berne Given First, 1760 AND 1750 
ReEsPEcTIVELY. Epwarp BrincHurst, WILMINGTON. 
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2747. Queen Anne Stoo, wirn Goop Lines, PresumaBiy 1n WaLtnut. 
1730-50. Howarp REIFsNyYDER. 


In the early times stools were quite general and chairs were rare. As the 18th 
century wore on, this condition was reversed. A chair was no longer a seat of 
special honor. The progress of the position of women can almost be measured by 
this change. In the 17th century, except in high society, there was often only 
one chair, that for the head of the house. It is partly for this reason that the 
Queen Anne, and especially the Chippendale stools are rare. Foot stools of an 
ordinary character have always, of course, been in use. 
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2748. A Ricu CurprenpaLe Sroot wita Carvep KnEk, AND Bat-anp-Ciaw Foor. THESE 
Lecs Are Founp Sometimes as Hicu as Tuose or a Cuair, Encuisu. 1760, I, Sack, 
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2749. A Swiver Sroox or Very Opp TuRNING, AND A SHAPED Seat. 18TH Century. PERHAPS 
Unique. J. SrocpELi Sroxes. 


2760, (Right.) A Wrypsor Sroot, Rare. Larrer Hair 18TH Century. J. StocDELL STOKES. 


al 


2751-53. Turee Winpsor Sroots, Att Goon, anp Rare. PRESENT Owners Unknown. 18TH CENTURY. 
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2754. Hircucock, Ercut-Lec Bencn, Rusu Seat. 1840. Rupoipx P, Pauty, Boston. 
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2755. An Empire Stoot, Fottowine THe Lines or THE Most Ancient Ecyptran Desicn, In THE 
Move or Duncan Puyre. Roserres ar INTERSECTIONS OF Cross STRETCHERS. 1800-20, 
Joe Kinpic, Jr., Yor. 


2756. Turnep Sroot, PERHAPs IN THE 1800's. STRAIGHT ON ONE SIDE 
AND RounDED ON THE OTHER, as IF To Piace acainst THE WALL, 
AvBerT C, BowMan, SPRINGFIELD, VERMONT. 
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2757. A Stump Frame Grass, 17TH Century. IniTIALs M.B. Dare 1660. Rose, Iris, AND 
Oruer Fiorat Forms. Oricinat BEvELED Grass. Earuiest TypE Known. PRroBaBLy 
Foreicn. L. G. Myers. 
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2758. A Srroncty FeaTurep Burt Bow:, Very Larce. WapswortH ATHENEUM. 


2759. Gtass, Sap To Have BELoncED To Perecrine Wurre. He Was Born 
ON THE “Mayriower” anpd Prospasiy Dip Nor Brine His Grass wire Him. 
He Livep 1nro THE 18TH CENTURY. 
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2760, HanpMape Bowt. Cockep Hat Swarr. Burt, Apert C. Bates, Harrrorp. 
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2763. Grass Now CLEANED oF QuICKSILVER, AND Havine THE Howe Coat-or-Arms. THEY 
WERE THE KEEPERS OF THE WAYSIDE INN. 1690-1700. 
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2764-65. Cuinary Forks wiry Hooks. 2766. A Frapyack Suovet wity a Heart Curout anp Deco- 
RATED Hanpie. 2767. A Copper Spoon Rivetep To an Iron Hanpie. 2768. A Rare anp Fine Grr 
Fork witH HanpLe Decoration TERMINATING WITH A Heart anp Enpinc wits a Hook. 

Aut Pennsytvania. WapswortH ATHENEUM, 
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2769. Two-Part Grass, 37 Incues Hicu. c. 1710. Most Earty Fine Grasses Were BeveLep 
AND, IF Lance, WERE 1n Two Parts. Francis Hitt BicELow. 


2770. (Right.) Upper Section SHows Sup 1n Furi Sart. THE Parntine Is on Woop, A BackGrounD 
FREQUENTLY UsEp By Great ParnTERs. c. 1710. CHauncey C. Nasu. 
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2771-74. Two Bowts, 4 Saucer anp 4 Satt, Att in Burt. Tue Ust or Tuts Materia Was To 
Prevent Cueckinc. Wile Watnut Is Frequent, Aso, Mapie, anp Oak Are Founp. 
JosePpH SKINNER, HoLYoKE, 
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2775. A Scrotiep Top in Position, Grass 1514x1814. Watnur on Pine. 1700-20. Francis Hitt BicEtow. 


2776. (Right.) Guass wits Japanese Destcn. Upper Grass Cur in a Fourace Parrern. 1710-20. L. G. Myers. 
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2777-80, A MEprum anp Smatt Bowt. Toppy Stick ror Crusninc Sucar. A Mortar AND 
PEsTLE, ALL In Buru, 


Estate or Harry W. 


QuEEN ANNE TYPE. 


. Grass or Great Heicut in Watnut VENEER. 


2781 


WEEKs, FRAMINGHAM. 
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Ricuty Decoratep. Joun H 


20 x 61. 


Hartrorp, 


(Right.) QuEEN Anne Grass, Two Parr. 
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2783. Ricu VENEER, wiTH SHELL In Crest. Cur-Grass Foutace OrNAMENTS. 1710-20. I. Sack. 


2784. Watnut, Queen Anne, Two Parr. Open Fretwork aT Top, anp Banp AROUND THE GLass 
GILDED. 24x58. 1720-30. Jor Kuinpic, Jr. 
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2785-86, Carvep, Gitpep Eac tes. 
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2787-89. Rich Lacquerep Mrrrors, a CENTER AND Two Siwes. Done in Huntine Scenes. THE 
Sip— Mrrrors Have Sconces. Earty 18ta Century. FiayperMAN & Kaurman. 
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2790-93. Becinninc or THE 18TH CenTury. Drops anp EscuTcHeons. Frank A. Roparr. 
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2794. QuEEN Anne, Futty Carvep. Rosetres, SHELL, AND CartoucHE. Two PLain SurFACcES ON 
THE Lower Parr orf THE Frame, Loox as 1r THEY WERE INTENDED FOR SCONCES. 1730. 
Mrs. Francis P. Garvan, 


2795. (Right.) Furry Carvep. Scroirtep Top Grass. SHELLS on CENTRAL ORNAMENT AND LOWER 
Portion or FRAME. 1730-60. 34x86. Founp 1n Newport. FLayDERMAN & KaurMan, 


796-97. An Open anp A Souip CurppENDALE Brass. 1760-75. Frank A. Ropart. 
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2798. Prosasiy Durcu or Frencn. Fine Dousre SHELL. Carved Sconces. 1214 x 34. 1770. H. W. Ervine 
2799. (Right.) A Carvep, THREE-FEATHER Grass. 1750-70. Estate or H. W. WEEKs. 
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2800-01. Wa.nut wit AppLiep GILDED Ornaments. 1014 x 1014. 1730-50. FraypErMAN & KaurMay, 


2802. A Dovusie Sconce or Quizt Work. Wuen Licutep up Turse Sconce Back- 
GrounDs Gave a Very Britiianr Errecr. 1710-20, Francrs Hitt BicELow. 


en a ae ee rats oat hk SRLS Ta eR ere 
2803. Watnut, Two Parr. Upper Grass Cur. 1710-30. Katrina Kipper. 


2804. (Right.) Unusuat Scrott. Tue Two-Parr Grasses ARE JOINED ON THE BEVEL, AND THE UPPER 
Guass Sets 1n A Rapper A Lirrte DEEPER THAN THE LOWER. 1720-30. SANDERSON COLLECTION. 
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2805-06. Hanpsome StampeD Brasses. 1700-20. Mucu Misconception Exists apouT THESE. 

Tuey Were NeITHER EncRAvED, CHAseD, Nor Ercuep, THey WERE Simp_y STAMPED, WITH A 

Variety oF Toots To Give THEse SHapes. Or Coursé, THE StampinGc Was Done In SEcTIONS 
WITH SMALL Toots, Frank A, Ropart, 
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2813-14. Quitt Worx Sconces. Watnut. Flowers Princrpatty Carnations AnD Roses, PER- 
Haps Mixep wits Mica. Eacu Petat Epcep wiry Sitver Wire. Cotors Are Rep, BLue, 
Puree, anD Waite. Mape sy Ruta Reap, DaucHrer or THE HonoraBLeE JouHN Reap, Dts- 
TINGUISHED Lawyer 1n Boston, 1722-49. Brackets Mave sy Knicutr Leveretr or Boston 
(1703-53). Encravep R. R. 1720. Supposep To Be Unique. THe Purpose oF SconcEs IN 
Front or Sucu Grasses, Was To Give a Brituiant Errecr or Licutine, Francis Hitt BicELow, 
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2815. Larce Execant Grass. Fine Centra Ornament. 1740-60. I. Sack, Parmer CoL. 


2816. (Right.) Manocany on Pine. 26x56. TRansiTION GEORGIAN-CHIPPENDALE. EARLY 
Use or Manocany. 1750. Wit1iam B, Goopwin. 
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2817-18, Five Brasses. Brivis Lion wirx Fiac, anp INTERTWINED Do.pHINs. 1790. 
Rupoipx P, Pauty, 
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2819. Sconce Grass, wirn JornreD Sconce Brackets. WaALNut. 1785-95. J. SrocpELL SToKEs. 


2820. (Right.) Guass wire One Carvep Appiiep Prece, Orners at Top Mussinc. 1710-30. 


2821-22. BrassEs or 1790-1805. Tue Roser Parrern AND THE Dove or PEACE. 
Rupo.py P, Pauty, 


2823. SHapep Upper Giass, Cur wir Por or Flowers aNnD Srars. 17 X 35. PortsmoutH, New 
HampsHIRE. 1710-20. 


2824. (Right.) Decorarep Frame, Upper Grass SHaPED AND Cur. Pine Brack anp Goitp Lacquer. 
17% x 43. Ipswich. 1710-20. Boro Giasses FLayDErMan & KaurMan. 
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2825. A Grrr Fork, More Property Cattep Tormentor, witH 4 Heart Motive. 
18TH CENTURY. PENNSYLVANIA. 
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2826. Perry Pornr NEEDLEWoRK. 17TH CENTURY. FRamE Like a Looxinc-Giass. Ricu Cotorine, 
Quaint Drawine, Farrarut Costume. Frame Pine wire Wipe Gop Line. To SHow Croup Errecr 
Tor Is Mave witx Dousie Arcu. H. W. Ervine. 
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2827-31. Woopen Spoons, Some Decorative. Rare. Bow with DEcoRATED EDGE. 
Propasiy 18TH Century, Axpertr C, Bates. 
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2832. Grass wit Intaip Mepattions. Satinwoop witH WaLnut OUTSIDE 
Epce. A Turee-Incu Mop. Invarp wita Touya anp TuLipwoop. 131% x 1694. 
1710-20, Francis Hitt BicELow. 
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2833. A Sconce Grass, Propasty One or Two. Unusvan Top. THE Mo.p Suoutp Be Comparep 
witd THat on Watnout Cuairs. 7144x2014. 1710-30. Francis Hitt BicEtow. 


2834. (Right.) Srauvep Mapre Frame, OrnamenTED wit a Boss. Narrow Portion or THE FRaME 
1lg Incues Wipe. Guass 1114x17. Francis Hitt Bicerow. 
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2835. Rare 18ra Century Pree Tones. As Tey Open sy SQuEEziInG, THE Use Musr Have 
RequireD Some Drxreriry, Mrs, DeWirr Howe, 
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2836. Crestine Is Part or Frame. INLaIp Desicn 1n Tutipwoop. Two GtassEs ORIGINALLY. I710—20. 


7. (Right.) WaLNuT, WITH Convex Mo p. Tor in Styte Orren SEEN AsroaD, Guass 117 x 13. 1710-30. BiGELow Cot. 
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2838-39. Buri Bowls, THE SECOND WITH Hanpte, Orren CaLiep Inpian Heap. SAMUEL WINECK. 
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2852-53. Carvep, Appiiep Decoration. Earty 18TH Century. Lerr: Katrrva Kipper. 


2854-58. Burt Pirates or TRENCHERS, AND Lance SHattow Bowt. Tur Knives ARE CuTTers 
For Fine Basker Work, Inpian Oricinat, ALBert C, Bares, 


¥ 
i 

| 

i 


21%x01%4. Ricut: Connecticut. Crown ATTACHED 
9X 972 
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2861-62. Watnut Sconce. Ruope Istanp. 9x 24. Earty 18TH Century. FLAYDERMAN & KAUFMAN. 


2863. (Right.) QuEEN ANNE. InpENTED Corners, Katrina Kipper. 1710-30. 


2864. Goop Sma. Sconce. 
Katrina Kipper. 
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WALNUT. 


Aut Earty 18TH Century, CENTER: 


867. InctsED CarveD SHELLS. 


2865. Appiiep Carvine. 
FLAYDERMAN & Kaurman, 


2868. Two Part, ENGRAVED. 
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2866. Earty Curppen- 
DALE. 
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2869. Carvep SHELL. 


Karrina Kipper, OrHers: FraypeErMan & KAurMan, 
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ArrractivE Scrotis. Appuiep Gitt Carvinc. 18TH CENTURY. Katrina Kipper. 


2872. Same Owner as ABOVE. 2873. Curry Maps, CHIPPENDALE. 
Aut WALNUT. Cuar.es P, CooLey. 


2874. A Smart Grass in Pine Frame, Furry Carvep. 
18TH Century. Marx LaFonrarine, SprincriELp, VERMONT. 
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2875. Convex Frame. oc. 1700. 15x26. Watnur. Joun H. Bucx, Harrtrorp. 
2876. (Right.) Sawep Scrott. 1760-75. Karrina Kipper, 
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2882. Frencu, Giasses Are INTERNATIONAL, THE GREATER Parr OF Tuose Founp in Tuis 
> 
Country oF Foreicn Oricin. Propasry Mabe In THE Provinces. James Davipson. 


2884. (Right.) Encravep anp Ercuep. Pine, PainteD GREEN, WITH A LANDSCAPE IN THE PANEL 
AT THE Top. 1214x20)4, “From Porrsmoutn, Date Uncerrain. FLAyDERMAN & KAUFMAN. 
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2885. Sconce Grass, Pine. 15x 28. Queen Anne Periop. FraypermMan & KaurMan. 


2886. (Right.) Inrerestinc Datep GLass, WITH Ficutine Cocks, Facinc Eacu OTHER, QUAINT 
Desicns anp Inittats. AnyTuinc oF Tuis Sort Is ImporranT. Joun H, Buck, Harrrorp. 


2887. Derait or A Giass Door Frame. Ruope Istanp Scuoor or Desicn. 


2888. Sconce Reriecror, Mave in SHape or QuEEN Anne Gtass Top. Pine, SHapeD, GILDED, 


AND BEvELED. NeEwsuryport. 2214x2714. Flayperman & KAurMAN. 


2889. (Right.) Grass To Rertecr a Sconce. Lrke Top or QuEEN Anne Looxinc-Giass. 1710-30. 
Mrs. Francis P. Garvan. 
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2890. Smatt PainTED QuEEN ANNE Gass, 1710-20. W. F. Hussparp, Harrrorp. 


2891. (Right.) Pine, Gitpep. 10x 15. Near West Pornt, New, York. QuEEN ANNE PERIOD. 
FLlayDERMAN & Kaurman, 
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2892-93. Lert-Hanp Watnvt, Ricut-Hanp Moupep Pine. Tuer Date Is aBpouT 1720-40. 

Guass In Former, 1434 x 4834. Grass 1n LatTer, 16 x 40. Tuts Frame Is GRAINED IN IMITATION 

or Rosewoop. Ir Is Gut Inswws. Tue STenciLine in Grit Was PropaBLy 19TH CenTuRY Work. 
BicGELow COLLECTION. 


As to looking-glasses in general it is sometimes difficult to determine whether they are English or American. 
The styles also were much the same. It would be impossible, however, to secure a fine and elegant collection 
of American looking-glasses covering the various periods. In the notations made, it has been thought best 
not to be too specific regarding origins, partly owing to the difficulty of making an authoritative statement. 
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2894. Foreicn. SomewHat or Birpao Type. Katrina Kipper. 


2895. (Right.) Scrotts Terminate witH Droopinc Fouiace. 1740-50. HELEN T. Cooke. 
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2896. QuEEN Anne Periop, Futty Carvep. Four Rosettes on THREE-FEATHER CREST. 
1730-60. We Use THE TERM QUEEN ANNE FoR A STYLE OFTEN AFTER HER Dare, 


2897. (Right.) A CurppENDALE ScroLt, PERHAPS 1740. 
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2903. LaTE QuEEN ANNE. 1740-60. BrcrLow CoLLeEcTIoN. 


2904. (Right.) BoucuT By Capratn Wormstep 1n Birpao AnD Broucut To MarsBLEHEAD. Tue Crown, ARROWS, 
Leaves Were Att SyMBoLs oF THE Pertop, Biack FRaME, WITH LINE OF 


QUIVER, AND THE CENTRAL ACANTHUS 
Gut Beapinc Insipe; Rosetres on Corners; DECORATIONS IN Carvep Woop. 27x61. Dark GRounD 


To EmpuasizeE DEsIGN. 


o they were brought to Bilbao. 


Thence these designs went everywhere; and als 
England, Holland, and China. 


Bilbao was the meeting place of trade. 
g from Italy, Spain, 


Thus looking-glasses of all forms were brought by captains returnin 
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2909. Marquetry Grass. Encuisu. Prercep FRET. c, 1700. I. Sack. 


Olive ebony and walnut were the materials of the earliest frames. It is likely that 
all or almost all of the marquetry frames, and the richer frames in general, were im- 
ported. Foliage, flowers and grotesque animals supplied the subjects. The crown 
of this frame shows two monsters with bodies of oxen and fanciful heads. Only in 
homes of wealth could such glasses be found. At first glasses nearly square as here 
were used, because the methods of making plate were expensive, 
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2910. QuEEN ANNE, CARVED ON Woop anp GILDED. SHELL, FEATHER, AND Lear Motive. Birp 
Heap Carvep BELow THE Top. 1710-40. BiGELow CoLLEcTION. 


2911. (Right.) Gzorcian, Crane on Brancu. Tur Appiiep Carvinc on THE Top Scroitt Was 

Osviousty Copiep FOR THE Finest Hicusoy Tors. Tue Litre Crest FEATHER AT THE ExTREME 

Top Is a Toucu or Beauty Orren Omitrev. Most Grasses or Tuts SHAPE IN THE TOP AND WITH 

rue Birp Go unDER THE Name GerorcIAN, CHIPPENDALE, oR MarrTua WASHINGTON. 1740-60. 
BrcELow CoLLEcTIon. 


The very earliest frame was convex and broad, even up to four inches, and the glass was almost square. 
In the next period, about 1700, we get the William and Mary shortly followed by the Queen Anne, with a 
frame like No. 2910 above, often in walnut, but sometimes gilded, as shown. Then come the frames such as 
that shown in No. 2914. Then the frame above on the right; then follow at about the same time frames 
like that on the right, but without any applied decoration, as, for instance, No. 2948, and frames like No. 2915. 
After that we come to the Hepplewhite, with or without filigree, and the Sheraton or early Empire. 
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2912. HEPPLEWHITE. 1780-90. BicELow CoLLEcTIon. 2913. Firicree Giass. HEPPLEWHITE. 1780-90, 
Att OricinaL. BicELow Co.Lection, 


2916-17. (Opposite.) Batrersra Knons, 18TH Century. Continuous Sincre Lanpscape. 
Transrer Patrern. Hanp Cotorep. Uprurnep Fiance BEzet. DiaMETeER 334 IncuEs. Hanp 
TooLep, Curistine J. STEELE. 
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c.1760. Joon H 
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Carvep on Woop. Gotp Lear anp Manoeany. 


GEORGIAN, 


2914 
2915. (Right.) OPENWoRK 


WETHER 


Carveb, CutpPENDALE. Gotp. Wess House, 
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2918. American. 1770. Mrs. Francis P. Garvan. 2919. (Right.) Gzorctan, Manocany. 1750. 
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2922. RicHty CaRvED WITH Unusuat Fintat. Georcian. 1740-70. Howarp REeirsnyDeRr, PHILADELPHIA. 


2923. (Right.) GrorcIAan. Mauocany anp Goup. 1740-70. I. Sack. 
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2924-25. “SACRED To FRIENDSHIP.” KNogBs FOR GLASSES, 1790-1810. J. Grossman. 
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2926. SHELL AnD Scrott, Woop Carvep anp GILDED. 1740-70. FLaypERMan & KaurMan. 


2927. (Right.) Unusuat Desicn. Cross Banpinc, Appiiep Beaps anp Sipe Scroits. Brooks REeEp. 
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2928-29, Barrersea, Tue Frencu Revo.ution; “Horr,” Curistine J. STEELE. 
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2930. OPEN ScroLL. QUEEN Anne. 1740-60. AppLieD Ornament. I. SACK. 


2931. (Right.) PHEAsANT Carvep in Circe. AppLiep Carvep Woop DEcoraATION. 1740-60. 
H. C. Vatentine & Company. 
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2932-35. Tue Lapy May Be a Portrait. Ar Any Rate, Ir Sows THE CosTUME OF THE TIMES, 
May Br Saip or THE GENTLEMAN. THE THIRD Ficure IN THE STYLE OF AN EarLy 


‘AND THE SAME 
Encravinc, THe Last, an Urn, 1790-1820, 
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witH Gotp Lear. 28x 50. 1740-70. Joun H. Buck, Harrrorp. 
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2938-39. Barrersra Knons. Buack anp Grey, Possisty Mourninc. Goop 
ExampLe or TRANSFER FROM Copper ENGRAVED PLATES, CurisTINE J, STEELE, 
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2930. AppLieD Carvep Decoration. On Insp THE Git Is on THE Gass. 1740-70. Matcoim A. Norron. 
2937. (Right.) Grorcran, wirh a Spray PENDING FROM THE Rosetre, Tue Appirep Mo pincs Pine, 
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2955. Carvep. 1750-75. E. B. Leste Co. 


2954. CarveD. GILDED. 1750-75. 
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2962. Intaip wir Eacie. 1914x3014. 187TH Century. Mr. anp Mrs. GeorcE SHIPLEY, BALTIMORE 
2963. (Right.) Intarp wirn SHELL, Dainty Scrott. Late 18Tx C. 24x56. Joun H. Buck. 


2964. Lazez Founp on Grass or Late 18TH Century. Fiayperman & KavrMan. 
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2965. Sroopinc EaGLe on SpiraLED SuPPORT. Lare CuipPENDALE. STEARNS COLLECTION. 


2966. (Right.) CHipPENDALE. FreaTHERS AND INNER BorpER CARVED AND GILDED. 
SaMUEL WINECK. 
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2967. Futiy CarvED, CHIPPENDALE Manrex Grass. Seconp Hair 18TH CENTURY. 
Merropo.itan Museum, 


2968. Turee-Parr Manrext Guass, Furry Carvep anp Giipep. Seconp Hair 18TH Century 
C. R. Morson. 
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2969. Carvep wirs Crest or Basket anv Fiowers. Second Hair 18TH CENTURY. 
Howarp RetrsnypDeEr, PHILADELPHIA. 


2970. (Right.) Carvep wir Frurr CLusters. Turse SuHapes Are Catiep Rococo. SEcoNnD 
Hair 18TH Century, Cuirrorp R, Wexp, Rock, Massacuusetts, 
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2971. CARVED WITH Birps AND FLOWERS AND SCROLLS ON A PLaQue. ENGLISH. 
Seconp Hair 18TH Century. Mrs. Francis P. Garvan. 
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2972-73. SttveR CANDLESTICKS, Jacopean. SHEET oF Hanp-BEaTEN ReEpoussé. 
Backep To A Woopen Bass. Hover Atso or Woop. Tuey Bear HaALimMarks, 
Currrorp S, Draxe, NortH Hampton, New HampsuIre, 
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CARVED AND GILDED. 
CENTURY. , 


2974. GEorGIAN GLaAss, 


2978-81. Georcian Grass, Duro Serres. Encuish CupBoarn. Oak Cuest, C. P. Cooxey. 


2982. Apam or Brrsao, Inser Mepatuion. Roserres on Corners. Morris BERRY. 


2983. (Right.) CurppenpaLe witn THE Same Motive REPEATED ON ALL Stipes. Cirrrorp R. WELp. 
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2984. Miniature QueEN Anne. VENEERED as IF A SLaB oF Woop witu Bark. Two Part 
Earty 18TH Century. Brooxs REED, 


2985. (Right.) Earty Curppenpare. Smatier GiassEs In Frame, 2946x 53. Pine, GILpEp. 
Mrip 18TH Century. Frayperman & KaurMan. 
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2988-90. Earty Rare Srampep Brassrs From QuEEN Anne Lowsoy, Henry A, Horrman, 
Barrincron, RuopeE Isianp. 
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2991. Larce, Deticatety Carvep Biro, Seconp Harr r8tu Century. J. Sack. 
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These graceful glasses give much dignity to a room. On them seem to be expended some of the best 
talent of the 18th century, The applied carving of bits of wood wired together and all gilded running 
down the sides is done in various patterns. The scroll top is practically the same as that used in the Queen 
Anne and Chippendale time on high cabinet pieces and doorheads, 


2992. (Right.) Larcs, wirn an Intaip Ovat Asove and BeLow. Two Parr, Lanpscape in Paintep 
Grass on THE Upper Section. Carvep Urn wirn Wirep Grasses. Late 18TH CENTURY. 
C, Sanrorp Butt, Warersury, Connecticut, 


2993. Ricuty CARVED, AND Gotp Learep. Manren. 1750-75. C. P. Coorey, Harrrorp. 
2994-95. (Below.) Pave Paryrep. BicELow CoLLECTION. 


An ExaporaTe and Ricw Grass Carvep TuroucHout anp CoveRED wITH 
Go.tp Lear, BiceLow CoLLection, 


2996 
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2997. Carvep Pine, Gotp Lear. Swan on Nest at Botrom; Brrps 

Factnc Eacu OrHer on Upper Corners; BaskeET wiTH FLOWERS AT 

Crest; Foutace and Fruir at Stipes. Rococo Scrotis. LarceE. 
1750-75. I. Sack. 


By Chippendale’s time, glass was somewhat cheaper, and larger ex- 
amples are found. The use of two glasses, in the pier mirrors was merely 
to save expense. 


2998. Burrerriy Inray. Urn witn Fiowers anp Wuear Ears. 1780-90, Cuarues P. Coorey, 


2999. (Right.) Gotp on Pine. Scrotis wirn FLowers. 1750-80, Cuares P. Coo.ey. 
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3000-01. Two Prrar anp Tuistie Brasses. 1790. A. H. Eaton, 
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3005. “TABERNACLE.” 1790. 3006. TurrTEEN Star. 1785-90. 3007. Oak Leaves anp Horn. 
Wickrorp ANTIQUE SHOP. James Fenimore Cooper. 1790. Misses Foster. 
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3008. TuirTeeN Star witH Birp, Some Ornaments Gone, 1790. Atan WricuHrT. 
3009. (Right.) Masonic Gass, Firreen Srars anp Birp, 1790, Heten T, Cooke, 
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3010. HepprewniTe. Rope Motp, Urn anp Husk. E. F. SAnpDERson. 


3011. (Right.) 1714x204. Gir Insmpe anp OvrT. Watnur. 1750-75. BicELow CoLLecTION. 


3012-13. Larce Brass Knoss. Tuts Sort Was Pressep 1n A Die, anp Not Cast, 


Buck. 


Frank A, Ropart, 


. 


Brasses ror Winpow Draperigs. 19TH CENTURY 


3014. Jurrinc Squares, Festoons, Urn, Erc. 26x 61. Joun H 
sy fy 
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Trauian “CuHiIppENDALE.” Ati Gop on Woop. 1750-75. 
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ight.) In THE SryLe or Bitpao Grass 
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. LanpscaPE IN OvaL. 1790. Boru 
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Frank A 


3020-21. Brasses FoR DRAPERIES, 19TH CENTURY. 


3022. Wueat Ear asove Urn; Husk Penpants. 1790. SANDERSON COLLECTION. 
3023. (Right.) PRorusion or Ornament. ALL Gotp on Woop. Cuas. P. Cootey. 
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3024-25. Gitpep Eacie Brackets, Rests ror Cocks or VAsEs. 
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3026. “Acricunrurat.” Carvep on Woop. 1790. Tue Misses A. anp E. P. Foster. 
3027. (Right.) ImpLEMENTs AND Fruits. Carvep on Woop. 3214x771. 1790. 
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3028-29. Kwoss ror Grasses, Late 18TH CENTURY. 
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23 X 50. 


. HEPPLEWHITE. 
E. B. Leste Co. 
3034-35. Barrersea Knoss. 
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3042. Ezasorate, Eacie apove Mepatuion. 1790-1800. Francis H. BicELow. 
3043. (Right.) DirecrorrE. 1790-1800. 1344 38. Frayperman & Kaurman. 


3944-45. EacLe witx Arrows anp Birp wir Fouiace. A. H. Eaton. 
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3051-53. Aut Carvep in One Prece. Hercut 1014 Incnes. Center: Heicur 1144 Incues. 
Tus AND THE OTHER Two, 3RD QuaRTER 18TH CENTURY. ALL OF THE SaME ProvENANCE. TuarT Is, 
Tury Are ContINENTAL, Perwaps Frencu or Durcu. Att, H. W. Ervine. 
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3054. Carvep From OnE PIEcE, No Mirers. Hetcut 2014 Incues. 1750-75. H. W. Ervine. 


3055. (Right.) Carvep on Woop. OursivE 30% x 56. Mip 187TH Century, THE Misses A. anv E. P. 
Foster. 
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3058. Carvep on Woop 1n One Piece. No Miters. Heicut 214 Incues. 1750—7«,. 
J 2 50-75 
CuIpPpENDALE Type. H. W. Ervine. 


3059. (Right.) Carvep on Woop. Goxp. Heicur 34 IncuEs, 2np Hatr 18TH CEnTUuRY. 
Tue Misses A, ann E, P, Foster, 
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3063. TuirTEEN Batis. 1800-10, NaTHan Cusuine. 3064. Maunocany. 1810-20. James Davipson. 


ia | 


i So a calll Sake rel R 


3065. Harr Co.umns, Gitpep. Dousie Panex. Parnrep Grass. 1800-10. BiGELow CoLiEction. 
3066. (Right.) Empire. Mopiuuions on Frame, 1810-20, FRANK A, Rosart, 
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3067-68. Att Tuts Crass CaLLep ARCHITECTURAL. 1800-10. FLAYDERMAN & KaurMan. 


hows 


3069. Smatt Grass Azove. S, PrescoTT Fay. 3070. THREE GLASsEs. 


R. Morson, 
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1800, 
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3074-75. Pine, Giupep. Oricinay LaBEL SHOWN ELsEWHERE. 1810-20. FLaypERMAN & Kaurman. 
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3076-77. Curry Marie. Spinpie Cotumns, 1810-20. McCarruy’s ANTIQUE SHop, CHESHIRE. 
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3080-82. Manocany. THE First with a Lyre ABovE THE Cotumn, 1820, First anp SeEconp, 
Katrina Kipper. THE THIRD, THE AUTHOR'S. 
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3083. Unusuat Desicn. Pineapptes Boru Horizontatty anp VerTicaLLy. REALLY AcoRNS 
in Swap. 1810-20. Jor Kinoic, Jr. 
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3084. Baty Cornice wirn Unusuat Cotumns, Carvep Like Repeatep Bups. 2814 x 36. 
Tuorp’s ANTIQUE SHoP, PLainrletD, New Jersey. 


3085. (Right.) Barz Cornice. Batts Recessep 1n Cotumns. Restinc on Knoss. 1800-20. 


a NETTIE 


3086. Two Guassss, Mopituions, Batts. BicELow CoLLection. 
3087. (Middle.) Direcrorre. Lepa anp Swan. BicELow CouLecrion. 
3088. (Right). Prain, Late Hazr Spinpie. Very Numerous, 


3089. Hair Cotumn. Two Parr. Upper GLass WITH LanpscaPe. 1800-10. F. A. Rosarr. 


3090. (Right.) Eacte in Fiicut wirx Scrout anp Arrows. 100-10. Estate or Harry W. WEEKs. 


3091. Six-Part. Turee Upper Grasses, PaInTED IN Five Desicns. 1800-20. C. R. Morson. 


Mantel glasses of a period earlier than this are very rare. The Chippendale glass scarcely ever seen, 
though we show some examples. Later than this the mantel glasses are very common, 
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3092-93. THREE-Partr Grass 


witH THREE DistTiIncTIVE SHELLS AND A Lonc Array oF Acorns. 
1800-20. An EnciisH CLocx. THey Appear tn SiicHTLty Varyinc Desicns. Cuarves P, CooLey 


3094. McIntire Grass, Peirce-Nicuoits House. 


Grass Propasty Mape ror Its Present 
. Essex Institute, 


Position. 1790- 


3095-96. Eicur Ciassicat Ficures, Dancin, 1n Central Pane. THE CANDLES 
tx Bronze wits Hancinc Crysrats Are DEcORATIVE. 1800-20. EsTAaTE OF 


Harry H. WEEKs. 


Co.tumns, Tuts SpeciMEN GaINs BY THE SIMPLICITY OF THE DESIGN. 
1790-1810. EpwarD CROWNINSHIELD, STOCKBRIDGE, 


P3097. Tasterun 
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3098. Turee-Parr Mantes, Grass. Crusterep Corumns with Larce Capitats. 1800-10. 
Heten T. Cooke. 
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3099-3100. Four-Parr Grass. Unusuat Desicn. Mape sy Someone Wuo Lovep To Parnt 
on Grass. Capirats as Mopiiiions. Ficures at Sipes in Decorative Porrery. 1800-10. 


C. R. Morson. 


301. Free Cotumns. Exceepincty Rare. 1800-10. BicELow Co.Lection. 
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3102. Turee-Parr Mantet Guass. BiceELow CoLLecTION. 1800-20. 


3102 A. Crock wirn Eacie, FRencu OrIcIn. 


ALISA Ae 


3103. Spiir-SpInDLE GLass. 22% x 53. 1820-30. 


rere grterneemner serra eter ere enn rere 


NEO rere | 


3104. Corinruian Capirats. SpiraLep Beap in Hottow Motp. 1800-10. Karrina Kipper. 
3105. (Right.) Lanpscare or Connecticur River. 28x49. 1800-20. Joun H. Buck. 


106-07. Barrersea. Late 18TH Century. Diameter 334 Incues. DEsicn APPLIED BY Hanp 
4 ? 
mv Livery Cotor Errecrs, Curistine J. SreELE. Courresy or “ANTIQUES.” 


3108-09. Ecyptian Mummy Cotumns. Rare or Unique. 1796. Mabe in France. 23 x 36. 
Wixuiam B. Goopwin. Ricur: ARCHITECTURAL. 


~ Gass. Mantet: Reapinc Tavern, Near Cincinnati. ANDIRONS, 
Oxp Cuarts, ApMiraBLE WALL DEcoRATION, Wixiiam B. Goopwin. 


3110-13. Sprrarep Corum 


3114. (Right.) Bary Grass. 22x42. Founp in Lynn. 1800-10, Fiayperman & KAUFMAN. 
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3115. Manter Guass wirn Free Cotumns. A Variant oF No, 3101. 1800-10. BicELow CoLLEcTIon. 
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3120-21, Fain Faces on Orp Knoss. Coiuecrion or A, H, Eaton, Couzinsvi.te. 
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3124-25. Kwoss 1n Biack anb Grey, Peruars Mourninc. TRANSFERS FROM CoppER ENGRAVED 
Piates. Courtesy or “ANTIQUES.” CHRISTINE J, STEELE. 


3126-27. Bixpao Grassgs, wirn Ficures on A BLUE Grounp. Unusvat Parr. 1780-90. Morris Berry, 


3128-29. A Giranvo.e anv a Disk Guass. Peruaps Berore 1780. 7 anv 9g IN. Joun H. Buck. 


Wegene  Se i eee ths rupee ere 


3130. Manocany anp Marsie. Grasses Founp at Birpao, But PosstBLy From ITALy. 
SUGGESTIONS OF THE Apam Tyre Do Nor InpicaTE ENGLISH Orriern. FoRMERLY THE AUTHOR’S. 


3131. (Right.) Birsao Grass wit Fine Open Scroty. 1780-90. Karrina Kipper. 


| 


nit 


3132-33. A Knos with THE NaME OF GENERAL STEUBEN. 

‘A Seconp, an Urn wit Pennants, AND A FINE Borber. 

Tue Frames or THESE Knoss WERE OrtTeNn IMPORTANT 
as WELL as THE Picrure, J. Grossman. 


3134. A Ricu Birsao Grass Nearty Four Feet Hicu. Erasorate Scroiis. 1780-90. C. R. Morson. 


3135. (Right.) Manocany anp Git, From PortsmMoutH. 19 x 3314. Carvep Git AppLiep Orwa- 
MENTS. Was OwneEp By Cot. ApraHaM Drake, Wuo Diep 1781. InneRiTED. Ciirrorp S. Drake. 


3136. Unusuat Frerworx. Gitpep Roserres. 1780-90. Morris Scuwartz. 
3137. (Right.) Resemsiine Bitpao Grass, pur Woop Frame Anp No Rosettes. 1790. C. R. Morson 
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3138. Rounp-Toppep Birpao. Marsie AND Carvep Woop, GitpED. 1780-90. Joun H. Buck. 


3139. (Right.) Brrsao Giass, ORNAMENTS Missive. Marsie anp Carvep Woop, GILDED. 1780-90. 
Matcoim A. Norron. 


3140-41, QUEEN Anne PiatE, anp EscurcHeon, 1690-1730. A. H. Eaton, COLLINSVILLE. 
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3148. From Brooxs Reep, Boston, 


Here begin the courting glasses. They are so-called because they were carried in a 
shallow box with a cover when ladies went out calling. At the last moment they effected 
any necessary repairs to their countenances by inspecting themselves in the courting 
glasses. Their date is about 1800, and, like most glasses, they were brought from foreign 
parts, probably in the first place from China. The greater part of them are somewhat 
crude in workmanship. The frames are formed of glass decorated in the Chinese manner, 
or in other fashions which do not at all suggest that origin. Most of them are small and 
appropriate for carrying about. Occasionally one like that above is of pretty large size. 
It would seem that the fancy for them called for a size now and then proper for hanging 
on the wall. 


} 


a NOT I EE TT SSIES STS 


—— 


i 


| 


Bee Ba I ee 


3149. Unusuat Courtine GLass IN THAT THE Frame Is Mostty Moupep. 18TH CENTURY. 
Witutam F. Husparp. 


3150. (Right.) THE Gass aT THE Top Is Maskep. 18x26. Joun H. Buck, Harrrorp. 
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3151. Grass 1n Oricrnat Box, Cover REMoveD. TuIs AND THE FoLtowincG, WILLIAM B. Goopwin. 


3152. (Right.) PEREGRINE Wuire Grass. 7x 914. PepicREE on Back. PEREGRINE DIED 
1704. PEDIGREE INDICATES Giass Betoncep To His PARENTS. 
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3153. ArcuiTecTuRAL Gass wird Doustep Cotumns. 1800-20. SanpERson COLLECTION. 
3154. (Right.) Wett Parnrep anp Harmonious, Tue Arr or Parntinc on Grass Persists. C. P, Coo.ey. 
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REC LL SO F : oes: 
3155-57. Guasses Ownep By Karrina Kipper. Tuost at THE Stipes FoLtow THE CoNVENTIONAL 
Courtine Grasses in Desicn, CentER; A Dear Littie Piece, ResemBiinc Cape Cop Giasses, 
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3161-63. Gasses as ARRANGED on THE Watt or Mrs, CHARLES P. Cootey, Hartrorp. Tuose 
AT THE SIDE Are ITaLtan, and Stronc.y Decorative. THe Center Grass Is a GIRANDOLE WITH 
Eacie. CENTER, 1800, SIDEs, 1750-75. 
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3164-65. Beautirut Lirrte Hanp Guasses, 1n One or Wuicu THE Grass Is CurveD. 
PossiBLy THE ATTACHMENT SEEMED FRAGILE, OTHERWISE We WoNDER THAT THE STYLE 
Was Nor Popurar. Witiram F. Hussarp. 
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3166. A Very Larce AnD ORNATE GiranpoLe. St. GEORGE AND THE 
Dracon. Tue Sconces ArrorpED Goop Licut, Since It Was RapiaTED 
at Many Anctes. c. 1800, Francis Hitt BicELow. 
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3175. A Hicu Sprxe Risinc FROM THE Tor ro a Broap Canopy witH Wueat Ears. 1780-90. 
Karrina KipPer. 


3176. (Right.) A Sue.p-SHaPEp Guass wit Vase, FLorat Scroiis, AND Sconces. 1780-90. 
Morris BERRY. 


3177-78. A Goop SwaIL SHELL Brass, aND A Brass wiTH Banp UPON Banp oF PEARL-SHAPED 
ORNAMENTS. 1790-1800. A, H. Eaton, 
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3179-80. Two Grasses rrom Katrina Kipper, Accorp. Sucw Preces Are Nor Meant To Be 
Movep Once Tuey Are Piacep on THE Watt. THey Are Most Errecrive acainst A Prain Woop 
or Paper PANEL. 1780-90. 


3181-82. A Parr or Drapery Ho tpers, 19TH C. F, A. Rosart. 
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3183. A Pawet on ManTeEv Gass wir Very Sketcuy Decoration or WueEaT Ears 
anp Festoons. Wess House, Coronrat Dames, WETHERSFIELD, ConNeECTICUT. 
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3184. An Unusuat Horizontan Gass ror Manret. THREE Part, THE Enp Sections BEInc 
Cur. Mip 18ra Cenrury. Katrina Kipper. 
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3185-86. Stampep Brass Drapery Hooks. 19TH Century. F, A. Roar. 


3187 and 3188. (Opposite, left.) 3187 Has GraPEvINE DEcorATION WiTH A Knorrep Corp Anp TassE1L, 
Urn anp Articnokes. SamueL Wineck, Harrrorp. 3188. (Opposite, right.) A SHIELD GLass wiTH 
Pircuers AND Urn Connectep sy Wirep Tracerigs. 1780-90. Joun H. Buck. 
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3189-90. American Grasses, Lare 18TH CENTURY. Carvep, GILT WITH SCONCES. 
Merropouitan Museum. 
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3191-92. BrassEs oF 1790-1800, THE RicuT BEING AN Oak Lear with Acorns. A. H. Eaton. 
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193. HeppLewnire, 1780. Gi_pEp, as ALWays. 1934x 323%. Roperr T. Smira, Harrrorp. 
5) > 978 8 > 


3194. (Right.) PHeasanrs Susraininc Festoons rrom an Urn. Cupip BeLow. SHELVES AND SCONCES. 
HetcutT 45 IncuEes. 1780-90. Misses A, anp E. P. Foster, 


3195-97. Derait To SHow Epce or Drawers on QuEEN ANNE Grass, No, 3205. 
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3198. QueEN Anne Guass, Pine. 17x12x8. Satem. 1740-60, FLaypErMAN & Kaurman. 
3199. QueEN ANNE GLASS, WITH A Curvep Base 1n THE Drawers, AND Datnty Finiats. 1750-70. 
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3200. A Piece CALLED BY THE OWNER A Fire SCREEN, BUT OF ABOUT THE HEIGHT OF A DRESSING GLass 
Anp Osviousty Usaste ror Tuat Purpose. ENGLISH. 30x 25. Mauocany. 1780-1800. INLAID. 


3201. (Right.) AnorHer Encuisu Guass. WatnutT. 22x42. ALL ORIGINAL, 1730-50. 
Bors, Mrs. Francis P, Garvan, 
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3207. SHavine Grass, Manocany, Hepptewnite. Invaip Fan. 2114x 21. 1780-90. Frayperman & KaurMan. 
3208. (Right.) Manocany, Inari. 1790-1800. James Davipson. 
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3209. American Hepprewnite, Manocany. S.icut Intay. Oparescent Gtass Kops. SILVER 
Trimmincs. Gass 16x20, ©, 1800. H. W. Ervine. 
3210, (Right.) American Maxocany Gtass, 17 Incues Lonc. Sprrat CarveD Posts, AND FInIALs. 
Kerrie Basz, Fronr anp Enps Cur FROM THE SouiD. 1790-1800. H, W. Ervine. 
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3211. Manocany AND Satinwoop. AMERICAN. c. 1800. H. V. Wei, New York. 


These glasses are indiscriminately named shaving glass, toilet glass, also glass with a box. The earliest 
are in the Queen Anne time, and the latest are degraded Empire. 
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3212-13. Two GLASsEs, THE Former Datinc AsouT 1820, AND THE Latrer Azout 1800. Morris BERRY. 
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3214. Watnut, Suetp SHape, Hepprewuire. Hercut 1614 Incues. Trestir Freer. Ivory 
Roserres. Srrine Intay. 1785-95. H. W. Ervine. 


3215. (Right.) Ovar, Hepprewuire. Turse Sranparps Lean BacKwaro. 1790. SamMuEL WINEcK, 
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3216. Dainty Sipe Support. Manocany. 24x21. New Hampsuire. 1810-20, Rupoupu P. Pauty. 
3217. (Right.) Reepep, Ivory Knoss, Smauu SpinpLE GALLERIES, 1820-30, FLayperman & KaurMan. 
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3218. OnLy GLAss SHOWN WITHOUT A Base, SuccEsts THE Back or A HEppLeWwHITE Cuarr. Braces 
Beutnp. 1790. Mrs. Francis P. Garvan. 


3219. (Right.) OvaL. SERPENTINE Drawers. Ivory Burrons. 1800. Morais Berry. 


3220. Manocany, REEDED Posts, Strinc Intay. Empossep Brass Knoss anp Feet. NEw 
York State. SHERATON TyPE. c. 1800. H. W. Ervine. 


3221. (Right.) Manocany, Line Inuay. Connecticut. ©. 1800. James Davipson, 
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3222. A Laset on THE Back or a QuEeEN ANNE Gtass. 
J. SrocpEtt SrokeEs. 
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3223. THe Woot Spinninc WHEEL, OperaTED BY FINGER OR SPINNING STICK, 
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3224. EMBROIDERY Frame, ApjusTaBLe. 18TH CENTURY. Epwarp C. WHEELER, JR. 


3225. (Right.) Yarn REEL, wiTH Curcxine Counter. 18TH Century. WapsworTH ATHENEUM. 
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3226. A Reer Wuicu REGISTERS THE Revo.utions anp So Measures THE YARN. 


3227-28. (Right.) Bopsin WHEEL AND Carp. Tue Wxeer Was To Prepare THE YARN FOR THE 
Loom, Tue Carp Was To PREPARE THE Woot ror SPINNING, 


3229-32. A Rac-Carrer Loom 1n Operation. 


Tue Lapy Is Weartnc OnE oF THE MarveE.ous 
Oxp SiLk QuitTEeD Perricoars, 


On Top or HicuBoy: WasHIncTon AND SILvER Luster Prrcuer, 


3233-34. A CanvLe Torou, anp a TwisTep Arricte No Loncer Usep. FuEssEnicu CoLLection. 
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3235. Spinninc Jenny or Frax Wueer. Hank or Frax Reapy For SPINNING. 
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3236. (Right.) Ree. wirn ApyusraBLe ARMs FOR SHORTER SKEINS. 
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3237. A Dousie Jenny ror Sprnninc Two Yarns aT ONCE. 3238. ApyusTaBLe, VerTicAL WHEEL. 


3239. A JENNY of THE ConnECTICUT Cuarr-Frame Type, ApyustmMent ror TicutTenine BELT, 
Aut: WaApsworTH ATHENEUM, 
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_ 3240. By Benjamin Bacnatt, Cuartestown, Massacuusetts. Burt VENEER ON Pine. 


Cc. 1730. ONE OF THE EARLIEST Makers. 


3241. (Right.) Sipe View or THE Same, 


Joun M. Miter, ProvipEence. 
Baut Freer, Encuisp [NrLuence. 
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3242. SamuEL Bacnatt, Boston, 1740-60. Manocany, MerTROPOLITAN Museum. 


3243. (Right.) Benjamin Bacnatt, Boston, 1725-50. WALNUT ON Pine. BEAUTIFUL 
Frets, Merropotiran Museum, 


3244. Tuomas Ciaccett, Newport. 1730-49. Mintarure, Manocany. Merropotiran Museum, 


3245. (Right.) Wittiam Ciaccerr, Newrorr. 1730-49. CHINESE Lacquer. WALTER H. Durrer. 
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3246. W. Craccerr, Newport, 1730-49. Mrs. STANLEY Brisrot, Newport. 
3247. (Right.) “E. Witrarp Fecit,” 1777-1805. Rare, BicrLow CoLLEcTION. 


3248. Witi1am Craccerr Diat, He Mave tHe Best, Name SPELLED Here witn T 
Dovusiep. In Nexr Numper SpELLep with One T. Notuine Lixe Variety! Heres oF 
Wiuiam G, Russet, Late or PRoviDENCE, 


DuRING THE REVOLUTION. 
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249. WitLtiAM CLAGGETT 
3749 


3250. By Conrrast TuEre Is SHown Apove a FRomanTEeL & CLARKE. 1710. NAME on OuTSsIDE 
Epce or Circie. BELow on Diat, A, FromantEEL, One or Best Earty Encuisu. Ruope IsLanD 
ScHoo. or Desicn. 


3251-§2. Ovat anp Rounp Brasses, GENERAL WASHINGTON. QuiTE DrssimMIuar. 
BicELow Co..ecrtion, 
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3253. E.Wirarp Dist. Brass; Iron Parntep Top, “Boston Licut.” Important. Cocks 
or EpuHraim Wittarp Were Rare. Usuatty Diars WERE PaInTED Wuirtet on Iron. THE 
Brass Is Berrer put Nor So Leciste, W,G. A. Turner, Matpen, Massacuusetts. 


The purpose of the tall clock was to protect the long pendulum. When the short pendulum 
applied to Willard clocks came in tall clocks soon went out of fashion. But so great is their 
detorative and sentimental value that a generation ago they again became popular. The 
ancient short pendulum clock of the 17th century was not a good timekeeper. 
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3255-58, Brass Cornices ror Winpows. 19TH Century, Franx A, Rosarr, 
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© AND PLace Are Uncertain. S. M. Taser Is TraceD TO PROVIDENCE 


3259. S. Taser. His Dat 


tn 1824. Manocany, Inzaip, 1800-Io. Leonarp M. Rosinson, PROVIDENCE. 


3260. (Right.) Benyamrn Wiviarp, GraFron, 1743-1803. Manocany. ©. 1790. Brass BanpD 
arounp Cotumns Hatrway Up. W. L. Mutiican, SPRINGFIELD. 
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3261. Aaron Wixtarp, Junior’s, LaBe. 
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3262, NEEDLEWORK Picture, 21 x 42, iv Earty Frame. FRANCIS H. BicELtow. 


3263. A Brock Front wit Suet. ScroLtep Top, Fretwork AND Fine FLUTED AND SPIRALED 
Fintats. 1760-75. 


3264. (Right.) Curry Mapie, Connecticut. 84x 2214x12. AsaneL Cueney, East Hartrrorp. He 
Was Known To Be 1n NortuFlEtp IN 1790, BUT Tu1s Crock Is Eartier. CarveD QuarTEeR CoLuUMNsS. 
Intaip SpANDRELS. Boru: Mrs. Francis P. Garvan. 


A considerable number of block clocks is known. The writer has tallied seven, and has heard of others. 
So far as traced they go back to Newport or Providence. They were undoubtedly made by John Goddard 
or his father-in-law, Job Townsend. The blocking and the shell are precisely like those found on his secre- 
taries. The same motive is in the hood. They prove that the fret was used on American pieces. It should 
be observed that the pillars are not as attenuated as in most clocks. Also that in this fine early period, no 
brasses were used for the bases or capitals of pillars, nor for top ornaments. All is in wood. In these clocks 
the case is far more important than the works. 
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3265. (Opposite.) Brock anp Swett, Stop FLure Quarter CoLtumns, Att Woop 

IncLupING Ornaments. Works sy Witiiam Tomuinson, Lonpon. BErorE 1760. 
Merropo.iran Museum. 


3266. (Right, opposite.) CHERRY AND Ping, Satinwoop Intay. 111 x 2014x1114. Was 

Carr. THomas Marsuatu’s, Wasuincton, Kentucky, Son or Cot. THomMas OF THE 

SaME Piace anp Virctinia, AND Broruer or Cuter Justice Marsuatt. Larcr SURVIVAL 

ABouT CINCINNATI oF CHERRY, AND InLays or VENEER, Satinwoop, Birp’s Eye Biren, 

tm Desks, SipeBoarps, Er Cerera. Weicuts Lerr Brxinp 1n VIRGINIA, 1775-1810. 
Wituiam B. Goopwin. 


3267. (Above.) Beaurirutty Inzam anv Cross-Banp VENEERED. ELr PorTER, 
Wituiamstown, Massacuuserts, 


3268. (Right.) Manocany, No Name, 96 x 19x10, c. 1790. Mrs. Francis P. Garvan. 
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3269. Biock Front wits SHELL. Joun Gopparp. Att Woop, No Brass Ornaments. No Name, 


AND THE SAME Is True or Some Oruer Gopparp Cxocks,. FEer Atways Fine OcEE. 1760-75. 
G. W. H. Smirx, Provipence. 


3270. (Right.) Beautirutty Curtep Marie. Cocks or Tuts Crass vn PENNSYLVANIA Hap, Usvatty, 
Turnep Freer, Mabe sy Sueip, Pennsyivania. FRancis MireEAv, Doyestown. 


3271. Brock Front Suety. Heicur 84 lncues. Appie Woop. Davin Wittiams. 1825, Given as His 
Dare, Is Osvrousty Too Lares. Tue Swetz Is Nor Quite Eauat To No. 3263, AND THE QUARTER 
Cotumns ARE OMITTED. 


3272. (Right.) Very Rare Turnep Cotumns, RePEATED ON Hoop. 1790-1800. 
Boru: Mrs. Francis P. GaRvAN, 


3273. Sorip Manocany. 87x18x9. Brass Works anp Dir, Encravep, “Time Fires anp DeatH 
Comes.” 1775. By Tuomas Hartanp, Norwicu, Connecticut. Roser T. SmitH, Harrrorp. 


3274. (Right.) Brock Fronr anp Swett Case sy Joun Gopparp, Newport. Cast Very SIMILAR TO 
Townsenp’s No, 3265. Wuitutam H, Putnam, Harrrorp, 
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3275. Hanpsome VENEERED Case. New Encianp Fret, WITH Brass Batts, Joun H. Hatrorn, 
Norristown, PENNSYLVANIA. 


3276. (Right.) Sunsurst, Concavep Door. Enos Dootirrte, New Haven, 1772. OWwNeD IN 
PiymoutH, MaAssacHuseETts. 


3277. (Opposite.) Davin RirrEnHOUsE. Ownep By DREXEL INSTITUTE AND IN PennsyLyAniA Museum, 

Puitapenpura, Ricuest AMErIcAN CLock. Case Osviousty MaDE IN THE Savery TIME, AND IN Puit- 

ADELPHIA. Tuts Clock Mecuantca.ty Is a Work or Genius. Or Course, THE Cask, FROM THE NATURE 
or THE Works, Appears Too Broap. 


3278. (Above.) A Davip Rirrennouse Diat on THE GENERAL Wayne Crock. Wayne’s FicurE APPEARS 
Duy in THE Brass Crrcie Azove, Estate or Witiiam E, Montacue, Norristown, 
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3280. Curry Map ie, THREE Buti’s Eyes 1n tHE Door. Pian Top. By Henry G. MorBrow. 


3281. (Right.) Davin Rirrenuouse. Case Succests Enciisu Inrivence. Piain BELow. 
Puitip MerepirH ALLEN, Broap Axe, Pennsyivania, Owns Born, 


| chasers sina — a 


A Rare Patrern Like a Monument. Bun Freer, Cattep 1n America, Onion FEET, 
FuessenicH CoLLecrion. 


3283. (Right.) Unusuay Arcu witn Pain Boss, Fintats 1n Woop. 


3284. Carvep Base or Quarter Cotumns anv FiniAts. DrapERY UNDER THE Hoop. 
1785-1800. Mrs. Harry Horron BenKarD. ; 


3285. (Right.) Carvep Swett anp Fouiace. REVERSED SprraL Frames. PLain CoLumns. 
Ricuty Featurep Gratn in Door. W. Gepney Beatty. Boru at Merropotiran Museum. 
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3286. By Tuomas Hartanp, Norwicu. Goop Sprrat FLames. 
or Base. Larce OcEe Feet. 1773-1807. He Apvertisep TrHat He Mape a Great VARIETY OF 
WarcHEs AND Ciocxs anp Parts “Neat as Is In Lonpon, AND aT THE Same Price.” Taucut 
APPRENTICES, AMONG THEM, E11 Terry. WapswortTH ATHENEUM, 

3287. (Right.) “S. Wittarp.” Case witn Ricu Manocany, Featured, AND Intarip Banps. FRET 
over Arcu, Atso Seconp Fret IMMepiaTELy over DIAL. From E, A. Locke, M.D., Boston. 


ScaLtopep Mo.ip on Upper Section 
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3288. Live Evtay, Suenper Arcu. Brass Batis. 94x 19x93. Manocany. 


3289. (Right.) Fine Iytaw Bann azout Door, Base or QuarTER CoLumns CARVED. 
By James Dou.t, Cuartestown, Boru: Mrs. Francis P, Garvan. 
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FEATURED GRAIN 


Carvep CuaMrer on Base. FRET UNDER Hoop, AND OVER ARCH. 
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3290 


Mrs. Francis P. Garvan, 


By Peter Crark, 


3291. (Right.) Carvep Door Tor. Goon Licur Intam Scroiis in SPANDREL, 


Mancuester, Encranp, Cuartes P, Coo.ey, 
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3292. PuirapeLpHia Tyre. Brautirutty Carvep Hoop wirn Dentits AND Spirat RosETTEs 
Fouatrep. Rica Grain Door in Base. Pennsyivania Museum, MEMorIAL Hatt, PHILADELPHIA. 


3293. (Right.) PuitapevpHia Parrern, Goop Prercep Scrott witH Dentits. Mrs. ErtswortH 
Sperry, East Winpsor Hitt, Connecticut, 


3294. Dantex Quare, Encianp. c. 1700. He Was a CELEBRATED Maker. Cuar_es F, WILLIAMS 
Coutection, Pennsytvanta Museum, PuitapELpuia. 


3295. (Right.) Mrytarure, OTHERWISE CaLLED a GRANDMOTHER CLock, By J. WitpEr, Hincuam, 
1780-1800, Tuis Maker Speciarizep on Miniatures, C, Prescorr Kwicut, PRrovipENcE. 
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3296. Brass Face, Prain Cotumns. THE ConTour OF THE Hoop Is Founp 1n Few ENGLIsH AND 
American Exampres. Mrs. Cuartes P. Cootey, Harrrorp. 


3297. (Right.) Buty’s-Eye Door, EncacEep Cotumns Front anp Back on Hoop, Heavy Cornice. 
E, S, MacomsBer, PROVIDENCE, 
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3298. SimpteE Case, Appiiep Carvep Heart in Base, Carvep Rosrrre at CENTER oF ARCH. 
Natuan Cusuinc, ProvipENCE. 

3299. (Middle.) InLay on Door anp Base. REMARKABLE Top, SQUARE WITH FRETTED GALLERY AND 

Fans. Unusuvat Hanns, Founp sy THE AuTHor In PorrsmouTH. c. 1800. 

3300. (Right.) Appiiep Hatr Spinpie, Spoot Turnep. Carvep Rosetres. Four Srar Intay- 

CHERRY AND SaTinwoop, anp Mauocany Trim. By Jacos Copr, Pennsytyania. Name Encravep 

on PenpuLuM. Core Is an Encuish Name, Tue Case Is Unpousrepty AMERICAN. VERY SLENDER 
Waist. Maucotm A, Norton. 


? 


1780-1800 


Trenton. By Joun Woop 


PHILADELPHIA, 


GRANDMOTHER’S CLocK wiTH SHARP Ramp 
Cor. Wititam Trent Crock, Op Barracks, 


ROOT, 


(Right. 
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3303. Sormp Manocany. Front Beautirutty Markep Crotcu. Fret anp DENTIL UNDER Hoop 
AND OVER Arcu. Urns Carvep, Works Brass. By Barker Wican. H. C. VALENTINE & Company. 


3304. (Right.) By Tuomas Harianp, Norwicu. c. 1790. Brass Face on Wuicu ARE THE NAME 
AND Prace, Witt1am H. Purnam, Hartrorp. 
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3305. By Witi1am Cummens. c. 1825. FLure Sroppep witH Brass. CrorcH Grain Manocany 
on Door AND Intaip Patera Betow. D. J. Steere, Easr Mirron, Massacuuserts. 


! 
3306. (Right.) A Dry-Barrery Evecrric Cuock, Essex InstiTuTE, SALEM, MassacHUseTts. 


3307. AxcH Unusvatty Open, Very Licut Sprnpiinc Cotumns. Pacoparp Fintais. Estate oF Wa. E. Montacve. 
3308. (Middle.) Quarrer Cotumn in Base AND on Waist. RuopE Istanp ScHoo.t or Desicn. 
3309. (Right.) By Daviw Rirrennousr. Earry, Marxepiy Simpe anp Narrow, Estate oF Wa. E. Montacvue. 


3310. By Henry FLower, PuitapELpHia. Fine Capinet Work. FLyinc FInia.s. 
Mrs. C. WHEatTon VAUGHN. 


3311. (Right.) Miniature, 48 Incues Hicu. Essex Institute, Too Larce in Waist! 
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3312. Encuish Crock wira Pepiment Ciosep. Carvep Pennants. Greek Mo.p on 
Arcu. Carvep Mopiition. I. Sack, rrom Parmer CoLection, 


3313. (Right.) By Gawen Brown, or James Srreet, Boston, 1750-76, BuT By REcorD 
Was in Brobxiyn, Connecticut, IN 1742. 


eves xen Mlbretire 


“ PresERVED Ciapp, New Encianp.” Drars PrinTED FROM Encravines. Essex InstTIruTE, SALEM. 


3314. Tue Dia: 
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3315. Davin Rirrennouse, Twenty-Four Hour. Tue Suext anp Door ALMOsT APPROACH A Brock. 
Joun H. Hatrorp, Norristown. 


3316. (Right.) Simon Witiarp, Intarp Manocany. 9414x19x10. BIGELOW CoLLection, 
Sometimes Rear Cotumns on Hoop WERE EncaceEp, Sometimes Omitrep Entire y, 
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3317-18. MInIaTURE OR GranpMoTHER CLocks, Ownep By Mrs. M. B. CooKERrow, Porrstown, 
PENNSYLVANIA. THat aT THE Lerr Has No Name. THAT AT THE Ricut Reaps “Hy. Bower.” 
Tury Are Prospasty Born PennsyLvania CLocks. Lixe THE GRANDMOTHER CLocks Mabe IN 
PennsyLvaniA, THEY Have a SMavi Waist, Goop Diats witH a Sup Morton, oR OTHER Goop 
Features. THE Hoops Aré ARTISTIC, BUT THE FEET Are Nor ATTRACTIVE. 


3319. Wii1am Ciaccert, 1730-49, Newport. Manocany. RHODE Istanp Historicat Society, 
PROVIDENCE. 


3320. (Right.) Josuua Wiper, Hincuam, Massacuusetts. c. 1790. Pine. Time AnD ALARM. 
TxE SHIELD Corners on Drat Are Common 1n His Crocxs. Miniature. C. Prescorr KnIcut, 
PRoviIpENCcE. 
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3321. Davin WILLIAMs, Newport. 1800-10. Manocany. Tue Fret Is Unusuvat. Brass Bases 
anp CAPITALS AND Fintats. Dr. Emory M. Porter, PRovIDENCE. 


3322. (Right.) CaLes Wueaton, Provipence. c. 1800. Manocany wirH FRET on Bonnet. 
Mrs, Guy Mercatr Kearinc, Pinesurst, NortH Carorina, 


3323. 
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By Natuan Epwarps, Acton, Massacuuserts. Manocany. Heicut 88 IncuEes. Hoop 181g INcHEs 


Wipe. Waist 175 IncuEs. Base 1734 IncuEes. Warren W, Creamer, Watpoporo, Marne. 


(Middle.) Zepra Grain Curty Map te; Spiratep Cotumns on Hoop. Roserres at Crest or Arc. 
Unusvat Fintats. Preston, Enctanp. Mrs. Francis P, Garvan. 


(Right.) Aaron Wittarp, Roxpury. Manocany with InLay. 76x18 


34. On Back or Dia in Wuire 
Ename.: “By Witutam Prescorr,” Wuo Was a Decorator. Warren W. Creamer, 
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3326. By Dante Ross, Reapine, PENNSYLVANIA. 1820-40. Mrs. M. B. CookErow, Porrstown. 


3327. (Right.) “Ricwarp SimEsTREE, Brrmincuam,” Manocany, Brass Mounts. Brass Dia 
with CAst CHERUB SPANDRELS, ON Boss, a Fiyinc Mercury, 95 X 21x 11}4, See BritTEn, P. 745. 
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3328. LicuTrHouse Crock. RosEnsacu Company, PuitapepH1a. TueseE Are Now Mucu 
Soucur For, 


3329. (Right.) MaHocany with Marquetry, Connecticut, c. 1803. Merropo.iran Museum, 
New York, 


A True Brock SHELL. Bomsé CENTER. Goruic ArcHu Top. 


3330. PENNSYLVANIA. 
Estate or Wiiiiam E. Monracur, Norristown. 


3331. (Right.) “Benjamin RitrENHOUSE, Worcester, Fecit,” QuarrerR CoLumns. 
Carvep RosErrtes, 


“D. H, Sauurpay, Sy. Town.” Grass iv Door Nor Oricinat, SMALL Waist, CHAMFERED, 
Estate or Wititam E, Monracus. 


(Right.) Davip Rirrenunouse. Ir Is Osvious rHar Hrs Cases WERE Mabe sy Dirrerent 
Persons, Tuts Clock Once Sop ror Twenty Cents. SAME Owner. 


tid 


a 


! 
i eee | 


3334. By Timoruy Cuanpter, Concorp, N. H., c. 1800. Unusvuat Urn Fintats. Essex [nstITUuTR 
SALEM. 


3335. (Right.) By Hoapvey, Piymouts, Connecticut. Numerous AND SIMPLE CLocks By THIS 
Maker, Essex InstiruTE, SALEM, MassacHUSETTS, 


3336. To SHow THE Movement, Time, anp ALArm WEIGHT OF Miniature; JosHua Witper. THeEy 
Mostiy Have a Door 1n THE Back, Runnino Fut Lencts as Here. C. Prescorr Kyicut, ProvipENcE, 


3337. (Right.) By Simon Witrarp. Setr Crock Inventep sy Him. Arrractive Case, as or ONE 
Pisce Imposep on AnorHer. Ciarence H. ALLEN, Portianp, Marne, 
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3338. Warcuman’s Crock, Ancuor EscaPEMENT. By Aaron Witzarp. Essex Instiruts, SALEM. 


3339. (Right.) Encuisu Sty.e, wit Pants. SPIRALED Pititars, Brass Capirats, FRET UNDER 
CornIcE, 
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3340. THomas Hartanp, Norwicu. 1775-1800. A Siicur VarIANT FRoM THOSE PReEviousLy 
SHown. Merropouitran Museum. 


3341. (Right.) Invarp Curry Mapze. E. Srorrs, Urica, New York. Very Hanpsome. Earty 
19TH CENTURY, MErropo.iran Museum. 
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3342. Ancoor EscaPEMENT, ONE Day. 1792. Encusu. Goop Ouriines, WELL CaRveED. 
Foreicn. Propasiy Durcu. 


3343. (Right.) Lacquerep wirH PLatn Dome. By Tuomas Wacstarr, 1766-94. Hr Was a 
QUAKER, AND AMERICAN Quakers Orren Boucut His Crocxs. Base Motpine SHouLD Be REmovep. 
Estate or Harry W. WEEKS, FRAMINGHAM. 
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3345. GERMAN, BY Jacos SrraussER, NUREMBERG, 1737. New Encuianp Case, c. 1800. 
Essex InsTiruTE, SALEM. 


3346. (Right.) By Sam Srevens, Lonpon. Scrottep Brackets ArE Very UNusvaL. 
Essex INnsTiruTe, SALEM, 


Gee ae 


3347. Inisu, By THomas Cornwatt, Dusuin. Wepcewoop Mepatuions. Essex InstiTuTE, SALEM, 


3348, (Right.) By Epwarp Favuixner, Lonpon, 1710-35. Lacquerep, HENRY Forp, Waysipe Inn. 
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3349. By CurisropHER GouLp, Lonpon. c, 1695. Burt Waunut. Joun H. Hatrorp, Norristown. 


3350. (Middle.) By Epwarp East, Lonpon. Intarp Watnut. c. 1690. Rare Monto Movement. 
s4 Incues Hicu. Rapip Beat, RaTHER SHoRT PENDULUM. 


3351. (Right.) By THomas Tompion, Famous Maker. Cc, 1690. Boru: WETHERFIELD COLLECTION, 


—ES 


3352. By Cuartes Grerron, Lonvon. c. 1795. Fine Intay. Tuts 'anp Next: WETHERFIELD COLLECTION. 
3353. (Middle.) By Josua Witison, Lonvon. c. 1705. Exquisite Inuay, 
3354. (Right.) By Georcr Pracockx, EncLanp. oc. 1700. Owner Is Unknown. 
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3355. Encuisu, Very Earty. Movement, Dia, Erc., Next Pace. Encacep SPIRAL CoLuMNS. 
3356. (Middle.) By Esaye Freureav, Lonpon. c. 1810. Marquetry, ARABESQUE. WETHERFIELD CoL. 


3357. (Right.) By JonaTrHan Lounve, Lonpon. c. 1705. A Goop Scrott In MarqueTry. 
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3361. Srencitep Banyo, sy Simon Wittarp & Sons, Boston. Manocany Periop. Srencit Work 
on THE Mo.pines, Center, anp Borrom BraAckET. Cc. 1820-25. Rare. Dr. Emory M. Porter, 
PROVIDENCE. 


3362. (Right.) By L. Curtis, Concorp, Massacuusetrs. A Manocany Lyre Cask, with CarveD 
Borrom Bracket anp CENTER Panel, anv Lear OrnaMEnT At THE Top, Strikes Hours on Two 
Piano Wires. J. Winturope Brown. 
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3363. By L. Curtis, Concorp. Front Paners Pine, Gitpep. Case, Maxocany. Rare. 
Putte A, Jounson, Norwicu. 


3364. (Right.) By Witt1am Grant, Boston, Mauocany, Pine Panets or Front GILDED, 1815-25. 
Rosert C, Jounson, Norwicu. 
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3365. By Wittram Cummens. Spoor Banyo. Manocany; Brass Motpines on Instpe or Lower 
AND CENTRAL PaneEts. c. 1815. Larce. C, Prescorr Knicut, PRovipENcE, 


3366. (Right.) A Simon Wittarp. Orrcrnat Borrom Grass, “S, Wittarp Patent.” 
F, L, Dunne, Boston, 
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3367. 


Estate or Harry W. 
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3368. 


FRAMINGHAM 


a 


SS eS AN Se) an rie eats Ne ES Sa aa eee 


3369. By A. Cuanpier, Concorp, N. H. Manocany Lyre, Carvep Center Pane AnD FEATHER 
Finiat. c. 1835-40. A Borrom Door. Srrixinc Movement wits Count WHEEL. 
Benjamin A. Jackson, PRrovipENCE. 


3370. (Right.) Smmitar CLock, wirh Dirrerenr Carvinc anp Gitpep Pane on Door. 
Sawin & Dyar, Boston, 1800-20. H. V. WEIL. 


‘WAASA, NVLITOAOULAJ] “ANIQ NO ANVOOHV]] St-OOGI ‘SLLASNHOVSSVJ] ‘LUOdAUNAMAN “COOMA AIAVG Aq (3y8ryq) “LEE 
‘WVHONINVUY ‘SHIT “M AWIVE MO ALVISY “SUVY “WALAWOUVE V HLM SauvITIA\ NOWIS (‘2[PpyA) “TLEE 
“NMOLSIUUON ‘ANOVLNOJA] “AY WVITTIAA 10 GLVLSY “SANITLAQ TANV ASATIL) ‘auVTTIMA Nowis ag “ILEE 


3374. Sawin and Dyar, Boston. Tuts Maker Is Supposep To 
Have OrictnaTeD THE Form. Manocany. 1800-20, 
Merropo.iran Museum, New York. 


3375-78. Beautirut Encxisn Crock Hanns rrom Earty Cxocks. c. 1700. Watter H. Durree, 
PROVIDENCE. 


| 3379. Tue Works or a Simon Wittarp Timeprece or Banyo. HE UsEp 

THE Former Name AnD Possisty Dip Nor Use THe Bracket BELow. 

Tue Prece Was Mave as A Manrer Crock or To Screw To THE WALL. 

Tuts Fura, or Gitpep Woop Is Prosasity THE Earuiest. THE Works 
Have His Pecutiar EscaPEMENT. WALLACE NutTING, 
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3391. Carvep, Manocany Lyre. No Giiptna. Acorn Tor, Estate or Wituam E. MonTacvuge, 
Norristown. 


3392. (Right.) “Massacuuserrs Patrern.” Joun Sawin, Boston. Manocany wita Patntep 
GLASSES AROUND THE D1aL, AND Lower Pane, c, 1830, Drau Is DisHep, rHE Usuat TERM FOR 
Convex, Epwin P, AnrHony, PRoviDENCcE, 
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3398. By Joun Sawin. Manocany witx Carvep PaneL. Carvep Eacte or Pine, GILDED. 1830-35. 
Mrs, Emma A. Tarr. 


3399. (Right.) Gitpep Lower Panet, Parnrep Grass. Upper Pane CARVED AND GILDED. EsTATE 
or Harry W. WEEKs. 


“ALOLILSNT XOSSH 


‘WOUSAJ] VINVATASNNGG “NVWIAV Y 29 NVWAIGAV TY “IVI NOY UNOF-ALNAM J, “ATALG AHLUOT 
‘NOILOUTIO) SNVITTIAA “YY SATAVHD ‘NOILVL “SNWO109 WSL TNdLanNO0G SWaIS ALvq aH], ‘gl-orL1 
-Nasduq “MOTIG AIISNVG “GUVITIAA NOWIS “ZOE “AVAY ‘TUALVINIPY “LOVE ‘NOGNOT ‘Nosnousy sawv{ ag ‘cove 


*"ITTOUIS GNV UVITIG LOASILOANNOD) SLSADONS NOISAC ‘tL-SOQI 


“LNAWAAO| OLNVG ONINIILS 


"TNOVLNO| “A WVIITIAA 10 ALVISY 
‘VINVATASNNGg ‘NMOLSIYYON “UsLsag “q ‘f 4g (3YSIy) ‘yore 


*FJONACIAOUG “WaLUOd ‘W AXONY “Ud 
*ddVHS TVASON “NIVLUAON aLy) ‘aqoomaso “HOLV x qOuody Ad “WOLVINOG : iV 
: 3) U co 


3405. Curtis, Grranpore. Pine, Parntep Wuire. 
Bracket, Lower Door, Center Paney anp Top, 
Gitpep. Rare. By Lemur: Curris, Concorp. 
1810-18. Mrs, L. F, O’Nei,, Auspurn, New York. 
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3406. EnGLisH CHIPPENDALE, CuinesE Patrern. Exvecant EXxampLe, 


Benjamin M. Jackson, PRovIDENCE. 
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3407. By Aaron Wittarp, Boston. Manogany, Inuaip, Frencu Foor, c. 1800. 


Kipney Diau, C, Prescotrr Knicur, ProvipENcE, 
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3415. CuippENDALE, Turee Urns wits Flames; SHELL BELOW AND 
ABOVE Diat. Bati-anp-Ciaw Freer. Rica Specimen, Hostetter 
Coutecrion, Lancaster, PENNSYLVANIA. 
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3416. By E. Taper. Manocany Iniam, c. 1800. Kipney D1at; Goop ExampLe. MassacuusEtTs 
Patrern. C. Prescorr Knicut, PRovIDENCE. 


3417. (Right.) By Simon Witrarp. Manocany, 1770-80. Very Rare. Tuirty-Hour MoveMENT 
anp Brass Drat. G. Wintorop Brown, Boston. 
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3440. Massacuusetrs Patrern. Pine. Tuirty Hour. Maxer Unknown. 1780-90. 
Extsua C. DurreE, PROVIDENCE. 


3441. (Right.) Was Ownep By Mary Witarp Hazen, DaucuTer or Sara WILLARD, AND Epwarp 
Hazen, Lancaster, Turrp Cousin or THE WILLARD Crock Makers. Sue Marriep Josepu Rucc, 
anp Her DaucuTer Jutia Gave Tus CLocx To Mrs, HENRIETTA Gates. OLp FURNITURE SHOP, 
Worcester, MAssAcHUSETTS, 
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3442. By Davip Wittiams, Newrort. Manocany. Kinney Dua, 
Wet. Decorarep. Fine Hanns. Top Unusuat. 1820-30, 
Benjamin A, Jackson, PRovipENCE. 
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3443. Beaurirutty Intaip, anp Fine SHare. Savin Make. 
Desicn Possisty SUGGESTED FROM THE FRENCH. Cross-BaNDED 
Borner. Ocre Feet. J. Sack, Boston. 


3444. Bati-anp-CLaw Foor Anpirons. SPIRALED Tops. Cut-Brass SERPENTINE SCREEN. 
J. K. Bearp, Ricumonp, VircInia. 
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SIMON WILLARD, 


EGS leave to inform the publick, that 

he has opened a Shop in Roxsury~ 
Srapet, neatly oppofite the road that turns 
off to Puymoutu, where he carties On thé 
Bufinefs of 


Clock Making 


in all its brancheso=—-——Gentlemen may be 
fupplied at faid fhop on the moft reafonable 
terms, with CLOCKS of different conftructi 
ons, to run either a day, eight days, one 
month, or a year, with once winding up 3 
common eight-day repeating Clocks, Spring 
Clocks of all forts, among which are, common 
fpring table, {pring chime, and {pring tune 
Clocks, which will play different tunes every 
hour ; alfo large tune clocks which run with 

weights, will play every hour, repeat the 
quarters, Xc.———Allo, may be had, faid 
WILLARD’s new conftrugted Aftronomical 
TIME KEEPER, afcertaining the 60th or 
2oth past of a minute, by a fecond hand. from 
the centre of the large circlesmade upon a moft 
fimple plan, in which the trition and influe 
ence of the oil is almoft annihilated; and has 
proved to keep time with the greatelt accurge 
cy, with a new conftrudted pendulum, from 
the centre of the ball, fhews the different de« 
grees of expanfion of the bars, and anfwers, 
in fome degree, as athermometor, &c. thofe 
that ofcilare half feconds are portable,and are 
eafily moved to any part of the room, or 
where it is convenient for to make obfervae 
tions ; to the pedeftal of which is affixed 
(without obftructing the movement) a perpee 
tual calender, newly engraved, which fhews 
at one view, the day of the month, the true 
and comparative time of the fun’s rifing and 
fetting forever 5 as well as the age, ine 
creafe, decreafe, rifing and fetting ‘of the 
moon, time of high water, &c. the whole 
globe with its rotation every twenty-four 
hours, fhewing the longitude, latitude, the 
hour and minute upon the moft noted places on 
the globe.—Such gentlemen or ladies as will 
favour the faid Willard with their commands 
inthe above bufinefs, may depend on having 
their work done in the neateft manner, and 
may be fupplied with MEHOGANY CASES 
in the neweft tafte.—Thofe who live at a 
diflance may have Clock Work fent them, 
with direthion how to manage and fet them 
[ee sebebeiew cure cn e  t withour the afhftance ot the Clock-Maker, 


Watch Work 


of all forts is done in the neateft mannef, and 
carelully cleaned and regulated, with Cry ftals, 
Keys, Seals, Chains, Springs, 8c. &e. Alfo, 
is made by faid WILLARD, and COMPA 
NY, a new invented 


Roafting Jack, 


in which is containe. a compleat apparatus of 
Kitchen Dripping:Pan, Spit, Skewers and 
Bafter, &c. which is fo conii:uted with tia 
plates asto refle€t back upon the meat all the 
heat the tin receives, which occafions the 
faving of almoft one half of that important 
article fire-wood; it is alfo recommended for 
its being portable, which can be placed to any 
{mall fire-place, in any room, and which is 
made upon fo fimple a plan that it is not fubje& 
to get out of repair, and the fri@ion upon eve~ 
ry part being fo triflicg, that it will continue 
for longer duration than any mechanical pete 
formances of that kind is known to do. 
Roxbury, February 24. 1784. 

N. B. The above JACKS may be had of 
Col. Paut Revarsg, dire@ly oppofite Libere 
ty-Pole, Bolton 


Copied from 


THOMAS’S 
MASSACHUSETTS SPY, Or 
WORCESTER GAZETTE 
Thursday, March 11, 1784 
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3477. Cuest Lirr. CuippENDALE Brass, FROM 
Puitip Merepira ALLEN, Broap Axe, PENN. 
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3478. Looxinc-Giass Crock, E1cut-Day Movement AnD Strike. WHEELS SHOW IN 
Top. From E. S. Macomser, PRoviDENcE. 


3479. (Right.) Topsy Cuock. Ir Is Saip rHat a Man 1n Goon HeEattu Can TELL Time 
BY Hts Stomacw. An Iron Man. W. F. Hupparp, Harrrorp. 


3480-86. Drapery CornicEs OF STAMPED Brass. 19TH CENTURY. FRANK A. Ropart, 
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3487. American Cass, Frencn Works. Five Ocete Bracker Feet. Goop Scroit Top. 
Francis D. Brinton, West CHESTER, PENNSYLVANIA. 


3488. (Right.) Sows Works THROUGH LarcEe Cut-Ovr. BEADED ORNAMENTS ON SIDE. 
W. F. Hupsparp, Harrrorp. 


3489. Merat Crock, PainTeD ORNAMENTS. W. F. Hussarp, Harrrorp. 


3490. (Middle.) Curious Smatt Watt Crock. Pine. 1814x 834x414. Founp sy Mrs. Minnie 
Brown, Rocxianp, MassAcHUsETTS. Wac-on-THE-WALL, c. 1820. FLayDERMAN & KaurMan, 


3491. (Right.) SMatt Mertat Cxock, Painrep Decoration. Wittiam F, Husparp, Harrrorp. 
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3495-96. Gorutc Crock, wit Doors OpENED AND CLOSED. “TMpROVED STEEL Sprincs, E1cuT- 
Day Brass Crock, Birce & Futter, Bristor, Conn.” Grass Is EspectaLty Goon. 


ts Is THE HanpLE WoRKED BY SAILORS FOR 
Tue Test oF AN ANTIQUARIAN Is THAT HE Knows THE NAME OF THIS AND A FEW 
OTHER Tuincs. SANDERSON CoLLEction, NANTUCKET. 


3497. By Way or Surprise, A BECKET Is SHown. Tu 


TuHeir CHESTS. 
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Dutcu or GERMAN. Essex INSTITUTE 


) Wac-on-THE-WaLt. GERMAN. Essex Institure, 
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3500. 


3501. 
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3502. Crock wits A Musicat InstRuMENT IN Back, A ZirHER. Two Tunes ArE Piayep. SPANISH 
NETHERLANDS OR SPAIN. 18TH CENTURY. 


3503. (Right.) Wac-on-THE-WaLL, Propasty German. Essex InstiruTe, SALEM. 


i; 
if 
§ 


bi 


Wier 


—-——————— 
}, -UNIVERSUM CLOCK, 
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3504. ASTRONOMICAL Crock. “Ir SHows THE Time ALL Over THE GLOBE, AND THE PosITION OF THE 
Srars AT ALL Times,” Batance Escapement, Universum Cock Co., Boston. Essex INSTITUTE, SALEM. 
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3505. Lape 1n Crock or Henry A. Horrman, BarRINGTON. 
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3506. By PerecrinE Wuire. 1774— . Dra or CoLontaL CHIME Ctock, 

Piays Tunes Every Turee Hours. Dirrerent Tune ror Eacu Day or THE 

WEEK, AND A Psatm TuNE on Sunpay. Tue Late Ex-Governor ELIsHA Dyer, 
PROVIDENCE, 
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3507. Bracket Crock. “Jam’ Stevens, Lonpon,” THE Name Bernc REPEATED ON 
Encravep Brass Back. 1534 x 1014 x 614. 


3508. “Jno. Perins, Lonpon.” Manocany. BatrersEa EnaMe. Dat, Pink ScroLLeD 
SPANDREL WITH Birps. Back Plate EncraveD. BicELow COLLECTION. 
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3509-10. Unusuat Brass Escutcueon; (Reversed) 1700. EAGLE AND SHIELD 1790. 
BicELow COLLECTION. 
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3523. By SrepHEeN RimsBeautt, Lonpon. Epony, c. 1760-80. StxrEEN Hammers, CHIMES AT 
THREE QUARTERS, AND Piays ar THE Hour. Musicians In THE ARCH OF THE Drat Pay 
WITH THE Tune. Marspen J. Perry, PRovIDENCE. 
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3529. FRIESLAND. 
Same Type. THE Ficures Orren Hint at THE Dare. Essex InsTITUTE, SALEM. 


Essex InsTITUTE, SALEM. 


3530. (Right.) Wac-on-THE-WaLL, By R. T, Mannine, 1767. 


3531. Ivauian, py ArcancELo Mayererrer, Rome, 1794. Essex InstTITUTE, 
SALEM. 


3532. From SoityKorr’s “HoroLocErIE,” 1858, Prate XX. “THE Monocram 
G. G. Proves THAT THE BeautiruL Prece BELonceD To Gaston oF ORLEANS, 
Son or Henry IV.” 
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- From Sottyxorr’s “Horotocerte,” 1858, Pare XI. By Anpreas MULLER IN THE REIGN OF 
> 50, ) 
FERDINAND, BRoTHER AND Successor oF CHARLES V. 
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3534-35. From SoityKorr’s “Horo.oceriz,” 1858, Pate I. ConsTRUCTED BY Louis 
Davip, Periop or Henry III. Tus Prague Anove Is a SATIRE oF THE HuGuENOT 
‘TIME AGAINST THE Papacy. 


Rop or an Encine. 


PENDULUM STIMULATES THE Piston 
On THE OTHER Sipe Is a Barometer, 


Propasly Encuisu. 
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3539. Prosasty Swiss, Possisty GERMAN. A Numper or Sucu Ciocxs Have BEEN 
Founp. Essex InstiruTe, SALEM. 
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3544. Empire, Maker Unknown, c. 1825-30. An Imporrep Repeatinc Movement, 
STRIKING oN THE Hour anp Quarrer, Very Rare. Tue Case Is AMERICAN. 
Warren R. Fares, East PRoviDENCcE, 
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3545. Frencu, 16TH Century. Pennsyivania Museum, PHILADELPHIA, 


i 


3546. From SortyKorr’s “Horotocerig,” 1858, Pirate VII. Dimensions 1n CENTIMETERS: 

34 Hicu, 23 Across at THE Base, 13 Across In THE Main Parr or THE Ciock, anp 7 DEEP. 

Tuts SHows THE ANNUNCIATION, THE ADORATION OF THE Mact, anp Various OTHER SCENES FROM 
THE Lire or Curist, A Very ELecAanr Exampte, Dare, 1521. 
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3547. Frencu, 16rH Century. Pennsyivanta Museum, PHILADELPHIA. 
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3548. Frencu, 16TH CenTury, PENNSYLVANIA Museum, PHILADELPHIA, 


3549. From Mepict Pauace, Via Servi, Ftorence. Essex InstiruTe, SALEM. 


Pelli 


3)$50. Hatt Crock Movement, By Jouannes A. FROMANTEEL, 1675, Lonpon. ALARM 

Drat Is on THE SIDE OF THE MovEMENT INSTEAD OF IN Front. THE WHEEL OF THE 

Winpinc Arsor Is SEPARATE FROM THE WinDING Drum. THEsE Are HELD TJoGETHER 
By THE Movement Puiates, Very Unusva., 
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3551. Swiss, on GERMAN. Movement or PENDULUM SEEN IN THE OpEninG BELow. EstaTE oF 
Wiiu1am E. Montacue, Norristown, PENNSYLVANIA. 


3552. (Right.) By Avperr Davis, Norwicu, 1671. Tuts Encrish Water Crock Was ONE oF 
THE Eartiest Known Forms, Water Crocxs Were in Use in CrassicaL TIMEs. 
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3553. Unknown Orictn. CERTAINLY ForEIGN. 


Time in SomewHar Fresu Paint. Posststy Parcuep Up. 
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oa eer 


Tue Penputum Is in Front or THE Diat. FATHER 


WapswortH ATHENEUM. 


3554. Foreicn, THe Onty InsTANCE SHOWN OF A Base Like A TABLE FRAME FOR THE SUPPORT OF A 
Crock, Essex InsrirurTe. 
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3555. Norwecian. Tue Ficures Dance. Tue Carvine or THE Face Is SIMILAR TO SPANISH 
Essex InstiruTe, SALE. 
3556. (Right.) Swevisu. O. I. Dau, Artmark. Essex Institute, SALEM, 


EXAMPLES. 
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CERENNAS 


SALEM. 
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Wincep Horse REPRESENTING THE FLIGHT oF TIME, 


Essex INSTITUTE 


-WALL. 


3557. Wac-oN-THE 


ConTINENTAL, SAME OWNERS. 


-WALL 


3558. (Right.) WaG-ON-THE 


3559. Friestanp Crock. 18TH Century. Formerty Ownep sy L, C, Fiynt, Monson, 
MassacHUuseETTs. 


3560. (Right.) By THomas Moore, Ipswicu, c. 1610. THe Lantern Crock Is Very DECORATIVE 
AND SHOULD Be Poputar. Joun H. Hatrorp, Norrisrown, PENNSYLVANIA, 


e) | 


3561. Reportep as Mabe in Benssure, Prussia, Earty 14TH Century. Taken TO DaLsBAND 
County, SwEDEN. Founp In THE 16TH CenTuRY IN Ruins or CuuRcH ABANDONED, 1347-48. THIs 
Description Is Nor Voucnep For. Essex Institute, SALEM. 


3562. (Right.) Fremisu, sy J. B. Banpeream, Bratne-1’ALLeup, Near Brussets. 
Essex InstiTruTE, SALEM. 


3563. “FarHer Time,” Lakeport, CaLtrorntA, FRoM A TyPE PATENTED IN 1808 BY Joun Scumipr 

or Lonpon, 4 Dane, WHo Was Taken Prisoner in CopENHAGEN AND Broucut To ENGLAND. 

He Catrep Ir “Tue Mysterious Crrcutator or Curonoocicat Equrtisrium.” Tuts Clock 
Is Now THE Property or THE Essex InstITUTE, SALEM. 
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3564-71. Ercur Knops ror Looxinc-Guasses. PicruRE SUPPLIED py Irvine P. Lyon, M.D. 
Aut BeLoncep To His Fatwer Dr. Lyon, Woo Mave THE First Goop Book on Furniture, 
Excepr THE SEcoND SET FROM THE Top. THEY Are From Houses in NEwsuryport. 
Tue Oruer SETs Acquirep BY Dr. Irvine P. Lyon 1n MassacuusEtvs. GENERAL WASHING- 
ron Appears Very Younc Here. Is Ir Posstste THAT Persons Sometimes Hap THEIR 
Porrratrs Mave ror Knoss, as In THE SECOND SET? TuEy ARE IN Pian Biack, THEN 
in SEPIA, oR More Orren Paintep IN Cotors. THE Greatest DIAMETER Is 
134 Incues InsipE. AspouT 1800. 


, Boston. 


Tue Top Parr or Knozss Is Very BEAuTIFUL, THE SEconD Pair ARE OF 
Huntincton, AnD Governor Morris. J, Grossman 
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3592-98. Picrure Suppiiep sy Irvine P. Lyon, M.D. Att BELoncEp To His 

Fatuer Dr. Lyon, Except THE First Ser. Turse Knoss or Sets ARE ALL 

Enamet on Copper, Mounrtep 1n Brass Frames witH Screw Posts GENERALLY 

ABouT 214 IncHes Lone. Most Are PrintED on THE ENAMEL FROM PapER 
TRANSFER Prints From Copper ENGRAVING. 


See en oie 


3599-3602. Knoss or a Lapy LeaniNnG on AN AncHor, AND or A Lapy wiTH 
Lone Curts. J. Grossman, Boston 


Ser Se ae iad asian lacie 
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3603-06. Five Brasses oF THE First anp SEconp PeEriop, 1690-1710. RupotpH P, Pauty. 


| area 


3607-10. BRASSES FROM THE GOODWIN AND THE Norton Co.ttections. THe STAMPED 
Initiats W. J. Are on THE Top Lerr Brass. Late 18TH Century. 


Figure 3611 has been omitted in the numbering. 


Same 
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3612-14. Tue Ricw Knog anp Put in BuuvE, Pink, WuiTe, anp Git. Knos Diameter 
3 Incues. Putt 24x12. THe Smatter Kwos, as THE OTHERS, ARE FROM THE WiLLIAM B. 
Goopwin CoLLection. 
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3615-22. Tue Most InTeresTInG ARE THE First oF THE TuirD Line, WuicH 

Ts CALLED THoMAS JEFFERSON, AND THE BEEHIVE WITH THE Lecenp “ NorHING 

witnour Lapor.” Tuts Ser Is OnE oF THE COMPLETE EQUIPMENT OF A 
SipEBOARD, HEPPLEWHITE PEriop. JAMES DaviIDsoN CoLLecTIon. 


3623-31. Fine Curprenpate Open Hanp1es, with THREE aT THE Top or an Earuier PERiop. 
Cottection or Franx A. Roparr 


The teardrop is the earliest brass handle, about 1690. The stamped William and Mary and Queen 
Anne handles run from about 1700-1730. The open scroll, or the closed scroll handles, usually called 
willow handles, are of the Chippendale time, ranging from 1740-80. In America the scroll handle like 
the bottom left example, or at least a handle which is not cut out with interior scrolls, has proved to 
be more popular. Handles in the first period were attached by wires clinched on the inside. The posts 
came a little later, with handmade nuts always of irregular form on the outside. Brasses have been, 
and are, imitated so closely that only an expert, whoever he may be, can detect the difference, 
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3632-39. CuippenpaLe Brasses. THe Lower ONEs ON THE Lerr SHow THE EvoLuTION FROM 
qHE EARLIER QuEEN ANNE Type. CoLiecrion or Frank A. Roparr. 


These brasses all have a beveled edge, which was cleaned up by a file. They are invariably cast and 
not cut out by a stamp. They are also very thin, about a 32nd of an inch. 

Thick brasses, or brasses with a rounded edge, or a square edge are modern. It is only recently 
that two American firms have arrived at the skill necessary for the copying of the ancient brasses. 
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3640-47. Aut Except THE Openwork Brass ARE oF THE Empire Periop, AND RANGE FROM 
1800 To 1830. CoLLecTion or Frank A. Roparr, 


By this time the cutting of threads by machine was developed. Brasses before this period had all 
their threads cut by hand. The detection of the machine-cut thread is the readiest method of learning 
that the brass is modern. The Empire brasses were all of them stamped in dies. The work on them 
is not to be confused with the stamping of the Queen Anne time which was done with a series of small 
tools, each cutting a minute section, and combining in an endless variety, 
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3648-55. Tuts SHEET or CHIPPENDALE Brasses, FROM THE Coutecrion or Frank A. Rosarr, 
REPRESENTS THE More Poputar AND Usual Patrern Foun on FurNITURE BETWEEN 1760 AND1775. 


These brasses all had plain surfaces, and it was considered poor housekeeping to neglect the polish- 
ing of the brasses. These were highly burnished, and the woodwork about them on old pieces shows a 
polish where the material used overran the edge of the brass, 


3656-63. Cottection or Henry Woop Ervine. 


The brass most commonly found, and of a design that has appealed to the greatest number of old 
furniture buyers, are those on the left of this sheet. Messrs. Erving, Goodwin, Bigelow, Norton, 
Eaton, Pauly, and others have been most kind in allowing individual brasses to be removed for 
pictorial use. The matter of matching up old brasses is often of great annoyance, and a test of 
serenity of character. A set of good brasses is now worth, in many instances, more than the piece 
of furniture to which they are affixed. 
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3664-71. THe Ovper Specimens Here Are At THE Top, RIGHT, AND THE First anp Last 
IN THE SEconD Row. THE First In THE SEconD Row Represents A Nupe Ficure PLaAyING 
a Fire. Tue Purrep-Our CuHeeks Are Funny. Tue Creature Has Wines AnD APPEARS 
To Br Srrrinc on A Croup Wuicu Consists or Sprrats. Ir May Bre Presumep THAT HE 
Is SuppLyinc THE Music oF THE SPHERES. On THE RicHT IN THE SamE Row, Is an Urn 
with Drapery. THE Larcest Brass, wiTH THE Lion, SHows Atso Implements oF War. 
Tue Lion Was tHe Most Poputar AnD THE Least ATTRACTIVE OF ALL THE STAMPED 
BrassEs oF THE Empire Time. CoLtection or Frank A. Rosart 


3672. Untque Compinep Latcn anp Knocker. THE AUTHOR’S. 
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3673-78. Tue Fryine Eacre Carries THE Scrout wire E Piurreus Unum in THE BEAK, AND A 

SHEAF OF ARROWS WITH THE OLIVE BRANCH IN THE CLAWS. FIFTEEN STARS FOR THE STaTEs, WuHIcH 

Give THE Dares. In roe Seconp Row Tuere Are Navat Empiems 1n THE Lerr-Hanp Brass, AND 

Fine SHELL wit TRIDENT AND SPEAR IN THE Ricut-Hanp Brass. AT THE Borrom We Have THE 

Acorn Lear anp Acorn Wuicu Appear In Varrous Forms. On THE Ricut at THE Bottom THERE 

Is a Smaty CrassicaL TempLe witH a Ficure. Coiiections or Wiiiam G. Goopwin anp 
Matcoim A, Norton. 


In these volumes the author has appealed to those who desire compacted information. It is not 
feasible in the limits of the work to write sketches of notable cabinetmakers, all of which information 
may be found in any library. The thought is, first, the picture, then the mention of its salient features. 
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3679-86. CuippENDALE on THE Lert, HEPPLEWHITE AND SHERATON ON THE 
Ricut. Coiiection or Henry Woop Ervine, Harrrorp. 


3687-88. An Ocracon AnD An Oval Brass, FROM Francis Hitt BicELow, 1790-1800. 
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3689-92. Two Queen Anne anp Two CurppEnpALe Brasses. Bot oF THE QuEENn ANNE SPECIMENS 
Are Very Rare. A. H. Eaton, Coxtinsvii.e. 


3693-96. Acricutrurat Brass, Top Lerr. Ciaspep Hanps on THe Ricut. Tue Oruers ARE A 
Lear anD a Grape Patrern, Rupoupu P. Pauty, Boston, 
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3697-3725. ASHEET oF BrassEs PREPARED BY THE Patience or Henry Woop Ervine. 


The first and second columns represent the Empire period. The third column is 
earlier; the four shaped drops on the right being very dainty and some of them small, 
used on little cabinet drawers. For the fourth column the knobs were used in the 18th 
and early 19th Centuries. These small drops are similar to and a hold-over from the 
first half of the 18th century. They appear in larger form on box locks. In smaller 
forms we find them on the doors of cupboards. The knobs were used on the sustaining 
slides for desks and on any small drawer or cupboard door. 

Most hardware was imported for old types of furniture and is still imported, but 
during the last five years American firms have learned to supply all our needs. 


3726-30. Lare 17TH anp Earty 18TH Centuries. Att Propasiy Encuisn, sur Founp 
on AmERICAN FurRNITURE. 


The teardrops were sometimes flat on the back, and sometimes round, as in the bottom left 
example. In the top left example, it is easy to see that a round punch mark is used several 
times in the center of the flower. A second tool was perhaps all that was necessary to complete 
this brass. 
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3731-32. A Pair or Knozss SHowinc an Eacre on A PErcu, Unusuat. 
J. Grossman, Boston, 
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3733-41. Nive Brasses or THE Earuiest anp Latest Periops. THE 

Barts wits Prat Rosetres Are Founp on Various Pieces AND ON SMALL 

Biock Fronts. THE EscurcHeons Are Queen Anne. Ocracon BrassEs 

Are Less Usuat, anpD THEREFORE Noricep. Two Late Empire Rinc 
Brasses Complete THE Lor. H. W. Ervine. 
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3742-43. Lapies wir Hats oF THE GatnsporoucH Time, on Looxinc- 
Giass Knoss with Brass Frames. J. Grossman, Boston. 


3744-50. SEvEN BrasseEs rrom Ruporpx P. Pauty. 
A CaBin on THE Lower Lerr Is Very Rare. SHEAF 
or Gran Is Goop, Tue Basket anp SHELL Brass, 
Wuite Not Common, Were Founp 1n THE Empire 
Periop, On THE Centra Brass Is an Urn witn A 
Wreatu. THE Oruers Are Empire Time. 


DETAILS 


There begin here a large number of detail 
and turning parts. 


3751. A Fine Hepplrewnire Beppost wirH SPADE 
Foor, J. K. Bearp, Ricumonp, Vircinia. 


3752. (Right.) A Very Late Post Orren Catiep 

West INDIAN FROMTHE FacrTHat So Many WERE Im- 

PORTED FROM THAT Recion. Twistep REEDs. 1820-30. 
Anne S. Houston, Cuatranooca, TENNESSEE. 


3753- A Curry Mapre TRENCHER, SIZE OF A LarcEe Dinner PLate. WapswortH 
ATHENEUM. 


3754. (Right.) A Canpie Rack. Wuen THE CanpLE Was Dippep, THE Wick Was 

DovusLep AND A Sma Loop Lerr at THE Top; WHEN Tuts Loop Was REMovED FROM 

THE STICK THE CanpLES Coup Be Hunc Up Separatety To Prevent THEM FROM 
Stickinc ToceTHeR. Mrs. De Wirtr Howe. 
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3755. A Carvep Foor Srovs. Very Rare. 18TH Century. On ONE 
Sipe Tuere Is a Supe To Apmir a Box or Iron, For Coats. 
WapswortH ATHENEUM, 
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3756. Tus Heap or a Tare Loom, wirn PennsyLvania-GerMAN Tu.ip DEcoRATION AND 
Inscription. Dartep 1794. Wrti1am B. Montacur, Norristown, PENNSYLVANIA. 


3757. (Right.) A Compinep TaBLe anp WHEEL. DELAWARE VALLEY. WapswortTH ATHENEUM. 
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3758-60. Tare Looms. Lerr: W. F. Huzssarp, Ricut: Wapsworta ATHENEUM. 
3759. (Middle.) A Dish Top Tasie. Wire or Dr. SamuEL Cooper. BicELow CoLLEcTION. 
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3761-63. A RemarxasLte Wroucut Drop Hanpie, Stampep. Ink Horn, THE Top or Wuicu Unscrews 
anv RELEASES A Pen. A Miniature STEEL FOR STRIKING Fuinr ComsBiInED wiTtH A Pair or Toncs FOR 
Ho.pinc tHE LichteEp MarerraL To a Pipz. WapswortH ATHENEUM. 


3764-67. (Right.) Curinary Artictes DECORATED. Usuatty Votive OFrERINGS AT THE SHRINE oF A MAIDEN, 
anp Hune By HER IN THE FirepLace. ALL 17TH or 18TH CenTuRY. J. STOGDELL STOKEs. 


3768. A SMoKE Jack, oF Wuicn OnE or Two Otuers Art Known, Norasty Tuat at Mount 

Vernon. Ir Is in THE KitcHen Cuimney or THE WENTWORTH-GARDNER House, PortsMouTH. 

Tur Auruor Took Ir Out anp REPAIRED THE Fans, O1tep Ir anp RESTORED Ir ro Irs PLacE, AND 
Mape Ir Workas_e. It Is OPERATED BY THE DRAUGHT OF THE Cuimney To Turn THE SPIT. 


3769-70. (Right.) A Toppy Iron, anp A Basket ror Pircn Woop, WapswortH ATHENEUM. 
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3771. Tue Finest Burt Bowr ar Present Known. THere Are Larcer, put Tuts SPECIMEN 

Has tHe Ears Cur upon Ir. Diameter 23 Incues. Tuese Bowis Were Mape 1n AMERICA, 

Canapa, IRELAND, AND THE PuitippiIne Istanps. In IRELAND THEY ARE OFTEN or Asu. In AMERICA 

Tuey Are More Orren Watnut, Marre, or Oruer Woops. Cur rrom THE Burt, THEy Woutp 
Nor Spiir. WapswortnH ATHENEUM. 
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3772-73. Cur.ine Irons. Wapsworto ATHENEUM, 


3774-78. (Right.) An Extension Toccte Pipe Tones, anp Sets or BUTTONHOLE AND 
Eyeer Currers, Pennsytvania, Mrs, M. B. CooxErow, 
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3779-81. Hasty Puppine Srick, Wooven Spoon, Router. 18TH Century. WapswortTH ATHENEUM. 


3782-85. Two Burrer Pars or SHAPERS, A Primitive Butter ScaLe Aut or Woop, AND A DasH 
Cuurn. 18TH Century. L. P. Goutpine, SupBury. 
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3786. Goose Yoxe, IMITATED FROM AN Ox Yoke. Nine Incues. 18TH CenTuRY. CHETWOOD SMITH, 
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3787-89. Fine Lance Morrar anv Huce Pestie. 22 Incues Hicu. An Ancient STILL. 
WapswortH ATHENEUM. 
3799. An Opp InstRuMENT Prosasty ror Workinc Down THE Napor Hats, WILLIAM B, Monracue. 
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3791-97. Turee Morrars, One or THEm Enormous. A Hanp-Wrovent Buri Bowt. A Froe 

ELD BY THE WoopeNn Part, AND STRUCK WITH A SLEDGE ON THE [RON PART FOR SpLitrinc Crap- 

goaRDS, A GreaT SHoveEL WorkeED From ONE Piece oF Woop, anp a Piccin Mane or Staves. 
Wanpswortu ATHENEUM., 
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3798-99. Decorative PENNSYLVANIA Foor Scrapers, To Bre Ser into a STonE aT THE Door. 
Francis D. Brinton. 
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3800. A STANDARD FOR Empromery witH A Bar anv Socket Jornt, ADJUSTABLE. 


3801-05. A WoobEN SLICE FOR THE Brick Oven. Two Warrte Irons, One or Heart Snare. A Brass 
Warmine Pan, wirH THE Earty Iron HanDLe, AND AN Iron SHovEL or SiicE, Decorative D. 


3806. Tue Besr Parr or Pire Tonos Kwown To THe Aurnor. Taken By A MEMBER OF THE WILLIAMS FaMILy 
av THE CapTuRE or Fort Henry, 1756. SourH Easton, 
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3807-11. A Huce Mortar Hicu Enovon To Operate as Ir Stoop on THE Fioor. Ir Stanps 
HicHER THAN A Taste. A PestteE Wuicn Dip Nort Go wirn Ir. An Ancient BEeuive, WHIcH 
Was Waxep on THE INTERIOR BY THE BEES To Make It Water Ticut. THe Seconp Mortar, 
Hanp Workep From a Loc, witH A HANDLE, AND ALL In One Prece, Has Atso aw Enormous 
PestLe or One Prece. Tuest ARE THE FINEST ExampLes THE Autuor Has Seren, 
Lert: Wapswortu ATHENEUM. RicHT: J. J. Suttivan, Woopsury, Connecticut. 
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3812-15. An Earty Parr or Snowsnors. A Huce SHoveL oF QuaRTERED Oak. THE AuTHOR 
Has Usep Tuts 1n Ciearine Parus. An Ancient Cuurn with A SCHEME FOR PREVENTING THE 
OveRFLow oF THE Cream, AND A Loc Barret. It Is PROBABLE THAT ADVANTAGE Was TAKEN OF A 
Hottow Los, anp THE SHapine Was FinisHep sy Burninc. A WoopEen Borrom Was PinneEp IN. 
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3816-1 g. Knives AND Forks, Some SHown In DETAIL, wiTH Sttver Pistot-Grip HANDLEs, 

ScrmrraR-SHAPED BLADES, AND Two-Tivep Forks, BEARING THE SttveRsMITH’s Mark. 

J. L. ArreisuTep To Joun Le Roux, New York Ciry, 1732. OricinaL SHAGREEN Case. 
W. Lanier Wasnincton, WAKEFIELD, Westport, CoNNECTICUT. 
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3820-22. Decorative AND INITIALED Piz Epcers anp Cutrers. THESE Atso WERE 
Presentep By Swatws TO THEIR SweETHEARTS. WroucuT Iron, DELAWARE VALLEY. 
WapswortH ATHENEUM. 


3823-24. SHERATON PERtop Stanparps, Carryinc ResPecrivELy A TERRESTRIAL AND A 
Cevestiat Giose, win a Compass at THE Borrom., Jor Kiypic, Jr., YorK, PENNSYLVANIA. 


3825. A Heart-Suapep Skewer Hoiper. Tue Giver or It Was So Enamorep tHat He Our.inep 
Two Oruer Hearts wiro a Puncn, 


3826. Decorative Scraper or TWISTED AND Scro.tep Iron, 18TH Century, WapswortH ATHENEUM. 
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Turnep Cover. THEsE Artictes Are Mucu Soucut For, AND WITH A CovER 
Tuey Are Very Rare. J. STOGDELL STOKES. 


3828-30. (Right.) A Cork Screw, THE Heap or Watcu Opens. Ir May Have Conratnep WareRs oR 
Snurr. THE ARTICLE on THE Ricut Is a Parr oF SILVER Forceps, Wxicu, WHEN OPENED, DIscLosE IN THE 
Caviry a SwATHED Ficure. Perwaps THE Use Was Surcicat. Wuy, Howrver, THE ARRANGEMENT To Sranp Ir 
Erecr Was Appep Is a Puzzie, Untess Ir Was FoR Cieanuiness. Wm. B. Montacue, Norristown, Penna. 


3827. A Burt Bowt witH A 
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3831-32. ComBineD Spoon Rack anp Kwire Box. Tue Hinces Are Swapep rrom DoweLs 
Formep on THE Lip, Wuicu Is Mo.pep as WELL AS THE OTHER Cross Pieces, THE Spoons 
Are Pewrer IN Various Parrerns. WADSWORTH ATHENEUM. 


3833. (Right.) An Ancient Caster, Pretrity TURNED WITH A Cotontat Drop Hanpie. THE 
Guass Is or aN Earty Parrern, BicELow CoLLection, 


3836. Trammen wiry a D-SHapep HANDLE For ApjustMEnT. J. SrocpELt Stokes. 


3837. (Right.) Brass, Foor Stove, WasHIncTon Heapquarters, Morristown, New JERSEY. 
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3838. Very Fine Grrr Lapie wits a Wrovcut Heart,Copper Bow. Arracuen By a T-Suapep WELDING. 
Best So Far Founp, Pennsyivania. WapswortH ATHENEUM, 
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3839-41. Turee Five Types or Pires Toncs, Wroucut. 18TH Century. THE FLATTENED 

Tuume Prece aT THE Env or THE Scrott Was Usep To Press THE Toxpacco Down IN THE PIPE, 

As THE FinE GenTLEMEN Wuo Usep Turse Artictes Hap No Catiuses on THEIR THUMBS. 
Tue Spike Was Usep To Ciean Out THE Bowt. WabsworTH ATHENEUM. 
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3842. Fine Pire Tones, Square Section. Sprinc Enpinc 1n an ACORN. Henry Forp. 


3843. (Right.) ORNAMENTAL SkEWER witH A Dous.e Twist. Ir Sroop IN THE JornT As Ir Was 
Broucut To THE TaBLE. PRESENTED TO THE AUTHOR BY CuHETWOOD SMITH. 
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3844. A Dousie-Envep Triver. Ir Hap a Woopen Hanpie. Usep over THE CoALs FOR A 
PoRRINGER. 


3845. (Right.) A Dousie Borer. One or Two Known To Hanc on Crane. It Proves THAT 
Our Ancestors WorkeD Out Some or Our INVENTIONS wiTHOUT PATENTING THEM. 
Botu: 18TH Century. WapswortH ATHENEUM. 


3846-47. A Kerrie wiry a Wroucut Frame anp Triver wirn Woopen Hanpie, THe 
Tor Has Piercep Work. 18TH Century. H. W. Ervine. 


4 


tice re US ee OS Cee Eg Re aR pec Re BSG Reais 3 | 


3848. Casr Hessian Anpirons. THE Mustacues ReAcH THE Ears. InrENDED To Be IRontcat. 


Cast wita Firat Backs In THE Earty Fasuion. 1780-90. J. STOGDELL STOKES. 
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3849-51. HEssIAN, AND GreneraL Wasuincton Anpirons. Tue Mippve Pair Are WrovucutT 
with SquarE-TurnepD Brass Tops. Present Owners UnKNownN. 
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3852. Wroucur Twistep Pire Tones, 18TH Century. WapswortH ATHENEUM. 
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3853-64. Larce SHAPED SkrmMeER, SHOvEL Hanp_es, Cast Pipe Tones, Forceps, Trivet, KETre 
Lirrer, Tones, Skimmer, SKEWER Post, Smatt Siice, Pipe Tones, anp Pre Puate LirTer For 
THE GREAT Oven. DoyLEstown Tavern, PENNSYLVANIA. 
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3865-71. In THE Forecrounp Is a Lonc, Narrow Wrovcut-Iron Tray For Dippinc THE Rusu. 
Very Rare. THe Oruer Artictes Have Decorations or INITIALS ON THE HANDLES. 


3872-77. (Right.) TRamME s, THE Seconp or Wuicu Is rue Best, wir Saw TEETH. THE OTHER 
ArricLes Are Por Hooks or Dirrerent Sizes, THat at THE Borrom Beinc Mabe witH A SwIvEL. 


3878-86. Hanpies or Toncs or SHoveLs, ALL Wrovcut, SHowine THE Various DEsIGNs oF 
Scrotts or Ocracons. THE AuTHOR’s. 


3887-88. Wurriinc Bromers. THE Seconp Beinc Wrovent. 
18TH Century. H. W. Ervine. 


3889-91. Turee Pairs oF AnpiRoNS, THE First Havinc a Goose NECK WITH SQUARES, THE 
Seconp BEING TwIsTED wITH RINGS, AND THE THIRD FLATTENED. WapsworTH ATHENEUM. 


3892-95. Four Bromers, Att Wrovucut. STRAIGHT, SERPENTINE, AND ScroLLep. THe THIRD 
Was a Nice Piece or Work. 18TH Century. WapswortH ATHENEUM: 


3896-97. Fine Brass Anpirons, Sprratep. Boru wirx Batt Freer. Tue First Parr Has THE 
FENDER Posts. THe Seconp Pair Has Ocracon Secrions. BrcEtow CoLrecrion. 


3898. Lone, Larce Emper Tones, For Hanpuinc Parrty Burnep Logs in A FIREPLACE, 
Marx M. Henperson, Norwax, Connecticut. 


3899-3903. Five Sryies or ANDIRONS, THE First AnD Last Beino Cast. On One 4 Bust, THE 
Oruer A Hessian wits a Hanpie Hat Lice a Mirre. THe SEconp Is Wroucut wirH a Brass 
Cap, THE THIRD AND Fourtu Are Rare Desicns, Att Wroucur. Ruporpx P. Pauty, Boston. 
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3904716. Tonc AND SHover Hanpies, Att Wrovcut. Tue Best Is THE Last, Since Ir Was 
DECORATED witH Toot Work on THE Hanbie. 18TH CENTURY, Tue AUTHOR'S, 


3917-§4. 17TH Century. L. P. Goutpinc, SupBury. 


The best-furnished fireplace known to the author. Birch broom, carved spoon, gourd, long-handled 
spider, flapjack turner, S hanger, slice, two skewer holders with skewers, hasty-pudding stick, culinary 
forks, two kettle lifters, three patterns of broilers, toaster, two trivets, a charcoal stove, andirons with 
spit rods, swivel teakettle, brass kettle, trammel chain, two trammels, toddy iron, very large skimmer, 
firkin, dipper, sugar toddy stick, and on the floor the largest toddy iron ever found, hanging spider, 
bean pot, door for oven, stone fireplace. 
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3955. Rare Rest ror Skewer, or Posststy ror SHOVEL AND Toncs. J. SrocpELL SToKEs. 


3956. (Right.) Rare Parr or Brass Anpirons, Batt anp CLaw, DEcoRATED WITH SEVERAL CLASSICAL 
Morives. I. Sack, Parmer CoLtecrion. 
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3957-59. THREE Pairs or ANDIRONS, THE Goose Heap with Bai, THE FLaT SCROLL, AND 
THE CoLoniAL Picrait. WapswortH ATHENEUM. 
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3960-62. Turee Pairs or ANDIRONS, A Goose Heap witx THE Brit, Eve, anp Nostrit Marken, 
THE SrratcHT Batt, AnD THE Goose-Heap Batt. FORMERLY THE AUTHOR’S. 
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3963-65. Tue First a Heart Motive Anpiron. E. W. Sarcent, Provipence. THE SECOND 
‘ND THIRD TRESTLE-Foor ANDIRONS, WITH BALL AND SCROLL Heaps. FoRMERLY THE AUTHOR’S. 
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, PENNSYLVANIA. 
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FIREPLACE witH Equipment. 
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3982-84. Turee Srytes or ANDIRONS, OF Waicu THE First Is Propasty Encuisu. 


3985. (Right.) A KETTLE Lrrrer To Remove Heavy ArticLes FROM THE Crane. Very Rare. 
J. STocDELL STOKES. 


3986-90. BEAUTIFULLY Parrernep [ron Fire Frame, Unusuat 
Fire Docs, Berry Lamps, SKILLET, SHOVEL AND Tones, [Ron 
Toaster, LANTERN, PirE Tonos. E. S. Macomser, PROVIDENCE. 
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3991-99. Urensits rrom DoyLestown Tavern. Two Sperm Or Lamps, Triver ror Sap Iron, 
A REMARKABLE Cast Cuoppine Bowt, THE Epcep Rotter Movinc In THE Borrom or THE TRENCH 
Onty, a Paptock, Tin Nursine Borris, CANDLE HoLper, AND an Ink WELL. 
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4000-04. Wrovucut Fiatiron Hotper, Douste-NosEp WrovucHt Lapis, Licur Wroucut Spoon, 
A Fork Lone Enovcu To Sup wirn a Crrrain InpivipuaL, anp Opp Pipe Tones. 
WabswortH ATHENEUM. 
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4005-08. Two Unusuas Cranes, AND A Pair oF CRANES. 


i 
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4009-11. A Common anp An Unusua TrIvET, AND A JoInTED Breap Toaster. PENNSYLVANIA. 
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4012-13. Rare Parr oF OcEE Anpirons, AND A Pair wiTH Hooks FoR THE SPIT. 
Aut on Pace WapswortH ATHENEUM, 
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4014-15. Two Trammet Birp Spits, Bors Very Rare. Wapswortu ATHENEUM. 
4016-17. An Excettenr Skewer Hover with Batt Terminations. L. P. GouLpine. 
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4018. Crockwork Jack wit Brass Face anp WEIGHT. WapswortH ATHENEUM. 


4019. (Right.) A Wroucut-Iron Beerte Burtt vor a Booryack. 18TH CENTURY, PERHAPS THE 
ORIGINAL OF THE Cast, anp Lars, Jacks, Francis D. Brinton. 


4020-28. Cozection or Mrs. J. Instey Biarr, Tuxepo Park. THE BromLer AND ToAsTING 

Fork Are Goop. Tue SKEWER Ho tper Is Very Fine. An Opp Warr e Iron, or PERHAPS WAFER 

Iron, an ApyusTaBLe Birp Spit, Two Pairs or Pipe Tones, A CaKkE TURNER, AND A TIN PIPE 
Bex, Peruaps Unique, Carryinc A LEGEND. 
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4029-38. In THE FoREGROUND A SLATER’s HaMMER AND AN S Cuopper. BEHIND, AN ANCIENT 
THERMOMETER, SPIRALED BroiLer, Kerrie Lirrer, COLANDER, Rar Trap, Mitk WARMER, AND 
Cuoprer. Francis MireEAuv. 
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4039-46. REMARKABLE AssEMBLAGE OF DECORATIVE TRAMMELS. THE First Has an Opp Saw 
Tooru, wirH Puncn Marks anp Scrotrs. Tue Seconp anp Fourtu Are Cuan TRAMMELS, 
TwisTep, wird Hooxs ArracHep. Tue Tuirp Is tHE Otpest Datep, NAMELY 1697. THE SIxTH 
Is Fancirut wirh Heart Motive anp Woopen Hanpie. Tue SEventH Has Puncnw Mark 
DEcorATION. 
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4047-53. THREE StyLes 1n Anprirons, Two 1n GrippLEs, a CHARCOAL STOVE, AND IN THE 
FoREGROUND A SCROLLED FENDER Bar To Lik on THE FLoor. WapswortH ATHENEUM,. 


4054-57. A Goop FirepLace, Late 18TH Century. A FenpeR with Brass TURNED ORNAMENTS. 
Very Rare. Five Pair or Brass Anpirons, A HanpsoME Brass Fire Set. Henry A. HorrmMan, 
Barrincton, Roope Is_anp. 


4058. Rare Burt Tray, Wrovcut rrom One Pisce. A Most ATTRACTIVE 
ArticLe in Tuts Marertat. JosepH SKINNER, HoLyoxeE, 


acdsee 
4059-64. Fine Scrott Hince wir Scroit Brace, Scrorrep Latcn Bar. We xt-Desicnep 


Escurcneon. A Unique ScraPeR FoR ATTACHING TO THE SIDE or a WALL, A Fish HELD By A 
Dos, as A Fisu Broiter, A SwIvEL CANDLEsTAND, ALL Wroucut Iron. Wiii1am B. Montacue. 
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4065-66. Brorers wits Swivet Braces To Hop THEM at AN ANGLE AGAINST THE Fire. 
Very Rare. Wriiiram B. Monracuse, Norristown. 


4067. Encravep Brass Warminc Pan, Iron Hanpie, with Crook Top. EARLIER THAN THE 
Wooven Hanpie, 18TH Century. WapswortH ATHENEUM, 


cerernenttaie inert Te eee oe 
. A 


4068. Rare Pair or Cast Anpirons. One Is WELCOME TO SUPPOSE 
Turm To Be Any Farr Lapy of THE OLpEn Day. a CREAT Tt. 
Lonomeapow, MassacHusETTs. 


4069. RatrlesNAKE ANprIRons, PropaBty UNiQueE. 1714 Incues HicH. 1780. PERHAPS TuesE ARE ALL 
Tuar Is Lerr To Mark THE RECOVERY OF THE BLACKSMITH FROM SEEING .[HINGS. 


4070-71. (Right.) Very Licut Anprrons AND A CRUDE Parr with THREE Sets or Hooks FoR THE SPIT. 


Eee 


4074. SUNFLOWER Anpirons. UNIQUE. 

ForMED BY TWISTING THE SECTIONS 

INTO OnE. BIGELOW CoLLEcTION. 18TH 
CENTURY. 


4072. ExcELLENT DEsIGNn IN ANDIRONS. 

Pap Freer. A FLorat Motive Is 

WoRKED ON THE SQUARE ABOVE THE 

Brancu, THE Lecs Are RIvETED INTO 
THE Post. 


4073: A Camp KETTLE, 
Copper. Iron ScCROLLED 
Lecs anp Woopen Han- 
pLEs. UsEp By AN OFFICER 
IN THE REvo.ution. WasuH- 
INGTON HEADQUARTERS. 
Morristown, NEw JERSEY. 
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4075. SkEwER HoLpER AND SKEWERS. Sucu an Articte Was Hune To A NaiL on THE CHIMNEY 
Girt. LateLy SeveRAL Fine Ones Have Come to Licur. WapswortH ATHENEUM. 


4076-77. (Right.) Berry Lamp wirh Trammer. Very Rare. 18TH Century. H. W. Ervine. 
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4078. Fire Carrier, In WHICH THE CovER SLIDES Insteap or LirTinG. 17TH oR 18TH CENTURY. 
FuEssENIcH COLLECTION, 
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4079-80. Birp or Meat TRAMMELS. 17TH oR 18TH CenTuURY. Former: Dwicut BLaIney. Latter: 
Mrs. De Wirr Howe. 


4081. (Right.) A Goruerine Iron. 


The stick was heated red hot and placed in the sheath, which was then used for ironing ruffles by 
drawing them over it. The stick was so convenient for toddy that “the profane and the ignorant” 
have given it the name of a toddy stick. Of course, the toddy stick proper is never carefully rounded. 
The other name for it is a loggerhead. Yokels at a fireside getting into a quarrelsome discussion 
would seize these to maintain their positions, hence the expression, “at loggerheads.” 


4082-86. A Decorative Toaster, Copper TEAKETTLE IN PLace on A Lonc-HANDLED SPIDER, 

THE HanpiLe To Rest in a Crotcu In THE Rear, A CHarcoAL or Invatip’s Stove. THE Top 

Lirrep. THe Paps Were To Ho.p a Larce Disu. Berry Lamp on A STANDARD FOR ADJUSTMENT. 
Francis D. Brinton. 
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4087-88. Rare, Anpirons. Late 18TH Century. RHopE Istanp ScHoot or Desicn. 


4089-91. Fire Frame, Brass Urns. Firesack: “F, Pues.” ANDIRONS. 
BicELow COLLECTION. 
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002. CHARCOAL BROILER (OLD HanpieE). 4093. Rounp Foor Stove. 18TH CEenTuRY. 
3 
WapswortH ATHENEUM. 


4094. A Fire Carrier. A Common Conventence In Ot Houses, BEFORE THE Days oF 
Marcues. 18TH Century. WapsworTH ATHENEUM. 


4095-4100. Six Typss or SHUTTER FasTENERS, ALL Wroucut. THE THIRD AND FourtH ARE 
THE OLDEsT. THosr witH Piates ArracuInc To THE Watt Are THE LaTeEst, THE Last 3 
Havine a Sprinc, Beinc Usep In THE IgTH CENTURY. ” 
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4iol. Parr oF EXcELLENT SHUTTER Fasreners. SimiLar Irons WERE Usep in THE WALLS OF 
Brick Houses as HEADERS ON Sustarninc Rops. Wit. B. GoopwIn. 


4102. (Right.) A Lantern with Feet AND GABLES FoR VENTILATION. SANDERSON COLLECTION. 
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4103-05. Suip LanTERNS OR Brynacies. THE First Is Mave witn LicHTHouseE Guass. THar Is, THE 
SHape Is DesicNED To Macniry THE REFLECTIONS. SANDERSON COLLECTION. 


} 


Since the clipper ship and the sailing ship have gone out of use, ship’s lanterns are desirable for vorches 
or doorways or dens, especially in seashore houses. 
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4106-I0. A Series oF TINDER Boxes or SparKERS. 18TH CentuRY. H. W. Ervinc. Toe Rounp 

Box Conrarns THE TINDER, THE STEEL AND FLinT, AND THE Cover Is Usep as a CANDLESTICK. 

Tue Next Turee Items Were To Carry In THE Pocket. Tue Last One GENERATES THE SPARK 

BY THE Rapip ReEvoLuTION oF THE WHEEL. THERE Is A PENNSYLVANIA COLLECTION OF THESE 
ArticLtes RunniInc INTO THE HuNpDREDs. 
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4111-14. A Parr or Iron Fioor Sranparps ror Berry Lamps, AND IN THE CENTER A RARE AND 
Quaint Example ror Two Canpies. J. SrocpEtt Stokes. THe Last Numer Has Brass Mounts. 
FoRMERLY THE AUTHOR’S, 
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4115. Rare TABLE Canpie Sranp, ApjusTABLE. WapsworTH ATHENEUM. 


STANDARD ON A WEIGHTED Tin Base. CANDLESTICKS AND Hoop 


41 16. (Right.) Square Iron 
in Trin. ForMERLY THE AUTHOR’S. 
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Mountines. THE Last ror A SINGLE CANDLE. 
18TH CENTURY. FORMERLY THE AUTHOR’S. 


4117-20. Four STanps wITH Brass 


4121-27. Sconces. THe Uprer Pair Carry Turee Licuts Eacu. THe One In THE CENTER 
Is Very Opp. Tuose at Eacu Sipe Are Atso Unusuat. Aut or Tin. Mrs. J. Insvey Brarr. 
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4128-35. Tue First Is Exrremety Rare, a Screw STANDARD For Two Berry Lamps. Tuat 
WITH THE TRAMMEL Hap Two CanpLes. THE SECOND IN THE ForEGROUND Is a Cast Berry. 
Tue Next ro THE Last In THE Backcrounp Is a WoopEN STANDARD FOR A BEtry. 
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4130-42. Sconces or SMatu Sections or Mrrror Grass or or Birs or PewrTer As THIN as Tin 
Fort. A Very Rich Couiection or Rare anp Mucu Soucur Pisces. Mrs. J. Insvey Buair. 
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4143-44. CHanveviers. Lert: ror Sperm Ow. Ricut: A DiamMonpD-SHAPED DousLe ConeE WITH 
Arms ror Cannes. Mrs. J. Instey Buaire. 


4145-48. Ser or Four Sranparps, THREE wiTH Conical Tin Bases FILLED wITH SAND. THE 
Turrp Is Pernaps Untqur. THE SEconD Has A TRAMMEL AND Is SomeETIMEs CaLLep A Loom Licut. 
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4149-50. Pewrer anp A Grass Sconce. Att on Tuts Pace. Mrs. J. Instey Buatr. 
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4151-53. Five, Srx, AND Four-Sipep Lanterns. THE Cut-OuTs on THE CENTER ONE ARE VERY 
Laporiousty Done, AND THE Parrern Is Goon. Tue Tuirp Was To Hane acainstT THE WALL. 
WapsworTtTH ATHENEUM. 


4154-55. Larce Sup LANTERN AND A LANTERN WITH A ReFLector Wirnin. WapswortH ATHENEUM. 
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41 56. TWELvE-CANDLE CENTRAL Licut Sconce oR CHANDELIER. Tuts Has More Grace 
Tuan Most or THE Sort AND Presents No Uncoutu or Dovustrut Lines. Tue Tin Is 
STRENGTHENED AT THE SIDES BY Berinc RoLieD OvER Wires. FUESSENICH COLLECTION. 


Nalin 


4157. A Unique Iron CuandELieR with Opp Motives at THE Top, WHERE PrEesuMABLy Two More 
CanpLes Were Carriep. Important. J. SroGDELL STOKES. 


4158-60. Two Tin anp OnE Woop Sranb, THE SECOND For Four CanDLEs, AND THE Last ror Hookinc on 
THE So-CaLLED Hoc-ScrapErR CANDLESTICK, FUESSENICH COLLECTION. 
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4161-62. Fioor Sranps, THAT AT THE RicuT ror A Berry. Tue Curvine Foor Is BeveLep Boru 
Ways. Epwarp C. WHEELER, Jr., Boston. 


4163-64. (Right.) Rare Sranp witn a T Base MortiseEp, To Carry a Canpte, Wuicn Can Be 
Lirrep FROM THE SocKET AND UsED as AN OrbDINARY CARRYING Canpie. THE OrHer Exampce Has 
a Very Fanciru, Arm anp Is Prosasty Unique. Boru: 17TH oR 18TH CENTURY. 

J. SrocDELL STOKEs. 
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4165. Miner’s oR A Cooper’s CANDLE wiry A Sprinc Catcu. THE Hook AND THE Point 
To Drive into THE WaLL. SHoutD BE SHowN WITH THE Lone Line aT THE Base. 


41 66-67. (Right.) LanTERN AND A Sconce. Tuar aT THE Lerr Fotps, as A Dark LANTERN, 
Tuat aT THE Ricut Has a Concave Rervector. H. W. Ervine. 


4168-72. Turee Rare Berrys, THE Lerr a Rooster, THE MIppLe A GrirFIN, THE RIGHT 
A RoosTER AND Grirrin. THE Parr or SprrAt Stanps Are FounD ABROAD, AND PERHAPS 
Here Atso. J. SrocpELL STOKEs. 
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4173-74. Rare Sconce Heaps To Be Arracuep To Suart. Born Have a Feature We 
Have Seen But Once Berore, NAMELY CoNTRIVANCES FOR PUSHING UP THE CANDLE AS 
> 
Ir Burns. FurssenicH COLLECTION. 
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4175. SemicircuLar Lamp witx Nine Out-ets ror Wicks. Rare or Unique. 
FuessenicH CoLLecrIon. 
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4176-79. Four Rare Pieces. Tat aT THE Lert Is A SranDARD For A Betty, AND THAT AT THE 
Ricut Is a Rest ror Two Berrys, ApjusTaBLe. THE CenTrat Parr RemInpD ONE OF A FieurR-DE-Lis, 
Tuese ARE ALL Pennsyivanta Examp.es. J. STOGDELL STOKES. 
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4180-82. Mosr Inrerestinc Berry WITH A Turnep STANDARD AND SWIVEL, A SCROLL 
Hanp ie, anp Reverse Saucer Base. THE SECOND Has an X Srretcuer Base anp Top 
Decoration, At THE Ricur Is a Swivey Berry, J, SrocpELL STOKEs. 


Sean 


Burnep in 4 Berry, A. H. Rice, BETHLEHEM. Now Sop To Mr. Sroxes. 
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4187-89. Turee Rare Lanterns, THoucs THE Seconp Is Perwaps Earty 19TH Century, 
FoR Hancinc In A HA. THE Oruers Are Ocracon, THat on THE Ricut Betnc ExrrEMELY 
Quaint. RupoipH P. Pauty. 


4190-93. Rare Pair or Canpiesticks, AND Two DousBLE WALL Sconces or TIN. 
FLayDERMAN & KaurMan. 


4183-86. Turee or Tuese Are Unique, anp THE Hanoinc Loom Licnt Is Rare. Fat Was 
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4194-95. Douste Purpose Sconces To Remain or To Take Orr. E. B. Lerre Company. 


4196. (Right.) Rare Iron SranDarp. Benjamin A. Jackson, WICKFORD, RuobeE IsLAnpD. 
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4197. A Dousie WALL SCONCE OF Tin. FursseEnicH CoLLecTION. 


4198-99. (Right.) A Woopven Bracket To Carry A Tin Lamp, AND A Unique BETTY, WITH A 
D Hanpie anv A SwiveL. J. STOGDELL STOKES. 


4200-04. Tue Firsr Is an ApjusTaBLe STAND wiTH A Box ror YARN or OTHER Work. THE Screw STANDS 
Are For Arracuine Berrys, anp ArE Rare AND Quaint. THE Fourtx Is a Goop Foor Sranp or Iron. 
Tue Last Is an X Bast Woopen SranparD ror A RusH AND A CaNDLEsTICK. FourTH AND 
Firra: Owner Unknown. THE Oruers: J. SroGDELL STOKES. 
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4205-07. A Rare ComBinep Rusu anp CanpLe Stanparp. A Camp-MEetinc Larp O11 
Lamp, anD A Finety Wroucut Sranparp For Wicks. FueEssENiIcH CoLLection, 
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4208. An ELaBoraTE Wrovcut-Iron TaBLE Sconce wiTH A Rinc CarRIER, AND A SNUFFER. 


| Meteor were b 


4209-14. Six Licutine Fixtures, THE Srconp BEING A So-CaLtep Hoc Scraper, AND THE FourTH 
a Loom Licut. THE Firtu Is a Square Base CANDLESTICK, 


4215. ComBineD WoopEN AND Tin CHANDELIER. 18TH CenTURY. Rare. AnTHony T. KELLy, 
SPRINGFIELD, MAssACHUSETTS. 
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4216, CHANDELIER or Tin witH ScaLLopeD Saucers, AND A Cone CentER. Drawn By 
StrickLanD & Law, Boston, WHo ARE ACQUAINTED WITH THE ORIGINAL. 
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4217. Swincinc Watt Bracket ror a BEACON. 


4218. Camp-Meetinc Lamp with Four Rertecrors, “Givine Licut To Every QuarTer.” 
Boru: FoRMERLY THE AUTHOR’S. 
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4219-20. Lerr: Norra Carorina Carvep STANDARD WITH A SHELF OR Srick Licut. Ricur: 


REMARKABLE Fine Berry witH a Brass EscurcHeon, BearRING THE MAKER’S OR THE 
Recrpient’s Iniviats, Tuts Has a Wick Pick, Boru: ForMERLY THE AUTHOR'S, 
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4221. Far Lamp wits Trammer. Fuessenicu Cot, 4222. Lamp anp CanDLe. 


4223-24. Iron Mops ror Cuurcd WARDEN Pipes. Jor Kinnic, Jr., York, PENNSYLVANIA. 


4225. Four-Wick Brass. Morristown, 4226-27. Cast Lanterns: Ciirrorp R. WeLp, Kock. 
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4228-30. Sconce wiTH A Grass. Rare or Unique. Axove, A Sconce wirH BiacksMItH’s 
Instonza. Untque.: A Tin Sconce Decoration. J. SToGDELL STOKES. 
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4231. (Right.) Berry Lamp oF THE Usvuat Patrern wits Twistep Hoox, Wuicu May Be Piacep 
: ovER A CHAIR EAR or JaBBED INTO THE Watt. Dr. anv Mars. J. M. BIRNIE. 
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4232, Lantern or Unusvuat Desicn witx Ventitators So ARRANGED AS To PreveNT BLowING 
! Our THE Licut. SanpERson COLLECTION. 


4233. Sconce witH ImpricaTED Darsy Rertectors or Very Tuin Pewrer. Auruor’s CoLLection, 
WapswortH ATHENEUM. 


4234-35. Unique Watt Sconces, Quaint Desicn. FuessenicH CoLLection. 


4236-39. Sconce Wuicu Coutp Be Piacep over AN OPEN BarrEL, or Any Epce Like a 
Cuarr Back, or Hookep. THE Seconp Is 4 Low Stanparp Lamp. THE Tuirp, A JOINTED 
Sconce ror A ReapinG CuHarr or SucH Purpose. Tue Last Is a Rare Betty. 
Mrs. J. InstEy Buarr. 


Dates are not named, as a rule, because many of the lights like the Bettys were made 
continuously in the 17th, 18th, and even the 19th centuries, up to 1857. Almost uni- 
versally, however, the specimens are of 18th century. 
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Be Weary or Countinc. Unique. FurssenicH CoLvection, 
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4241-43. Parr or SMatt Diamonp Sconces AND A CENTRAL ScoNCE FOR SEVEN LicuTs. 
FurssENIcH COLLECTION. 


This collection and the Stokes collection with that of Mrs. J. Insley Blair include many 
hundreds, perhaps thousands of the rarest and best wrought iron and tin found in America. 

It has been thought by some that no rush lights are native. It is hardly believable that 
simple lights of this kind were not made in the 17th Century in America. Of course, of late, 
many are brought in from Ireland, France, and Italy. 


ustncLy Intricate CHurcH CHANDELIER wiTH So Many Licuts THAT OnE WovuLp 
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4244-48. At THE Enps Is a Parr or GRACEFUL AND PERHAPS UNIQUE Sconces. An Opp Betty. 
A Watt Toccte Licur ror Two Cannes. A SpIRALED GoPpHERiING-IROoN. J. STOGDELL STOKES. 
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4249-53. Lamps ror WHALE Ort or Larp Ort. James Davipson, New Lonpon. 


4254-59. Ar THE Exrremes A Parr oF Do.t’s Brass Anpirons. THE Seconp Is a Rare Betry 
Sranp, Tue Tuirp Is a Dousie Berry. Tue Fourts ror a SincLeE Berry. Tue Firry, a Loom 
or Ceitine Licut, anp Last a WoopEn-Base Rusu Licut. J. SrocpELL SToKEs, 
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4260-61. THREE-CANDLE Grass Sconce, Unique To THE AUTHOR. Fuessenicu CoLiection. THREE-CANDLE 
Comsinep Giass anp Tin Sconce, Very ErFEcrivE. CHESTER E. Dimtcx, Gates Ferry, Connecticut. 


4262-65. Rare or Unique Trammer Canpie. THE OTHER SPECIMENS Ars Variants. THE First, How- 


ever, Has A Brap Wuicu May Be Driven INTO THE Watt. FuEssENIcH COLLECTION. 


4266-67. (Right.) A Unique Douste Berry STANDARD AND A HorsrsHot Bast, DouBLE SCONCE, THE 
ANncESTRY OF THE LatTeR Beinc Osscure. Wittiam F. Hupparp, HARTFORD. 
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4268-71. Four Lanterns, THE First Beinc Cattep Erroneousty Paut REVERE, THE SECOND A 
Try Dipper, PIERCED, For A CanpLeE. PEruaps Unique. THE OTHER Two ArE VARIANTS OF THE 
> > 
Barrep Lanterns. ALL: Rupo.tpw P. Pauty. 
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4272-77. A Heart Warr_e Iron. Betow Ir a Turee-Way Parr or Snurrers, PErHAps UnIQueE. 
Tuey Work Like Scissors. THE Two Centrat Lamps Are or Tin ror WHALE OIL or CAMPHINE. 
Ar THE Ricur Is THE Orpinary Brass CAnDLEstick. WapswortH ATHENEUM. 
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4278, Rare, Five Six-Brancn CuanDELIER with a Woop Hus. Present Owner Unxnown. 
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4279. Four-Armep Tin Sconce witH 4 Grass Giogpe AT THE CENTER. 18TH CENTURY. 
Present Owner UNKNown. 
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4280. Prercep Tin Lantern. Ir Gave Lirrie Licut. Paut REVERE Coutp Not Have 
SIGNALED WITH IT. 


4281. (Right.) DEcoraTIvE Lantern To Br Piacep on A Post, An ExcELLenT Parrern. 
Boru: ForMERLY THE AUTHOR’S. 


4282-85. Two Pairs or Sconces, Ati Tin, THE SEconp Pair Peruars Unique. Tuer, Now 
Contain BayBerry CanbLes, Sucu as THE Pitcrims Mabe rrom Berries GROWING AMONG THE 
Sanps. Owners Unknown. 
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4286-90. Piccin, Reapine Grass, Trice Sconce, Swivet Pewrer Lamp, AnD FLint anD STEEL 
CANDLESTICK. Owners UnkNown. 
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4291-92. Parr or Opp, Bur SimpLe Hancine Sconces. WapswortH ATHENEUM. 
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4293-95. Tue First Is a Very Goop Fioor Sranp. Frayperman & Kaurman. {THE Seconp Is a 


BrautiruLy Wroucut Iron Sranparp MounTep witH Brass, THE Top Berne SprraLreD. METROPOLITAN 
Museum. Tue Turrp Is a Unique Berry wits Four Lecs, anp Drip Saucer. WapswortH ATHENEUM. 
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4296-4301. Horn Lantern, A SCROLLED SprinG STAND, Two SPARKERS, One Betne a Pistot, 
A Swivet Berry, AND a But’s Eye. Former Ives CoLLECTION. 


4302-05. Parr or Canpiesticks, Founp 1n THE Ruins or a CHURCH AT ManueEim, PENNSYLVANIA. 
A Foor Sranp and a Dovusite CHANDELIER wWiTH BaTrLEMENT on CRown ORNAMENTATION. 
Aut: Mrs. J. Instey Brarr. 


4306-11. Tue First anp THe Firru Are Rusu Houpers, THE First Aso CarrYING THE CANDLE. 
THE SEcoND AND Last Are Tin Lamps. THE Tuirp Is a Fine Sconce. 
FormMErLyY AntTHony T, KELLY’s. 


 — 
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4312-15. Tue First a Watt Sconce, SusTarninc Wrovcut-Iron Snurrers. Parr or Rare Sranps at 
THE Ricut. Present Owners UNKNowN. 


4316-24. Formery THE AutHor’s, Now WapswortH ATHENEUM. Tue First A Rare Box Licur, 

THE THIRD, A CoopEr’s Lamp, THE FourtH 4 WOODEN STANDARD FOR A Betty, THE Next a Mai’s 

or Hirep Man’s Licut To Carry To One’s Room at Nicut. Ir Looxs Like a MintaTuRE PITCHER. 

Tur Next witn a Snout, Is a Wuare-O1r Licut. THen a Larce SaucER-BasE CANDLESTICK, 
anp A Miniature DousLe CANDLESTICK. 


4325-27. Tue First anp THE Tuirp Are Stanparps or Woop, Very Quaint. THE Seconp Is THE 
Usuat FLoor CanpLestick. FORMERLY THE AUTHOR’S. 


4328-29. (Right.) Floor Sranparps, THE ForMER wit a WoopeNn Bass, rrom Davis ANTIQUE SHOP, 
Op Lyme, ConNeEcTIcuT. 


Bie! bil 


4330-32. AN 
Turrp Are Tas_e Sranps or Quaint Desicn. J. STOGDELL STOKEs. 


4333-36. Goop Srx-Sipep Lanrern, 4 Rare LANTERN OF Woop, A Sconce LanTERN or Tin, AND 
a Watt Sconce with Reriecror Missinc. Rupoipx P. Pauty. 


4337-42. Stx LanTerns, THE First To Carry ABouTt THE House, THE FourTH WITH A FRAME OF 
Woon, THE FirrH For A SHIP, AND THE Last Was Common Firty Years Aco. WapsworTH ATHENEUM. 
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4343-49. CYLINDER CANDLE WITH Four Licuts, a Rertecror, THree Larp Licuts, A WALL 
Lamp, anp a Rare, Four-Sipep Gtass Sconce. AnTHony T. KELLY, SPRINGFIELD. 


4350-51. Pennsytvania Swivet Berry Licuts. Hunpreps or Desicns Are Known, 
AND ScarcELy Any Two ALIKE. 


4352-53. (Right.) Stvcte Sranparps, ONE witn A ToGGLE JOINT, AND THE OTHER WITH THE 
Usuat ApyusTaBLE STANDARD, AND THE LarcE Base witH Bais. Att Four FORMERLY THE 
AUTHOR’S, 
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4354. A Tare, Propasty Unique. Two Drawers, One 1n Eacu Enp, wity a Knot. 
Cuerry, Founp 1n Vircinia. Tue Autoor Has Not Hap Opportunity To Examine 
THE Piece, sur Beuieves Ir To Be or Great Importance. 

Mrs, Beryt DeMorrt, Mitiincton, New Jersey. 


4355. Hart LanTeRn 
witH CuT-GLass 
GLose. CAREFULLY 
Workep-Out DEsIcn. 
Bronze Mounts. 
FLrowinc RispBon 
Banp. BicELow CoL- 
LECTION. 


4356. A Gate Larcu 
AND Lock. RARE. 
WapswortTH 
ATHENEUM. 
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4357. Rare STANDARD WITH SERPEN- 

TINE JOINTED ARM AND SPRING CANDLE- 

sTicK. 18TH CENTURY. FLAYDERMAN 
& Kaurman. 


4358-59. (Below.) Unique Turip Bup 

Door Ser. 18TH Century. THE ORIG- 

INAL HANDLE SuprosED To BE SHowN 

Here Has Now Been Founp, anv Is 

BETTER THAN Tuis. WADSWORTH 
ATHENEUM. 
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4360-62. Sworn Fisu Patrern wits One or THE Two Best Latcu Bars Known. Heart Mortve. 
Irvinc P. Lyon, M.D., Burrato. Atso a DousLe Brace Wroucur Catcu. 


4363-64. (Right.) Decorative Latcu, Spear anp Batt Patrern. Latcx Bar with a Fiat 
CurLep Enp. WapswortH ATHENEUM. 
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4365-71. Seven Latours. Parmer-Metropourran Museum Couiection. A Parr Nn 
Brass. THose at THE Ricut Are Larter. 
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4372. Remarxasty Goop Cuppoarp Larcx, Wroucur Iron, Drop Sprinc HaAnDLe. 
WapswortH ATHENEUM. 


4373-74. (Right.) Ancient New Lonpon Jam Lock anp Hanp Currs. James Davipson. 
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4375. Conestoca Wacon and Toot Box Lip, wirx Dutcu Tutip 
Desicn, anp Hasp anp Hinces. Puitip MerepitH ALLEN, BRoap Axs, 
PENNSYLVANIA. 
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4376-78. Tue First Toree Numsers Are Remarkasiy Fine Hasps. Propasty Pennsyivanta-Moravian. 


Wiii1am B. Montracue, Norristown. 


4379-83. (Right.) Four Larcues anp a Unique Larcu Bar. Pennsytvanta. Ir Is Onty Tuere Tuat WE 
Finp THE Latcn HANDLE wiTH A SINGLE Piate, THE Borrom Havine a CiincH Spur. SAME OWNER. 


4384. A ScroLLED anp Stampep Hasp. Late 18TH Century. WapsworTH ATHENEUM. 


4385-86. Square PLate Sprinc LatcuEs. 1750-90. 
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4387-91. Five Larcues, THE CentER One Very Fine. Att Wrovcut. Parmer 
Co.tection. Merropo.iran Museum. 
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4392-4400. SEeRtEs or Hasps, ALL Wrovucut, Mostity rrom PENNSYLVANIA. 
WapswortH ATHENEUM. 


EING Very Fine. 18TH Century. 


4407-10, Four Latcues, tHe Finest Brine THe First. 187TH Century. 
WapdswortH ATHENEUM, 


4411-12. Mo.pep Brass Box Lock. 1730-60. Tuis Is THE Evecant Lock or THE Best Houses 
IN THE 18TH CENTURY. NortH SHore, Massacuusetrrs. ForMERLY THE AuTHOR’s. ANOTHER 
In THE Metropouiran Museum. 
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|4413-17. Tue Seconp Was INTENDED ror A Very Narrow Stite. Heart SHAPES OR A 

Mopirication 1n Larcues Prevait. At THE Ricur Top Is a Dousie-Bracep Catcu. 

A Larcu Consists oF Five Parts: Hanpie, THump Piece, Latcu Bar, Guarp, AND 
Srriker. WapsworTH ATHENEUM. 
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4418-21. Unique Frower Biossom Larcu, anp THREE Cuurcu Door Latcues, 18TH CENTURY. 
WapswortH ATHENEUM. 
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4422-26, Pennsyivanta Locks, ALL wita Sprincs Except tHE Mippie One. THE Last Are 
Atso Founp 1n Germany, WaDsworTH ATHENEUM. 


4427. Larce Latcu, One or Two Founp 1n Connecticut. WapswortH ATHENEUM. 


4428. (Right.) Baty anp Spear Parrern with RounpED Tums Pisce. L. P. Goutpine, SupBury. 


4429-36. E1cur Larcues, TRIANGLE, HEART AND Batt Motives. 1810, WApswortH ATHENEUM. 
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4437-42. Six Latcues, tHE Next To THE Lasr Berne a Tutip, anp THE Last a Tuuip Bup. 
New Encianp AnD PEenNsyLvAnia, WapsworTH ATHENEUM. 


4443-54. Twetve Latcu Bars. Tue Top OnE AND THE SEconp VertiIcAL OnE Brine UniQue. 
Tue Latrer Has a SprraL IN THE Form or a Cone. THOSE WITH THE PLATE OF EARLY 
IgtH Century, THE OTHERS, 18TH CENTURY, WapsworTH ATHENEUM, 


4455-64. Coutection or Wiiu1am B. Montacue, Norristown. SEvERAL Are, Uniqur. THE 
Larcest Is THE Best TuLtip Latch Known To THE Autuor. Tue First Is a Lear Patrern BETTER 
UNNAMED. 
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4465-67. Tue First 4 Batt anp Spear. L. P. Goutpinc. Tue Orners, a Rare Latcu witx ALL 
Its Parts, anp an Opp Berry Lamp. H. W. Ervine. 
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4468-71. Four 18TH Century Latcnes. WapswortH ATHENEUM. 


4472-74. Turee Larcues with ALL THEIR Parts. THE TRIANGLE, THE HEART, AND THE 
Futty Formep Heart Partrerns. It SHows THE Usuat PLain Catcu, 
WapswortH ATHENEUM, 
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4475-77. Turee Latcues, THE First a Curvep TRIANGLE, THE Last a Heart, 
BALL, AND FLEuR DE Lis, wiTH An InctsED Heart. THESE AND THOSE AT THE Botrom 
oF THE Pace, WaDsworTH ATHENEUM. 


4478-82. Tue Next To THE Last Is a Fine Hearr Swaps, anp THE Last Is a Tuuip Latcu. 


4483-94. Iron, Brass, anp Woop Locks. Some or TuEsE Are To Be ArracHep To THE Woop BY 
Botts, AND OTHERS BY SCREWS. INTERESTING PapLocks AnD Two Earty Door EscutcHEons. 
4495-96. (Right.) A Huce Rounp Prats Latcu wira Scattopep Epcr. A Bar ror A Larce Door. 
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4497-99. Turee Very Opp Larcues. Furssenich Co tection, TorrincTon. 


4500-01, (Right.) An Opp Curuine Iron, anp Goop Parrern or A Sprine Piate Lartcu. 
GrorcE S, Parmer, New Lonpon, 
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4502-03. Pair or Cuesr HincEs wits Turip Bup, anp a Fine Heart Hasp, Formine a Set. 
PENNSYLVANIA. WapswortH ATHENEUM. 


4504. Dousie Enper wits Heart Morive on THE Cake Turner, AND A Bat at THE CENTER. 
PennsyLtvania. WapswortH ATHENEUM. 
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4505-11. Pennsyivania Hinces, Except THE Last Lirrte Oxsnor Hince. Att Wroucut. 
18tH Century. WapswortH ATHENEUM. 
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4512-29. Hinces, Stick CANDLEHOLDER, TRIANGULAR CaNDLEsSTICK, Minute Canpie Rive, A Pre Currer, 

Two Tuarcuinc Neepies, A Untque Meat Hancer, or Spit, A CurveD TuHatcuinc NEEDLE, AND A Parr 

oF ScroLLED Hinces. THe Tuatcuinc Neepies Are Very Rare 1n America, ALL Ownep By WILLIAM B. 
Montacue, Norristown, PENNSYLVANIA. 


4530-33. Rare or Unique Hinces, One Bene a Tuuip Biossom. Witi1am B. MonracveE, Norristown. 


4534-36. (Right.) An Immense Burrerrty Hince a Foot Lone, Two Sizes or ConvENTIONAL BUTTERFLIES, 
AND A Parr oF 17TH CENTURY BurTTERFLY AND Strap. WapsworTH ATHENEUM. 


SS 6 Se 


4537-40. Moravian Hinces anp A Hasp oF THE SaME ORIGIN, I7TH AND 18TH CENTURIES. 
WapswortH ATHENEUM. 
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4541-48. Unusva Hinces. Tue T Parr anp THE V Scrott Beinc New Encianp anv THE REST 
PENNSYLVANIA. WapswortH ATHENEUM. 
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SHown. AT THE CENTER A CockscoMsB, THE Best AMERICAN HINGE AND COPIED FROM THE 

EncuisH, No Doust. Two Orrser SryLes, A RAGGED, A ScREW, AND A CLIncH GupcEON. THE 

Dovuste Cotrer-Pin HinceE For CHEsts, A SPEAR-HEAD Pair, AND A HorsESHOE AND STRAP Parr, 
AND SoME OTHER VarieTIES. THIS SHEET AND THE FoLttowinc: WaDsworTH ATHENEUM. 


4570-74. Pennsytvania Cuppoarp Hinces, Excerr tHE Last, Wuicw Is New Encianp. THE 
Second Is THE Devin Tait. WapswortH ATHENEUM. 


4575-78. A Door Ser wits Open Heart Motive. Lato Founp 1n New Encianp anp Hinces 
In Pennsytvanta; Asour 1700. WapswortH ATHENEUM, 
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4579-85. Tu.ip anp Scroit, Tutip Bup, ArrenuatTep Tuip, Ram’s Horn anp Strap, AND 
StmpLE Cuest Hinces. WapswortH ATHENEUM. 


4586-92. A Scrot Parr, a Fine Escutcuton, Two Cuest HanpLes, A Twistep Ketrie Lirrer, 
A Heart Hince, AND A SERPENTINE. WapsworTH ATHENEUM.. 


4593-4602. Minute Buinp Fastener anp Two Oruer Styies. Tue OTHERS ARE PENNSYLVANIA 
Type, Excerr a Parr Wuicu Loox Lixs T Hinces, THar Are Wraprep JOINTS, AND 17TH CENTURY. 
WapswortH ATHENEUM. 
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4603-08. Lats 17TH anp Earty 18TH Cenruries. Pennsyivania HINGES, THE First Brine In 
THE Form or Two Discs. WapswortH ATHENEUM. 
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4609-15. Pennsyivania Cuest anp Door Hincks, 18TH CENTURY. 
WapswortH ATHENEUM. 
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4616. Fuxty Scrottep Hinces, Moravian. Puitip MerepiTH ALLEN, Broap Axe, PENNSYLVANIA. | 


4617. (Right.) Wroucur Cuest, Evasorate Lock. Usep as Sarg. Jor Kinoic, Jr., York. 
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4618-21. Parr or Sprenpip Hinces, Escurcueon, Hasps Wuicn Banp THE TRUNK, 
anpD Lirrers AT THE Enp. Foreicn. 16TH Century. Puitip MEREDITH ALLEN. 
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4622-23. DeEraits or Two Fine PennsyLvAniA Locks, WapswortH ATHENEUM, 
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4624-39. Various New Encianp Hinces. Tue Oursips Parr Anz HAMMERED L, as Distiner 

FROM THE IwsipE H Hinces, Wuicu Are Cur Our. A Parr or Very Fine Porntep Hesee Hinces, 

A ScrRoLLED T SPECIMEN. Aa OrrseT Pair, a Parr or Butrerriies, A Common T, Two HLs, anp 
Five Hasps. 
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4640-43. Four Rare Hinces. Tue Scroit HL, anv tHe LL Hincr Are THE RarEsT, BUT THE 
Burrerrry wirH THE Wrappep Joint Is 17TH Century. Present Ownersuip Unknown. 


4644-51. Cuurcu Door Ser ARRANGED BY Morean B. Brainarb, AND PRESENTED TO 

WapswortH ATHENEUM. THE Larce Wrovucnt L Hinces Have 4 Pointep Heart TER- 

mination. Tue Lone Borr Has a Curve To Free tHE Lower SEcTOR FoR THE Hanp, 

THE OTHER Bott Is FoR THE Ftoor. A REMARKABLY Fine Set. Mave sy Hatt, an East 
HappaM BLAcKsMITH. 


4652. Parr, Burrerrty anp Srrap, FLEUR DE Lis Enps. 17TH Century. Tue Avruor’s, 


4653-57. Courr Cupsoarp Pittar Turnincs. Tue First Is Tuat or THE PARMENTER 

CupsBoarb, THE SECOND AND FourtH ARE on A Pine Cupsoarb, THE THIRD Is THE PRINCE- 

Howes Cupgpoarp, AND THE Last Is THE SUNFLOWER AND TuLip Connecticut Court Cup- 
BOARD. 


4653, 20g x 4; 4655, 1734 x 446; SMALLEST DIAMETER 13¢; 4657, 31% DIAMETER. 


These turnings are always in one piece and are never built up. They are doweled at both 
ends to fit into the cupboard shelf below and the cornice above. It will be noticed that the 
middle one is reversible. The material may be maple, or any semi-hard wood like basswood. 
The smaller turnings have been found in cherry. These large sections often cracked open. 
They were always painted black, which in process of time has acquired a green tint. 

The other court cupboard turnings are, in the case of the urn shape, important, but they 
are fairly obvious; we show three others. About fifty-four court cupboards have been tallied, 
and most of them pictured by the author. The greater part are now in museums, and the 
balance in the hands of collectors or original owners. 


4658-60. Tue Watnut Post or THE Dunnam Cupsoarp, THE Court Cuppoarp Taste Lec, 
34% Incues DIAMETER, AND THE VIRGINIA CuPBOARD, THE CENTRAL SEcTIon or Wuicu Is 6x 8. 
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4661-65. Tasie anp Cuarr Srretoners, Late 17TH anp Earty 18TH CENTURIES. 
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4666-69. Great 17TH Century Taste Lecs. Tue Tuirp anp THE Fourtu Represent 

Communion Tasies. THe First Is tHe Bursous Lec or THE Great ANDOVER TABLE, 

3134 x 414. Nore THe Extension at THE Top, THE TENON ENTERING INTO THE MormIsE 

or THE Top, Wuicu Is Lerr Looser. Tue Lasr BreLtoncs ro THE Famous SALIsBURY 
TaBLeE, THE Kirst Great Communion TABLE, SHOWN UNDER TABLES. 


4670-79. Cuarr STRETCHERS, 17TH AND Earvy 18TH CENTURIES. Tuey Can Eastty Be PickED 
Our From Our Picrures, oF THE BREWSTER, CARVER, AND OTHER Harty Cuairs. 


These turnings are usually in maple, altogether the best material except birch which is just as 
good. Ash is slivery and wholly unsuited for intricate turnings. There is no objection to beech. 

The period of a chair may be roughly estimated from the size of the turnings. In the earliest 
examples some of the chairs run to a diameter of 24-inch posts. Broadly speaking anything 
less than 2 inch may be set near the close of the century. The author has pointed out what has now 
become a recognized principle of collectors, that other things being equal, the larger the post, the 
greater the value. At least one hundred dollars may be allowed for every eighth of an inch up or 
down of diameter. 
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4680-86. 177TH Century TasLe Lecs wiru ONE Coucu Lec. Att THE Lecs SHown ARE FRoM PIECES 
in Tuis Work. 


4687-91. 17TH Cenrury Cuair anp Taste Leos. ALL SHown IN Tuis Work. 
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4692-98. First, Frurr-Woop Learuer-Sear Carr; Seconp, Spanisn Foor Cuair; TuHirp, A CORNER 

Mapte Cuatr; Fourrs anp Firru, BanisTErs rrom A CARVED BanisTER Back; SixtrH, CRoMWELLIAN CHaIR 

Lec; SEVENTH, THE SHAFT OF A SimpLE Mapue Taare. RicHer Tastes SHown ELsEWwHERE. THE EARLIEST 
oF THESE Js THE CROMWELLIAN. 


We point out again that the banisters must, in the best style, be precisely identical with the back posts. 
One should note also that the Cromwellian chair is ordinarily made with a right-angle seat, no wider at the 
front than at the back. The earliest turnings are always the simplest. Elaboration increases as periods grow 
later. The earliest chairs have no turnings whatever below the seat. 


4699-4717. Spiir SPINDLE ORNAMENTS OTHERWISE Cat.tep Drops or Bosses on Oak CuEsts. 
Tue Finer Ones with Botper Turnincs BELonc To THE ConNECTICUT SUNFLOWER. ALL THE 
Preces Appear in Tuts Work. At THE Borrom THE TuirD Piece From THE Lert Is THE Drop 
FROM THE CoRNICE OF THE SUNFLOWER CHEST. THE CircLE AND Ovars ARE OUTLINES OF THE 
Bosses ON THE SAME; AND THE Last SMALL Drop Is oN THE Great Concorp TABLE. 
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4718-23. 17TH Century Lecs or TaBLEs SHown ELsEWHERE. AMoNnG THE Eariiest ARE THE 
SECOND AND THE FIrrTu. 
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4724-28. 177TH Century Tasce Lecs. Tue First Is roe Cuerry Post or A TRESTLE GaTE 
Lec. THe OTHER TurNINGS ON Tuts PLare Are Gate Lecs Beyonp THE First Two. THE 
First Post Is 26x 25. 
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4729-35. STRETCHERS. 17TH AND Earty 18TH Centuries. Tue Larcest Arr Tuose or SPANISH 

Foor Cuairs. Tue Last Is Typicat QueEEN AnnE. Next To THE Last Is CALLED SAUSAGE TURNING. 

Tue One asBove Tuat Is a Batt Turninc. Next Asove, OnE Osserves THar THESE TuRNINGS 
Are THE MEETING oF Two VasEs, AND So ON TO THE Top. 


4736-38. 17TH CenTuRY BrewsTER AND Carver Back-Posr Finia.s. 
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4739-41. Brewster anp Carver Finiats. 17TH Century. ALL THE Carrs ARE SHOWN IN 
Tuts Work. 


4742-62. Tue First Row Are THE Back Posts, anpD THE SECOND, THE Front Posts or CaRvER, 
Brewster, AND SLat Bacxs. Tue Borrom Row Consists or CHest Knogs. 17TH CENTURY. 
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4763-71. Bep SpinpLE, Srair BANISTERS AND Drops, anpD Cross-STRETCHER TABLE FINIALS 
Sucu as Are Founp ‘on THE Earuiest WiLLtiam AND Mary Lowsoys. 


PO RID cn 


Regarding the banisters at the earliest time there was only one on the stair and it was very heavy. 
The finials of posts were always worked on the posts, that is, they were never doweled on. The 
best stair in New England was in the old Wentworth House, Portsmouth, and the best in Pemnsyl- 
vania is now in the Pennsylvania Museum. 


4772-76. Lecs or Lowsoys, Datinc From 1690 To 1710. THe Last, However, Is rue Lec or a Cross- 
STRETCHER STOOL. 


Regarding critical observations in this work, the reader will understand that there are fads in antique 
furniture. It is not true, however, that a very rare piece of fine design in any period loses value. For in- 
stance, the recent quest for mahogany has not detracted from the value of the finest articles in the oak 
period. It has, however, lessened the desire for the more ordinary oak pieces. Similarly to-day people 
having the notion that mahogany is the thing, are too apt to accept inferior specimens merely because 
they are mahogany. The considerations giving value are: age, rarity, style, condition, fashion. 
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4777-87. 17TH Century Cxarr SpinpDLEs, ALL BREWSTER OR Carver. WapsworTH 
ATHENEUM. 
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4788-92. Five Batt Freer as Founp on Oak Cuests or Drawers or CuestTs. ALL 17TH CENTURY. 


4793-97. Five Bep Posts. Tue First anp Seconp THE Best 17TH CenTuRY Bep. 
Tue OrHer THREE ARE: THE First, Carvep Mapie, 1780; THE SEconD, CARVED 
Manogany, 1800; anD THE Last, FLureD Map.e, 1790. 
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4798-4806. Winpsor Cuair Turnincs. Tue Numpers Were in A Former Epirion. THE 
Four Near THE Top Are PENNSYLVANIA Winpsors, Front Posts AND STRETCHERS. THE OTHERS 
Are Taper-TurNED Winpsors, Hicu Cuair, STRETCHERS, SHORT Posts, AND LEG. 
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4807-14. Harr Posts or Manocany Trp anp Turn TaBLe Swarts. 1750-75. THEY RANGE FROM 
4% Incues Down, Tuar Beno THE Larcest DIAMETER OF THE Bow. or THE Base. ALL CaRvED. 
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4815-30. Turnincs To Centers. On THE Lert, Back AND SMALL SPINDLES OF WINDSORS AND STRETCHER 

or Bamsoo Winpsor, anD A Hicu-Cwair Lec. Tue THree Foittowine ARE FROM A TuRNED CRANE 

Bracket, THEN THE SHoRT Front SPINDLE or A Windsor Arm. THE Next, a Tatu Ong, Is a MusHroom 

Post. THe Rest Are Cuair or Tas_e Lecs or Asout 1700, THE DIAMETER OF THE LarcE BULB ON 
THE First at THE Ricut Is Two IncHEs, From THIs THE OTHERS May Br GaucGeEp. 
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4831-40. Tue Upper Section SHows THE Contour or Desk Casinet Divisions. At RicHT 
AnD Lerr Are Base Motprincs or Desks, AT THE CENTER ARE ConTours or THREE SMALL 
CaBINET DRAWERS. 


4841-53. THe Top Line SHows Looxinc-Giass Mop, Next Line Lert, Moipep Dutcu 

Cuair Back; THEN a Beab, AnD THE CLock Motp. Toe Two Marcuep Portions SHow PANELED 

SHEATHING. AT THE Botrom, First, an Apptiep Cuest Moup; Next, Pine Cuppoarp Mo1p; 
Tairp, Manocany Dressine Taste; Fourru, Oak Motp asour SuNFLOWER CHEST. 


48 54-63. Cuippenpate Pertop HicHBoy Mo .prnes, SHowinc Two Comptete Hicunoys. 

Tue Fiat Sections ArE CaLtep Fitters. THE Quarrer Rounp Is Serr ExpLanatory. 

Tur OccE Is 4 ComBInaTIon or Concave AnD Convex Mop. Tue Astracat Is 4 VERY 
Smatt Quarter Rounp. THe Great SINGLE CoNncAVE Is CaLLep 4 Cove. 
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4864-86. Top Lerr anp THEence Downwarp ARE AN Upper anp Base Desk Motp. A Sitver Cainer Top AND 
Base Motp. Acarn ar Top, rae Larce Mon Is a Secretary; Next Betow, a4 MapLe Secretary, A Manocany 
Cuest or Drawers Top, anv Finatty A Manocany Desk Base Mop. Ar THE Top Acatn, THE BLock-Front CueEst 
or DRAWERS, AND UNDER Ir a Supportinc Mo.p. THE Next, Very Larce, Is 4 Dresser Mop, FoLtowep py A 
SmaLt Base Motp. Tue Larce Horizonrat Moxp Is on THE SPLICE OF A Wrinpsor Cuarr Arm. Two Smart Ones 
av THE Borrom Are a Lintne Motp anp CuanneL Mop on THE Oak Cuest. At THE Top Acarn, Next To THE 
Last, Is an Oax Looxinc-Giass. At THE Extreme Ricut Top anp THE ONE Beneatu Ir Are Oak Mo tps on a 
SMALL Cuest-on-Frame. Tue Turpin Line Is an Oak Cuest or DRAWERS Top, AND AT THE Base Is an Oak Bottom 
Motp on THE Same. 
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4887-96. Tue Tor Lerr, Corner Cupsoarp Mop anp SHELF Epce. Smatt Motp Next ar Ricut Is 

THE EDGE OF THE SMALL SHELF ON THE SAME CUPBOARD, AND Betow at Lert a Simp_e Crock Top, FoLLtowED 

BY THE VERY Larce Mo.p SHowInc THE Fut Deraits or THE Exaporate Crock Top. Tue Lirrte Moxp 

Betow Runs ArounD UNDER THE Hoop. AT THE Top tHE Great Moxp Is THE InsIDE OF THE CORNER 

Cupsoarp Mot, THE Smatt One At Lert Is THE Srotion or A Muntin or Tuis SaME Cupsoarb. AT THE 

BorroM THE SECTION AT THE Ricut Is THE BasE OF THE PrLiar oF THE CoRNER Cuppoarb, AND Next Lert 
Is a Crock Bast Mo tp. 


4897-4906. Top Lert, Manocany Cuest-on-Cuest Top Motp, THen tHe THums-Nait Epcr or Drawer. THE 
Next witH THE Dorrep Lins SHows THE Mippie SEcTION Motp, anv BEtow Is rue Botrom Moxp. Borrom Lerr 
Is a WaLnur Sipesoarp Tass, AnD Next Lerr a Marie Lowzoy. At THE Top AGAIN, THE SEcoND Is A DressEr- 
Top anp Borrom Mo.p. Betow THE Smatiest Motp Is a SunrLower CHEst BAND BETWEEN THE Drawers OF 
Oak. Ar THE Bottom, Tuirp rrom Lert, Is A Base Motp or a Smatt Tas.e Desk. Top Ricut, 4 SMaty Hicusoy 
Top Motp, Fottowep at THE Lerr py a Cuest-or-Drawers BASE OF THE Pine PEriop. SEconp From Top, aT 
Ricur, Is rHE Cenrrat Mop at THE Diviston or A Manocany Hicupoy. Tur Two Great Motps Next Fo.ttowine 
Are THE New Encianp Dresser Top anp THE WELSH DRESSER Top; AND FiwaLty THE MoLp on THE SHELF OF THE 
We su Dresser. 


4907-13. Ar THE Lerr Is a Manocany Quarter Cotumn, FLurep, NExT 
Are tHe Upper anp Mippie Sections or Two Hicusoys; AnD THE THUMB- 
Nam Drawer EpcEs. 


4914-18. (Right.) Hatr Spinptes rrom THE GENERAL Payne Court Cup- 
BoarD, AND Cuest. Tue Lirrre DousLe Boss Prospasty UNIQUE. 


Of course, no one contends that all, even of the most ancient turnings, are 
in perfect taste. They have a charm arising from their quaintness and their 
striving after beauty which, in a remarkable number of instances, they attain. 
The chief criticism from our modern viewpoint is that they are somewhat too 
ornate. 
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4919-26. Looxinc-Grass Motos, Larcest Beno Watnut on PINE 


, 17TH CENTURY. 
THe Orwer WaLNnutr anp Mauocany, 


4927-40. Nine Fine Banpsoxes, Hat TREES, TWELV 
Caps. Tue Fireptace Mo tps AND CornIcE ARE 


E Earry Poxe Bonnets, anp a Hair Dozen 


1782. On THE Manrte. Is a Bronze AND 
Crystat Licutine Ser. Otp Bonnet Suow Sranps. 
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4941-53. Ar THE Top CHIPPENDALE Cuair Seats, FoLLoOwED BY A HEPPLEWHITE AND Durcu Seat, INSIDE 
Tuem Are SHOWN THE Various Forms oF FLures, AND THE Last Snows a REEDING. Tue Five IN THE 
> 
Lower Hair SHow Five CuippENDALE ARMS OR Ears. 


4954-58. Tue Heaps or Four Secretaries. Becinninc at Top, BicELow Cottection, First, 
SeconpD, AND Tuirp, Tue Fourrn rrom Samuey Wineck. Tue Last a SEcTION oF A FRAME, 
Ruope Istanp ScHoor oF Desicn. 


4959-63. Two Cuair Backs, Roope Istanp Scnoot or Desicn; THE Unusuat TERMINATION 
or Buiockine on 4 Desk Front; a SHELL ON A KngE-HOLE Desk, J. K. BEarp, AND A CHIPPENDALE 
Cuair Back. Propasty Merropo.iran Museum. 


PEULESELI ESTATE Lt PERT TTR RTT iiie 


Saec: / <— Seugn 


l: 24 L. | 


4964-69. Top: Secrerary Cornice wir A Carvep Birp Anp Intays. Tus Represents THE Last Tyre 
in Goop Secrerartgs. J. K. Bearp, Ricumonp, Vireinra. Tue Next Is tHe Top oF A HicHgoy SHowrne 
DENTILS ON THE STRAIGHT CorNICE AND ALSO ON THE Scrottep Arc. THe Open Fret Is Atways At. 
TRACTIVE. Morris Scuwartz, New York. Tuere Fortow DEratis FROM THE FRAME or A Gtass Door. 
Ruopbe Isianp Scuoot or Desten. At THE Borrom Are Turee Drawer Fronts. Tue Doverart SHOULD 
Nor SHow, as Tory Run in From THE Stpe, First Is THE Oxsow, SEcRETARY oR CHEST OF Drawers; 
THE SEconD Is THE Joun Gopparp SECRETARY IN THE FULL Form; THE Lasr Is rrom THE SMALL PLAIN 
Biockep Cuest or Drawers, 
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Front or Document DRAWER, HeELen T. Cooke; THE LEG OF 4 


4970-74. SIDE OF A Har CoLuMN ON 
s or A Back CHIPPENDALE LEc. Tue AvuTuor’s. 


SpineT, oF A DutcH TABLE, AND THE Two SECTION 
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AND GripBons Cuarr Post. 


DESIGN. 
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warr, Estate or H. W. Weeks; BAROMETER, 
RuopeE IsLAND SCHOOL OF 


80, Lec or A SHERATON C 
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4989. Srar anp Swastika, THE Orwer Name For 4 Spoon Rack Was Leper Bortig. E, B. LEETE Co. 
4990. (Right.) An Erasorare Pattern, Dousiep Heart, anp Tur. 1775. A.H. Rict, BETHLEHEM. 
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991. “Anno 1667.” Tuts Seems Too Crupety Done, BuT May Be Correcr. THe Rack IrseLr 
s in A Patrern Quire DirrerentT From Any Oruer, AND Most INTERESTING. 5 X 1714. P.S. Brices, 
Rapnor, PENNSYLVANIA. 


4992. (Right.) “MH-1763.” A Patrern Unique To THE AUTHOR. INTRICATE AND CAREFUL CARVING. 
Twe.ve Desicns oF WHEELS, AND A Goop Enpiess Banp. Very Lone. J. STOGDELL STOKES. 
v 
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4995. Lec or CutpPpENDALE Cuair. 1750-70. SANDERSON CoLLeEcTION, 


4996. (Right.) Corner Dera or Harr Cotumn Set on Cuamrer or A SERPENTINE CueEst oF DRAWERS. 
One OTHER Known, ApparentLy A Mate To Tuts. Cuarves P. Coorty, Harrrorp, 1750-75. 


4997. Lec or a Tripop Tape. Courtesy or “Antiques.” 1800-20. MeEtTropoiiran Museum. 


4998. (Right.) Saryr Heap on Hip. Ir Is Unusuat iy Runnine up onto THE Frame. TassE 
AND AcantHus Carvinc. A Four-Tortp Foor. 1720. Ruopr Istanp ScHoon or Desicn. 


It will be noted that the caster comes in with the 19th century, and that at first it was applied to a turned 
or decorative brass casting, like that in the Phyfe table above. The presence of casters before late Sheraton 
or Empire is quite conclusive that the piece originally did not have them. It was very much later that 
casters were applied directly to the wood. That method belongs to degraded Empire time. The four-toed 
foot referred to above is often called an animal foot as distinct from the bird, dragon, or rat foot which is 
more generally found and preferred. The term “‘rat foot” is used to designate a narrow, very long ball. 
The ball-and-claw motive is supposed to have come from China, at least there is a chair in China with such 
a foot, dated from the 8th century. 


Nore: Two errors in numbers are compensated by insertion of many a, b, c, numbers. The total num- 
ber of objects is much above 5000, 
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4999. Errecrive Heap. Base or Looxinc-Grass. Tue Star ABovE THE ForEHEAD, THE HANDLING 
or THE CoNVENTIONALIZED Harr, AND THE Backine or ALL witH A SHELL Is Very Errective. RHopE 


Istanp ScHoon or Desicn. BeLtow, Deratt or Looxinc-Giass FRAME. 
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5000, Swan on Nest Derait. 1760-75. Ruope Istanp Scxoo. or DEsIGN, 
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The references are to numbers under the figures. 


Acroteria, 360 ff 

Aetna Life Insurance Co., 790, 997, 2123, 2208, 
2217, 2251, 2252, 2262, 2296-97, 2298-99, 
2309 

Alden, John, House, Duxbury, 644-48, 1468-71 

Allen, Clarence H., 3337, 3418. 

Allen, Philip Meredith, 3281, 3447, 3477, 3966, 
4616, 4618-21 

Allis, John, 70 

Andirons, 676, 821, 970, 974, 1236, 1277, 1445, 
3848-51, 3889-91, 3896-97, 3899-3903, 3956- 
65, 3982-84, 4012, 4013, 4047, 4053, 4955, 
4068-71, 4072, 4074 

Annapolis, Maryland, 656 

Anthony, Edwin P., 3392 

Antiquarian Society, Concord, 1597-99 

Antiques Magazine, 3034-35, 3106-07, 3206 

Arches, I, 2, 26, 28, 31 

Arms, 1301, 1302 

Armstrong, Mrs. Alexander, 178, 623, 633, 1110, 
1126, 1127, 1675, 1719, 2316 A, 2663 

Armstrong, Horatio H., 88, 126, 333, 599, 

Arnold, C. W., 472 

Atkins Clock Co., 3499 

Attic, 663 


Baby pen, 1432 

Baby walker, 1430 

Bagnall, Benjamin, 3240, 3243 
Bagnall, Samuel, 3242 

Bailey, Wm. B., 376 

Band boxes, 1538, 4927-40 
Bandeream, J. B., 3562 


Banisters, balusters, split spindles, see Spindles 

Barney, A. D., 637, 2112, 2242 

Barometers, 1751-53, 4979 

Bartlett, Polly, 210 

Bases, shoe, 90, 116 

Basket, hot plate, 771 

Bates, Albert C., 2760, 2827-31, 2854-58 

Beach, Mr. and Mrs. T. Belknap, 776, 1059, 
IIOS, IISI, 1158, 1404, 1408-09, 1683, 1711, 
1712, 2111, 2168, 2174, 2272, 2303, 2320, 
2336-37, 2339, 2369, 3033 

Beard, ifs K,, 3444, 3751, 4961-62, 
4994 

Beardsley, Guy, 546, 934, 2137, 2199, 2345 

Bed, hired man’s, 1382 

Bed steps, 1558-61 

Beds, 1447-1555, 3551, 3552, 4793-97 

Beds, Chippendale, 1472, 1478, 1480, 1482, 
1483, 1484, 1496, 1497, 1501, 1502, 1597 

Beds, Empire, 1503, 1547, 1549, 1554, 1555, 1592 

Beds, field, 1462, 1479, 1491, 1536, 1542 

Beds, folding, 1448, 1519, 1983 

Beds, Hepplewhite, 1475, 1488, 1526 

Beds, low, 1450, 1457, 1495, 1531, 1548 

Beds, press, 1448, 1498, 1519 

Beds, settle, 1467, 1623, 1624 

Beds, Sheraton, 1479, 1486, 1487, 1500, 1513, 
1516, 1529, 1536-44, 1552 

Beds, trundle, 1449 

Beehive, 3810 

Behrend’s, B. A., 38, 125, 132, 166, 208, 872, 
921, 1212-13, 1227-28, 1291-94, 1355-58, 
1368, 1741, 1810, 1845, 1923, 1941, 2489 

Belden family, 70 

Bellows, 1899-1902 

Benches, 969, 2710, 2716-18, 2754, 2756 


4964, 


INDEX 


Benkard, Mrs. Harry Horton, 2400, 2422, 3072, 
3284 

Berry, J. W., & Son, 613, 1070 

Berry, Morris, 415, 425, 691, 995, 1010, 1064, 
1069, 1244, 1256, 1403, 1667, 1669, 1703, 
2139, 2207, 2285, 2287, 2288, 2315, 2317 A, 
2327, 2432-33, 2982, 3126-27, 3176, 3212-13, 
3219, 4986 

Betty lamps, 4076, 4128, 4168, 4180, 4183, and 
many others 

Bigelow, Francis H., 1668, 1734 A B, 2029-30, 
2044-45, 2762, 2769, 2775, 2802, 2813-14, 
2832, 2833-34, 2836, 2837, 2846, 2848, 2892- 
935 2897, 2898-2900, 2902, 2904, 2905, 2906- 
07, 2910, 2911, 2912, 2913, 2994-95, 2996, 
3OTT, 3042, 3047, 3065, 3078 A, 3086-87, 3101, 
3102, 3115, 3166, 3247, 3251-52, 3262, 3316, 
3437, 3507-08, 3509-10, 3687-88, 3759, 3833, 
3896-97, 4974, 4089-91, 4355, 4954-56 

Birge & Fuller, 3492, 3495 

Birnie, Dr. and Mrs. John M., 250, 310, 413, 
1068, 1260, 1305, 1693, 1912, 2050, 2058, 2179, 
2307, 4231 

Blair, Mrs. J. Insley, 139, 207, 466, 877, 880, 
IOII, 1342, 1799, 1887, 4020-28, 4121-27, 
4136-42, 4143-44, 4149-50, 4236-39, 4302-05 

Blaney, Dwight, 22, 43, 121, 460, 918, 1822, 
2720-21, 4079 

Block front, 178, 180 

Block-front clocks, 3263, 3265, 3269, 3271, 
3274 

Bobbin wheel and card, 3227-28 

Bombé bases, 180 A 

Bookcases, 541, 543, 561, 562, 799 (upper parts 
of desks) 

Bookcases (proper), 790-99 

Bootjack, 1749, 4019 

Bosses, eggs, turtle backs, applied, 28 ff 

Boston Clock Co., 3410 

Boston Museum of Fine Arts, 525 


Bower, Hy., 3318 


Bowl, decorated, 1908 

Bowls, 2758, 2760, 2771-74, 2777-80, 2838, 
2839, 2854-58, 3771, 3792, 3827 

Bowls, burl, 840, 841 

Bowman, Albert C., 2756 


Box, wall, 168 

Boxes, 121-173, 218 

Boxes, desk, see Desk boxes 

Boxes, Hadley, 124, 139 

Boxes, jewel, 176, 177, 181-186 

Boxes, knife, 202-06, 746 

Boxes, oak, 122 and many following 

Boxes, painted, 164 

Boxes, pine, 125, 127, 140-143, 147, 151, 152- 
154 157, 164, 166 

Boxes, pipe, 187, 201, 1365 

Bracket foot, ogee, 99 

Brackets, 2785-86, 3024, 3025 

Brackets on chests, 86-88, 94, 96, 100 

Brainard, Morgan B., 368, 374, 513, 542, 699, 
720, 1310, 1326-27, 1665, 2396 

Brantford Public Library, 1566 

Brass, cornice, 3255, 3258, 3480-86 

Brass drops, 3624, 3728, 3740 

Brass handles, 37, 73, 101, 104, I107—-IIO, 115, 
116 

Brasses, 2072, 2073, 2143-46, 2221, 2222, 2280, 
2411-19, 2509-10, 2546-51, 2557, 2558, 2564, 
2565, 2711-15, 2790-93, 2796, 2797, 2805, 
2806, 2817, 2818, 2821, 2822, 2988-90, 3000, 
3O0T, 3122-25, 3140, 3141, 3177, 3178, 3191, 
3192, 3251-52, 3477, 3509, 3510, 3603-I0, 
3613-3750, 3761 

Brasses, for draperies, 3016, 3017, 3020, 3021, 
3181, 3182, 3185, 3186, 3255-58 

Brazer, Clarence W., 114, 115, 117, 118 

Bread tray, 890, 891 

Breitenstein, Adolph G., 580, 1983 

Brewster & Ingraham, 3422 

Brewster, Patience, 462 

Briggs, P. S., 4991 

Bringhurst, Edward, 247, 258, 683, 831, 1009, 
1123, 1397, 1493-94, 1555-57, 1614, 1670, 
1707, 1720, 2243, 2289, 2324, 2367, 2375, 
2745-46 

Brinton, Francis D., 291, 292, 571, 638, 649, 
700, 846, 1242, 1304, 1331, 1385, 1625, 1630, 
1638, 1645, 1791, 1893, 1904, 2056, 2117, 2198, 
2211, 2234, 2384, 3487, 3798-99, 3967-81, 
4019, 4082-86 


Bristcl, Mrs. Stanley, 3246 


INDEX 


Broilers, 3887, 3888, 3892-95, 4010, 4011, 4065, 
4066 

Brown, Gawen, 3313 

Brown, G. Winthrop, Brookline, 34, 48, 83, 84, 
3362, 3417; 3512 

Brown & Ives, 701 

Brown, Mrs. Hulings Cowperthwaite, 30 

Brown House, Captain, parlor, 1131-38 

Brownell, Mrs. C. L., 992 

Bryant, Mrs. G. C., 470, 471, 832 

Bryce House, Annapolis, 656-60 

Buck, John H., 706, 1106, 2070, 2630-31, 2782, 
2845, 2875, 2880, 2882, 2886, 2914, 2940, 2942, 
2952, 2963, 3014, 3036, 3049-50, 3071, 3105, 
3128-29, 3138, 3142, 3145, 3150, 3158, 3188 

Buckles, brass, 2148-51 

Buek, G. W., Estate of, 2 

Bulkeley, Mrs. Morgan G., 2528 

Bull, C. Sanford, 1, 255, 265, 345, 386, 709, 1688, 
1714, 2176-77, 2304, 2992 

Butler, Robert P., 151, 273, 370, 373, 640, 1099, 
2082, 3202 

Buttonhole cutters, 3774 


C 


Cabinet, court, 475 

Cabinet-secretaries, 684, 686 

Cabinets, 292, 508, 565, 569 

Cake board, carved, 1429 

Camp, Gertrude S., 581, 1659 

Campbell, H. N., 405, 429, 431, 982, 1111, 1147, 
1710, 1751, 2210, 2290-91 

Campbell, James N. H., 55, 62, 457, 459, 1939 

Candle holder, 801 

Candle rack, 3754 

Candle stands, cross base, 1332, 1338, 1339, 
13495 1353, 1354, 1357, 1358, 1364, 1368, 1371, 
1377, 1378, 1384 

Candle stands, iron, 4111-20, 4145-48, 4158-64, 
4200, 4203, 4222, 4293-95, 4302, 4305, 4314, 
4315, 4325, 4326-32 

Candle stands, whirling, 1329, 1330, 1333, 1336, 
1337, 1343, 1345, 1360, 1392 

Candle stands, windshield, 1376, 1385 


Candle stands, wood, 1229-1393 

Candle torch, 3233 

Candlestick, silver, 2972, 2973 

Candlesticks and stands, 4115 fF 

Capen House, Topsfield, 477 

Carving, Acanthus, 1 

Carving, arch or flute, 13, 96 

Carving, ball, 15 

Carving, diamond, 7, 8, 28, 29 

Carving, foliations, 2, 5, 7, 9, 172 

Carving, Friesian, 142, 143, 150, 153, 167, 168,179 

Carving, gouge, see Notch 

Carving, imbricated, 1, 29, 102, 123 

Carving, lunettes, 1 

Carving, modillions, 2 

Carving, Norman tooth, 9 

Carving, notched, 8, 82, 90, 92 

Carving, palmated, 6 

Carving, pencil and pearl, 16, 24, 26, 36-39, 47 

Carving, pond lily, 161 

Carving, Renaissance, 13 

Carving, rope, 2, 6, 16 

Carving, rosettes, 10, 12 

Carving, scratch, 3, 4, 6, 165, 169 

Carving, ship, 1417 

Carving, spade, 7 

Carving, strap, 12 

Carving, sunrise, 354, 355, 359 

Carving, tulip, 2, 5, 11, 122, 124, 133, 134, 139 

Cathedral, Havana, 260 

Chain and ball, 1932 

Chair, and settee arm details, 4975-77, 4978-80 

Chair, drinking arm, 1868 

Chair, with candle posts, 1857 

Chair, with name, 1855 

Chair details, 4959, 4960, 4963, 4972, 4973, 4974 

Chair details, backs, 4993, 4994 

Chair details, legs, 4995, 4997, 4998 

Chair details, Windsor, 4950-53 

Chairs, 1774-2705 

Chairs, Adam, painted, 2332 

Chairs, Adam suggestion, 2396, 2398, 2405, 
2406, 2408, 2420-25 
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Chairs, baby high, 2468, 2474, 2475, 2486, 2487, 
2498, 2499-2504, 2507, 2508, 2516, 2517, 
2524-27, 2530-33 

Chairs, banister, 1865, 1910-60 

Chairs, banister, Spanish foot, 1913, 1914, 1918, 
1922, 1923, 1927 

Chairs, Brewster, 1799-1802, 1816, 1821, 1823, 
1826, 1827, 2468 


Chairs, burgomeister, 1845, 1846 

Chairs, cane, 1970, 1973-2047 

Chairs, carved, see Chairs, cane 

Chairs, Carver, 1800-03, 1805-20, 2469 
Chairs, children’s, 2468-2537 

Chairs, children’s slat-back, 1825 

Chairs, Chippendale, 1436, 2159-2307 

Chairs, Chippendale, ladder-back, 2250-58, 2283 
Chairs, corner, Chippendale, 795, 2078-84, 2680 
Chairs, corner, Dutch, 2070, 2071, 2074-77 
Chairs, corner, Spanish foot, 1840, 1844 


Chairs, corner, transition, Chippendale-Hepple- 
white, 2680 B 


Chairs, corner, turned, 1835-44 

Chairs, Cromwellian, 1780-83 

Chairs, cross-stretcher, 1965 

Chairs, day-bed back, 1953, 1954 

Chairs, double bearing arm, 1863, 1889, 1909, 
1935 

Chairs, Dutch, cabriole, 2113-58 

Chairs, Dutch transition, Spanish feet, 2089, 
2092, 2097-2106 

Chairs, Dutch turned, 1505, 2090-2112 

Chairs, Empire, 2399-2441 

Chairs, Empire, late, 2427, 2434, 2435, 2439 

Chairs, five back, 1847, 1848, 1851, 1852, 1856, 
1871, 1875 

Chairs, Flemish or English scroll, 1970, 1973, 


1974, 1981, 1982-85, 1993, 1994, 2003, 2011, 
2012-43 


Chairs, heart and crown, 1933, 1937 

Chairs, Hepplewhite, 2318-62 

Chairs, high desk, 1867 

Chairs, Hitchcock, 2430, 2431, 2450, 2451, 2458, 
2459 


Chairs, Jersey, 2085-88 

Chairs, leather, 1963-72, 2681 

Chairs, Martha Washington, 2318, 2318 A, 2363 

Chairs, mushroom, 1882-87 

Chairs, mushroom, banister-back, 1911, 1912 

Chairs, original rocker, 1866, 1909 

Chairs, Pennsylvania arch-back, 1890, 1892, 
1893-1904, 1907 

Chairs, Phyfe, 2399-2402 

Chairs, Pilgrim slat-back, 1822, 1824-27, 1828- 
34 

Chairs, Pilgrim turned, 1799-1823 

Chairs, Queen Anne, 1003, 2131-58 

Chairs, rocker, Boston, 2466, 2467 

Chairs, roundabout, see Corner 

Chairs, salamander back, 1888, 1889 

Chairs, serpentine back, 1849, 1850 

Chairs, 17th Century Pennsylvania, 819, 820 

Chairs, Sheraton, 2363, 2367-2447 

Chairs, slat-back, second period, 1847-1909, 
1931 

Chairs, stenciled, 2430, 2444, 2454, 2456-63 

Chairs, transition, Chippendale-Hepplewhite, 
2309, 2311-12, 2317 A 

Chairs, triangular and wainscot, 1774-98 

Chairs, turned, with fly switch, 1906 

Chairs, wainscot, 1788-98 

Chairs, Windsor, 678, 1247, 1278, 1421, 2544—- 
2705 

Chairs, Windsor, bent stretcher, 2609 

Chairs, Windsor, children’s, 2507, 2513-37 

Chairs, Windsor seats, 2538-43; Chippendale 
and Dutch seats, 4941-53 

Chairs, Windsor, tenoned arm, 2604, 2606, 2607, 
2616, 2676, 2677 

Chairs, Windsor, writing arm, 2611-31 

Chairs, wing, 973, 1507, 2048-69 

Chairs, wing, Chippendale, 2063, 2065 

Chairs, wing, Dutch, 2048-64, 2068, 2069 

Chairs, wing, Hepplewhite, 2066, 2067 

Chaise longue, 1586-1620 

Chandeliers, 4143, 4144, 4156, 4157, 4175, 4215, 
4216, 4240, 4241, 4278, 4279 

Chandler, A., 3369 
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Chandler, Timothy, 3334 

Chapin make, 370, 374 

Cheese press, 3835 

Cherry, 98 

Chests, applied ornaments, 26-62 

Chests, architectural, 2 

Chests, ball feet, 23, 29, 30-32, 33, 36, 48-50, 
535 65, 69, 739 gl, Tol, 103, 107, Tig 


Chests, board, 46, 58, 65, 67, 69, 72-73, 79, 96- 
100 

Chests, carved, 1-102 

Chests, construction, 119 

Chests, Hadley, 63, 64, 66, 68, 70, 71, 74, 76 

Chests, miniature, 14, 65, 69, 79, 98, 104, 107 A, 
108, and most boxes, 121 ff 

Chests, Norman, 9 

Chests-of-drawers, 219-96 

Chests-of-drawers, ball feet, 33, 35, 219-20, 
225, 229, 246, 248 

Chests-of-drawers, blocked, 262, 263-76 

Chests-of-drawers, chamfered corner, 247, 249, 
250 

Chests-of-drawers, Chippendale, 247, 249-76, 
278, 290 

Chests-of-drawers, decorated, 227, 236-39, 293- 
96 

Chests-of-drawers, Empire, 280 

Chests-of-drawers, French foot, or late Chippen- 
dale, 256, 257, 277, 279, 286 

Chests-of-drawers, high, 239, 240, 242, 243 

Chests-of-drawers, knee hole, 254, 262-64, 272, 
275 

Chests-of-drawers, miniature, 222, 223, 233, 237, 
244, 245, 278 

Chests-of-drawers, oak, 219-229, 231, 235, 248, 
2981 

Chests-of-drawers, serpentine, 247, 249, 250, 251, 
255, 285, 290 

Chests-of-drawers, Sheraton, 281, 284, 285, 287, 
288, 289 

Chests-of-drawers, swell front, 256, 257, 277, 
279, 281, 283, 286, 287, 289 

Chests-of-drawers, two-part, 220, 225 

Chests-of-drawers, walnut, 230, 232, 240, 243 

Chests-on-chests, 297-324 


Chests-on-chests, blocked, 302, 304, 310-23 

Chests-on-chests, Chapin suggestions, 298 

Chests-on-chests, knee hole, 313, 314 

Chests-on-chests, serpentine, 324 

Chests-on-frame, painted, 213-17 

Chests-on-frame, Pilgrim chests, 207-17 

Chests, painted, 25, 33, 46, 53, 54, 98-100, 103- 
105, 107, 109-19 

Chests, Pennsylvania, 97, 109-18 

Chests, pine, 58-67, 69, 71, 72, 78-81, 83, 86-94, 
96, 97, 101, 104-106, 108 

Chests, sea, 58 

Chests, sunflower, 59-62 

Chetwood, Dr. Charles H., 3459, 3461 

Choate, Mabel, 334 

Churn, 1736, 3785, 3814 

Claggett, Thomas, 3244 

Claggett, William, 3245, 3246, 3248, 3249, 3319 

Clapp, Preserved, 3314 

Clark, Peter, 3291 

Clarke, Herman F., 211 

Clarke, Thomas B., 1646 

Clock, tower, 3412 

Clocks, 3240-3563 

Clocks, French, 3536, 3538, 3541, 3545, 35475 
3548 

Clock, Japanese, 3540 

Clocks, lacquered, 3343, 3348 

Cluett, George A., 673, 1721 

Coburn, J. Milton, Estate of, 69, 225, 1619, 


1847, 1849 

Colonial Dames of Connecticut, 187, 287, 526, 
724, 1777-795 2915, 3183 

Connecticut, State of, 107 

Connecticut Historical Society, 11, 165, 814, 
1785 

Connecticut Valley Historical Society, Pynchon 
Hall, 766, 767, 1431-34, 1723, 2098, 2466-67 

Cooke, Helen T., Wellesley, 31, 279, 331, 561, 
705, 761, 769, 7995 947) 1032, 1087, 1090, 1177, 
1321, 1589, 1656, 1687, 1702, 1927, 1979, 2055, 
2076, 2077, 2310, 2368, 2383, 2391, 2895, 3009, 
3098, 4970 

Cookerow, Mrs. M. B., 3317-18, 3326, 3774-78 
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Cooley, Charles P., 248, 290, 998, 1013, 1187, 
2205, 2219, 2229, 2246-47, 2281, 2311, 2407, 
2505-06, 2873, 2948, 2978-81, 2993, 2998-99, 
3018-19, 3023, 3030-31, 3061, 3078, 3092-93, 
3154, 3161-63, 3170, 3296, 3394, 4996 

Cooper, J. Fenimore, 359, 372, 426, 1125, 1318- 
19, 2083, 2114, 3006 

Cope, Jacob, 3300 

Cornice, wood, 631 

Cornwall, Thomas, 3347 

Couches, 1586-1620 

Couches, Empire, 1718-22 

Cradles, 1265, 1282, 1518, 1562-76 

Cranes, 3986, 4005-08 

Creamer, Warren W., 3323, 3325, 339° 

Crewel work, 1447 

Crowninshield, Edward, 1061, 3097 

Cummens, William, 3305, 3365 

Cummings, Alexander, 3513 

Cupboard, cocked hat, 501 

Cupboard, court, architectural panel, 448 

Cupboard, court, curly maple, 472 

Cupboard, court, Parmenter, 451 

Cupboard, court, Virginia, 452 

Cupboard, court, walnut, 465 

Cupboard, Hepplewhite, 541 

Cupboard, oak, 474 

Cupboard, on table frame, 487 

Cupboard, spice, 571 

Cupboards, 443-799 

Cupboards, corner, 483, and many following 

Cupboards, court, 444-75 

Cupboards, court, oak, 444-64, 466-69 

Cupboards, court, pine, 479, 471, 473 

Cupboards, court, Plymouth, 455, 456, 462 

Cupboards, court, sunflower and tulip, 449, 450 

Cupboards, coved, 498 

Cupboards, demi-dome, plastered, 448, and 
others 

Cupboards, hanging, 484, 492, 503, 504, 507, 
516, 518, 563, 571, 2978 

Cupboards, livery, 443, 477, 485 


Cupboards, pewter, 549, and other simple open 
cupboards 


Cupboards, pine, 479, 481, 483, and many fol- 
lowing 


Cupboards, press, 444, 445, 447-50, 453-55, 
4575 460-65, 469-73 

Cupboards, shell top, 525, 526, 528, 529-33, 
5355 542, 544 

Cupboards, veneered, 282, 540, 560, 561, and 
others 

Cupboards, walnut, 482, 496, and others, wood 
not named 

Curling irons, 3772, 3773 

Curran, James, Estate of, 390, 419, 435, 1757 

Curtis, Anna, 174 

Curtis, Lemuel, 3362, 3363, 3405, 3476 

Cushing, Nathan, 239, 430, 642, 692, 763, 885, 
1307, 1571, 1919, 2167, 2237, 2248, 2961, 3063, 
3298 

Custer, J. D., 3404 

Cutler-Bartlet House, parlor, 987-89, 1079 
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Dahl, O. I., 3556 

Danielson, James, 1250 

Danvers Historical Society, 1794 

Dated furniture, 24, 45, 57, 58, 168, 169, 210, 218 

Davidson, James, 612, 631, 693, 1259, 1384, 
1394, 1410, 1937, 2295, 2435, 2445, 2883, 2947, 
3041, 3064, 3208, 3221, 3469, 3615-22, 4249- 
53 

Davis, Albert, 3552 

Davis Antique Shop, 4328-29 

Davis, Henry R., 210, 2103-04 

Day beds, 1586-1620 

Decoration, stamped, 94 

Deerfield Museum, 76 

Delaware, Newark, 722 

Delaware valley, 99 

DeMott, Beryl, 2470; Mrs., 4354 

Dentils, 14, 116 

Desk boxes, 125, 144, 145, 148, 160, 170, 171, 
1735 1745 175, 178, 179, 584 

Desk, Goddard, John, 626, 627-28, 638 

Desk-on-standard, 597 

Desk, table, 621 

Desks, block-front, 611, 614, 626, 627-36 
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Desks, button-foot, 603, 606 

Desks, Chippendale, 608, 611-15, 622-50 

Desks, cross-stretcher, 594, 595 

Desks, Hepplewhite, 598, 652 

Desks, knee-hole, 612, 613, 626, 627-28 

Desks, low, 587-651 

Desks, oxbow (often called Governor Winthrop), 
620, 622, 623 

Desks, pine, 587, 588, 592, 594, 617, 641 

Desks, Queen Anne, early, 591, 599, 600, 610 

Desks, Queen Anne, late, 596, 607, 609, 619, 650 

Desks, Sheraton, 651 


Desks, walnut, 589, 590, 591, 595, 599, 602, and 
many following 


Desks, writing, 291 

Details, 1724-26, 1773 A, 1773 B, 2887, 3195- 
97, 3551, 3552 

Details, desks, cabinet divisions, 4831-40 

Details, looking-glasses, 4999, 5000 

Dimick, Chester E., 497, 615, 888, 1156, 1165, 
1399, 1864, 4261 

Disbrowe, 70 

Disinger, Foster, 1386, 2584-85, 2643 

District of Columbia, 15 

Doolittle, Enos, 3276 

Door frame and door, 521, 849 

Douglas, W. H., 3388-89 

Doull, James, 3289 

Dovetail, 826 

Dow, George Francis, 477 

Doylestown Tavern, 3853-64, 3991-99 

Drake, Clifford S., 543, 598, 719, 734, 759s 760 
984, 1027, 1050, 1159, 1219, 1272, 1701, 1836, 
1974, 2166, 2175, 2341, 2394, 2405, 2444, 2972- 
73, 3135 

Drawer fronts, details, 4967-69 

Drawers, beveled, 20 ff, on many chests and 
cupboards 

Dressers, 476, 572-76 

Drexel Institute, Pennsylvania Museum, 3277 

Drops, highboy, 346, 353, 376 # 

Duchesse, 1611 

Dumb waiters, 1745-46 

Dunne, F. L., 312, 436, 438, 439, 718, 1170, 


1671, 2061-62, 2209, 2254-55, 2275-76, 2328, 
2332; 2342; 3366; 3423, 3429 3433 3436, 3448 

Durfee, Walter H., 3245, 3375-78; 3449, 3449; 
3524 

Dyer, Elisha, late ex-Governor, 3506 

Dyer, G. B., 241, 830 
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East, Edward, 3350 

Eastman, George P., 70 

Eaton, A. H., 2546-51, 3000-01, 3044-45, 3118- 
19, 3122-25, 3140-41, 3177-78, 3191-92, 3689- 
92 

Edwards, Nathan, 3323 

Embroidery frame, 3224, 3800 

Ends, bootjack or V, 24 

Erving, Henry Wood, 11, 16-18, 20, 28, 39, 42, 
59, 60, 103, 133, 140, 155, 156, 158, 161, 175, 
201, 206, 253, 274, 371, 411, 422, 441, 547, 
565, 614, 703, 747, 867, 901, 915, 1021, 1022, 
1046, 1049, 1053, 1066, 1073, 1080, 1083-1084, 
1103, 1112, 1153, 1157, 1161, 1195, 1313, 
1317, 1322-23, 1340-41, 1400-01, 1558, 1560, 
1561, 1601, 1606, 1610, 1732, 1750, 1756, 1844, 
1873, 1984, 2051, 2071, 2100, 2115, 2133-34, 
2178, 2184, 2191-93, 2228, 2256, 2259, 2266, 
2267, 2270, 2308, 2356, 2360, 2423, 2798, 2826, 
2907, 2908, 2951, 3048, 3051-53, 3054, 3058, 
3062, 3203, 3209-10, 3214, 3220, 3656-63, 
3679-86, 3697-3725, 3733-41, 3846-47, 3887- 
88, 4076-77, 4106-10, 4166-67, 4466-67 

Erving, Miss Selma, Washington, 1495 

Erving, William G., M.D., Estate of, 15, 844, 876, 
1616 

Essex Institute, 463, 704, 725, 1025, 1576, 1582, 
1684, 2244-45, 2465, 3094, 3306, 3311, 3314, 
3334, 3335, 3338, 3342, 3345-46, 3347, 3400, 
3408, 3410, 3419, 3428, 3457, 3465-67, 3493; 
3498, 3500-O1, 3503, 3504, 3514, 3527-28, 
3529-30, 3531, 3536-43, 3549, 3554 3555-58, 
3561-63 
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Faelten, Mrs. Reinholt, goo 
Fairbanks House, 476 
Fales, Warren R., 3544 
Farr, Willoughby, 810 
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Faulkner, Edward, 3348 

Fay, S. Prescott, 278, 596, 730, 735, 1007, 1038, 
1043, 1102, 1121, 1172, 1263, 1269, 1271, 1273, 
1274, 1308, 1414, 1755, 2448-49, 3069, 3468, 
3479 

Fearing, Mrs. George R., 76, 4984, 4988 

Fenders, 1442, 1446 

Fenn Collection, 2975-77 

Ferguson, James, 3400 

Fire carriers, 4078, 4094 

Fire frames, 1236, 3986 

Fire irons, 1235 

Fireplaces, 509, 510, 551, 582, 644, 656, 674, 
784, 818, 1189, 1198, 1246, 1264, 1275, 1300, 
1424, 1431, 1435, 1440, 1441, 1444, 1742, 2975, 
3834, 3917, 3967, 4054 

Flax breaker, 1905 

Flax hatchel, 1961 

Flayderman & Kaufman, 168, 308, 563, 728, 729, 
764, 783, 981, 985, 1012, 1017, 1739, 1740, 
1752, 1776, 1962, 1968, 1980, 2079, 2109, 2249, 
2450-51, 2460-61, 2491, 2732, 2787-89, 2795, 
2800-01, 2807, 2810, 2812, 2824, 2842, 2849, 
2851, 2861-62, 2865, 2867, 2869, 2881, 2884, 
2885, 2888, 2891, 2926, 2943, 2964, 2985, 
3039, 3043, 3067-68, 3074-75, 3114, 3120-21, 
3143-44, 3146-47, 3198, 3207, 3217, 3395, 
3401, 3499, 4190-93, 4293, 4357 

Fleureau, Esaye, 3356 

Flower, Henry, 3310 

Flutes, 4941-44 

Flynt, Geo. C., 3578-91 

Flynt, L. C., 3559 

Foot, bracelet, 359, 383, 419, 420, 421 

Foot, drake, 348, 403, 408, 409, and others 

Ford, Henry, Wayside Inn, 68, 1198-1203, 1264— 
68, 1275-79, 1542-43, 2567, 2605, 2683, 2684, 
2763, 3348, 3842 

Forestville Mfg. Co., 3413 

Foster, Misses A. and E. P., 263, 1114, 1122, 
1129, 1413, 1661, 1708, 2203-04, 2265, 2271, 
2347-48, 2397, 3007, 3026, 3027, 3055, 3059, 
3168, 3194 

Fowler House, Danvers, kitchen, 1189-92 

French, Hollis, 136, 137, 1367, 1618 

Froe, 3796 


Fromanteel, 3250, 3254 

Fromanteel, Johannes A., 3550 

Fuessenich Collection, Torrington, 72, 77, 87, 
93) 130, 131, 146, 154, 446, 485, 618, 882, 884, 
904, 919, 920, 950, 1205, 1206, 1208, 1211, 
1231, 1243, 1251, 1345-46, 1351-52, 1430, 
1617, 1620, 1633, 1815, 1816-17, 1921, 1932, 
2621, 2708, 2725, 2729, 2731, 2808, 3233-34, 
3282, 4078, 4156, 4158-60, 4173-74, 4175, 
4197, 4205-07, 4221, 4234-35, 4240, 4241-43, 
4260, 4262-65, 4497-99 
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Garvan, Mrs. Francis P., New York, 27, 47, 49, 
50, 100, 112, 129, 149, 184-86, 219, 244, 245, 
246, 254, 259, 264, 267, 272, 283, 298, 299, 
309, 303, 324, 348-49, 359, 351, 3575 363, 365, 
366, 369, 379, 383, 385, 393, 396, 497, 408, 
409, 414, 416, 421, 427, 434, 442, 443, 475, 
481, 488, 490, 534, 541, 545, 552, 555, 558, 
562, 641, 689, 696, 698, 708, 723, 727, 746, 750, 
791, 797, 798, 816, 845, 945, 979, 986, 1100, 
1130, 1148-49, 1174, 1316, 1320, 1405-07, 
1415, 1457, 1573, 1583, 1587, 1678, 1696, 1781, 
1846, 1972, 2011, 2012, 2021, 2129, 2140, 2163- 
65572172, 2179) D186.0224 2230—R1 223g. 
2270, 2277, 2318-18 A, 2331, 2333, 2381, 
2458-59, 2514-15, 2624, 2627, 2794, 2889, 
2918, 2971, 3200-01, 3218, 3263-64, 3268, 
3271-72, 3288-89, 3290-91, 3324, 3420, 3439 

Gaston, Frederick A., 1299, 2067 

Gates, Francis E., 3464 

Gates, Z., 3381 

Gay, Martin, Hingham, 1586 

Gibbons, George, 2406 

Gladding, Mrs. John R., 317 

Glasses, 2757-3222 

Glaziers of Glastonbury, 474, 762, 999 

Globes, 3823-24 

Goddard, John, clocks, 3263, 3269, 3271, 3274 

Goddard, John, type, 266, 268, 269, 317, 321 


Goodwin, William B., 5, 29, 70, 92, 94, 109, 119, 
127, 128, 152, 173, 180, 260, 276, 307, 341, 
344, SII, 512, 527, 538, 544, 712, 817, 886, 
9775 1076, 1347, 1677, 1734, 1774, 1780, 1795, 
1971, 2039-40, 2072-73, 2080, 2131, 2156, 
2263, 2364-65, 2442-43, 2816, 2859-60, 3028: - 


INDEX 


29, 3108-09, 3110-13, 3147, 3151, 3152, 3205, 
3266, 3607-10, 3612-14, 3673-78, 4101, 4644- 
51 

Goose yoke, 3786 

Gophering irons, 1947, 4080 

Goss, G. A., 873 

Gostelowe, 322 

Gould, Christopher, 3349 

Goulding, Leonard P., 674-77, 905-10, 924-33, 
946, 1411, 3782-85, 3917-54) 4016-17, 4428, 
4465 

Grant, Boston, 3364 

Green, Arthur Leslie, 1574, 1642, 1647, 2516, 
2631, 2552, 2566, 2676 

Gretton, Charles, 3352 

Grossman, J., 2924-25, 3132-33; 3572-77, 3599- 
3602, 3731-32, 3742-43 
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Hadley suggestions, 464 

Halford, John H., 389, 536, 539; 578, 3275, 3315; 
3349, 3560 

Hall, E. C., 624, 1934, 3038, 4068 

Handles, see Brass 

Hands, of clocks, 3375-78 

Harland Mansion, 971-74 

Harland, Thomas, 3273, 3286, 3304, 3340 

Harllee, D. E., 768 

Harpsichord, 1579 

Harrill, Sophie, 2116 

Hasps, 1975, 4384, 4392-4400, and others 

Hat box, 1230 

Hat rack, 750 

Hatch, George D., 3403 

Hawthorne, Nathaniel, former residence of, 
2046-47 

Hayloft, The, 322, 903, 1760-64, 1957 

Hazen House kitchen, Haverhill, 1281-84 

Heffner, H. M., 116 

Henderson, Mark M., 1835, 1888, 3898 

Herreshoff, Nathanael, 321, 1731, 2074, 3046 

Highboy, blocked, 342 

Highboy, butternut, 336 

Highboy, Flemish legs, 327 


Highboy, lacquered, 343 

Highboy, recessed, 352 

Highboy, with steps, 345 

Highboys, 325-84. 

Highboys, cabriole leg, 342, 384 

Highboys, carved, 348, 349, 354,355, 359; 360-84 

Highboys, decorated, 325 

Highboys, five-leg, 325, 327, 329, 334 

Highboys, four-legged, turned, 338-40 

Highboys, miniature, 245, 357 

Highboys, oak, 327, 328 

Highboys, paneled, 326-28 

Highboys, Philadelphia School, 360 ff 

Highboys, veneered, 330, 331-33; 335s 337s 339 
346, 347, 351 

Hinges, cotter pins, staples, on most American 
chests, 99 

Hinges, dowel, 173 

Hinges, HL., 4549, 4624, 4640, and others 

Hinges, strap, 23, 99, 4358, 4505-4639 

Hinges, wooden, 1917 

Hinges, wooden pins, 19, 26, 40, and many boxes 

Historical Society House, Concord, kitchen, 
1246-49 

Hitchcock, W. A., 402, 556, 1312, 2216, 2434, 
2626 

Hoadley, Plymouth, Connecticut, 3335 

Hoffman, Henry A., 406, 2093-96, 2390, 2675, 
2723, 2988-90, 3505, 4054-57 

Holcombe, Mrs. John Marshall, 823, 1918, 2003 

Horn, tally-ho, 1976 

Hostetter Collection, 3415 

Houston, Anne S., 3752 


Howe, Mrs. De Witt, 809, 1621, 2835, 3754, 
4080 

Hubbard, W. F., 172, 397, 564, 603, 1261, 1839, 
2671, 2694, 2890, 3149, 3164-65, 3475, 3479; 
3488, 3489, 3491, 4266-67 

Hunter, Mrs. Annie B., 2554 

Huntoon, Mrs. Harrison B., 3454 


I 


Ingraham, E., Company, 3422, 3494 
Ingraham, Elias, 3422 
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Initials, 40, 51, 58, 60, 63-76, 77, 81, 87, 88, 
94, 97, 109, I12, 115, 124, 127, 132, 209, 210, 
200, 218 


Ink horn, 3762 

Ink well, 180 

Ipswich Historical Society, 1424-28, 1516-18 

Iron fireplace utensils, see also Fireplaces 

Iron Works House, Saugus, 1422-23 

Ives, Joseph, 3414, 3424 

Ives Collection, former, 871, 1391-93, 1770, 
2476-77, 2478-79, 2487, 2633. 4296-4301 


J 


Jack, clockwork, 4018 

Jack, smoke, 3768 

Jackson, Benjamin A., 2681 A B, 2743-44, 3005, 
3369, 3406, 3442, 4196 

Jerome & Darrow, 3411 

Jewel cases, 176, 177, 181-86 

Johnson, Miss Mabel and Eleanor, 1636 

Johnson, Philip A., 3363-64 

Johnson’s Bookstore, 71 


K 


Kas, 480-82 

Keating, Mrs. Guy Metcalf, 3322 

Keller, H. B., 489 

Kelly, Anthony T., 4215, 4306-11, 4343-49 

Kerfoot, late J. B., 2569 

Kettles, 3845-47 

Kindig, Jr., Joe, 1729, 1733, 2329, 2755, 2784, 
2956, 3079, 3083, 3823-24, 4617 

Kipper, Katrina, Accord, Mass., 33, 251, 268, 
523, 1014, 1150, 1335, 1396, 1398, 1961, 2091, 
2118, 2226, 2293, 2803, 2809, 2840, 2852-53, 
2863, 2864, 2866, 2868, 2870-71, 2872, 2876, 
2878, 2894, 2941, 2945, 3015, 3037, 3060, 
3080-81, 3104, 3131, 3155-57, 3175, 3179-80, 
3184, 3430, 3432 

Knife boxes, 202-06, 746 

Knife tray, 1622 

Knight, C. Prescott, 3295, 3320, 3336, 3365, 
3407; 3414, 3416, 3424, 3458, 3476 

Knives and forks, 3816-19 


Knobs, glass, 3618 

Knobs, large, on Pennsylvania tables, 834 

Knobs, often maple, sometimes other woods, 
small on chests, as I-120 

Knobs for chests-of-drawers, 2370-2374, 3518, 
3519, 3522, 3697 

Knobs for looking-glasses, 2039, 2040, 2093-96, 
2364, 2365, 2916-17, 2920, 2921, 2924, 2925, 
2928, 2929, 2932, 2935, 2938, 2939, 3012, 
3013; 3028, 3029, 3034, 3035, 3106, 3107, 3116, 
3117, 3118, 3119, 3132, 3133, 3564-3602, 
3612-14, 3742, 3743 

Knockers, 1986-92, 1995-2001, 2004-10, 2013- 
19, 2022-28 

Koopman, 234 


L 


Labels, clock, Aaron Willard, 3261 

Labels, furniture, 694, 695 

Labels, looking-glass, 2964, 3222 

Lacquer, 25 

La Fontaine, Mark, 73, 78, 153, 227, 805, 1838, 
1935, 2874 

Lanterns, 1213, 4102-05, 4151-55, 4166, 4167, 
4187-89, 4226, 4227, 4232, 4233, 4268-71, 
4280, 4281, 4296, 4301, 4333-42, and others 

Latches, 4359-4501 

Lazy Susan, 1745, 1746 

Lee Mansion, 582-86 

Leete, E. B., Co., 252, 398, 690, 889, 1119, 1163, 
1173, 1376, 1973, 2128, 2155, 2382, 2392, 2955, 
2958, 2959, 3032, 4194-95, 4989 

Library, public, Lancaster, 450 

Lids of chests, paneled, 6, 14, but rarely on 
American pieces, 23 

Lids of chests, plain, for the most part, 23 

Lighting fixtures, 3770 

Lincoln, Mrs. F. H., 1814 

Littlefield, C. C., 579, 2604 

Locke, E. A., 3287 

Locke, Harry L. F., 417, 609, 1023, 1895-96 

Locks, 4356, 4411, 4422-26, 4489-94 

Long, Harry, 237, 806-08, 922 

Long, Mrs. W. B., 1886 

Looking-glass, Japanese, 2776 
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Looking-glass, stump frame, 2757 
Looking-glasses, 675, 2757-3222 
Looking-glasses, agricultural, 3026, 3027 
Looking-glasses, architectural, 3032, 3033, 3037, 
3042, 3063-3115 
Looking-glasses, Bilbao, 2894, 2904, 2982, 3047, 
3120-39 
Looking-glasses, “Cape Cod,” 3039, 3156 
Looking-glasses, Chippendale, 2915, 2927 ff 
Looking-glasses, courting, 3148-57 
Looking-glasses, directoire, 3043, 3078 A 
Looking-glasses, dressing, Chippendale, 3201, 
3202, 3204, 3205, 3206 
Looking-glasses, dressing, Empire, 3200, 3203, 
3216, 3217 
Looking-glasses, Dutch, 3051-53 
Looking-glasses, filigree, 3173-94 
Looking-glasses, French, 3040 
Looking-glasses, Georgian, 2794, 2795, 2895, 
2gIT, 2914, 2918-27, 2936, 2937, 2943, 2974 
Looking-glasses, German, 3142, 3144, 3145, 3147 
Looking-glasses, girandole, 3128, 3129, 3159; 
3162, 3166, 3167, 3169-72 
Looking-glasses, hand, 3164, 3165 
Looking-glasses, Hepplewhite, 2912, 2913, 2960, 
3023, 3031, 3032-33, 3036, 3145, 3146, 3147 
Looking-glasses, Holland, 2798, 3046 
Looking-glasses, Italian, 2905, 3030, 3041, 3049, 
3050, 3056, 3057, 3060, 3061 
Looking-glasses, lacquered, 2787-89 
Looking-glasses, mantel, 2967, 2968, 2971, 2975, 
2993, 3083, 3091-3103, 3183, 3184 
Looking-glasses, marquetry, 2901, 2909 
Looking-glasses, Martha Washington, see 
Georgian 
Looking-glasses, painted glass frame, resemble 
tortoise shell, 2902 
Looking-glasses, Queen Anne, 2769-2893 
Looking-glasses, sconce, 2802, 2813, 2814 
Looking-glasses, shaving, Hepplewhite, 3207, 
3208, 3209, 3214, 3215, 3218 
Looking-glasses, shaving or dressing, 3198-3221 
Looking-glasses, shaving, Queen Anne, 3198, 
3199 


Looking-glasses, shaving, Sheraton, 3210-13, 
3219-21 

Looking-glasses, William and Mary, 2759-2763, 
2775, 2906, 2994, 2995, 3152 

Loom, rag carpet, 3229 

Loom stool, 1891, 3756, 3758, 3770 


Loring, Katherine N., 301, 733, 751, 993, 1920, 
2130, 2187, 2253, 2261 


Loring, Stanton D., 1960 

Lounde, Jonathan, 3357 

Love seats, see Settees 

Lowboy, seven-drawer, 406 

Lowboy, six-leg, 387 

Lowboys, 385-442 

Lowboys, bowl or cup turned, 386, 387, 388, 390, 
391, 394 

Lowboys, cabriole, 398, 442 

Lowboys, inlaid, 400 

Lowboys, lacquered, 412 

Lowboys, Philadelphia type, 423 

Lowboys, Queen Anne, 398, 424 

Lowboys, trumpet turned, 385, 392 

Lowboys, veneered, 395, 413, and many others 

Lowboys, William and Mary, 385, 397 

Luther, Rev. C. F., 70 

Lyme, New Hampshire, 124 

Lyon, Dr. Irving P., 1786, 2430-31, 3564-71, 
3592-98 

Lyon, Dr. Irving W., 1 


M 


McCarthy, Frank, 1040, 3076-77 
McKearin, George S., 1924, 1936, 2471-73 
McKenrick, C. R., 893 

Macomber, E. S., 3297, 3478, 3986-90 
Mahogany veneer, 202-06 

Manning, R. T., 3530 

Mansfield, Mrs. Nathaniel Brookhouse, 1060 
Maple, 213, 216 

Margolis, Jacob, 358, 377, 380 

Martin, Dr. Charles, 2001 

Martin, John, 3515 

Martin House, 1787 
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Massachusetts Bay, 330 

Mayereffer, Arcangelo, 3531 

Mercer, Frederick W., 626, 628 

Metcalf, Stephen O., 3520 

Metropolitan Museum, 65, 198, 217, 269, 323, 
325, 326, 328, 339, 343, 361, 364, 412, 423, 437, 
448, 456, 467, 468, 510, 520, 524, 529, 629, 
632, 634, 635, 686, 687, 711, 726, 737, 739, 
744, 757, 781, 782, 829, 835, 851, 938, 956, 
957-58, 1008, 1024, 1029, 1085, 1107, III5, 
1116, 1117, 1118, 1160, 1295, 1500, 1590, 1591, 
1674, 1692, 1700, 1705, 2059, 2060, 2075, 
2120, 2121-22, 2132, 2154, 2159, 2181-83, 
2319, 2321, 2403-04, 2441, 2559, 2664, 2698, 
2967, 3189-90, 3242, 3243, 3244, 3265, 3284- 
85, 3329, 3349-41, 3373, 3374) 4294, 4387-91, 
4411-12, 4963, 4997 


Miller, John M., 3240, 3241 

Miner, Dr. Mark L., 1204 

Mireau, Francis, 2556, 2704-05, 3270, 4029-38 

Mirrors, see Looking-glasses 

MolBrow, Henry G., 3280 

Mold, cedar, 42 

Molds, 4841-4926 

Molds, channel, 1, 12, 14, 16, and generally 

where stiles are not carved 

Molds, double arch, 79, 80 

Molds, highboy, 346 

Molds, of panels, 1, 3 ff; generally on chests, 

cupboards in oak and best pine 

Molds, serrated, or sawtooth, 35-39 

Molds, single arch, 78, 84, 91 

Molds, thumb or thumb-nail, 23 

Molds, tulip, 55, 56, 57, 59-76 

Montague, William B., 1891, 1908, 2561, 3278, 
3397, 3309, 3756, 3790, 4059-64, 4065-66, 
4376-78, 4379-83, 4455-64, 4512-29, 4530- 
33 

Montague, William E., estate of, 3330, 3332, 
3333, 3371, 3380-83, 3385, 3391, 3404, 3413, 
3455, 3551 

Moore, T. G., 3519, 3560 

Morson, C. R., 559, 1005, 1639, 1655, 1728, 
1730, 2944, 2968, 2974, 3002, 3070, 3091, 3099, 
3134) 3137, 3169, 3171, 3173 


Mortar, 3787, 3791, 37955 3797, 3807, 3810 

Mulligan, W. L., 3260 

Mulliken, S., 3425 

Mummery, Dover, England, 3520 

Musical instruments, 1577-85 

Myers, L. G., 480, 863, 1224, 1297, 1615, 1843, 
1938, 2399, 2408, 2757, 2776 


N 


“Nail heads” of wood, decorative, applied, 26 
Nash, Chauncey C., 104, 108, 109 A, 329, 387, 
593, 865, 870, 935, 1209, 1290, 1812-13, 2484, 
2738, 277° 

Needlework, 3262 

New Hampshire, 10, 13, 26 

New York, Long Island, 2 

New York City, Washington table, 651 
Newton, Herbert G., 2522-23 


Norton, Malcolm A., 35, 36, 57, 270, 697, 1033, 
1086, 1314, 2936, 3139, 3300, 3607-10, 3673- 
78 

Nutting, Wallace, 206, 256, 257, 284, 569, 621, 
653, 756, 779, 878, 983, 1047, 1048, 1051, 
1104, II0g, I120, 1194, 1402, 1412, 1578, 
1622, 1909, 2066, 2068-69, 2124, 2171, 2250, 
2264, 2393, 2447, 2454-55, 2464, 2485, 2502— 
04, 2529, 2811, 2953, 2986-87, 3082, 3379, 
3387, 3431, 3672, 3878-86, 3904-16, 3960-62, 
3982-84, 4652, 4971-74 

Nutting, Wallace, former collection, 440, 479, 
77°, 773 774, 778, 992; 912, 913, 1015, 101g, 
1020, 1042, 1075, 1081, I1O1, 1124, 1142-45, 
1226, 1280, 1289, 1298, 1380-81, 1388, 1416, 
1496, 1497, 1572, 1577, 1584-85, 1605, 1637, 
1644, 1716, 1727, 1782, 1875-76, 1890, 1892, 
1922, 1928-29, 2036, 2078, 2102, 2105-06, 
2120, 2197, 2232, 2241, 2273-74, 2292, 2294, 
2306, 2330, 2334-35, 2338, 2346, 2351-52, 
2359, 2361-62, 2385, 2387, 2474-75, 2499, 
2507, 2517, 2524-25, 2530, 2534-37, 2553; 
2560, 2568, 2571, 2606-07, 2611, 2613, 2615, 
2665, 2668-69, 2670, 2677, 2678-79, 2685, 
2686, 2689, 2696-97, 2699, 2700-01, 2702-03, 
2843, 2919, 2954, 2960, 3056-57, 3139, 3174, 
3199, 3386, 34745 3963-65, 4IlI-14, 4116, 
4117-20, 4208, 4217, 4218, 4219-20, 4280-81, 
4316-24, 4325-27, 4350-53 
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O 


Oak, most of the chests, 1-120; most of the 
boxes, 121-77; most of the chests-on-frame, 
207-12, 219 

Oak furniture, 1-83 (a few exceptions) 

Oakes, W., 3528 

Old Furniture Shop, 3441 

Old Garrison House, 3302, 3396 

Old Inn, Connecticut, 352 

Old Lyme, Connecticut, 124 

Old Tavern, New London, 1128 

O’Neil, Mrs. L. F., 3405 

Oxbow fronts, 252, 261 


B 


Palmer, George S., 285, 316, 424, 606, 607, 1077, 
1113, 1146, 1845, 4500-01 

Panel, raised, 17 

Panels, beveled, 23, 30, 35-39, and on many 
17th century chests and cupboards 

Panels, blocked, 95 

Panels, carved, on many early chests, 1 ff 

Panels, corner blocks or geometric, 18, 20, 23, 
27, and on many oak pieces 

Panels, curved, 34 

Panels, octagoned or chamfered, 17, 20, 30, 33, 
41, 44, and on many chests of oak, and oak 
cupboards 

Panels, small inserted, 45, 159, 210, 211 

Parker, Thomas, 3517 

Patterson, Mrs. F. G., 213, 216, 976 

Pauly, Rudolph P., 355, 620, 625, 765, 1240, 
1739, 1744, 1977, 2143-46, 2221-22, 2446, 
2596, 2620, 2754, 2817-18, 2821-22, 3216, 
3603-06, 3693-96, 3744-50, 3899-3903, 4187- 
89, 4268-71, 4333-36 

Payne, Gen. Charles J., estate of, 444 

Payne, Harry Wilmerding, 2401-02 

Peacock, George, 3354 

Peck, Mary Miles Lewis, 95, 1926 

Pennsylvania Museum, Philadelphia, 24, 67, 
Til, 271, 360, 391, 521, 522, 753, 784-89, 
847-49, 1035, 1039, 1067, 1180, 1245, 1662, 
1686, 1689, 1704, 1706, 1715, 1718, 2054, 2147, 
2153, 2349, 2350, 2376, 2395, 2398, 2426, 3292, 
3294, 3421, 3518, 3526, 3545, 3547, 3548 


Perins, Jno., 3508 
Perry, J. Marsden, 3254, 3525 


Pewter, not enumerated, but shown, 574, 576, 
1228, and elsewhere 


Phyfe, Duncan, 1006-08, 1052, 1059, 1061, 1062, 
1188 


Pianos, 1583, 1584 

Pie edgers and cutters, 3820-22 
Pierce-Nichols House, Portsmouth, 1672 
Pierson Family, records of, 2087 


Pine, yellow (northern hard, now varnished), 12, 
and general on American chests, 61, 81 


Pipe boxes, see Boxes, pipe 
Pipe molds, 4224 

Pipe tongs, see Tongs, pipe 
Plimpton Estate, L. B., 749 


Poplar, name often given tulipwood west of 
the Hudson, poplar little used 


Porter, Eli, 3267 

Porter, Dr. Emory M., 3321, 3361, 3384, 3403, 
3492 

Pottery, 1437 

Prescott, William, 3325 

Pringle Mansion, parlor, 1054-58 

Putnam, William H., 3274, 3304 


Q 


Quare, Daniel, 3516 
Quare, David, 3294 
Quilt making, 1529 
Quilting, 1509 
Quincy Homestead, 531, 894-899, 1529-30, 
1536-38 
Quiver, 367 
R 


Rabbet, 827 

Racks, spoon, see Spoon racks 

Raedeke, Mrs. William, 1654 

Rag rug, 1476 

Rand, Edith, 2409-10 

Reed, Brooks, 23, 113, 120, 179, 224, 553, 5755 
616, I0gI, 1092, 1429, 1602, 1607, 1940 2739, 
2927, 2984, 3148 
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Reel, for table, 1425 
Reel, to measure yarn, 3226, 3238 


Reels, 3236, 3757 

Reifsnyder, Howard, 99, 242, 243, 486, 506, 
610, 619, 636, 738, 775, 837, 948, 1026, 
1028, 1030, 1139-40, 1350, 1482, 1640, 1641, 
1652, 1679, 1690, 1709, 1725, 1754, 1772, 
1967, 2064, 2119, 2160-62, 2220, 2316, 2340, 
2379-80, 2716, 2747, 2922, 2969 

Rhode Island Historical Society, 3319 

Rhode Island School of Design, 214, 432, 587, 
916-917, 1484-85, 1567, 1628, 1648, 1658, 
1660, 1694, 1773 ABC, 1946, 2157, 2158, 
2196, 2710, 2887, 3167, 3250, 3308, 3359, 
3360, 4087-88, 4958, 4959-60, 4966, 4975-77, 
4978, 4980, 4993, 4998, 4999 

Rice, A. H., 293, 294-96, 500, 570, 4987, 4990 

Rice, Mrs. C. F., 702 

Richardson Tavern, Millis, 800-02 

Rimbeault, Stephen, 3523 

Rittenhouse, Benjamin, 331 

Rittenhouse, David, 3277, 3278, 3279, 3309, 
3315, 33333 3344 

Robart, Frank A., 176, 177, 286, 353, 410, 540, 
741, 855, 980, 1004, 1074, 1168, 1175, 1179, 
1389-90, 1673, 1676, 1746, 2099, 2107, 2113, 
2148-51, 2225, 2267, 2284, 2370-74, 2378, 
2411-19, 2420-21, 2424-25, 2462-63, 2500- 
Ol, 2509-10, 2557-58, 2564-65, 2640-41, 
2790-93, 2796-97, 2805-06, 3016-17, 3020- 
21, 3066, 3089, 3181-82, 3185-86, 3204, 3255—- 
58, 3480-86, 3623-31, 3632-39, 3640-47, 
3648-55, 3664-71 

Robinson, Leonard M., 3259 

Robinson House, Wethersfield, 509 

Rogers, Mrs., 1588 

Rollin, Sherwood, 499 

Rooms, 670, 678, 894, 995, 971, 1054, I131, 
1281, 1422, 1458, 1464, 1472, 1475, 1544, 1592, 
1663, 1736, 1747, 1760, 1858, 1884 

Rose, Daniel, 3326 

Rosenbach Company, Philadelphia, 3328 

Rosettes, 55, 163 

Royce, Lucy A., 493 


Rush lights, 4196, 4204, 4205, 4258, 4306, and 
others 
Russell, William G., heirs of, 3248 


S 


Sack, I., 261, 262, 266, 275, 277, 281, 288, 289, 
297, 302, 305, 306, 313, 315, 319, 346, 347, 
362, 375, 384, 400, 420, 433, 530, 533, 537, 
560, 589, 600, 650, 655, 662, 669, 717, 736, 
752, 754, 780, 815, 978, 994, 1006, 1018, 1063, 
1108, 1169, 1171, 1479, 1486-87, 1596, 1657, 
1695, 1697, 1745, 1889, 1986-92, 1995-2001, 
2004-10, 2013-19, 2022-28, 2052, 2057, 2063, 
2136, 2180, 2186, 2202, 2212, 2215, 2218, 2207, 
2235, 2236, 2260, 2282, 2283, 2305, 2323, 
2325, 2343-44, 2438-39, 2742, 2748, 2783, 
2815, 2909, 2923, 2930, 2991, 2997, 3312, 3393, 
3443, 3956 

Safford, P. H., 3425 

Salliday, D. H., 3332 

Sampson, Mary M., Boston, 26, 75, 145, 356, 
601, 643, 839-41, 881, 1286, I3I1, 1333, 1349, 
1374-75, 1681, 2579, 2709, 3427 

Samson Collection, 2138 

Sanderson, Edward F., 639, 652, 850, 1000-03, 
1034, 1045, 1152, 1186, 1417-21, 1483, 1503, 
1541, 1608-09, 1611-12, 1699, 1724, 1726, 
1765, 1766, 2065, 2206, 2213-14, 2238-39, 
2280, 2322, 2366, 2634, 2674, 2804, 2847, 3010, 
3022, 3153, 3497, 4102-05, 4232, 4995 

Sawin, John, 3388, 3392, 3398 

Sawin & Dyar, 3370, 3374 

Scales, 3784 

Scallops on bases, 6, 40 

Schmidt, John, 3563 

Schwartz, Morris, 226, 309, 354, 403, 418, 428, 
505, 605, 630, 685, 1258, 1309, 2110, 2279, 
2436-37, 2628, 3136, 4965 

Sconces, 4121 ff 


Scrapers, 3798, 3799, 3826, 4052 

Screens, 1399-1416 

Scrimshaw ornaments, 1419 

Secretaries, barrel roll, 728, 738 

Secretaries, block-front, 687, 692, 693-712 

Secretaries, desks with upper sections, 653-738 

Secretaries, Hepplewhite, 562, 654-73, 726, 728, 
7325 736, 738 


Secretaries, John Goddard, 701, 708, and prob- 
ably others 


Secretaries, kettle base (bombé), 687, 717 
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Secretaries, metal segment support, 726, 736 

Secretaries, oxbow, 689, 690, 715, 718, 719 

Secretaries, Sheraton, 730, 731, 733, 737 

Secretaries, tambour, 654, 655, 656, 657-73, 729 

Secretaries, William and Mary, 681, 683 

Secretary, Empire, 653 

Secretary details, 4954-58, 4961, 4962, 4964, 4965 

Seltzer, John, 113 

Settees, 1629, 1634-83 

Settees, children’s, 2518 

Settees, Chippendale, 1657, 1660-67 

Settees, Dutch, 1682 

Settees, Hepplewhite, 1671, 1672, 1675 

Settees, Hitchcock, 1677 

Settees, Queen Anne, 1656, 1658, 1659, 2979 

Settees, Sheraton, 1669-70, 1673, 1674, 1677, 
1678-80 

Settees, turned, 1681 

Settees, Windsor, 1635-54 

Settles, 1621-34 

17th Century House, Wrentham, 1626-27 

Seymour, George Dudley, 8, 10, 13, 14, 41, 79, 
80, 89, 90, 122, 134, 141-43, 164, 167, 220, 
235, 453, 914, 967-979, 975, 1241, 1379-83, 
1851, 1871-72, 1910, 2090, 2486 


Shattuck, Mrs. George L., 3463 

Sheathing, 40, 82, 86-88, 94 

Sheid clock, 3270 

Shelves, hanging, 502 

Ship model, 1418 

Shipley, Mr. and Mrs. George, 378, 382, 732, 
755 2962 

Shipman, Arthur L., 318 

Shovels, 3793, 3813 

Shreve, Crump and Low, 573 

Shutter fasteners, 4095-4101 

Sideboard, butler’s, 756 

Sideboard, like chest-of-drawers, 752 

Sideboard tables, 739, 746, 769-83, 851, 1023 

Sideboard tables, Chippendale, 770-74, 778, 
781, 782 

Sideboard tables, Hepplewhite, 775, 777 

Sideboard tables, Queen Anne, 769, 776, 779; 
780, 783 


Sideboards, 740-68, 1001, 1002 

Sideboards, Empire, 762, 765, 766-68 

Sideboards, Shearer or Hepplewhite, 740, 743, 
and all square leg 

Sideboards, Sheraton, 741, 742, and all round 
leg 

Sideboards, tambour, 757, 761, and others 

Sideboards with sorting tray, 751 

Simestree, Richard, 3327 

Skewer holders, 3825, 4016, 4021, 4075 

Skinner, Joseph, 2771-74, 4058 

Smith, Chetwood, 3786, 3843 

Smith, Edward, 3514 

Smith, G. W. H., 311, 721, 1713, 2386, 3073; 
3269 

Smith, J., & Sons, 3524 

Smith, Robert T., 249, 381, 399, 622, 742, 991, 
1072, 1082, 1155, 1178, 1193, 1315, 1559, 1717, 
2053, 2125, 2302, 2314, 2440, 3903, 3193, 3273 

Smith, W. W., 304, 715 

Snowshoes, 3812 

Sofas, 1684-1717 

Sofas, Chippendale, 1686-93, 1695 

Sofas, Cromwellian, 1684 

Sofas, Empire, 1710-17 

Sofas, Sheraton, 1696-1702, 1704-08, 1724- 
26 


Sparhawk House, 535 

Sparkers, 4106 

Spaulding, Philip L., 74, 447 

Sperry, Mrs. Ellsworth, 3293 

Spindles, split, or banisters, or drops, applied, 
26, 29-62 

Spinets, 1577, 1578, 1582 

Spinning attic, 550 

Spinning jenny or flax wheel, 3235, 3237, 3239 

Spinning wheel, wool, 3223 

Spiral legs, 873 

Spoon racks, 188, 494, 1362, 3831, 4981-92 

Spoons, wooden, 2827 

Spring, John C., 1832 

Stairs, 847 

Starr, Rev. Ed. C., 469 


INDEX 


Stand, artist, 1766 

Stand, music, 1765 

Stands, cross-stretcher, 1215, 1243, 1258 

Stands, four-leg, 1214-74 

Stands, ratchet, 1340, 1342, 1344, 1346, 1352, 
1360 

Stands, reeded, 1394, 1396, 1397 

Stands, three legs on corners, 1285-1306 

Stands, tip, Empire, 1149 

Stands, tray top, 1307, 1310-16 

Stands, trestle, 1163-65, 1196-1213 

Stands, tripod, Dutch-foot, 1157-58 

Stands, tripod, Hepplewhite, 1150-51, 1153-56 

Stands, tripod, Sheraton, 1159 

Stands, tripod, with standard, 1307-21 

Stands, Windsor, 1268, 1301, 1302 

Staniford, Daniel, 1097, 1098 

Stanton Historical House, 461, 714, 1262 

Stearns, Henry, 56, 228, 1444-46, 1848, 2965 

Steele, Christine J., 2916-17, 2920-21, 2928-29, 
2938-39, 3116-17 

Steele, D. J., 3305 

Stevens, James, 3507 

Stevens, Patrick, 220 

Stevens, Samuel, 2532, 3346 

Stiles, J. H. York, 955, 2527, 2547, 2563, 2586, 
2587, 2629, 2632, 2673 

Still, 3788 

Stokes, J. Stogdell, 110, 144, 218, 484, 491, 507, 
597, 602, 604, 682, 803, 804, 812, 813, 818-822, 
838, 879, 890, 962, 1207, 1232, 1238, 1253, 
1285, 1288, 1296, 1303, 1306, 1332, 1334, 13375 
1387, 1437-39, 1575, 1643, 1649, 1650, 1651, 
1653, 1771, 1792, 1796-98, 1818-19, 1827, 
1897-98, 1903, 1906, 1907, 1930-31, 1945, 
1953-54, 1956, 1958, 1959, 1965-66, 1978, 
2048, 2085-86, 2088, 2126, 2199, 2482-83, 
2512-13, 2518-19, 2520-21, 2526, 2562, 2570, 
2572-78, 2580-83, 2588-95, 2597-2603, 2608, 
2616-17, 2622, 2623, 2625, 2636-39, 2642, 
2644-62, 2667, 2672, 2717-18, 2722, 2730, 
2740-41, 2749-50, 2819, 3222, 3764-67, 3827, 
3836, 3848, 3955, 3985, 4163-64, 4168-72, 
4176-79, 4183-86, 4198-99, 4200-02, 4244- 
48, 4254-59, 4330-32; 4992 

Stone House, Guilford, 1790 


Stools, 807, 808, 2472, 2476, 2497, 2512, 2706- 
56 

Stools, Chippendale, 2745, 2748 

Stools, cross-stretcher, 2736, 2737 

Stools, early turned, 2706-42, 2744 

Stools, Empire, 2755 

Stools, joint, 2706, 2735 

Stools, Queen Anne, 2743, 2746, 2747 

Stools, Windsor, 968, 2749, 2753 

Storrs, E., 3341 

Stove foot, 3755, 3837, 4992 

Stove plate, 3966 

Strausser, Jacob, 3345 

Studley, David, 3433 

Sugar cutter, 1916 

Sullivan, J. J., 1237, 1554, 2097, 2108, 2456-57 

Sunbursts, 348, 349, 414 

Sweet, Stanley A., 102, 1993, 2031 

Sykes, Victor A., 1635 
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Taber, E., 3416, 3427 

Taber, S., 3259 

Table, bulbous turned, 824 

Table, card, seven-leg, 1049 

Table, court cupboard, ort 

Table, dining or refectory, 975 

Table, gate-leg, single gate, 939, 941, 944, 946, 
952 

Table, gate-leg, Spanish-foot, 963 

Table, late Empire, 972 

Table, later trestle, 806 

Table, marble or stone top, 1067 

Tables, bag, 1166, 1171, 1174-77, 1182, 1184 

Tables, bedside, 1160-62 

Tables, butterfly, 892-934, 4354 

Tables, cabriole, 1063, 1068 

Tables, card, 1011, 1012-62 

Tables, card, cabriole leg, 1012, 1013, 1019, 1023 

Tables, card, Chippendale, 1014-18, 1021, 1022, 
1026, 1027-29 

Tables, card, Empire, 1052, 1059-62 

Tables, card, Hepplewhite, 1030, 1033-38, 1040, 
1042, 1043, 1046-47, 1049 


INDEX 


Tables, card, Sheraton, 1031-32, 1039, 1041, 
1044-45, 1053 

Tables, center, Empire, 1056 

Tables, chair, 1276, 1767—73 

Tables, cross-stretcher, 884 

Tables, dining, 977-1005, 1748 

Tables, dining, Chippendale, 977-83 

Tables, dining, Empire, 994-1005 

Tables, dining, Hepplewhite, 984, 985, 987, 990 

Tables, dining, Sheraton, 986, 991 

Tables, dining, three-part, 987, 999, 991, 993; 
994 

Tables, dining, two-part, 992, 995, 1005 

Tables, drawing, 814, 831 

Tables, drop-leaf, early, 833, 839 . 

Tables, gate-leg, 935-67 

Tables, gate-leg, four-gate, 935-36, 960 

Tables, gate-leg, two gates, 937, 938, 942, 943, 
9455 947, 949-51, 953-58, 961-65, 966, 967 

Tables, Hadley, 817 

Tables, kitchen, 834, 976 

Tables (larger than stands), 800, 1149 

Tables, library, 743, 836, 837, 842, 845, 846, 
850, 1859 

Tables, Martha Washington, 1169, 1181 

Tables, Pembroke, 1074-90, 1550 

Tables, pie-crust, 1109-30 

Tables, Pilgrim trestle, 800, 805 

Tables, Queen Anne, 1063, 1064, 1066, 1256 

Tables, refectory or communion, 811-832 

Tables, round, tray top, 1139-41! 

Tables, sawhorse, or X frame, 804, 810 

Tables, serving, 757, 758, 1010, 1038 

Tables, 17th century trestle, Pennsylvania, 803, 
804 

Tables, side, 1006, 1007, 1008, 1065, 1067, 1069, 
1070-73 

Tables, side, ball and claw, 1065, 1067 

Tables, sideboard, see Sideboard tables 

Tables, split-gate, 948, 952-53, 965 

Tables, square-turned, very early, 838 

Tables, tavern, 835, 852-89 

Tables, tavern, Chippendale, 888, 889 

Tables, tea, rectangular, 1099, 1107 


Tables, tea, stone top, 1091-98 

Tables, tip, plain tray top, 1144-48, 1152, 1156, 
1158 

Tables, tip and turn, 1108-18, 1120, 1123, 1125, 
1126-27, 1129, 1130, 1139-48, 1150-59 

Tables, tip square, 1142-43 

Tables, trestle gate, 937, 942 

Tables, trestle with leaves, 809 

Tables, triangular, 1063 

Tables, tuckaway, 939, 941 

Tables, Windsor, 1280, 1297 

Tables, work, 1009, 1164, 1166-87, 1193-95, 
3759 

Tables, work, Empire, 1180, 1183, 1186-95 


Taft, Mrs. Emma A., 3398 

Tambour, 175 

Tea caddy, 180 A, 1020 

Terry, Col. William, 3302 

Thatching needles, 4525-26 

Thayer, Mrs. Alice, 2453 

Thomas, Seth, 3428 

Thorp’s Antique Shop, 2680 A B, 3084, 3159 

Timby, Baldwinsville, N. Y., 3498 

Toland, John C., 627 

Tompion, Thomas, 3351 

Tongs, pipe, 201, 2835, 3763, 3774, 3806, 3839- 
52, 3858, 3859, 3863, 3871, 4004, 4025, 4026 

Tongs and shovels, 3878-86, 3898, 3904-16 

Torchéres, 1318-19, 1322-28 

Townsend, clock, 3265 

Townsend, Job, 963, 965 

Townsend, John, 694 

Tracy, Howard C., 462 

Trammels, 3872-77, 4039-46, and others 

Traver, Miss C. M., 2726 

Tray, 1104, 1747, 4058 

Trenchers, 1947, 3753 

Triglyphs, 27, 30, 31, 35, 38) 39) 425 47 

Trivets, 3844, 3847, 3857 

Tulipwood, 107, 109, 110, 119, 142 

Turkey work, 1685 

Turned ornaments, 28 

Turner, W. G. A., 3253, 3397, 3426, 3445-46, 
3451-52 


INDEX 


Turnings, 4653-4830, 4907, 4914, 4918, 4973 
Turnings, ball, 213, 4788-92 

Turnings, base, 207, 214-16 

Turnings, spool, 210-12 

Turnings, table shafts, 4807-14 
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Uhler, A. M., 367 

Universum Clock Co., 3504 

Utensils, 1221, 1223, 1869, 1925, 1944, 1947-52, 
1955, 1961, 1962, 1975, 1976, 2764-68, 2825, 
234 

Utensils, culinary, 1873, 1874, 1877, 1878-81, 
3764-67, 3769, 3779, 3781, 3801-05, 3820-22, 
3828-30, 3833, 3838, 3845-47, 3853-71, 3917- 
54, 3967-81, 3991-4053, 4073, 4079-86, 4092 


Vv 


Valentine, H. C., & Co., 240, 710, 732, 1078, 
1089, 1680, 2931, 3172, 3303 

Vaughn, Mrs. C. Wheaton, 3310 

Veneer, mahogany, 202-06 


W 


Wadsworth Atheneum, 3, 6, 7, 12, 19, 21, 25, 37, 
40, 42, 43, 53, 54, 61, 63, 64, 66, 81, 82, 85, 
86, 88, ToT, 106, 123, 124, 135, 138, 147, 148, 
157, 159, 160, 162, 169-71, 188, 193-97, 209, 
212, 221-23, 230, 232, 236, 238, 282, 327, 335, 
336, 395, 451, 452, 455, 465, 473, 478, 482, 
492, 514, 516, 517, 518, 519, 549, 566, 574, 
576, 588, 595, 670-72, 681, 811, 824, 842, 
843, 8535 854, 856, 858, 861, 862, 868, 869, 
874, 875, 883, 892, 911, 936, 942, 943, 949, 
954, 963, 966, 1093, 1094, 1095, 1096, 1164, 
1196, 1225, 1239, 1329, 1353-54, 1359-60, 
1377-78, 1406, 1467, 1504-08, 1564, 1604, 
1624, 1629, 1631-32, 1769, 1773, 1783, 1784, 
1788, 1793, 1800-03, 1805-09, 1811, 1820, 
1821, 1823-25, 1829-31, 1833-34, 1852-53, 
1857, 1861-63, 1866-67, 1869-70, 1882-85, 
1899-1902, 1905, I9II, 1913-14, 1915~17, 
1925, 1933, 1944, 1947-52, 1963, 1969, 1970, 
1985, 2002, 2020, 2042, 2081, 2127, 2194, 
2301, 2469, 2490, 2492-94, 2495-97, 2498, 
2706, 2797, 2719, 2728, 2734-375 2758, 2761, 
2764-65, 3225, 3235-39, 3553, 3753, 3755, 
3757 3759s 3761-63, 3769-70, 3771, 3772-73» 


Wentworth, Benning, 


3779-81, 3787-89, 3791-97, 3807-09, 3812-15, 
3820-22, 3825-26, 3831-32, 3838, 3839-41, 
3844-45, 3852, 3889-91, 3892-95, 3957-59, 
4000-04, 4005-15, 4018, 4047-53, 4067, 4075, 
4092-94, 4115, 4151-53, 4154-55, 4233, 4272— 
77) 4291-92, 4295, 4316-24, 4337-42, 4356, 
4358-59, 4384, 4392-4400, 4401-06, 4407-10, 
4413-17, 4418-21, 4422-26, 4427, 4429-36, 
4437-42, 4443-54, 4468-71, 4472-74, 4475-775 
4502-03, 4504, 4505-11, 4534-36, 4537-40, 
4541-48, 4549-92, 4603-08, 4622-23, 4777-87, 
4881-83, 4985 

Wagon seats, 1735-44 

Wagstaff, Thomas, 3343 

Walnut, 97, 171 

Wardrobes, 506, 577-80 

Warming pan, 4067 

Warner House, 314, 792-96 

Washington, W. Lanier, 3816-19 

Washington Headquarters Museum, 3412, 3837. 
4073, 4222, 4225 

Washstands, 1754-57 

Water bench, 568 

Waters Collection, 458 

Webb House, 526, 548, 663-68, 1475-77, 1491- 
92, 1858-59 

Weeks, Harry W., estate of, 401, 654, 758, 
1141, 1185, 1666, 1698, 1753, 2049, 2084, 
2169, 2170, 2258, 2268) "220072913, 2an7, 
2353-545 2363, 2377 2388-89, 2781, 2799; 
3090, 3095-96, 3160, 3343, 3367-68, 3372, 
3399, 4979 

Weil, Henry D., 150, 229, 233, 320, 429, 661, 
797, 713s 749) 743, 748, 1071, 1183, 1215, 1287, 
1338, 1348, 1371, 1682, 1840, 2089, 2189, 
2357-58, 2957, 3004, 3211, 337° 


Welch, Mrs. Lewis Sheldon, 960 
Weld, Clifford R., 1044, 1065, 1234-36, 1252, 


2970, 2983, 3040, 4226-27 


Welles, Mrs. M. E., 2691 
Wellington, A. Wes 91, 189-92, 445, 557, 572, 


1842, 1942 
Mansion, Newcastle, 


N. H., 483, 1440, 1579-81 


Wentworth-Gardner House, 528, 1300-02, 1435- 


36, 1472-74, 1663-64, 3768 


Wentworth, Susan, 688 


INDEX 


Wetherfield Collection, 3350-51, 3352, 33535 
3356, 3515-16 

Wetmore, T. T., 2488 

Wharton, Miss Susan P., 3517 

Wheaton, Caleb, 3322 

Wheeler, Ed. C., 96, 332, 3375 394, 495, 498, 
515, 577, 5945 857, 866, 1214, 1216-17, 1233, 
1254-55, 1372-73, 1603, 1981-82, 1994, 2033- 
34, 2035, 2037-38, 2041, 2043, 2092, 3224, 
4161-62 


Wheeler, Richard E., 3411 

White, Peregrine, 3506 

Whitewood, see Tulipwood 

Wigon, Barker, 3303 

Wilder, Joshua, 3295, 3320, 3336, 3429 
Willard, Aaron, 3338, 3383, 3384, 3407, 342! 
Willard, Aaron, Jr., 3263, 3390, 3432 

Willard, Benjamin, 3260 

Willard, Ephraim, 3247, 3253 

Willard, Simon, 3287, 3316, 3337, 3366, 3367, 


3368, 3371, 3372s 3379, 3387, 3402; 3417, 3434 
Willard, Simon & Sons, 3361 


Williams, Charles F., Collection of, 3294, 3402 


Williams, David, 3271, 3321 


Williams House, 532 


Willis, H. P., 2101 

Willson, Joshua, 3353 

Window seats, 1727-34 B 

Windsor, Connecticut, 1 

Wine cooler, 772 A, 1758, 1759 

Wineck, Samuel, 180 A, 181-83, 608, 1031, 1181, 
1691, 2427, 2452, 2838-39, 2966, 3187, 3215, 
4957 

Winkley, John, 3397 

Winthrop, Ed. Dwight, 464 

Wolf, S., 280, 1722 

Wood, David, 3373, 3389, 343°, 3435 

Worcester Antiquarian Society, 2468 

Wright, Alan, 1088, 1154, 3008 


XC 


Yale University, 449, 454, 1789 

Yarn holder, 1869 

Yarn reel, with clicking counter, 3225 
York Jail, Maine, 1447, 3834 
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For everyone who has felt the fascina- 
tion of old timekeepers—from the novice 
collector of antiques to the most expert 
horologist—two volumes by the authority 
on American clocks 


THE BOOK OF AMERICAN CLOCKS 
by Brooks Palmer 


Based on the clock section of Wallace 
Nutting’s famous pioneer work, Furniture 
Treasury, this is the most complete book on 
American clocks through 1880. The com- 
prehensive text describes the history of 
clockmaking in America, the handsome 
photographs show the exteriors, and in 
many cases, the movements and the maker’s 
label of almost 6,000 American clocks. 


“The Book of American Clocks has been, 
I believe, the most universally used of any 
book on American clocks and is generally 
considered to be authoritative. I have rec- 
ommended it as first choice to numerous peo- 
ple who have asked where they could get a 
good book on American clocks.” 
—Edward Ingraham, President 
American Clock and Watch Museum 
Bristol, Connecticut 


A TREASURY OF AMERICAN 
CLOCKS by Brooks Palmer 


This book constitutes a chronological 
picture history of clocks through 1964, in- 
cluding such clocks as grandfather, banjo, 
lyre, gallery, and many more. It is, along 
with its companion volume, The Book of 
American Clocks, a unique contribution to 
a field that has never before been authori- 
tatively examined. With more than 550 
illustrations. 


“Seasoned collectors as well as beginners will 
find it a most interesting and informative 
book. .. . Mr. Palmer deserves an accolade 
for his work in researching, compiling, and 
annotating the more than 6,000 entries in 
the Treasury.” 

—Charles W. Chisholm, The Boston Globe 


Jacket painting courtesy of 
the National Gallery of Art 
Index of American Design 


MACMILLAN PUBLISHING CO., INC. 
866 Third Avenue, New York, N.Y. 10022 
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Staunton Public Library 


399990510612B 


What the reviewers satd about 


WALLACE NUTTING’S 
C#URNITURE TREASURY 


“, .no book of such bulk could be undertaken if it were not 
an object of notable and lasting desire. In twenty years this 
work has gained rather than lost in reputation.” 

—New York Herald Tribune 


“Macmillan is to be commended for . . . this authoritative and 
imperishable work.” —Paul H. Little, Hobbies 


“These volumes are going to make a lot of antique-lovers 
happy in the long winter nights.” —Cleveland News 


ee 


... a magnificent set . . . of immense value to professionals 
and lay people alike. ... The late Wallace Nutting . . . has left 
us a wonderful memorial in this life-work.” 

—Gordon Smith, Boston Sunday Post 


Also available, Volume III 
—with 1,000 illustrations 


MACMILLAN PUBLISHING CO., INC. 


